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Onucaro popmysarns 6 yrpaircwokiti mogi XI — nou. XXI cm. nexcuxo-cro8omeipux miui-
i HYIbCYPIKCATLHUX Oesepoamueie ma 0ead €Kmueie 4ono6iuo2o, HCIHOU020 1l cepeoHbO20
PO0iB, W0 IMEHYIOMb HA36U 0CIO, 3a CATUM YU TUMYACOBUM 3AHAMMAM A0O0 34 306HIUIHI-
MU Yy GHYMPIWHIMU Xapakmepucmuxamu. [Ipoananizosano icmopiio ampuOymueHux Haze
MeapuH ma pociuH, YMeopeHUx HybCy@IKCanbHUM cROCOB0M. Y cammi maxodic nokasano
icmopito 6IONPUKMEMHUKOBUX HOMEHI8 HCUBOT NPUpoOU 40N08IY020, HCIHOHUO020 1l CITbHO20
poois. Hymvcyghixcanvre meoperHs HalMEeHy8aHb HCUB0T NpUpooU 8i0 HAUOABHIUUX YACi8 |
O0OHUHI € 00CUMb NOWUPEHUM ABUIYEM, WO CNPABUNO SHAYHUL BNIUG HA (POPMYBaHHS 6CIET
Oepusayitinoi cucmemuy YKpaiHCbKo20 iMeHHUKa ma 6NOpAOKYBAHHA iT eleMeHmig.

Knruoei cnosa: icmopis HynvcyikcanvHoi depusayii; iMEHHUKU HCTHOYORO, YO-
710814020 1 CepedHb020 podis, HA38U 0CiO, MBAPUH, POCIUH, Oeeepbamusu,; 0ead €x-
Mu6U, J1eKCUKO-CLO080MEIPHI MUNu.

FORMATION OF LEXICO-WORD-FORMING TYPES OF
NULSUFFIXAL DERIVATIVES IN THE HISTORY OF THE
UKRAINIAN LANGUAGE (NAMES OF LIVING NATURE)
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lempo bIJIOYCEHKO. ®OPMYBAHHA JIEKCUKO-C/IOBOTBIPHUX TUIIB...

The article describes the formation of lexical-word-forming types of null suffix
derivatives to denote the names of living nature in the Ukrainian language of the
XI - early XXI centuries. Derivatives that described are the deverbatives and deadjec-
tives of masculine, feminine, rarely neutral gender, which name the names of persons,
animals, plants. Only those nouns that have preserved structural and semantic cor-
respondence with the creative bases at the time of their fixation in the texts of written
memoranda of the Ukrainian language are involved in the analysis of linguistic facts.

In the group of deverbatives of the masculine gender in the most ancient monu-
ments many names of persons-performers of action by permanent or temporary occu-
pation or by profession are documented: npopokv ‘preacher’, nocviv, mvaxkv ‘trans-
lator, interpreter’, cmopodcs, ompoK®s, 80xc, HACMAyL ‘Mmentor, teacher’, npucmagy,
‘bailiff, a person intended to protect or accompany someone’, etc. No innovations
with this semantics have been found in the written monuments of these centuries, they
are recorded later mostly in dialects: euxc ‘witness’eopooic ‘fortune teller’, baii, ‘sto-
ryteller’. Feminine names are recorded infrequently, because such formations with -a
have long acquired the meaning of the common gender.

Among the names of persons with a general word-forming meaning ‘carrier of
a procedural sign’, meaning external or internal signs of a person (behavior, views,
social status, etc.), derivatives have long being documented: 1vico (101cv) (lies) ‘de-
ceiver’, cnacv ‘savior’; sacmynv ‘defender’; useopocv ‘unfortunate’, etc. Feminine
nouns are documented much later: oypa, posnaxaa, kyopa ‘kucheryva zhyna’ (curly
hair woman), nosonoka ‘prostitute’, etc. This lexical-word-forming type of nouns is
gradually increasing in number.

In the surveyed written memos of the XIV-XV centuries, there are few innovations,
they are recorded in the monuments of these centuries: nogoo ‘plaintiff in court’,
Hatioa, nepexpvicm, wWKanovloa, posoii ‘robber’, po3eiov ‘prostitute’ and many oth-
ers. In the monuments of different times we find the names of the subjects of action as
a collective concept: Hapoow, nonons ‘prisoners; 30pudsv, cmopodca, enoma ‘crowd’
and some others.

The researched monuments also record the attributive names of animals
((cxoxw, 'horse’, kokomw ‘rooster’, nooausz ‘snake’, mypxom ‘pigeon’, nionanox
“quail”, keak ‘waterfowl species’, okpyma ‘larva’, ooiioa ‘hunting dog’, etc).

From the XI century, the names of plants are documented: cao, nnae ‘cork tree’,
po3pus ‘name of miraculous grass’, npueopom, 3anax ‘white mushroom’, wenecm,
niosos, ‘black nightshade’, ocmyoa ‘tansy ordinary’, etc. The article also describes
the history of adjective nouns of living nature and nouns of the common gender.

Selected linguistic facts give grounds to assert that the zero-suffixal creation of
names of living nature from ancient times to the present day is quite common, which
has had a significant impact on the formation of the entire derivation system of the
Ukrainian noun. The vast majority of names of persons belong to stylistically neutral
vocabulary, although in the vernacular there are more and more structures with a
negative evaluation value, as well as in the names of animals and plants.

Key words: history of null suffix derivation; feminine, masculine and neuter nouns,
nouns of living nature; deverbatives, deadjectives, lexical-word-forming types.
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1. 3acadu i npobnemu emHosozidHUX CMyOili Cy4acHo20 Mo8o3HAascmaa

MocranoBka npodaemn. HynbcydikcanbHi MOXigHI Bij HalaaBHIIINX
YaciB 1 JOHHMHI € JOBOJI NOMIMPEHUM SIBHIIEM, OJJHAK BOHU 3/€01IBIIOrO BH-
Majlajii 3 po3IIsiLy, OCKUIBKH TIOHSTTS HYJICY(IKCaIbHOTO TBOPEHHS OYyJI0
copMoBaHe Juie B cepeanHi XX CTOMITTS, a TEPMiH yTBEpAMBCS B yKpa-
{HCBKIl nepuBarosorii Ha moyarky 80-X pokiB. Tum vacom ictopist hopmy-
BaHHs adiKcantbHOI CIIOBOTBIPHOT CUCTEMH YKPaiHCHKOTO IMEHHHKA 3 ypaxy-
BaHHSIM THCKY CHCTEMH Ha ii opMyBaHHS MOke OyTH JOCIiIKESHA JIMII Ha
OCHOBI JIOKJIQIHOTO OTIHCY OKPEMUX (parMeHTiB 1€l CHCTEMH.

AmHaJni3 nocaixkenb. MarepiallbHO BUpakeHl IMEHHUKOBI adikcu B Iia-
XPOHIYHOMY acCHeKTi JOCHIPKYBaIN SIK BITYM3HSHI, TaK 1 3apyOi>KHI MOBO3-
HaBui. OKpiM 3arajJbHUX OITUCIB iICTOPUYHOTO TBOpeHHs iMeHHUKIB (beB3eH-
ko, 1960; Camiiinenko, 1964), y cIOB’SHCBKIl JIIHTBICTHII € Psijl BATOMEX
PO3BIJIOK, TPHCBSYEHUX BHBYEHHIO CIIOBOTBIPDHOI CHUCTEMH YKpaiHCHKOTO
(cXiTHOCIIOB’THCHKOTO) IMEHHMKA Ha MEBHUX CHHXPOHHUX 3pizax. Icropis
okpeMux (hOpMaHTIB 4M rpyn GOpMaHTIB B YKpaiHCBKil MOBI HIoiaHa B psi
CreLiaIbHAX Tpalb YKPalHCHKUX Ta IMOJBbCHKUX JAepuBaronoriB. Kapruny
(YHKIIOHYBaHHS IMEHHUKOBHX CJIOBOTBOPYMX (DOPMAHTIB HA Pi3HUX eTamax
PO3BUTKY YKpaiHCBKOT MOBH CYTTEBO JIOTIOBHIOIOTH aHTPOIIOHIMIYHI 1 TOIIO-
HIMIYHI JOCHTiKeHHs. baratuii MaTepiai mpo iMEHHHUKOBI cy(iKcH MOIaHO B
parpix 3 iICTOPUYHOT JIGKCHKOJIOT].

Sk mokazanu crienianbHi JOCITIPKEHHS, HyJIbCy(iKcanbHI MOXiIHI MalOTh
JIaBHIO 1CTOPIlO, apKe MPaciOB’sIHCHKI JEpUBaTH — IMOIMEPEIHUKH HYJIbCY-
(ikcambHUX MOXIAHUX — MajM B CBOIH CTPYKTYpi KOpeHeBy, cy(ikcaibHy i
¢ekciitny Mmopdemu: oreeb (*beg-6-s), x00b (*chod-6-s) Tomo (aus. Huko-
naeB, 1987, c. 38). Taki iMEHHHKH HaJIeKaJIM 10 TEMaTHYHUX Oe3cy(ikCHUX
yTBOpeHb. TeMaTH4Hi TOJIOCHI CHOYATKy CIYXXWINA 3aC000M IMEHHHKOBOTO
CIIOBOTBOPEHHSI, TIEPBUHHE 1X 3HAUEHHS SKUX 3apa3 y»Ke HE BiTHOBIIOETHCS
(Xabypraes, 1974, c. 193). Lle mano migcTaBu Ha3Baty ix cydikcamu-piekci-
siMU 200 MPOTOHYIIBCY(iKCANEHUMHU (POPMaHTAMH, OCKIJIBKH BOHU Majli Ma-
TepiasibHe BUpakeHHs. [lofanbini 3araqbHOMOBHI 3MiHM ((POHETHYHI, MOp-
(oIorivHi) CIPUYMHUIIN BTPaTy MaTepialbHOrO NOKaKIMKa MOXIHOCTI, IpU
LBOMY 30€pemincsi CTPYKTypHI # CEMaHTH4HI 3B’3KH TBIPHHMX 1 TOXIJHUX
YTBOPEHB. 3 OISy Ha 1€ PE30HHO PO3IVISIIATH TaKi YTBOPEHHS HYIbCy(Dik-
CaJIbHUMHU JIEpUBaTaMH 33 POJaMHu.

Merta craTTi: 31ificHITH Ha Marepiani nam’sTok XI-mou. XXI ct. icropu-
KO-/ICpPUBATOJIOTIYHUH aHai3 HYJIbCY(PiKCaTbHUX HOMEHIB XKHBOI PUPOIH.

Buxkaax ocnoBHoro marepiaiy. /liOpani MoBHI (hakTH CBia4arh, L0
HybCY(DiKCaTbHUM CIIOCOOOM TBOPMIIHCS IMCHHHUKH YOJIOBIYOTO, KIHOYOTO,
3pifiKa CepPeIHBOTO POJIB, Bif JIECITIB Ta MPUKMETHHKIB.
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Tempo bIJIOYCEHKO. ®OPMYBAHHA JIEKCUKO-CJIOBOTBIPHUIX TUTIB...

1. leBepOaTuBH 40J10Bi40T0 poay

1.1. V HaligaBHIMMX MHCEMHUX IaM ATKaX JTOKYMEHTYETHCS HEMAllo
Ha3B OCi0-BHKOHABIIIB JIii 32 CTaTUM 9M TUMYACOBUM 3aHATTAM abo0 3a mpo-
¢eciero. Hanp.: npopoxs (1076 CIS1 VII 137) ‘mpomnoBigHuK’, npopoyu
xpuctorb npumectsun nosbaax (1035-1050 InCn 79) (npopeuu, npopexy
‘mepenbayunty, nepeapektu’); ciavl npurpoma (XI/XII-XIV XA 562) ‘mo-
coi’ (cramu ‘TIOCHIIATH, HANIPABIISITH ), TOP. nocwas (1118/6m. 1425 CIA VII
324) ‘mocoi, MpeACTaBHUK JOBIPEHOI 0COOM SKOTOCH MPABUTENS ; TIPUUIO-
mia kb Hemy nociet (80-1 X111 JKAH 29) (nocwaamu) Ta in.; mwaxs (XI/XIII-
XIV Cp 1048) ‘nepexiamau, miymau’; [aBuaueBu cmopooicu (XI/XVI UD
182); ompoxw (XI/ XIII-XIV CI5 VI 208) ‘XJI0M4HK, MiTITOK , MOJOIIIHAN
wreH apyxunu’ (XII), ‘ciyra, npariauk’ (1076), ‘CiayXuTenb, IpalliBHUK
npu nocanoBux ocobax’ (XI-mou. XII); wmpoyu u BenbMoxbh AmnekcaH-
npoeu pasnbiuma np(c)reue (XI/XII-XIV XA 9) ‘cayra, pad’ (omwpeuu,
omwvpexoy); HEBO3MOXKHO 0e3b 60oca 1o0pa <...> UCHbITaTH U BUABTH BChX
caTbixb MbeT (1106—-1108/XV X1 2); nosapw xe I'mbooss (1118 IIBJI 136)
BiJIl, OYEBUIHO, TIPACI. povariti, IOP. YeCbKe povariti ‘IOBapUTH , TaTHUChKe
povarit ‘Te came’, povarnica ‘Kyxapka’; nocayxw (1118/1377 CIOS VII 250)
‘CBIZIOK, OYEBH/ICIIb, TOH, 10 3aCBIAUY€ MIATBEPDKYE MIOCH, TOOTO, TOH, XTO
uyyB’, ‘CBimYeHHs, A0Ka3’, bors nociyxws ectsb (64) ‘oueBumers’ (nociyxosa-
mu ‘cBimuntn’); Hacmasw (XI/XIV CAS V 200) ‘HacraBHuK, yuutens’ (XI);
npucmaegw (1300 CIS VIII 575) ‘ocoba, mpu3HaueHa AJIsi OXOPOHH YU CYTPO-
BOJY KOTOCh’ (TIPUCTABIISITH ‘CTAaBUTH, PU3HAYATH ).

VY tekcrax crapoykpainchkol MoBu XIV—XV CT. TpaIuIstOTHCS Maike BCi
JIABHbOPYCHKOYKpATHChKI IMEHHHKH LLOTO THILY: 3aIUIaTHTh... HOCAYXOMb
(1368 P 16); cmopoorcoy... pexins (XV KA 108 ). I3 nBox naBHiX GopM cvib 1
nocwvav y XIV=XV CT. 3aKkpiIuTIOETbCS OCTaHHS: n0co1b U Opath Hamrb (1433
P 123). He dikcyroTbes JaBHI IMEHHUKH mMb/iKb, noéaps. OCTaHHINA 0e3CyM-
HIBHO BxkHBaBcs B XIV-XV cr., mpo 1110 cBigyars Horo ¢ikcaii B Mi3HIIIHX
mam’sITKax, Hamp.: nosapsl cu(x) opame(t) (cep. XVI CiJlekc 64); mpiiine
nyTmii nosap (1788 Hepkau 117). IMeHHUK mbiKb, O4EBUIHO, BTPATHBCS.

Y XVI cromiTti pyHKIIOHYIOTh BCi IeprBartH, yenaakosani 3 XIV-XV cr.
3ayBa)KMMO, 1110 IMCHHHUK 10C/IYX, KPIM TaBHBOTO 3HaYeHHS ‘CBinoK’ ([Tocayx.
Festis (CnJlekc 448), y XVII ct. Mae i1 iHIII 3HAYCHHS, HATIP.. Bb NOCIYXb U
k Bbaomoctu Behbx mpunuta (1623 Tit 68 ); a 0 MHUXD U nOCIYXY HE Maellb
(1638 JICO 252). 1o HOBOTBOPIB HAJICKHUTh IMEHHHK 68U ‘CBIIOK’ K 0(i-
mifina ypsmosa ocob6a (mus. mig 1537 p. Ci. XVI-m.o. XVII IV 55) Bix suoi-
mu ‘Gauntn’, Hanp.: sudica onax (1569 CenPyx 33); U Ha omigaanbe ¢ TOTO
30u(T)st 3paHEHBS Opay B MEHE guoco(m) cnyxebnnka mogro (1583 AXK 70).
ITop. monbCchke widz. YTiM, y mam’sITKax HACTYyIIHUX CTOJITH BiH HE IPO-
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CTEXYEThCS. [HIII IMCHHUKY 3 QyHKUIIHHUMH JIEKCHUKO-CIIOBOTBIPHUMH 3Ha-
YeHHsIMHU 30eperincst oHnHI. HoBOTBOpiB cyuacHOi MOBHM Hebararo, BOHH
(iKCyIOTHCSI 34€0UIBIIOTO B JiaJIeKTHOMY MOBJICHHI, Harp.: gopooic (lanJlem
400) ‘Bopox06ut’, 6au (I'on 358) ‘omorinay, kazkap’; Gipuw (Cnosl'yn 197)
‘Bi3HUK (Oipuwiumu ‘BO3UTH JICPEBO’).

1.2. KinbKicTh Ha3B 0CiO-HOCITB 3a aTpUOYyTHBHOIO O03HAKOIO, 1[0 BHU3HA-
Yae TXHIO, MOBEAIHKY, MOISH, COLiaIbHUHA CTaH, POAMHHI CTOCYHKH TOLIO
BHSBJICHO OuThIe. [IOPIBHIHO 3 MOMEPEIHBOO TPYIIOI0 CIIOCTEPIraEMO BIIPO-
JIOBXK 1CTOPIi IHTEHCUBHE 3pOCTAaHHS KIIBKOCTI AEPHUBATIB 13 UM 3HAYCHHSIM:!
avoicw (X1 Cp 11 62) ‘oomanmuk’; cnacw (1057 CaPs VIII 276) ‘cnacurens,
paTiBHUK; 3acmyns (1280 CIS 111 308) ‘3axucHMK, 3aCTYNHUK’; 60e800a
Boxiii (1106-1108 X1 25); cayea (1118 Cp 11 423) (crnyeosamu, cayscu-
muy), uei imeHHUK B XI-XIII cT. MaB 3Ha4eHHS 4OJOBIYOTO POJY, IMEHHUK
kiHodoro poay maB dopmy cayorcnuya (X1 Cp 432); uzeopoew (1118/1377
[IBJ1477) ‘3Henonenuit’ (uzgbpeamu ‘BUTAHSTH); TOBIHOYTUCA BOMHCEMD Ba-
wiMb (106) ‘npenBoautens’; soesoda boxiit (1106-1108 X1 25); nocroyxs
(XII CIA VII 248) “cBinok, cBiYEHHS, 10Ka3’; 6reoicre U Hesrooicrs (XI/XIV
KTyp 71) ‘3naroua, ociueHa monuna’; ceams Mot (k. X11/61.1425 JIK 697);
npucmasw (1300 CIIS1 VIII 575) ‘ocoba, mpu3HaYeHa JIsi OXOPOHU YU CY-
MIPOBOYy KOroch’ (NPUCTABIATH ‘CTaBUTH, NpusHadatw’); [O] xe zaxoyns
0bxuth ©T rocmoasl (cm. 1282 TP 127) ‘ocoba, mo BiAmpansoBye Oopr’;
npedsodca (1296 CIAA VIII 85) ‘Baraxok’; npeomeua (1284 XI/XIV COA
VIII 119) ‘momepeaHuK, IPOBICHUK’, TTOP. HOBFOPOICHKE: cMbpde (p. TOI.
XI HI'b No512) ‘censtHuH, MyXUK’ (cMbpdemu ‘TIOTAHO MaxHYTH).

Ielt neKCHKO-CIIOBOTBIPHUM THIT iIMEHHHKIB KUIBKICHO MOCTYHOBO 3pO-
crae. B obcrexxennx nam’sarkax XIV-XV cr. He TparuisitoThesl IaBHI iMEH-
HUKU J102/Cb ‘OOMAaHIIKK, 802icb ‘TIPEIBOMUTEND , 3akoyns ‘0coba, 1Mo Bij-
IpaboBye OOpPr’, éroica ‘OCBiYeHa, 3Hato4a JitonuHa’ Ta iH. OxHak 6araro 3
HUX (DIKCYIOTBCS B ITaM’SITKaX HACTYIHUX CTOpi4. 30KpeMa, IMEHHUK 67p0/cd
‘3HaBeIb’ B ICTOPUYHOMY CIOBHUKY €. Tumuenka nogano ax mig X VIII ct.
(481). [pedikcanbuuil MOXiTHUHN BiJl HBOTO Hegidca TeX (HIKCYETHCS B Mi3Hi-
X [aM’SITKaX, HaIlp.: YMHOXKAETbCS MEKU Hegraoicamu epec (1568 1116 17);
0 MHoronanuse Hesroico (K. XVII IB 90); Hesioca (0K 504). Imennuk 3axyn
SIK ICTOpU3M 1100y TYy€ B paxoBiil icropuyHii siteparypi (nus. CYM III 173).
[leBHa KiNBKICTh TaBHBOPYCHKOYKPATHCHKUX CIIIB TPOAOBXKYBasla (QyHKIIO-
nyBatu. Hamp.: ote Xpucrta Cnaca (1322 CCYM 11 371); ciyev He Opanu
ecmbl (1386 CCYM 11 353); tBoit ceamw (1494 CCYM 11 320 ); 36 HammmMu
npwicmasyt (1496 CCYM 11 270); enuchu npopox (XIV-XV CCYM 11 262).
JlaBHIM cmaJkoM €, OYEBHHO, TAKOX IMEHHUK 0jy0 ‘PO3IYCHUK’, HAID.:
on0yout 1 xedpaku (XV Ilos 72).
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VY XIV dikcyeTbcs TaKoOX IMEHHUK U30162b “yTiKad’, HAmp.: a 3a u30rees
MOXeMb €ro jo0biTi u Bbyiatu (1352 CCYM 1 426 ), skwii, BTiM, 3a Ha-
LIMMH MarepiajlaMi, y Mi3HIMUX [aM’TKax MPOCTeXY€EThCs B JENI0 1HIIIN
¢donetnuniii hopmi, mop.: TeI(X) Mrone(u) 30rp2(08) (1569 CenPyx 33); 36e2
(1B 183) ‘Brikay’. Jlo peectpy imenHukiB XIV-XV ct. HynmbcydikcanbHO-
rO CIOBOTBOPEHHS 3 I[MM JIEKCUKO-CIIOBOTBIpHUM 3HAUCHHSIM TpeOa BHECTH
CIIOBO 80J#C, 9acTO (hiKCOBAHE B MaM’ATKaX HACTYIHHUX CTOJITh, HATIP.: 60JCH
(1552 Cn XVI-n.n.XVII IV 164) ‘npoBingHuk, npoBoaup’, mop. 60acos (1637
162) ‘npoBiguuk’; soorcu Bamm (1560-1 KA 20); Benukoro gooca <...> Han
monoM (1599 KO 205); Boiick moaraBckux goxca (1695 1B 169); xo3aku 3
goorcoicamu csoumu (1770 CU 33); soorc (1B 118) ‘mpenBoautens, BOKIL .
VY TekcTax KOH(ECIIHHOTO 3MICTY, OYEBH/THO, TOBTO BXKUBABCS 1 TaBHIM iMeH-
HUK u(3)6ep(ev) (cep. XVII CnJlexc 61). Maibxe Bci 3 HaBeleHUX IMEHHUKIB
XIV=XV cr. 36eperucs B Cy4acHii yKpaiHCBbKiil MOBI.

YV HACTYIIHI IEPiO/IH 1151 JISKCHKO-CIIOBOTBIpHA rPyIia MOMOBHUIIACK ICSIKH-
MH HOBOTBOPAMH, Harp.: 0308 0(T) nosoda 3actans (1606 CenPyx 136) ‘mo-
suBad B cyni’; Cra(c) Ipu(c)myna (1622 180); XUITHUKH: Gbipebl, TYMh31H
(1627 BepJlekc 143); mbpaTa: naiida (149); 6onBa(u) mromu, nocrsda (192);
oypoos (cep. XVII CnJlekce. 523); Boipoodw ckBe(p)Hbiii (cep. ado ap. m. XVII
Cun 105); Jla(B)pun nepexpvicm (Topr 1569 133); 3(b) Kblna nepexpvicm
(x. XVII-n. XVIII K3 116); 3 Bacune(m), nocmpoe(m) Pyne(n)xoBum (JIPK
1682 185 ); 3auxa ( XVII Peectp 285). YTBOpeHHS IBOX OCTaHHIX CTOJNITh
Yy CEMaHTUYHOMY IUIaHI 31¢OUTBIIIOr0 MalOTh SKCIIPECUBHUM, 1HOMI SCKPABO
BUpakeHUH neiopatuBHuil xapakrep. Hamp.: 30ByTh MeHe 3agonoxoro (1827
YiplIl 95); 3abpéxa (b-H 142), sasonuxa (143) ‘Oponsra’; zamues (b-H 145)
‘3apy4HUK’, Hagoruxa (235) ‘3aiina’; neomeca (242) ‘TpyOuii, HCBUXOBAHUIA
4yonoBik’; nponsiza (303) ‘xutpa monuHa’; wkanowvioa (398); nposisa (CMIL
I 178) ‘riguuii noguy’; Heckpeba (3akp. 415) ‘HeposzduecaHuii’; gvixpecm
(Uy6 347) ‘eBpeit, M0 MPUAHAB XPUCTUIHCTBO; 3asuda (407) ‘3a3mpicHUK’;
snauoa (K 308); obocopa (538); nascepa (596); z3abica (I'p 11 6 ) ‘Opoxs-
ra’; sabnyoa (7); 3abpooa (9); 3atida (43); 3acepa (90); 36iu (124) ‘po36iii-
HUK’; Hedomosa (545); nezepaba (547); niorusa (11 170), niomsea (183)
‘kpaniii’; noxurona (387) ‘moxmypa momuHa’; npubnyoa (407); npucmai
(441) ‘XTO 70 YOTOCH MPUCTAE, MPUENHYETHCS ; npoxcepa (465); npoocups
(466); nponiu (476) ‘w’smunst’; posz6iu (IV 31) ‘po36iitauk’; poseesza (34)
‘3iBaka’, mop. pozeesa (O 11 181) ‘kanpusyH, Iakciii, BepenyH’; po3conooa
(58) ‘HemoBopoTKa NrOAMHA’; pozcmboda (59) ‘HeoxailHa JIOAMHA’ ; po3xuma
(82) ‘uonoBiK, IO XOAUTH XUTAKOUYUCH; Oypma (SIB 58) ‘OypkroTyH’; 3apiza
(CYM 111 292) ‘youBns, po36iitHuK’; npoosicep (Jluc 176) ‘Henaxepa’; spicm
(220) “mromuHA BHCOKOTO 3pOCTY’; po36ids (182) ‘posmycHux’, zamiy (289)
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‘3ariga’; ocyda (bykl'oB IV 103) ‘miitkap abo rutitkapka’; npuuena (CIIT
82) ‘mabpummuBuii wonoBik’; 3adepa ([lpuiim 10) ‘3amupaka’; xosusa (13)
‘utakcyH’; eupoda (O 1 107) ‘Bupomok’; siopooa (127) ‘Bupomok’; siocmyna
(124) ‘Binctynnuk’; npubaea (11 134) ‘nacyH, Bepenyn’; cmpeea (Kop3 230)
‘ocTprkeHu Harono’; Heoomosa (Cusbko 60); chosuoa (Pomanis 82) ‘mro-
JIMHA, [0 THHAETHCS 0€3 Mija’ Bi cHosueamu TOIIO.

JocnigHnky ykpaiHChKOT aHTPOMOHIMIT (PiKCYIOTh Taki Ha3BU cepel mpi3-
BHUCBHK, sIKi Oa3yBajiicsi Ha 1MOOYTOBIH OCHOBI COLiQJIEHO-EKOHOMIYHOTO Xa-
paktepy. Lle TpamuiiiitHo y3BUYa€HI HA3BU HOBOIIOCEJICHIIIB — HE TIJIHKU HEil-
TpaibHi ([Ipuxod), a i ekcpecUBHO-OLIIHHI, 3HEBKIUBI, K 3aiioa, [Ipubny-
oa, IIpuouba, 3asonoxa Tomo (Xynamr, 1980, c. 125), Ilpubeca (Cusbko 73)
‘0e3710MHa JIIOMHA’ Ta iH.

MoykHa, TAKUM YHHOM, KOHCTAaTyBaTH, [0 B TBOPECHHI OCi0 YOJIOBIYOI CcTaTi
MIOCTYTNIOBO aKTHBI3yBaBCsl (POPMAHT 13 3aKiHUEHHSIM -a, OJTHAK MEpPEeBaKHA OLTb-
IITiCTh TAKUX JEPUBATIB CTABAIM IMCHHUKAMH CIILTLHOTO pomy. Lle sBurie BimHO-
CSITh JIO CIUTBHUX PUC CIIOB’THCHKOTO ¢iioBoTBOPY (HikitiHa, 1983, c. 64).

1.3. ¥V mam’stkax XI-XIII cT. 3HaX0AMMO ¥ KiJTbKA Ha3B CYO €KTIB Jii K
30ipHOTO MOHATT:, Hanp.: (XI/XII-XIV XA 219); napoos uepycamiuMcKbl
(XI/XV XA 219); poow enunp (1118/6m.1425 TIBJI 5); norons (1118/1377
CIs VII 91) ‘mononeni’ k. XI11/6:m1.1425), (x.X11/6m.1425), noronumu ‘B3]
B TOJIOH, MOJIOHUTH, MiaKopuTh’, 3acond (XII-XIV COA III 29) ‘Biiicbko-
BUH MiAPO3ALN, 10 3HAXOAUTHCS B 3acai’.

Y XIV-XV cr. HOBUX AepHBariB 3i 30ipHUM 3HAYEHHSM HE BHSBJICHO.
VY el nepion (yHKIIOHYIOTH YCHaaKOBaHI 3 AaBHBOPYCHKOYKPaiHCBHKO-
ro mepiofy iMEHHHKH, Hamp.: pody 3anHoro (1488 CCYM II 296); 360pe
xp(c)ctei>Hbckuil pa(n)yiica (1489 U 60). 3a HammMu Marepianamu, HOBI
CTPYKTYPH 3 IIM JIEKCHUKO-CJIOBOTBIPHUM 3HAUEHHSIM 3’ SIBJISIFOTHCSI MMi3HIIIIE,
mounHatour 3 XVII cT., Hamp.: MHOTOE YUCIIO yXKE KO3aKOBh Ha30Upaiab MO
ropozaaxb Ha 3ano2axw (30-1 XVIII KOM 232); anocronkcekiit novem (1605
Iep 47) ‘maHOOIMBE OTOYCHHS, CYTIPOBIT’, TIOP. I-P-YKP. HO4bMb ‘PAXYHOK;
Ha po3e30b HENPUATEICKIN <...> ko3aku yay4uwin (338); 36pudv (b-H 120)
‘cxomuine’; Habpio, Haopoo (I'p 11 465) ‘mpumensii, 30pia’; 3. Y mam’sTkax
XI=XII ct. dikcyrorbes aTpuOyTHBHI Ha3BH TBapHH, Hamp.: Torna sxe Oyrpe
Ha (apexb U Ha cKOKOXb UTPaxyTh Ha mpociasiu agoph (k. X11/6m.1425 JIK
416) ‘ckakyH, kinb’. Cronu, ICBHE, HAJICKHUTH 1 nodnpsisce (1073 CnPs XVI
43) ‘zanpspkHa Xynoba’. Takoro x TuIy Ha3Ba MiBHs: kokoms (XI/XV CaPSl
VII 230), 1110 MOXOIUTH BiJl 3ByKOHACIIITyBaJIbHOTO MPACTIOB’THCHKOTO KOpE-
Hs *kokotati (ITp 1331).

1.4. Tloganbii nam’sITkH QIiKCYIOTh HYJIbCy(iKCaTbHI Ha3BH TBapUH 4O-
JIOBIYOTO POAY, SIKI MAFOTh TEX JIMIIE aTpuOyTUBHE 3Ha4YeHHs. B 00cTe)xeHnx
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crapoykpaincbkux nam’sitkax XIV-XVIII ct. iX He BUsBICHO, 3’ ABISIOTHCS
BOHH JIMIIIC B TEKCTaX JIBOX OCTaHHIX cTONiTh. [Ipuknamu: nomuse (b-H 290)
‘3Miit’; myprom (359) ‘mukuit roay6’ (mypxomimu); IlocaguBs OJHOTO HA
nomaka-#eyka (1889 Hosuukiii 40); nedocmyn (I'p 11 545) ‘xinb um BiJ, 3a-
JIHI HOTHY SIKOTO HE IMOKPUBAIOTh CIiIB nepenHix’; nionarax (111 174) ‘nepe-
nen’ (nionanaxkamu ‘ninnansomkary’); xkeax (Tynpua 22) ‘Bua BOIOILIaBHOT
ntuui’; cxon (O 11 225) ‘kactpoBanuii 6apan’; 6ypkom (Hab 1 115) ‘romy0,
o oypkoue’. TTop. Takoxk mapa (CYM IV 625) ‘midiuna icrora’. Croau X i
Ka3koBa Ha3Ba gt (Uy0 316).

1.5. IooanHOKI HynIbCy(ikcalIbHI HaMEHYBaHHS POCIHH TPAILISIOTHCS
B HaliaBHimmx mam’stkax: cads (1073 Cp III 241) ‘pocnuna, nepeo’. Y
CTapOyKpaTHCBKMX TEKCTaX TaKi yTBOPEHH: 3 sBISIOTHCS yacrimie. e mepe-
Ba)XHO arpuOyTHBHI Ha3BU: n1asw (1466 CCYM 11 150) ‘mpoOkoBe nepeBo’;
nepecmyn 3einie (CiJleke 81); nokpu(x) senie (85); noso(ii) seno (111); no(0)
pa(c)mw TpaBa (222) Bin nodpacmamu. Y HapoJHO-PO3MOBHII MOBI OCTaHHIX
CTOJITB (4M ¥ paHile) Takuil crocid TBOpeHHs GJIOpHU CTa€ JOCUTH PETyJIIsip-
HuM: nuoduns (b-H 278) ‘6inokonutHuK’; pospussv (316) ‘Ha3zBa uymnomiiHOI
tpasu’; nepeiem (Porosuk 1874 3); nosiii (19); nepexon (20); npopicm (I'p
IIT 477); npocyw (484) ‘cyxomic’; npusopom (Pocn 19) [Mockaienko 1990
73]; nepenas, nepecmyn (55); sunin (O 1 102) ‘pocnuHa, 110 XHUBE B KOHIO-
muHi ¥ crutitae 1i; npupiz (11 143) ‘cutHuk ronosuactuit’; niooin (Cmuxk 14);
nepecmpiu (21); moposw (110); nepenom, nepenem (125); nepecmpin (126);
niowoc, niopiz (129); nopiz (134); npuaun (136); npoxavon, npuxpum (136);
yempot, wenecm (182); sanax (Cum 136) “6imuit rpu6’; nyconix (Kop3s 203)
‘COPT CKOPOCILJIOT KapToruti’ Ta iH.

2. leaq’€KTUBH Y0J10BIi40r0 poay

HynbcydikcanbHuX BiNPUKMETHUKOBHX YTBOPEHb YOJOBIUOrO POAY B
YKpaiHCBKi MOBI TaBHBOPYCHKOTO Tepiofy Mmaiixke He Oyno. Ilop. opoyew
(1076 COS III 85) ‘iHmmii, Oyab-sIKHIl YOJIOBIK, ONMXKHIN’; Cmaproutuuin
coopoy (XI/XII-XIV XA 219). ¥V crapoykpalHChKiii MOBI BiIIIPUKMETHH-
KOBI HOMEHHM >KMBOI IPUPOIH TPAIUISIOTECS pinko. Hamp.: npazos (. XII —
. XIIT CAA VII 464) Bin npaszOvubiu ‘He 3aiiHITUNH POOOTOFO, CIIPABOIO, MO
He Mae pobotu’. Y HOBil yKpalHCBKiil MOBI HyJIbCYy(iKCAIBHUX A€ad’ €EKTUBIB
JIOKyMEHTYETbhCs Ounbire. Cepell TBIpHUX OCHOB HEPIZKO TPAIUISIOTHCS MPH-
KMETHUKHU J1€IPUKMETHHKOBOTO MOXO/KEHHsS. POpMyeThCsl JIEKCHKO-CIIO-
BOTBIpHUI TUII aTpHOyTHBHUX Ha3B YOJIOBIKIB 32 PI3HMMH 30BHIIIHIMU 41
BHYTpilIHIMU o3Hakamu. Hamp.: neoomuna (b-H 241) ‘6e3napuuii, HeBuar-
HUH Y0NOBIK’; nonypa (292); nenodw (242); newoc (CMII 1471) ‘npi3Buchko
kus3s [Toteomkina’; Oezmonou (K 22); nedoym, nedoyk, neoomena (509);
nixuema (530), neBHe, Bif nikuemuul < Hi kb wemy; nedau (FanJlem 431);
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nedonyea (I'p 11 544) ‘Hemiuna nroauHa’; Hedontod (544), OueBUIHO, BiJ
Hedomookysamuil, Hentod (550); neomeca (553); necnyx (558); neyx (561);
nokpyu (111 279); nomeopa (376); pocmopona (IV 80); indusio (Jom 47)
‘inauBinyanict’ (irousidyanvruil), besnpumyna (1B 25) (6esnpumynvruil);
eudom (139) (euoomnuii); nexniotl, nenymo (Jluc 136); nens (byxl'oB V 21)
‘nenap’; Huycmuoa (Pomanis 66) ‘6ezcopoMuuk’; ocuda (O 11 14); nackyos
(43) ‘runka monuna’; pisns (176); koxan (Kop3 142) ‘koxaHeus’; Hedomvona
(Cusbko 60).

BignpukmeTHHKOBUI HyIbCy(DiKCAILHUN CIIOBOTBIP CYIPOBODKYETHCS,
SIK IPaBHJIO, YCIYeHHSIM TBipHOT ocHOBH. CrieriajbHi pO3BiJIKH MOKa3yIOTh,
o el croci® opopMIIeHHS HOBOTBOPIB OCTaHHIM 4acOM aKTHBI3yEThCS B
YCHOMY MOBJICHHI MOJIOJI)KHOTO CEpPEIOBHINA, 3BIICH HYIbCy(iKcambHi Je-
a/1’ EKTUBH-YCIYEHHSI NOTPAIUISIIOTh Y MOBY XyAOKHBOI JIITEpaTypH, 3aco0iB
MacoBol iHpopMmallii: Hais, Hegpopman (Binsip, 1992, ¢. 73) ToI1110, BUKOHYIOUH
HEPIKO eKCIIPEeCUBHI (QYHKIIIT.

3. leBepO0aTHBH KiHOYOTO poay

3.1. HynbcydikcanbHi JeBepOaTHBY HA MO3HAYCHHS OCIO *KIHOUYOI cTari
TpaIUBUTUCS B HalAaBHIMMX HaM’sTkax: cBo Muibl xomu (CIII 14) ‘Gaxa-
Ha, MIJIa ApyxuHa’ (xomrsmu); noopyea (XI1 CAS VI 542) ‘monpyra; apyr,
TOBapHI’; @Xe KTO poboy MoBepKbTh HackibieMb (1199 Cp 111 125) ‘cmyx-
HUIA, paba’, CHiBBITHOCHE 3 poOumu ‘TipairoBatd padom’. IMeHHUK poba,
OJTHAaK, MOXKHA KBaJTi(hiKyBaTH SIK MOX1THE BiZl pobs, IOp. bratans ‘cuH Opara,
IUIEMIHHUK > bratana ‘nodka Opara, meminauiy’ (Stawski 1974, s. 60).

Y HacTyNmHHX Mam’sITKax HYJIbCY(iKCcaTbHUX JIeBepOaTUBIB Ha MO3HAYCH-
Hs1 )KIHOK MaeMO He0ararto, OCKiJIbKY TaKi HaliMeHyBaHHs, odopmiicHi (rek-
cieto -a, 371aBHA MMOYaju HaOyBaTH 3HAYECHHS CHUIBHOTO pody. Ta HeBenmka
KIUJIBKICTh IMEHHUKIB, SIKy MOJKHA 3 OLTBIIOI0 MIpOIO HEBHOCTI BITHECTH JI0
Ha3B KIHOK, —1I¢ ITePeBayKHO MOPIBHAHO HEJAaBHI aTpUOYTHBHI IMEHYBaHHS
3a XapaKTEepHHMH 30BHIIIHIMHM Ta BHYTpilmIHIMU pucamu. Hamp.: Cnymaid,
ThI, dypa! (60-i—70-1 XVIII Ck 114); O#i Tb1, bBunHO, MOs 3amopoka! (1827
VYipll 130); posnaxna (b-H 316) (poznaxnamu); 3adpuna (489); sioecada (I'p
1208) ‘Bigraguuns’; xyopa (11 319) ‘kydepsiBa xinka’; nosis (223); ooupsa
(O 1I 6) ‘BiTporonka’; 3’s0a (Kop3 132) ‘B’innuBa xinka’; nogoroka (Uab
11T 140) ‘noBis’; opexa (I'yul'o 239; Pomanis 27) ‘OpexyHka’. I3 mpuBony
OCTaHHBOTO 1op. nosicheHHst: Opexa (I'p IV 489) ‘nryw, nryHps’.

3.2. I3 HaliaBHIMIMX YaciB MMCEMHI aM’SITKH IKCYIOTh HYJIbCY]iKkcab-
Hi JeBepOaTHBU KIHOYOTO POIY, IO IMEHYIOTh CYKYIHICTh OCi0: 3aTBOpH-
macs ... ¢ 3acadoro (XI/XV UD 271) ‘BilicbKoBuH 3ariH, o nepedyBac B
MicCTi Juis Horo 3axucrty’ (3acrocmu, 3acadumu); ‘SI3UYHULBKUHA, 110 Haje-
KHUTh SI3WYHUKAM; HEUUCTUH, CKBepHUl'; cmpaoica HottHa (80-1 XIII 2)KAH
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23); a Ha cmopoocy ... o apaHanecate rpo(mr) (1408 Pyc 70), mop.: me-
penoByto cmpaicy <...> pazowm (1770 CU 333); oy mo(n)na(x) Beniku(x)
xona(T) (XV TloB 75); epomada (cep. XYl CnJleke 115); nmocrynusiim B
cBoelt npucaysre(1625 Tit 113) , mop. moemy npucaysre (1724 I1J1 40); sap-
ma (XK 56); 3anoea (I'p 11 60) ‘rapnizoH, ctopoxa, 3i0paHHs roneit’; 3 ivca
(Menbu 81) ‘cykynHicTb inakiB y cim’i’, nop. 3 inca (Kop3z 129) ‘nomamni
tBapuny, ntutls’; enoma (CYM 11 87) ‘ckymueHHs Hapony, HATOBN (e1omu-
mucsi “TICHUTHCS, TOBIUTHUCS ).

3.3. Ha3Bu TBapuH (iKCYIOTbCS MaMm’sTKaMH HOBOI yKpaiHCBKOI MOBH:
oxpyma (b-H 260) ‘nuunnka’; dotioa (I'p 1 412) “mucnuBcbka cobaka, 1ry-
kau’; nepecmpuea (111 132) “BiBL, SIKy CTPHKYTB JBii Ha JIiTO ; noxcepa (O
11 97) ‘xwmxak, 3miit’.

3.4. HaiiMeHyBaHb pOCIIMH HaJIi4y€eThCs OLbIIIE, ane, 3a HAalllMMU Marepi-
ayaMu, BOHU (DIKCYIOTHCS TeX Mi3HO: nideos (Pocn 160); 3apaza (Cmuxk 63)
‘BOBYAK MIIIICTHH; 30uxa (65) ‘nacmin yopHuit’; omana (118) ‘auBuHa vop-
Ha’; ocmyoa (121) ‘mmxMo 3BuYaiiee’; nepepsa (125) ‘BepOo3imis nyuyHe’;
nepenema (125) ‘eHorepa nBopiuna’; niditima (128) ‘rpaBijar piukoBHiL’;
nioouma (129) ‘Bonomika ny4na’, ‘ciBepis ripcbka’; nidopsa (129) ‘Bepbo-
3iutst yune’; npsoa (138) ‘mumii 3Buuainuii’; pacmpena (141) ‘rpasinar
plUKOBHiIA’.

4. lean’ €KTUBH KiIHOUYOT0 POy

Cepen BiAPUKMETHUKOBHX HYIbCY(hiKCATbHUX MOXiTHUX HAMEHYBaHHSI
YKIHOYOTO POJY TPAILISIOTHCS PiKo. 31e01IBIIOro e MOOAMHOKI Ha3BH OCi0,
pociuH: cappa xe He pax(n)aamie. [lonexe 0t Hennoodwi. He 0b Hen100b HE
3akiroueHa 06 GXKTUMB MPOMBICIIOMB Ha cTapocTh poaut (1037—1050 InCn
80); monoos (x. XII / 6. 1425) ‘mononma apyxuHa’, Mon00biti; Br's ToMmy
na(B) xro poguio nousB (k. XYII — n. XVIII K3 116); pocnun: lipua (Cmuk
39) ‘omen BOASHUH .

HynbcydikcansHi qeaa’eéKTHBU 3 3aralbHUM CJIOBOTBIPHHM 3HAYCHHSIM
‘abcTpakTHA 0O3HaKa’ 31aBHA MOXKYTh Ha0yBaTH BTOPMHHHUX O3HAK 301pHOCTI,
Lle HalMEeHYBaHHs TPYIH JIIOEH: M0100b CBOIO ITycTHCTa Harepenb (k. XI1/
01.1425 JIK 379); u Bca noeans Buaueiie cnaBy bxio (591); 36. ‘iHoBipii’,
nocamviy ‘SIBUYHULIBKUH, 1[0 HAJEKUTh S3UYHUKAM; HEUHCTUN, CKBEPHUIL ;
XMENHUIKIH ... 00siBIITB yeprrs (1720 JIBen 52); 3aean (CYM 11 67); rons
(614). 6puos (I'yul'os 240); danmcrerka euds (I1. Tuuuna); nacxyoda (O 11
43) ‘Opunora, ruzora’. 3 TAKOIO K CEMaHTHUKOIO BUCTYTIAE TPyTIa OJHOPIIHUX
nipeameTis: senens (XI/XVI CnPS V 37) ‘Bee Hecmize, Heno3piii 0Boi, III0-
mn’; Hewucmov (Ip 1 562); enune (CYM 11 93); nocans (IV 704) ‘noxuapku’;
opuos (I'yul'o 240); ¢dammmcreska euds (I1. Tuumna); nackyoa (O 11 43)
‘OpumoTta, Tuao0Ta .
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5. IMeHHHKH CHIJIbHOTO poxy. SIK yxe 3raayBajnocs, HyabcydikcanbHi
HaliMeHyBaHHS 0ci0 Ha -a B HOBIH yKpaiHCBKili MOBI MaJli NEpEeBaXKHO 3Ha-
YeHHS CIiJIBHOTO poxy (abo K pyXalich JI0 IIOr0), X04a JIEKCHKorpadu He
3aBXKJH BiJOOpaXKaroTh 11€ B CBOIX MpAIsIX, TOMY CJIIOBHUKOBI NpHCTaTeHHI
peMapKu MOXYTh OyTH JIMIIE [IEBHUM OPIEHTHPOM Y BiIHECEHHI OKpPEMHX
IMEHHHKIB JI0 YOJIOBIYOTO, )KIHOYOTO YU CIUTBHOTO pofiB. TBIpHUME YacTile
BUCTYMAIOTh OCHOBH JIIECTIB, Pifllle — IPUKMETHHKIB.

[TaniBHa OiBLIICTH JIeBEpOATHBIB CIIIJIBHOTO PO — arpuOyTUBHI HaliMe-
HYBaHHS 32 XapaKTEPHOIO ITOBE/IHKOIO, 30BHIIIHIM BUIVISIOM TOLIO.

5.1. Ha3Bu oci6 3a xapakrepHolo noefinkoto: #ioxa (b-H 249) ‘neno-
BOpOTKa JiroauHa’; oborcupa (253); sasuoa (I'p 11 16) ‘3a3npicHuK, 3a3apic-
Huu’; 3auena (115); nascepa (111 86) ‘Henaxepa’; nouoa (269); noxniona
(387); npuuena (452); npouda (467); 3adoupa (CYM III 109) ‘3agmupaxa’;
naooioa (Y 4); ob6cyoa (588) ‘Toit (Ta), M0 JHOOUTH CYyIUTH KOTO-HEOYIb,
HeI00pO3UWIMBO OOrOBOPIOBATH YMIOCH MOBEIIHKY, SIKYCh MOAII0 1 T.iH.’;
nposisa (Jluc 172) ‘ciputHa, Metka mronuHa’; opimias (Kops 111) ‘Hemoso-
potka mromuHa’; 3anoza (120) ‘Hepoba, nexeHs’; nposcopa (193) ‘HeHaxe-
pa’; cximnst (219) ‘rumakca’; keucs (Cusbko 41) ‘TutakcuBa AUTHUHA; MaHma
(PomanoB 61) ‘nrouHa npomiakyBarol HaTypu’ (Maxwmumuy ‘BUIPOIITYBATH,
Bunyproaru’); kanpusa (Uab 11 140); rabpuoa (301); natioa (318) ‘ween-
0s’; nenaocepa (369); ooacopa (111 7); noxsans (253); npunuza (265) ‘nin-
nu3a’; npooceps (284) ‘mromuHa, sika 6araro icts’; npoocups (285), npopsa
(285) “Te came’ Ta iH.

Cromu K, IIEBHe, CJIifl BiiHECTH U MiOHIM nokyca ‘npuBui’ (noxycumu
‘cnokymryBatu’). Tlop.: Bam 3a(ct) yBolT noxycer (1560-1 KA 95); Ilpu-
BUJEHIE: ... nokyca (1627 bepJlekc 96); CtpaxoBanie: nokyca, wonyna (166).

5.2. HaiimenyBanHs oci0 3a 30BHimHIME 03Hakamu: 3adpina (I'p 11 36)
‘JFOIIMHA, KA 3a0pu3Kanacs Tpsa3okoro’, saika (43); samypsa (70); npusupa
(JTuc 173) “xopotko3opa monunHa’; suopa (Kop3 130) ‘BucHakeHa JTrOIMHA’;
sazika (Yab II 29) ‘3aika’ (3azikysamucs ‘3aikatucs’); senems (249); mu-
mpa (282); Heoomosa (362) ‘nropuHa, STKa HEBUPA3HO TOBOPUTS; wikanoa (1Y
235) ‘xpuBa JronuHa .

5.3. HalimenyBaHHsI 0ci0 3a BHYTPINIHIMU Ta iH. 03HaKaMu: domena (I'p
II 16) ‘3ni0Ha nronuna’; 3abmyda (CYM 111 24) “nronuna, 1o 30miacs 3 J10-
poru’; 3agonoka (O 1264) ‘3aiina’; saioa (Kop3 119); snatioa (130) ‘nozari-
moOHa autuHa’; pycmpona (219) ‘Hemorena’ TOIO.

5.4. TpamnsoThCsl TOOJMHOKI BUITAJKH TBOPCHHS IMEHHUKIB MOJBIITHOTO
poxy cepen Ha3B Heoci0: dpooc (CYM 11 421) gom. 1 kiH. ‘CyIOpOKHE TPEM-
TIHHS TUJ1a BiJ] XOJIO/Y, CTPaxy, XBOPOOJIMBOrO cTaHy’ 1 T.iH.” XUTaHHS B pOJi
TYT He 0(OPMITIOETHCS POPMATIBHUMH 3aCO0aMU THITY 341 — 3dd.
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TBopeHHs HyNbCY(]iKCaNbHUX IMEHHUKIB CIUIBHOTO POy BiJ NPUKMET-
HUKIB — SIBUIIE 1IIe MeHII rnomupene. HasBHi nepuBary — 1e HaiiMeHyBaHHS
0ci0 32 30BHILIHIMY Y1 BHYTPILIHIMU SKOCTAMU: Hedopika (B-H 241); nacky-
da (CMI 11 53); reoomena (I'p 11 546); neoxas (553); niocaina (111 179); ne-
sepaba (CYM Y 315); neuoca (405); nikuema 423); nonypa (V11 166); kyopa
(Hab 11 224) ‘kyuepsiBa irofauna’; Hegooda (11 388) ‘HekpacuBa JrofuHa’; He-
oxosupa (389) ‘Hekpacusa JitonuHa’; Hecmenena (Cusbko 61) Ta nesiki 1HI.

6. IMeHHUKH cepeHbOr0 pPoxy

Kinbka neBepOaTuBiB cepenHboro poay ikcyerbes mam’sitkamu XI—
XII cr.: ouso (XUXUI-XIV CHS 1 464) (ousumucs);, Broue (1146/1425
CIs1 308) (sromosamu); Ha noocu ceoem (XUI/XIV KII 48). npaso (1285—
1291 CI4 VII 436) ‘ycraHoBiieHa, 000B’SI3KOBa HOpPMA, TPABUIIO, 3aKOH
npasumu. B 00CTeKEHUX TEKCTaX, CIIOBHUKAPCHKUX Mpalsx, 10 BigoOpa-
JKAIOTh JIGKCHKY YKpalHChKOT MOBH MI3HIIIMX YacCiB, AEPHUBATiB TAKOTO THILY
BUSIBJICHO 30BCIM MaJjlo, MA€MO IOOAMHOKI BUIIAJIKU HYJIbCY()iKCaILHOTO TBO-
PEeHHS IMEHHHKIB CEpEeHbOTO POy BiJ MPUKMETHHKIB, AieciiB: auxo (b-H
210); 0oopo (I'p 1398); eanrvmo (CYM 11 23).

7. NecyOCTAaHTUBH

VY 1aBHBOPYCBKHX 1 CTapOYKpaiHCHKHX IaM’SITKaX BHSBICHO JIMII OKpe-
Mi BiliMEHHUKOBI HynbcydikcanbHi nmoxinHi: Joywa (1076 CIS 111 104) Bin
O0oyxw ‘Oe3TiliecHa Ha/UTIOACkKa icToTa’. YacTile TparuIsStoThCsl BOHH SIK KOM-
TIOHEHTH HYNbCY(DIKCATBHO-CKIIQJIHUX CTPYKTYP THUIY yopHocaug. IlepeBaxk-
HO B HOBI# YKpaTHCBKI# MOBI, 5K, JTO pedi, 1 B pOCiiichbKiit MOBi [quB. Jlomatux
1966 80], dikcyeTbcsi HEUMCIEHHUH P HYJIbCy(iKCaTbHUX JIeBepOaTHBIB
3 TAKUMH MOJIUQIKALIITHUMH CIIOBOTBIDHUMH 3HAYECHHAMHU: 1) CHHTYJISATHBHI
Ha3BM BiJ IMCHHUKIB, Y)KUTUX Y MHOXUHI: mamap (I'p IV 249) ‘rarapun’;
kumaii (1B 349) ‘xutaensy’; 2) iMeHHUKH 31 30ipHUM 3HaueHHAM: kariu (I'p
IT 211) ‘xaniku’; ['opoto octymu, ropo, Ty 600s THUITY, IO MOpeM 3Bainy, Te
PYKOTBOPCTBO, 1110 3epo (A. MoiicieHKo).

3a I01oMOroI0 HyNbOBHX (DOPMAHTIB Ha BCIX €Tarax MMCEMHOTO PO3BUT-
Ky YKpaiHCbKOi MOBH TBOPHJIMCSI Ha3BH ICTOT. Y TBOPEHHI HaliMEHYBaHb 40-
JIOBIKIB 32 CTaJIMM YW TUMYACOBHM 3aHATTSAM a0o0 3a mpodeciero HyIbOBHUM
cy(]ikc B J1aBHbOPYCHKOYKPATHCHKUI I1€pioJ] HE BHUABIAB OCOOINBOI aKTHB-
HOCTI 1 30BCIM HE BXXMBAaBCS JJIsl TBOPEHHS Ha3B JKIHOK 13 3raJJaHUM JIEKCH-
KO-CJIOBOTBIPHUM 3Ha4eHHsM. He po3BHHYB BiH NPOAYKTHBHOCTI B I Ia-
PHHI i Y HACTYIIHI CTOJIITTS, HUHI iICHY€ JIMIIIEe HEBEJIMKa KiJIbKICTh JePUBaTiB
YOJIOBIYOTO POy TaKOrO THUIY — HPOAYKTIB Pi3HUX €MOX (Cmopodic, nocor,
nosap, 60poic ‘BOPOKOUT’ Ta JESKI iH.).

KinbkicTs Ha3B 0ci0 3a 30BHILIHIMHM Ta BHYTPIIIHIMHA O3HAaKaMH B YKpa-
facpki MoBi XI—XIII cr. Oyma Ginbrnoro. Llst oOctaBuHa BILUTHHYNA HA IO-
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JalbIlly TPOAYKTUBHICTh 3ralaHOTO JIEKCHKO-CJIOBOTBIPHOTO THITY, HYJIb-
cydikcanbHi lepuBaTH HAOYJIM €KCHPECHBHOTO, 1HOI SICKPABO BHPAXKEHOTO
neHopaTuBHOTO Xapakrepy (obawcopa, 3apiza, npuuena, 3a0puna) 3 Opi€HTa-
LI€0 Ha PO3MOBHO-ITOOYTOBHH YKUTOK. [lepeBaxkHa OUIBIIICT HYIbCY(DiK-
CAJIbHHUX IMOXIJHUX YOJIOBIYOTO I )KIHOYOTO pony 3 3aKiHUEHHSM -a Ha MOo-
3HaYeHHs 0Ci0 Mepeiun 10 IMEHHHKIB CIIIJIBHOTO POy, GOpMyIOuH JOCUTh
BUPa3HUH JIEKCHKO-CJIOBOTBIPHUH THIT aTpUOYTHBHUX HAWMEHYBaHb.

Hassu tBapuH (ckox, kokom) y HaWJaBHIIINX NaM’sITKaX MarOTh arpuly-
TUBHE 3HaueHHs. L[g TeHaeHist y TBopeHHi BuaiB ¢aynu i ¢uopu (nepeBax-
HO B J1aJIEKTHIH MOBI) IPOCTEKYETHCS BIPOJOBXK YCi€l icTOpii yKpaiHCHKOT
MOBH.

Bce e nae mijgcraBu 3poOUTH BUCHOBOK, L0 HYJIbCY(iKCalIbHE TBOPEH-
HSl Ha3B JKUBOI NPHPOoAN OyJ0 MpUTaMaHHE ISl HApOAHO-PO3MOBHOI MOBH,
y sIKiit copmyBanucst 0oCHOBHI (DYHKIIT HyJbOBUX (DOPMaHTIB: IO3HAYATH
MIPEAMETH 1 SIBHIA HABKOJIHUIIHBOIO CBITY CIIOYATKy IEPEBaXKHO 3 00’ €KTHB-
HO-HEUTpaJIbHUX, a Mi3HillIe BCe YacTile 3 Cy0’ eKTUBHUX, ITiJCHITIOBAIBHUX
TIO3HITIH.
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Y cmammi npoananizoeano cnosnux «Iyyyrecvka Oianexmmna nekcuka ma
¢pazemixa 8 yKpaiHcoKill Xy0OXuCHill MOBIy AK 0xcepeno MoOeno8aHHA 2YY)ib-
CbKOi MOBHOI Kapmuuu c8imy 6 YKpaiucobKill Xy0oocHit nimepamypi. Ocnoéni
NONOJICEHHA CIAmmi IPYHMYIOMbCA HA MOMY, WO 3ACAOHUYUMU KOMNOHEHmMamu
MOBHOI KapmuHu C8imy € c106a AK HOMIHAMUBHT 0OUHUYI. Y KOJNCHIL HAYIOHATbHIT
MO8i 03HauyeanHs (HAUMeHYBAHHS) eleMeHmi8 KOHYenmyaibHoi Kapmunu ceimy
301lCHIOEMbCA NEePedo8CiM 3a 00ONOMO20I0 HOMIHAMUBHUX 00UuHUYb. Kpim nonam-
ms 3a2anbHOHAYIOHANLHOI MOBHOT KApMUHU C8imy, iCHYIOMb pe2ioHalbHI MOBHI
KapmuHy ceimy, 1iHe6aNbHUM NIOTPYHMAM AKux € micyesi diarexmu. Cneyugixa
pecionanbHo-MO8HOI KapmMuHU CEIMy 8UHAYAEMbCA OIANeKMHUMU MOSHUMU POp-
Mamu, OCKiNbKY 60HU HA3UBAIOMb pealii N03AMOBHOT OilicHOCmI, O/ AKUX He 3HA-
000UI0Ch HAUMEHY8AHDb ) 3A2ATbHOHAYIOHAILHIN MOGI N03a OIAIeKMHUM APeaioM.
Kaprac eyyynvcokoi mosHoi kapmunu ceimy 6 ii xy0odxcuiil eepcii cmanognamo
KN10406i Oianekmusmu 6 Medxncax oKpemux memamuyHux naacmie 1eKcuku, jexcu-
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Ko2pagiuno onpaybosanux y 32a0y8anomy clogHUKy. Jlexcuuni enemenmu MogHOT
KapmuHu C8Iimy 8 YKPAiHCbKill XYOOXNCHIU MOBI OXONNIOIMb HAUPI3ZHOMAHIMHIWI
chepu Gymmsi il HcummeisibHOCmi 2yyyrie: nobym, supobHuuy cgepy, mamepi-
anvhy il OYX08HY, KYIbmypy, GIPY8aHHs, 0eMOHON02II0, NPUPOOy mowjo. Y clo8HUKY
ONPaybo8aHO U CMIUKI CIOB0CNONYYUEHHS — (hpazemu, napemii, npoKIImms mowo,
SAKI CYMMEBO O0ONOGHIOIOMb [ 30a2auyiomb XyO0JCHIO 8ePCilo 2YYYIbCbKOI MOGHOI
kapmunu ceimy. CilosHux 6 yinomy nooae o6wupHy ingopmayiio 6 ceManmuyHux
Xapakxmepucmukax OialeKmHux HOMIHAMUGHUX OOUHUYb MA 6 KOHMEKCMmI iX 6u-
KOPUCMAHHA Y 1imepamypHux mekcmax i 8 00pasHo-CmunicmudHux pemapkyean-
HSX, SIKA OA€ 3M02Y 3MO0ENI08AMU 2YYYIbCbKY MOGHY KAPMUHY CEIMY KPi3b npusmy
VKPAIHCLKOT XYO0AHCHbOT MOBU.

Knwowuogi cnosa: mosna kapmuna cimy; 1eKCUtHULL OideKmu3m, c106HuK «I yyyno-
CbKa OIANIEeKMHA NeKCUKA ma (ppasemika 8 YKpaiHCoKill XYOOXCHIl MOBLY, pPecioHalb-
HO-MOGHA KAPMUHA CEINTY;, HOMIHAMUGHA OOUHUYS, (hpasema, napemis.

HUTSUL LANGUAGE PICTURE OF THE WORLD THROUGH
THE PRISM OF UKRAINIAN ART LANGUAGE

Vasyl GRESHCHUK,
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(Ivano-Frankivsk, Ukraine) valentyna.greshchuk@pnu.edu.ua

The article analyzes the dictionary «Hutsul dialect vocabulary and phrasemics in
the Ukrainian literary language» as a source of modeling the Hutsul linguistic picture
of the world in Ukrainian fiction. The main provisions of the article are based on the
fact that the basic components of the linguistic picture of the world are words as nom-
inative units. In each national language, the designation (name) of the elements of the
conceptual picture of the world is carried out primarily with the help of nominative
units. In addition to the concept of a national linguistic picture of the world, there
are regional linguistic pictures of the world, the linguistic basis of which are local
dialects. The specificity of the regional-linguistic picture of the world is determined
by dialectal language forms, as they name the realities of extralinguistic reality, for
which no names were needed in the national language outside the dialectal area. The
framework of the Hutsul linguistic picture of the world in its artistic version consists
of key dialectisms within certain thematic layers of vocabulary, lexicographically
elaborated in the mentioned dictionary. Lexical elements of the linguistic picture of
the world in the Ukrainian artistic language cover the most various spheres of life
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and activity of Hutsuls: life, production sphere, material and spiritual, culture, beliefs,
demonology, nature, etc. The dictionary also deals with stable phrases - phrasemics,
paremias, curses, etc., which significantly complement and enrich the artistic ver-
sion of the Hutsul language picture of the world. The dictionary as a whole provides
extensive information in the semantic characteristics of dialectal nominative units
and in the context of their use in literary texts and in figurative and stylistic remarks,
which allows to model the Hutsul linguistic picture of the world through the prism of
Ukrainian artistic language.

Keywords: linguistic picture of the world; lexical dialectism; dictionary «Hutsul
dialect vocabulary and phrasemics in the Ukrainian artistic languagey, regional-lin-
guistic picture of the world; nominative unit; phrasema, paremia.

IMocranoBka npo6aemu. [ToHATTS «MOBHA KapTHHA CBITY» IIUPOKO BHU-
KOPUCTOBY€ETHCS B Cy4acHIH JIIHTBICTHUIIL, IEPEIOBCIM TOI1, KOJIM HAETHCS PO
JIHTBaJII3alli0 JIOTIYHOT KapTHHHU CBIiTY. 3B’S30K JIOT1YHOI 1 MOBHOI KapTHH
CBITY I'PYHTYETHCSI Ha JIOTIKO-JTIHI'BaJIbHIN MPHUPOJI KOTHITUBHHUX IPOIECIB.
He BunazaxoBo aBropu onHiei 3 nepiuux (GyHAaMeHTaIBHUX palb y pociii-
ChbKOMY MOBO3HABCTBI, IPUCBSIUEHHUX aHaJi3y MOBHOI KapTHHU CBITY, B CBOTH
KOHIIEMIIT ONMMpaIuch Ha MOJNOXKEHHs, 1110 «MOBHA KapTHHA CBITY BHKOHYE
JBl OCHOBHI (yHKIIi: 1) 03Ha4yBaHHS OCHOBHHUX €JIEMEHTIB KOHLIEITYaIbHOT
KapTUHH CBITY 1 2) eKCILTIKaIlisl 3ac00aMy MOBH KOHIICTITYaJIbHOT KapTHHU
cBiTy» (CepeOpennukoB, 1988, ¢. 6). Peanizariro 1iux (yHKIIN 3iHCHIOIOTH
PI3HOPIBHEBI MOBHI OIMHMIII TA KaTEropii, OHAK 3acaIHUINMHI KOMIIOHEHTa-
MM MOBHOT KapTHHU CBITY € CJIOBa SIK HOMIHATUBHI oauHHLI. «Jlis auckpe-
TH3alii npeaMeTHNX, (aKkToNOriYHUX 3HAHb i ICHY€ B MOBI yHiBepCaJIbHUI
crnocid — HallMeHyBaHHS MIPEAMETIB 1 MOHATH PO HUX 32 JOIIOMOTOIO CITiB)
(Cepebpennukos, 1988, c. 111). V koxkHiil HalliOHAIBHIM MOBI O3HAUYBaHHS
(HaliMeHyBaHHS1) €JIEMEHTIB KOHIIENTYaJbHOI KAPTUHU CBITY 3IIHCHIOETHCS
3a JIONOMOTOI0 TaKWX HOMIHATUBHUX OJWHUIIb, (GYHKI[IOHYBAHHS SIKHX ape-
QJIbHO HEOOMEXKEHE, Ta TaKUX, MOIIMPEHHS SKHX OOMEXEHO IEeBHOI0 TepH-
TOpi€r0 apeay 3arajbHOHAIIOHAIEHOT MOBH. OUEBUIHO, 110, KPIM MOHSATTS
3arajbHOHAI[IOHAJILHOT MOBHOI KapTHHH CBITY, ICHYIOTh perioHaJlbHI MOBHi
KapTHHU CBITY, sIKi BiZoOpa)xatoTh OCOOJIMBOCTI i crenngiky CBITOBiqUyT-
TSI, CBITOOAUEHHs1 €THOrpaiuHUX TPYI 1 JIHMBAIBHUM HIAIPYHTSIM SIKUX €
micueBi pianext. «CyOcTpar perioHaqbHO-/1aJeKTHOI KapTHHH CBITY CTa-
HOBUTD TOBIp SIK MOBHO-TEPHTOpiajibHE YTBOPEHHS, IO XapaKTEPUIYETHCS
MEPEBAKHOIO YACTUHOIO, CIUIBHOIO 3 JIITEPATyPHUM CTAHIAPTOM, Ta HU3KOIO
PI3HOPIBHEBUX MOBHHX OJIHHUIIb, BIACTHBHX TUTLKH IIbOMY TOBOPY ab0 fiomy
Ta IHIIKMM, 10 MEXYIOTh 13 HUM. OHaK crienudika perioHaTbHO-MOBHOI Kap-
THHU CBITY BU3HA4Ya€THCS JiaIEKTHUIMH MOBHUMH (hOpMaMH, OCKIJIbKH BOHU
Ha3MBaIOTh peaii 03aMOBHOT JIHCHOCTI, AJIsl IKUX HE 3HaI00MIIOCh HaiiMe-
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HYBaHb y 3araJbHOHAI[IOHANLHIM MOBI 032 mianekTauM apeasom» ([pemyx,
2018, c. 30).

VY wiif cTarTi cTaBUTHCS MeTa BUCBITIMTU BiOOpakeHHS T'YIYJIbCHKOT
MOBHOI KapTHHHU CBITy B MOBI yKpaiHCBKOi XyHOXHBOI siteparypu. [Jo-
Opor0 MiAMOTO JOCIHIPKCHHS i€l aKTyalbHOI MPOOJIeMH CTajo 3aBep-
HmIeHHs1 0araToniTHBOi poOOTHM HAJ CTBOPEHHSM IHHOBALIMHOI JIEKCHKO-
rpa¢iunoi npani «['yiynbpcbka qianekTHa Jiekcuka Ta (hpa3eMika B yKpaiH-
CBKiHf XYIIOXHIH MOBI» B JIBOX TOMaXx, IMEPIIHH 3 SIKMX yXKe OIyOIiKOBaHO B
2019 p. (Ipeuryk, 2019), a B 11bOMyY pOIli OUIKYETHCS BUXIA Y CBIiT APYroro
Tomy. Lle# cIOBHUK 32 TEOPETHKO-METONOIOTTYHIUMH 3acafaMu BiJpi3HA-
€ThCS BiJ TPAIUIIIHUX CIOBHUKIB T'YIYJIBCHKOTO nianekTy (Actad’eBa &
Bopounuy, 2014; T'yiynscbki roeipku, 1997; Herpuu, 2008; Janow, 2001).
BiH noknukaHui JIeKCUKOTpadiuHO ONpamoBaTH Ti TYHYJIbChKI JlialeKTHI
CJIOBa 1 CTIHKI CIIOBOCHOIYYEHHS, SIKI BUKOPUCTaHI B TEKCTaX yKpaiHCHKOT
XyAOKHBOI JiTeparypu. CIIOBHUKOBA CTATTS KO)KHOTO PEECTPOBOTO CIIOBA,
a X BUSBWJIOCH ITOHAJ 7,5 THCSY, HE BPaXOBYIOYM (POHETHYHHUX, TpaMaTHy-
HUX i MOP(OJIOTIYHNX BapiaHTiB, MOJIEIIOE JIEKCUKO-CEMaHTHYHY CTPYKTY-
PY TYLYJIBCHKOTO AiaJIEKTU3MY Ha OCHOBI KOHTEKCTIB H1Oro BUKOPHCTaHHS B
YKpaiHCBKIH OeNeTpUCTHIll, JEMOHCTPYE 3aTpeOyBaHiCTh XyA0XKHBOI MOBU
Ha Ti 4M Ti JEKCHYHI TyHyJi3MH B IX ceMaHTHYHHX BUsBax. CreniajgbHO
MapKy€eTbCsl 00pa3He BKMBAaHHS OKPEMHX JIEKCHKO-CEMaHTHYHHX BapiaH-
TiB miayiekTu3MiB. ['yIynbchKa jiajeKTHa JIEKCHKaA, JIEKCUKOrpadidyHo orl-
palboBaHa B CJIOBHHKY, Ja€ IiJCTaBH 3MOJENIIOBATH T'yLYJIbCbKY MOBHY
KapTUHY CBITY Kpi3b NPU3MY YKPaiHCHKOI XyI0KHBOI MOBH, 5IKa B IKOMYCh
CErMEHTI KOHTPYEHTHa MOBHIH KapTHHI CBITY HOCIB I'YI[yJIbCBKOTO AiaJeK-
Ty, a B IKOMYCh BOHH He 30iratoTbcst. He Bei T'yIy/bChbKi JiaJIeKTHI JIEKCHY-
Hi OIMHUIII YH 1X JICKCHKO-CEMaHTUYHI BapiaHTH aOcopOOBaHI XyI0KHBOIO
MOBOIO, TOMY HisIK HE BiJOUTI B XyIOXHIii Bepcii ryiyiabcbkol MOBHOI Kap-
THUHHM CBiTy. BogHOUac B ykpaiHCBHKil XymZOXKHII MOBI 3aCBiTYEHO BEIUKHN
MacHB JiaJIEKTHUX CJIiB, K1 HE MOTPAIMIIM J0 PEECTPIB TpaAULIHUX aia-
JISKTHHUX CJIOBHHKIB I'YI[yJIbCHKOTO TOBOPY, aJIe OCBOEHI MOBOIO YKPaiHCHKOT
XyAOKHBOT JTITEPaTypH 1 K Taki JIeKCUKorpadiyHO onparboBaHi y 3rajiaHo-
MY CJIIOBHHKY.

Buxkiax ocHoBHOro Marepiairy. JIeKCHUHI eleMEHTH TI'YIyJIbCbKOi MOB-
HOI KapTUHH CBITY B YKpaiHCBHKill Xy/IOXHIH MOBI OXOIUTIOIOTH HalpizHOMa-
HITHILI cepu OyTTs M KUTTENISUTBHOCTI TYIy/IiB: IOOYT, BAPOOHUYY MislIb-
HICTb, MaTepialibHy i yXOBHY KYJBTYpY, BIpyBaHH:, JEMOHOJIOT0, IPUPO-
ny tomo. Kapkac rynyinbcbkoi MOBHOT KapTHHHM CBITYy B 11 XymoHiH Bepcii
CTAaHOBJIATH KIIIOUOBI JiaJIeKTH3MH B MEXaX OKPEMUX TEMaTHYHHX ILIACTIB
nekcuku. Tak, moOyT ropsiH B AUISHII OISTY PENpe3eHTye HU3Ka 3HAKOBUX
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CJIIB-TYLYJTI3MIB, SIKi CTPYKTYPOBaHi 3a pi3HUMH (YHKIIHHO-CEMaHTHYHUMHU
O3HaKaMH B JPiOHIIII JIEKCUKO-CEMaHTH4HI yrpynoBaHHA. ['yIyJIbCbKHMHU
3arajJbHUMH Ha3BaMH OIITY B YKPAiHCHKIH XyIOXKHIH MOBI € s1ydune (oro
(hOHETUYHI BapiaHTU JIyOuHi, AYOUHHA, JYOIHE, JIYOIHHE, NYOUHA, JYOIHHSL,
yOoicennst) yoeps (6bepst), Howa, panme). TIpu bOMY J1youHe O3HAYAE 371€-
OLJIBIIIOTO CBSITKOBUI OAT, (YHKUIHHO HAHOMM>KYMMHU 10 HBOTO € yoepsi Ta
Howa, a panme 3a3BUYA CTOCYETHCS OyIb-SIKOTO OJIAATY.

BaxmiBuM eJIeMEHTOM T'YIyJIbChbKOI MOBHOI KAPTUHHM y XYIOXKHIH Bepcii
€ TUIOBO TYLYJbCHKI JiaJeKTU3MHU 2qui ‘BEpXHI YOJIOBIUI IITaHU 3 JAOMOT-
KaHOro mnosiotHa abo cykHa' Ta kpautenuyi (eaui-kpauwienuyi), BHYTPINIHS
(dopma sSIKMX BKasye, IO MTaHU nohapOoBaHi 3a3BMYail y YepBOHUI KOJIIp.
Ha mo3HaueHHS YOJNOBIYMX MOJOTHSHHUX IITAHIB, 37¢OUTBIIONO CIITHIX, Y
T'YLYJIbCHKOMY TOBOPi (DYHKI[IOHYIOT IIl€ CHIIbHOKOPEHEBI HOMiHALi nopm-
Ku 1 napmenuyi.

[IpeaMeToM suIIe YOJIOBIYOTO OAATY € TAKOX Yepec ‘IIUPOKHUHN IIKips-
HUH M0SIC 3 KUIIEHbKAMH 1 TIPSDKKAMHM, IEPEBaKHO 03100JICHUI’ Ta KpecaHs
(kpucans, kpicans), sIKi OCBOEHI MOBOIO YKPATHCHKOI XYIOKHBOI JIITEPaTypPU.

TinbKy XKIHOYMH TYLYNECHKUH OFAT PENPE3EHTYIOTh JIaNEeKTH3MU VIt
‘BepXHiH osr 6€3 pyKaBiB y BUIJIS/II HAKUAKH 3 KAITIOLIOHOM, BUTOTOBJICHUH
3 OLJIOr0 JOMOTKAHOTO CYKHA, III0 BUKOPUCTOBYETHCSI IEPEBAXKHO SIK BECIIb-
HHMH OIST MOJIOAOL’, onunka ‘TIOSCHHM KIHOYMM ONSr 13 OQHOIO HE3IIMTOrO
MIOJIOTHA .

OxpeMmi npeaMeTH TyIyJIbChbKOTO OfISATY, SKHH HOCSITH SIK YOJIOBIKH, TaK 1
KIHKH, KaTErOPU30BaHO JIEKCHYHUMU JIaJIeKTU3MaMU Kenmap (Kunmap, Kun-
mapo, Kinmap) ‘KOPOTKUH KOXKYIIOK 0e3 pyKaBiB, MOIIUTHIA 13 01101 0BEYOi
LIKIpH, 3pizKa 3 K0o35401, 3a3BMUail 03100JIeHNII OPHAMEHTOM i3 KOJILOPOBUX
HUTOK, WIKipW, MeTaly’, capoax (cepdak, cupdak) ‘BEpXHIH KOPOTKUH py-
KaBHUH YOJIOBIUMH 200 KIHOUUI ONAT 13 TOMOTKAHOTO CYKHA, 03700JICHUMN
BOBHSIHUIMH HUTKaMH .

SIKIIo B3SATH 10 yBaru Ie i iHII TynyiabChbKi HA3BU OZATY, JIEKCHKOTpa-
(i4HO OmnpanboBaHi B CIOBHHKY, TO Pa30OM i3 yKe IpOaHai30BaHUMH BOHU
JIal0Th JI0BOJIi TOBHE YSIBJICHHS IIPO Te, SIK OAATAJINCh TOPSIHU, YAM BiIPI3HSB-
csl iXHIM ofr BiX 1HIIKX Jtonieil. SIK 1 rynysabehKi Ha3BU TKi: vamunka ‘pinka
CTpaBa 3 MOJIOIOT TOOOAH 1 KYKYPYI3STHUX KPYIIB’, 03ema ‘IOIIKA’, cepbaska
‘pimkmii cyr, 3a3Buyail O0e3 M’sica’, Kynewa ‘TycTa cTpaBa 3 KyKypyIa3sHOL
MYKH, BapeHa Ha Bofi’, banyut (banyoic), banywa ‘Tycta cTpaBa 3 KyKypymn3si-
HOi MyKH, BapeHa Ha CMeTaHi’, yup ‘pijika CTpaBa, IIEpeBaXHO 3 KyKypyn3s-
HOT MyKU’, 6ydorcenuyi (Oyorcenuyi, Oysxcenuya, Oysicenuyst) ‘KOMIEHE M’sCO,
TIOTIepeTHbO MIPOCOJICHE ¥ IPHIPABIEHEe NPSHOIIAMM; IIUHKA', CONOHUHA
‘cano’, cmyoerney ‘XOIONCHD’ , 0XHCOpUHA ‘TIKBAPOK’, manau (menail) ‘Xiiod
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3 KyKypyaA3siHOro OopouiHa’, obapinok ‘Kajaduk, OyOnuK’, scunaeHuubox
‘HEBENTUKUH XJIi0 13 SYMIHHOT MYKH’, OapabyisHuk, bypeuennux (Oypeutin-
HUK, OYPUULEHUK, OYDUWMIHUK, OYDUWHUK, OYDIWUHHUK, 6YpeHuK) ‘TICYCHUN
KapTOIUITHUN KOPXK', Mamapoicenuk ‘TIeYeHUH KOpPXK 3 KapTOIUT Ta iHIIUX
OBOUIB’, MaHOpYCb ‘KOPK TOTAHOI SIKOCTi, CIICYCHUH 13 JT0OOIHU, KPOIHBH,
IHIIUX POCIUH’, Opurd3a (6punoss, 6pun3a, OpurH3st) ‘CHEIiabHO MPUTOTOB-
JeHnit uis 30epiraHHs NOCOJCHUH cup’, 603 (6yy) ‘oBeunil cup i3 CBiXkO-
ro MoJoKa y (opmi Kyii, SIKMI BUCYIIyBalli JUIsl TIPUTOTYBaHHs. OpHUHI3M’,
eycaenxa (2yciinka, 2ycibUuHKa, 2yCcisiHka) ‘CrielliajJbHO 3aKBallleHe TYCTe K-
MISTYCHE MOJIOKO’, p03600 ‘pO3BENICHA BOMOKO TyCIsHKA , Oypuwuka (Oypeuixa,
oyp ‘ewka, bopuwika, bapuwika, Oypka) ‘KapToIuis’, nupo2u ‘BapeHUKU Ta
iH. ()OPMYIOTh CETMEHT TI'YIYJIbCbKOi MOBHOI KapTHHHU CBITY B JUISHI Xap-
YyyBaHHS. 3a3Ha4y€Hi CJIOBA K HOCIi TUCKPETU30BaHUX 3HAHB PO MPOAYKTH
Xap4yBaHHS, X IPUTOTYBaHHS, CHO)KUBAaHHS, 00’ €KTUBOBAHUX y JIEKCHYHUX
3HAYEHHSX JIIaJIeKTU3MIB, CTAaHOBIISITH OCHOBY OKPEMOTO Ta3jia iHTepnpeTa-
1ii moOyTy TyIyIiB.

AHasnoriyHe HpOCTEKYEMO B TYIYJIbCHKHMX J1aJISKTHHUX Ha3BaxX JKUTIA,
MeOIIiB, TOCIOAAPChKUX TPEAMETIB, TOCYLy W KyXOHHOTO HAYMHHS, 3Ha-
psizb mpatti, CBificbKUX TBapuH, 00psiB, 3a0aB, po3Bar TOIIO aX JI0 TIOBHOTO
OXOIUICHHS BCiel moOyTOBOI cdepH, AK 3aCBiMUyIOTh MaTepianu CIOBHHUKA'.
Otxe, Ha AiaJeKTU3Max, 10 MO3HAYalOTh MOOYTOBI MPEAMETH, apTedaKTy,
noAii, sIBUIA, JIEKCUKOTPaidHO ONpPAalbOBAaHUX y CIIOBHHUKY, IPYHTYETHCS
CErMEHT T'YIYJIbCbKOi MOBHOT KAPTUHHM B JIUISHII NOOYTY TOPSIH.

Tak camo B IeKCHYHUX 3HaYEHHS T'YIYJIbCHKUX J1aJIEKTHHUX CJIB BCIX iH-
LIMX TEeMaTUYHKUX cdep 00’ €KTUBOBAHO 3HAHHS, SIKI YMOXIIUBIIIOIOTH MOJIC-
JIIOBAHHSI CBITOOAYEHHS, CBITOCIIPUHMAHHS IIMX CETMCHTIB CBITY, a, 3BEJICHI
B €JIMHY CHCTEMY, BOHU TBOPSTH 3arajibHy T'yIyJIbCbKY MOBHY KapTHHY CBITY.
Crienuixy i HETOBTOPHICTh MOBHOTO 00pa3y CBiTy T'YIIYJIiB 3yMOBIIIOE CaMe
JiaJeKTHA JIEKCUKa, BKIOUEHA B JIIHTBAII3allif0 JIHCHOCTI.

Ile noOpe mpocTeKy€eThCS Ha Marepiaii JEMOHOJOTIYHOT JIGKCUKH, sKa
YBHpa3HIOE crieludiky, OPHUTiHAJIBHICTh 1 HEMOBTOPHICTH T'YIYJILCHKOTO
crnipuiiMaHHs ¥ cBiTOpOo3yMiHHS ailicHOCTI. CnoBHUK «['yiysnbchka Jianex-
THa JIEKCHKa Ta ()pazeMika B YKpaiHCBKIi XylOXHiH MOBi» 3aCBiIUUB ITOB-
HOTY BUKOPHCTAHHS y Xy/IOXHIX TEKCTaX JEMOHOJIOTIYHOI JIEKCUKH 1 11 posb
y XyJOXHIH 1HTepnpeTauii BipyBaHb ToOpsiH, IXHb0I Mi¢oiorii, IXHbOro CBi-
Torsiay 3araigoM. Cepen 1i€l JIEKCHKH BHIUISIOTHCS HaliMEHYBaHHs Bilac-
HE Mi(IYHUX ICTOT Ta HA3BH JIIONCH, HAIICHUX HAIIIPUPOTHOKO CHIIOK0, TaK
3BaHi «HETpocTi». BoHu penpe3eHTytoTs pi3Hi cBityH, oxHak [1. FO. ['punienko
CITyLITHO BBakae, IO «IIi /IBa CBITH, TPAJUIIMHO OILIHIOBaHI K ONO3UTHBHI,

! leranpHime auB. 1.
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HaBITh BOPOXi, HE BIIIUJICHHI HEMEPEeXiJHOI MexXer0. €IHAIBHOI0 JaHKOIO
MDK HUMH € HE JIMIIEe aHTPONOMOp(HE Hayajo y TBOPEHHI JIIOICHKOIO ysi-
BOI0 Mi()iYHUX iCTOT, HE JIMIIE MOJEIIOBAHHS I[bOTO IO3AIIOICHKOTO CBITY
3a 3pa3KOM JIIOJICHKOTO, KHTTS JIOACHKOTO COLIyMY, a i CTpyKTypa JIeMOHI4-
HOTO MPOCTOPY, Y SKii BHPA3HO OKPECIOIOTHCS 30HU, MEPEXiTHI J0 CBITY
moneii. ['paHp Mix CBITOM JItOfIeH i CBITOM JCMOHIB 3HCBHUpPA3HEHA 3aBMISKH
icHyBanHI0 noBip’iB (I'puuenxko, 2002, c. 3—4). CnoBHUK JiekcHKorpadiqHo
IHTEpIIpeTy€e Ha3BH TaKMX BUTBOPEHMX I'YIYJIbCHKOIO, 3a ciioBamu M. Korto-
OMHCBKOTO, OyifHOIO (haHTa3i€l0 NMEPCOHAXIB, SK apiOHUK ‘3MWH ITyX, YOPT,
JUJBKO’ 1 HU3KY CHHOHIMIYHUX JUIS HUX HA3B — aHmMunko, 0ioa, mou, wezou,
We3HUK, OCUHABeYb, NEKVH, NOMIYHUK, 100d, XO8aHeYb, OKAMEHIOWHUK, 0351
601 (0b51601), HKAI03 (UHKIIO3, HUKI03), IHKIO3HUK, HOPYUK, 2OHUXMAPHUK,
waman, He6MUBAHUIL Ta iH.

MoBa yKkpaiHCHKOI XYIOXKHBOI JIITEpaTypy 3acBiIYMIa HU3KY TYIYJb-
CbKHMX HaliMEHYBaHb IHIIUX MipiYHUX ICTOT, ONPAIIbOBAHUX Y CIIOBHUKY, 30-
KpeMma uyeaticmep (uyeaticmup) ‘1oOpuii 1 Becenuit TicoBUH NyX sIKH 00epi-
rae JITofeH BiJl TICOBUX MaBOK® Ta CHHOHIMIYHI HOMIHAIT 1iCYH, OUKYH; IICHA
‘micoBa IIBYMHA, KA SBIAIOYMCH YOJOBIKOBI, MOJKE 3MiHIOBATH 30BHIIIHICTh
Ha 1107100y 11 KOXaHoi i pUYapoBye HOTro’, a TAKOXK CHHOHIMIUHI Ha3BH HA6KA,
Jicosuyst, nicosa dieka; Hiunuys ‘MidiuHa icToTa B 00pasi JiBUMHH, sKa 3a0H-
pa€ COH 1 BUKIIMKAE OC3COHHSI, 3aB/Ia€ IIKOH JIFONUHI ; HemieHHUK “JOJIOBIK,
SIKMU JKUBE Y JIiCi 1 3HA€E J0JII0 HOBOHAPOKEHHUX Ta iH.

«HenpocTi» 4n «3eMHI 00TM» Yy CJIOBHHUKY PENPE3EHTOBAHO MialieK-
TU3MaMH O6ainbHuK ‘3Haxap; YOJNOBIK, IKUH JIIKY€ 3aMOBJISIHHAMU , GiJICIYH
(6ioyn) ‘monmuHa, sKa Braaye, nependadae, IpOpOKye MaiOyTHE; BIlllyH’,
606KYH ‘JIOIMHA, IO 00CPTAETHCS Y BOBKA; BOBKYJIAK’, 2adep (eadsap) ‘4o-
JIOBIK, SIKMW 3aMOBJISIE BiJ| YKyCy raJlfoK, abo Mae Biaay Haj HUMH , epa-
OisHuK ‘JIOJIMHA, SIKa BOJIOIE TApOM BiJIBEPTATH I'PO30BI XMapH’, MO aAp
(monvghaps, manvghap) ‘40ONOBIK, IKUH BOJIOIFOYH OCOOTUBUMU 3HAHHAMU
PO JIOBKOJIMIIHIA CBIT, MOXKE 3aBJaBaTH IIKOAM YW MPUHOCHTH KOPHCTh
JIIOJISIM; YaKJIyH, BOPOXKOWUTH, 3HaXap’, uepeOdiHHuK ‘4OJIOBIK, SIKUH MOXe
3aBJaBaTH LIKOAY JIOJMHI YM TBApHHI, IEPEBAXKHO BiOMPAIOYM MOJIOKO B
KOpIB’, wiHamape ‘4OJIOBIK, IKAW YapaMU MOXKE 3aBIaBaTH IIKOIU JTHOIUHI
YM TBApHHI; YaKIyH Ta iH.

CrnoBuuk «['yIynbchbka JiaieKTHa JIEKCHKa Ta (pa3eMika B yKpaiHChKii
Xy/I0XHIH MOBI» «3aCBi4y€, 10 JUIl MOBHOI KAPTUHHM CBITY T'YIYJIB J€MO-
HOJIOTIYHA JIEKCHKA aKTyallbHa, 3HadyIlla, CEMaHTHKO-CHMBOJIIYHO HaCHaXKe-
Ha. be3 miei nekcuku rymynbcbka BepOaibHa MOAENb CBITY Oyae HEIOBHOIO
i 30i1HEHOIO i1 HeaZeKBaTHO BiOOpakaTUMe CBITOIVISII, KYJBTYpPY TYILYJiB»
(Tpemyk, 2019, c. 303).
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VY cinoBHuky «['yiysnbcbka giajekTHa Jiekcuka Ta QpaseMika B yKpaiH-
CBKIiH Xy/I0’KHIH MOBI» OIpanbOBaHO i CTiHKI CJIOBOCHOIYYEHHS — (pa3emMu,
napemii, MPOKJIATTS TOIIO, SIKi CYyTTEBO JIOTIOBHIOIOTH 1 30aradyloTh Xy/Io0xK-
HIO BEpCII0 T'yIyJIbChbKOI MOBHOI KapTHUHHU CBITY. Tak, 10 yke 3raayBaHOro
T'YIYJIbCHKOTO J1aJIE€KTHOTO CJIOBA 2aui CIIOBHUKOBA CTATTS MOAAE HU3KY (pa-
3€M 13 HUM, 30KpeMa 6 eaui 6bpamu ‘TIEPEXUTPUTH, baeay b6e3 eay ipoH. ‘IIe-
Ipuii‘, myopuil, sik Iepwkosi eaui ipoH. ‘HaI3BUYAHO MYIpUN’, HaKiacmu
no6HI 2ayi 3HEBAXKIL. ‘TyKe 3NAKATUCS , HAPOOUmMU 6 2a4i 3HEBAXKII. ‘TIepeIs-
KaTHCS , MPCMU 2a4amu 3HEBAKIL. ‘JITKATUCS, OOSATHUCS, TPSICTUCS .

Y MOBHIH KapTHHI CBITY (pa3zeMy BUKOHYIOTH crienu¢iuHi (QyHKIi.
M. Jlemchbkuit 3a3HaunB: «®Dpazemu, nprHaiiMi HasiBHI B CJIOB’SIHCBKUX MO-
BaX, MalOTh OJIHY JIy’K€ LiKaBY BIIaCTHUBICTh: BOHH [T03HAYAIOTh JJAJIEKO HE BCE
Ti3HaHe JIIJMHOIO, a JIUIIE Ti MOMEHTH, IKi 3 TOUKH 30py MOBHOT'O KOJIEKTH-
By HEOOXiJJHO NMpPEJCTaBUTH 00pa3HO, eMOLIOHAIBHO, eKCIpecuBHOY ([lem-
cekuid, 1997, c. 8). Criiiki cnoBocnony4eHHs po30ylOBYIOTh, 30arauyiorh
1 JIOTIOBHIOIOTh 00pa3sHy eMOLIHHO-eKCIPECHBHY KOMIIOHEHTY TYILyJIbChKOT
Xy/I0)XKHbO-MOBHOI KapTHHH CBITY, BiJOMBalOYM B TOMY YHCIIi MCHXOJIOTIIO,
TICUXOTHII, XapaKkTep, BIady ryiya.

KoxxHa ¢pazema 3a CBOIMH CTPYKTYPHO-CEMaHTUYHUMHU OCOOIMBOCTSIMU
TICHO ITOB’513aHa 3 TYIYJbCHKUM CBiTOM. [lepeoBciM 1ie JIeKCHYHMI Aiaiek-
TU3M SIK KOMIIOHEHT CTIHKOTO CJIOBOCIIONYYCHHS: HacHamu (Komy-HeOyob)
KO3u Ha Oep ‘TIOTPOXKYBATH KOMYCh YUMOCH JIMXUM, 3uepamu Ha bepoeruyy
(npo Ho2y) ‘InyXe PO3MyXHYTH , mpu Mixu i 080€ becae ‘myxe 6arato’, dyp-
Ha 6ona ‘eminencis’, oamu noxoxamu 6apmky ‘TOOUTH KOTOCH’, Oopudka
3nu6KaNa ‘XTOCh HAJSIKABCS', OYMU 6 CHUMKY 3 NO3AMOPIUHbOI OPUH3EI0
‘OyTH JyXKe TOJNIOIHUM, Oe3 Opuua Opumucs mModic ‘Ipo TOCTPY Ha SI3UK, JI0-
LIKYJBbHY JIIOOUHY, KOMIoJcuil nepenas ‘NIaCUi 10 JKIHOK YOJIOBIK, XKIHOYMH
3Ba0HUK, CIIOKYCHHK Ta iH. [lesiki ()pazeMu MICTATh I'yIy/IbChKii OHIM, SIKMI
MapKye TyLyJIbChKICTh (ppasemMu, 1op.: nimu sx ma Kpuea éechoro na Yepe-
Mmowii ‘TioMepTH’, Ha I yyynvuguni koeym na mpu depacagu nic ‘OnuH HAPOI
ITiJ1 BJIAJI0I0 TPHOX JIeprkaB’ Ta iH.

[pucniB’s Ta mpukasku Tex B 00pasHiil popmi PiKcyroTh 0COOIUBOCTI
CBITOCIIPUHMAHHS T'YLYJiB 1 € BOKJIMBUMHU €JIEMEHTaMHU TyIyIbCbKOi MOB-
HOT KApTHHH CBITY, TIOP.: KAUCU He KAUCU, A EK CU CIMAJL0, MO 3AMKAUCU K-
110 BXXE IIOCh TPAIMJIIOCh, TO MI3HO KAasTUCS , Omake i3 KOPosuU Ke2o K i3
6ab6 6ocbKo ‘3 )KIHOK MOTaHi, HisIKi BOTHH, SIK 13 KOPOBH TATIIOBA CUJa’, mMax
cu 6010, 5K Kim 71010 ‘30BCIM HE OOKOCS’, inuist U3 C80€l newi poCciGHUYsl, €K
3 yyoicel newi KHuwi ‘Kpaie CBOE, XOU i IMOTaHe, HiX HaBITh JyXe J00pe
qyKe, mam 3ie cs 0i€, 0e He Ko2ym, a KypKa nie ‘TaM Hemae 100pa, Jie xKiH-
Ka KEPYE, a HE YOJIOBIK’, 140 KOMY CMAKYE, HAUl 300p08 naxye ‘npo 0e3BOJIb-
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Hy, Oe3xapaKTepHy JIOMUHY’, He O0imbcsl K03a 606KA, OOKU He 630pum, a
€K Y30pum, mo Hu C8OIMU 20N0CAMU Bepeim — HU-U-u me-e-eHe-e-e ‘Tpo
XBaJIbKOBUTHX, aje OOs3IMBUX JIOACH , Xmo nomonaem, mom cu 3a o6puy
Xanaem ‘XTOCh HaMaraeTbcsi BUKOPUCTATH OyJb-iKYy, HaBiTh 1 Oe3HaiIHY,
MOXIJIUBICTh BUHTH 13 CKDYTHOTO CTAaHOBHIIIA, BPATYBaTHu cede’, siddati 6YK,
Hatl mebe ncu pgyms ‘HANIKOIUTH caMOMy co0i 3poduTtH coli ripuie’, a-
JIeHYamucu no ceiy 000yeamu Kuceno 3HEBaXKII. ‘BEIITATUCS , 207100 KAJIO-
Xu nopem ‘PO CTaH, KOJU HEMAE M0 ICTH, XTO-HEOYb TOJIONYE’, 5K € X1i6
i 600a, mo Hema 207100a ‘TIPO MiHIMYM 3ac001B, HEOOX1THUX JUJIsl IPOXKUTKY,
icHyBaHHs 0€3 TONONY’, meill puK Kpu3 2yo3uyy HpoHuK 3rpy0. ‘HINIO HE
i€, HE BIUTUBAE, MapHi CTapaHHs’.

BaxTMBHM KOMIIOHEHTOM TYIYJIbChKOT MOBHOI KapTHHHU CBITY € CTiiKi
CJIOBOCTIONYYEHHS, K1 (PIKCYIOTh IPOKJISATTS | BUPaXKalOTh I00AKaHHS cMep-
Ti: po3cisbuccu Ha mMaku MakenHi, Hall mebe Haz2ua Kpog 3aiLlE, Kpos nue ou
cobi i3-3a Hiemis, abu epomu (K02o-HebyOb) YOUnU (Cnamuau), Hal 20 WISK
mpaghum, 600ail 6u (K020Cb) GUKPUWUULO 00 OUMUHU, OO NH5 U 00 CYX020
aucmy, 600aii bu wesna Ta iH. [HIII, BUKOPUCTOBYIOUNCH SIK IIPOKJISITTSI, BUpa-
JKaIOTh Pi3HI HEeIacTs, SIKi MOXXYTh BUIIACTH Ha JIOJIIO JIIOMMHU: abu mu mooi
dopobuscs, K 600a 20pi nide, 600ail O6u (KOMYCb) Max 1e2ko Ha C8imi Hcumu,
600ail bu (koeock) Kyumapi nozanuau, a 6oou boowcol nu naxnebae bec-cu,
30aeus 6u bie komyce domo, ynana ou na me 6ida, €k Hiub Ha xamu, poobuna
ou (xomy-nebyowv) 6ida pebpa Ha cnauro, xopobouka bu ymena (ko2ocw), a
HEOOUeKaHe MBOE, HAll UMYy 20plo Y Yepeso 3amesHe, Hall 2pumi, Kyoa cu
Hanpaeue Ta iH.

Bci npoknsaTTsa mrboko 3aHypeHi B IYIYJIbCHKUH CBIT, IX 10sIBa 3yMOBJIe-
Ha THIBOM, 00ypeHHSIM, pO3/IpaTyBaHHsIM, CIUIABOM €MOLIiH T'yIlyna B CKJIaj-
HUX )KUTTEBUX cUTyallisX. Jleski 3 Hux mo3a ['ymymsiuHoro, i icTopi€ero, Ma-
TepiaJIbHOIO Ta JYXOBHOIO KYJBTYpPOIO BaKKO 30arHyTH, HAPUKIIA, HoOUId
ou me I'eponivuina nusonsi mau FOpiwmanosa pyka, abu (koeocs) cmepeka
eémena Ta iH.

BucHOBKM Ta mepcneKTHBH MOJAJNBIIOTO A0cTiKeHHs. OTxe, CIIOB-
HUK «[ yIyJabpchka JialieKTHa JIeKCHKa Ta ()pa3eMika B yKpaiHChKIN XyT0oXKHIN
MOBI» NO/Ia€ OOIIMPHY iH(POPMaILIil0 B CEMaHTUYHUX XapaKTEPUCTUKAX Jia-
JICKTHUX HOMIHATHBHHX OJIMHHUIIb Ta B KOHTEKCTI X BUKOPUCTAHHSI Yy JiTepa-
TYPHHUX TEKCTaX 1 B 00pa3HO-CTHIIICTUYHUX PEMapKyBaHHSX, AKa J]a€ 3MOTY
3MOJIEITIOBATH TYIY/IbCbKY MOBHY KapTHHY CBITY Kpi3b MPU3MY YKpaiHCHKOI
Xy/l0XHbOT MOBH. [IepCreKTHBH MOAANBIIOrO A0CIIKEHHS 3a3Ha4eHOl IPo-
OJeMH MONATAIOTh y MOPIBHAIIBHOMY BHBUCHHI XYI0XKHBOI MOBHOI KapTHHU
TYIIYJiB Ta TYIYJAbCHKOT AiaIeKTHOT MOBHOT KapTHHH.
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Y cmammi poszenanymo numanna npo 3nak AK YHiGepCanbHULl iHCMpyMeHm MOGHOT
ioenmuyHoCcmi emHocy. ABMop yKkasye Ha 0coOnUB0CMi pO3GUMKY 3HAKA 8 ICIOPIi CeMiOMUKU.
Oxapaxmepu306aHo noHAMMA 3HaKa ma cumeony. Buceimneno cucmemy npunyunie
MUCTIEHHA HAUIOA8HIWUX YUBLTI3AYil, NOCYNOBO NepemseopeHy Y (QiKcosaHi 300pajxcents
nUCEMHUX 3HAKIE 01 Nepeoati 36VHanHs mux ado mux QOHeMUYHUX YU SHAYYUWUX MOGHUX
00uHuYb. JlaeHi cucmemu nuceMa Oaiomb nIOCMAsu po32nA0amuy iXHe GUHUKHEHHS K
3aKOHOMIPHULL NIOCYMOK PO3BUMIKY JHOOCLKO20 CYCHIbCMSEA HA NeaHill cmadii hopmysanns
HatlOagHiuux Yusinizayill. AKYeHmosaHo yéazy Ha KUMAUICLKIll iEpoenighiumitl nucemMHocmi,
KA NPOMAOM YCb020 C8020 ICHYBAHHSA 3Depieac camoOymHi pucu yepes 6i0meopenis
si3yanvHux obpasie. [losedeno, wjo meopis ceMiomuku 6 iCIMOpUdHOMY acnekmi 0ae
MOJICTUBICIb NI3HAMU 3HAK Y MOMEHM He Jule 11020 GUKOPUCMANHS, ajle Ui YCEIOOMNeHHS
negHUMU CRITbHOMAMU YU eMHOCAMU, A MAKOHC OKPECIUMU 1020 MEMAMUYHE PO3YMiHHs
6 KOHKpemuutl icmopuuHutl nepioo. Bukopucmanms 31axie KumaicoKoi KiacuyHoi Mo 6
THAKOMY KOHMEKCMI MOdce OONOMOSMU 8 OeuUhPyBaHHi HeGIOOMUX MEKCTNI.

Knwuoei cnoea: 3nax;, emHoc;, MOBHA [OeHMUYHICMb, YHIGEPCANbHUL
iHcmpymenm; cemiomuxa, iepoanighiyna nucemHicme.
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The article discusses the issue of a sign as a universal instrument of the linguistic
identity of an ethnic group. The purpose of the article is to prove that the study of the
principles of thinking of local civilizations recorded in symbolic visual images is pos-
sible by studying these systems of signs. The author points out the peculiarities of the
development of the sign in the history of Semiotics. The concept of sign and symbol as
one of the universal tools is characterized. The system of principles of thinking of the
most ancient civilizations, which gradually turned into a fixed symbolic image of writ-
ten signs, for recording the sound of certain units of language, or certain significant
linguistic units, is covered. A large number of examples of ancient writing systems
give reason to consider their emergence as a natural result of the development of
human society at a certain stage of the formation of ancient civilizations. Attention is
focused on the Chinese hieroglyphic writing, which throughout its existence retains
ethnogenetic distinctive features through the reproduction of visual images. It has
been proved that the theory of Semiotics in the historical sense makes it possible to
cognize a sign at the moment, not only its use, but also its awareness by certain com-
munities or ethnic groups, outlining its thematic understanding at a certain historical
stage. The use of Chinese classical characters in this context can help in deciphering
unknown texts.

Key words: sign, ethnos, linguistic identity; universal tool; semiotics, hieroglyph-
ic writing.

IMocTranoBka npoodaemu. Teopist CEMIOTUKH Ja€ MOKIIUBICT Mi3HATH
3HaK HE TUIbKH B MOMEHT HOr0 BUKOPHCTAHHS M YCBIJIOMJICHHS NEBHHU-
MU ICTOPUYHUMHM CHUIBHOTaMH a00 X €THOCAaMM 4epe3 OKPEClIeHHs 3Mi-
CTy, aJiec TaKOX IiJl 9ac TIyMadeHHs WOT0 PO, 3[1iCHIOBAHOTO JIUIIC B
KOHKPETHOMY BiJHOIICHHI. YCTaHOBJICHO, IO AOUIIBHICTH JOCBITY — Bif
MOXO/KCHHST B MOYYTTSIX [0 HANBHIMX TOYOK PO3YMIHHS — MOXHA BH-
3HA4YUTH 32 JOIOMOTO0 3HAKIB. 3B1JICH BUILIMBAE, IO 1CTOPIs CEMIOTUKU
NPOCTEXKYBAaTUMETbCS B HaNpsiMax, sIKi BEAyTh JO TOIO MOMEHTY, KOJIHU
yCBiZIOMJICHA 3arajbHa W yceOiuHa poib 3HaKa y BU3HAUCHHI HaKOMU4Ye-
HOTO JOCBIiny i 3HaHHs. OKpeclieHy mpoOneMy po3poOssin 6arato Bu-
JATHUX JIIHTBICTIB, KyJBTYpPOJIOTIB i pinocodiB (Apucrorens, I. ApHonbn,
H. Apytionosa, E. Kaut, E. Kacipep, /. Jlokk, O. Jloces, M. JlormaH,
M. Mamappaamsini, Y. ITipc, Ix. [Toiuacot, O. ITore6ns, K. Our Ta iH.).
[Ipore HaWOIIBbII AOKIAAHO 11 MOXKHA PO3IIISIHYTH B KOHTEKCTI CEMIOTH-
KH, SIKy PO3YMIIOTh SIK 3arajibHy TEOpPit0 3HAKa, 10 PO3MISAA€E CeHu(iKy
OKpEeMHUX 3HaKOBHX cCHCTeM Ta iX ¢yHKuionyBaHHs. Cepen NPUXHIbHU-
KiB IbOTO HaNpsIMy AOPEYHO BIAMITUTH TaKuX y4eHHX, sik ®. ne Coccrop,
B. I'ym6onbar, B. ®oprynaros, O. [Tore6ns, b. ne Kyprene, B. Boropo-
IUUBKUN Ta 1H.
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AHAJi3 mociimkenb. J[OCHi[DKEHHS Mpamnb MHUCIUTENIB AHTHYHOTO
CBITy BKa3ylOTh Ha Te, IO OAHUM i3 MEpIINX, XTO C(HOPMYIIOBAaB CBOI
noaau npo 3Hak (Signum) K yHiBepcalbHUH iHCTpYMEHT abo 3acib, 3a
JIOTIOMOT OO SIKOTO 3/1IHCHIOIOTH MOBIIOMJICHHS [communication] OyIb-sIKOTO
BHUIY 4M piBHsA, OyB bi. ABryctuH. Bin ymepiie 3amponoHyBaB «3arajibHy
CEMIOTHKY», TOOTO 3arajibHy «HayKy», a00 «IOKTPHHY IPO 3HAKH», JIe 3HAKU
crarotk Pomom [Genus], y sikomy Cnosa [Onomata] i [Ipupomni cummnroMu
[Semeia] € ynomiOHEHHSMH, pPIBHUMH BHJOBi. XO0Y, SK 3a3HAYarOTh
nociimauku (k. dim, Y. Exo, P. JlamOepriHi), 3a yaciB, Koju HaHyBaJia
rperpka Ginocodis, He OyJI0 TAKOTO MOHSATTS, K «3HAKY, sIKe O BIAMOBIAAIO0
CHOTOHIIIHBOMY MOHSTTIO, TOOTO SIKE MU CHPHUIMAEMO SK HaJeXHE 1 sKe
3aBISIKU CeMio3y YHi(ikye mpeamer abo 00’ €KT CeMIOTUYHOTO JIOCHiIKCHHS
(dimi, 2000, c. 164). b. BimbsiMc poOUTH BUCHOBOK, 1[0 «BijJl aHTHYHHUX YaCiB
JI0 CY4acHOCTI B YCIX TpakTarax HpO 3HaK HOro po3DISIANIU SIK «MacKy
Snyca», T00TO «I0/BIHHO»: a00 BiJIHOCHO JI0 KOTHITMBHOI CHard camoro
opratisamy, ado BiTHOCHO [0 ITO3HAa4yBaHOT'0 3MicTy. SIKIO B3STH 110 yBaru
TaKy BIJIMiHHICTb, TO «IIpo0JieMa MPaBIUBOT OCHOBU» JOKTPUHH PO 3HAKU
Oyze Taka: «Y YoMy K IOJISITA€E BiTHOCHA CYTHICThH mo3HauyBaHHA?» ([lii,
2000, c. 167).

Y ceMiOTHYHOMY JMCKYPCI MTOHATTS «3HAK» € YHIBEPCAJIbHUM €JIEMEHTOM
0aveHHs, a CHMBOJI — HOTO OCOOJIMBHM Pi3HOBUIOM, CHICIA(DiKa TKOTO IMOJIATAE
HENpsIMOMY, YMOBHOMY XapakTepi 3B’ 3Ky MK O3HA4yBaHUM 1 O3HAYHUKOM,
M03asiK 3HaK — YHIBepCaJlbHUN CKIaJHUK YCSIKOI MOBHOI CHUCTEMH, IO HE
BiZIpi3HsI€ OJHI MOBH BiJ iHIIUX, a 00’emHye iX. J[s MO3HAYCHHS 3HAKIB
HaWIaBHINIMX CHCTEM IHChMa BUKOPUCTOBYIOTH Pi3HI TepMinu. Hampukian,
TepMiH «ieportidy» (Bix rp. Hieros ‘cBsmennnii’ i glyphe ‘te, mo Bupizano’)
CTaB BHMKOPHCTOBYBATHCS JUIl 3HaKiB apXaiyHMX CHCTEM ITUCEMHOCTI
y BUDIISAI MaJllOHKIB (TIKTOrpam), a TakoX JUId JiTep abo CHMBOIIB i3
MPUXOBAHKM CHUMBOJIIYHMM 3HAYCHHSIM; HA IMO3HAYCHHS OJM3BKOCXITHIX
KIMHOITUCHUX 3HAKIB, BHJPSMAHUX HA TIMHSIHUX Ta0nuukax, abo 3HaKiB
KHTaHChKOI MPOTOIHCHKOI IMBLII3AIi, IO 30epeniucs y BUIIALI TPABIOP
Ha KepaMiYHUX TNOCyauHaX. J[aBHI Ipekd TaKk Ha3WMBaJM 3HAKU IHCHMA,
BUpi3aHI Ha MOHYMEHTaJIbHUX OyniBisix AHtnuHoro €runrty. ['eponor (V cr.
J0 H. €.) BUKOPHUCTOBYBaB JJIsI TaKoro mnuchbma Ha3By «Hira grammatay
(‘cBstenHi gitepu’). MOXIIMBO, caMe TaKU XapaKTep MaJId TAEMHUY1 3HAKU
MICTEPUYHUX KYJIBTIB, 32 JOMOMOTOI0 SKHX IMOCBSIYCHI CIUIKYBAJIUCh MiXK
coboto. Came y Bumiani «Glyphe» — 3HaKiB, HaIKCIB i TEKCTIB, BUPI3ZaHUX
Ha MaHIMpax, Yepenax i KiCTKax TBapUH, Ha KepaMiuyHUX MOCYJUHAX 1 Ha
IpeAMeTax 3 KaMeHIO, HepuTy Ta SIIMH, — 30epertiucs A0 HaIuX JHIB
3pa3Kl JAaBHHOKUTAHCHKMX TEKCTIB. «Y MABHHHY JOCKOHANI MPOBITHHUKH,
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HEMOKOUINCh, M0 0aMOYKOBI JIOIIEYKH 3 IXHIMU HOTAaTKaMHU MPOManyTh Ta
LIE3HYTh ... i Tomy Bupi3anu (glyphe) ix Ha kameni Ta Meraini...» (Mo-13u)
(Kob3eB, 2002, c. 365).

MeTta cTaTTi — JOBECTH, IO JOCIIPKCHHS NPHHLMIIB MUCICHHS JIO-
KaJIbHUX LUBLII3alil, 3a(iKCOBAHUX y 3HAKOBHX Bi3yaJIbHUX 300pa)KeHHSX,
MOXKJIMBE IIUIIXOM BUBUYEHHS 3a3HAYCHUX CUCTEM 3HakiB. Kutaiichka iepor-
JidiuHa MTHCEMHICTh 30epirac caMoOyTHI pUCH, CYTh SIKUX — Y BiITBOpEHHI
Bi3yaJbHUX 00pa3iB, L0 MEpeNatoTh 3HaUSHHS Yepe3 MiKTorpadiyHui Mao-
HOK, 1 TOMY MOXE CIIyTyBaTH KJIIOUeM JJIsl PO3YMIHHS [NI00AIHUX CEMIOTHY-
HUX IIpo0iIeM.

Bukaax ocHoBHoro marepiamay. HallOibll IpyHTOBHO PO3KPHBAIOTh
caMOOyTHICTh KJIAaCHYHOT KNTalChbKOT MOBH 0a3nCHI yHiBepcasibHi Kareropii
KuTaichkoi Kiacuunoi MoBu: «Benb» (X) i «Llzu» (F); «Jlao» GB) i «Jle»
(), «Imb» i «In» (B BF). leportid «Benb» () (panukan Kanci 67) xa-
paKTepu3yeThCsl HA3BUYAalHO 0araTol0 CEMaHTHKOIO, Ha 1110 BKa3ye po3Ma-
TS 10TO CJIOBHUKOBHX Ta €TUMOJIOTTYHUX 3Ha4EHb, rpadiuHO 3a(hikcOBaHNX
y HaiinaBHimmx Qopmax 300paxeHHs. [0 MepHIMX HajleKarh: «3HAKH, MH-
CEMHICTb, KyJIbTYpPa, IIMBLII30BaHICTh, TPOMaASHCHKHIA, TyMaHITApHHUH, IPO-
CBiTa, HaBYaHH:, JIITEpPaTypa, BULIYKaHa CJIOBECHICTh, CTHIIBLY. 11lomo eTnmo-
JIOTIYHOTO 3HAYEHHs, TO ieporti(p «BeHb» 3L TPAKTYIOTh SK «TaTyHOBAHHS,
y30p, opaameHT» (Ko03eB, 2002, c. 180 — 181). bykBayibHe 3HAYCHHS IOTO
iepormia: “4oJIOBIK, IKMH CTOITh 31 CXpEIICHUMH pyKaMH, a0o 4OJIOBIK 3 Ta-
TyIOBaHHAM Ha rpyasx’. V OGiIbll mMpoKoMy 3HadeHHi «Benb» (3X) o3Ha-
yae Oyab-sIKy BHSBJICHY BIIOPSAKOBAHICTh: HANPUKIIA[, Y KOHTEKCTI «KUBOI
MIPUPOI» — LIE KY30pH» Ha MIKipaX TUTPIB Ta JieonapiB ad0 «3HaKH TBAPHH
Ta NTaxiB», TOOTO OCMUCIIEHA IHTEPIPETaLlisi CHCTEMH iXHIiX ClifiB — «IKy-
aH-13w», po3n. 7 (Mynpeusr Kuras, c. 168). Y nboMy KOHTEKCTI JOPSYHO
3rajiaty nporoieportidu apxaiyHoOT KHTaHCHKOT MUCEMHOCTI, SIKi 4acTO Ha3H-
BaJlM «IITAUIMHAMM 3HaKamu jaociey» (B ). [ono «HexkuBoi mpupomu», To
1Ie «3HaKH HeOa» (TSHb BEHb), aCTPOHOMIYHI 00’ €KTH Ta SBUIIA a00 «3HAKU
3eMiti» (i BeHb), CHMBOJIN «IIpaxy 3eMHOro» — «YxyaH-u3m» posn. 7 (Koo-
3eB, 2002, c. 171). Kondyuiii y «JIyns IOii» xapakrepusysas «Benby» (30) sk
KYyJIBTYpY, [IOB’5I3aHy 3 OCBIUEHICTIO, PUTYaJIOM, My3HKOIO Ta BBaXaB, LIO ii
rapMOHIHE OETHAHHS 3 IPUPOJHOIO OCHOBOIO € O3HAKOIO IILISIXETHOT JIf0-
nurw (130Hb 134) (B F) abo «gockonanoi moxuan» (ueH xeub) (Kobses,
2002, c. 181).

Hocmimxennst iepormida «3u» (F) po3kpuBae ayxe BaXIUBUM st
PO3YMIiHHS LIBOTO i€POTNTi()iYHOTO MOHSATTS CEMAaHTUYHUH IIACT, BUBYCHHS
SIKOTO B KYJIBTYPHO-ICTOPUYHOMY KOHTEKCTI BHOCHTH ICTOTHI YTOYHEHHS
B mpoOiieMy pPO3BUTKY 3HaKOBUX Tpaaulii y laBupomy Kwurai. lepormig
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«I3m» F mno3Hayae Ge3TypOOTHICTH, THINY, CHOKid. Iledl romoBHMI
KoMIoHeHT napu «['yit u3n» (‘3aHypeHHs B 0e3TypOOTHICTB’) Y KHTaHChKHX
CIIOBHUKAaX TPAaKTOBAHO SK eB(EeMi3M, Yy)KUBaHUH Ha MO3HAYEHHS CMEpTi
(Oymaucrchkoro) MoHaxa ab0 MOHAxXHHi, TOOTO CHOYHMHKY, a00 YCIiHHSA,
3 BIATIHKOM IEPEBTUICHHS. AJle CIIOBa «CIIOYMTH» Ta «YCOIMHYTH» TPSMO
He BKa3ylOTh Ha cMepTh abo HeOyTTs, 3Bigcu i «L[3u» (F) He Mae Takoro
3HaYeHHs. Y KOHQYIIaHCHKHUX Ta HEOKOH(YIIaHChKUX KaHOHAX «JIyHb FOit»
ta «Men 1[3u» He BUsIBIsIEMO LBOTO ieporiida, ane B Aa0CHKOMY KaHOHI
«[dao He L3in» (m. 25) «LI3in» € arpudyrom «ao» ([IpeBHekuTaiickas
¢dunocodus, 1972 — 1973, c. 122). Tak, y OyAqUCTCHKHX TEKCTax i€poryid
«I3u» (F) CHiBBiIHOCUTHCSA 3 CAHCKPUTCHKHUMHE TEpMiHaMu «Prasamay, «Vi-
vikta», «Santi», K1 03Ha4YaIOTh «CIOKiil Ta 3aHypeHHs B HipBany» (Ko03eB,
2002, c. 190 — 191). ¥V kwuraiicbkii €THOMOBHIM KapTHHI CBITY MOXHa
YiTKO BUOKPEMHTH aBTEHTHYHI Ta BecTepHizoBaHi (IHmis ans Kurato takox
3axin) xouuentu. «I[3m» F — MPOAYKT BIUIMBY HAa KUTANCHKY CBiIOMICTH
OyAIUCTCHKUX TPAAUIIIA MEPEBTIIICHHS AYII, 3T1HO 3 AKUM exitus letalis He
Mae TpariuHoro 3a0apBieHHs, 00 IylIa JIIOIUHU MPOCTO 3MIHIOE TLJIO.

JHocrmimkenns 3 erumonorii iepormidie «Bempy» (X) i «Lzu» (F)
BKa3yl0Th, MO-TIEPIIE, HA PO3BUTOK 3aCO0IB OMOCEPEIKOBAHOI KOMYHIKAIIii,
NOB’sI3aHUX 13 TpaguUisMu po3dapOOByBaHHS I TaTylOBaHHS Tl TpH
oOpsimax iHimiamii ¥ JeriTmmizanii HOBOTO CYCHUJIBHOTO CTarycy, Ta Ha
3B’5130K 00pa30TBOPYMX 3HAKIB i3 HaOyTuMH iMeHamu (Nomen) moneit sik
3aco00M cowlianbHOI peryisuii cycmiibeTBa. Ilo-mpyre, HpoCTeKyeTbCs
yiTKa rpadivyHa BKa3iBKa Ha ysaBHI 00pa3u Ta Ha IXHI JIEKCHYHI peasizalii —
«Ha3zsm» (cnoBruk «IlloBeHsb H3EL3M»), TOOTO «Benb» (X) MOB’A3yBanockh
i3 300paskeHHIM CEMAaHTHYHOTO TIOJIS 3HaUEHb, a «L[31» (F) — 3 IEKCUYHUMU
3HAYEHHSIMH, 00 €KTUBOBAaHMMH B MOBJEHHI. XynoxHi 3Haku «BeHb»
(3), TpanchOpMYIOUMCH y CBiZOMOCTI HOCIiB MOBU B HOMIHATHBHI 3HAKH,
NOB’sI3aHi 31 3MICTOM 1 31 CJIOBaMH MOBJICHHS, MEPETBOPIOBAIKCS B IXHI
nassu — «L[3m» (F).

XapakTepHe AJIsl JaBHIX CYCIIBCTB MOHATTS LUKIIYHOTO 4Yacy Ja€ 3a-
rajibHy II00aNbHY IUKIIYHY MOJENb CBITOOYIOBH, KaTeropu3oBaHy B KOH-
neniro «Iup-SIo» (2 [5) — ynisepcanbHy 0CHOBY TpaauIiiitHOT KuTaiichKoi
kynsTypu. CraposmasHi opmu HakpecneHHs ieportidis «lup» i «SIm» (FE
%) dikcyBanu npocTi Ta BojHOYac pyHAaMeHTabHi pedi. KoMmiekc 3Ha-
uenp ieportidip «Iup» i «SIn» (& [5) xapakrepusyerhcs KOHTpAacToM Ta
HOPIBHSHHAM: He00 Moxke OyTH XMapHe ab0 COHSYHE; Ha 3eMJIl MOXe OyTH
TiHb 200 CBITIIO, XOJIOZ 200 TEIIo, CyX0 abo BOJIOTO. SIK CUMBOIIM IPUPO-
HUX sBHI, iepormidpu «IHb» 1 «SIH» f[2 P[5 no3uavyanu BigmoBimmHi nopu
POKY, a Takox Oynu cumBoiaMu « TBopiiB» 3MiH Ha 3emiti. binoM «IHb-SH»
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2 & MPUPOIHO CHIBBIAHOCUTHCS 3 IHIIMMH KUTAWCHKUMHU TOHSTTSIMH,
HANpUKIAM, 3 MOHSTTSIM, Ho3HadyBaHUM iepormidom «Llm» () (ocHOBHA
rpadema — paauxan Kanci () 84 — IMositps, T'a3). Y craponasHix ¢op-
Max 300pakeHHs 1le CMMBOJII3YyBaJl0 CXO/KCHHs TapH 110 Hebec, sika 30u-
paetbes TaMm 'y xmapu. Came TymaH, 1o mifHiMaeTbcs B Hebo i yTBOpIO€E
XMapy, 3aQiKcOBaHWI y HaWAaBHIMINA (OpPMI HaKPECIEHHS «IOLIOBUX
xMap» B iepormidi «IHb». Y KoHTekcTi kuTalchkoi ¢inocodii iepormid
«m» (FR) cTaB po3rIagaTHCs SK CHUMBON JBOX KpaiHIiX (a3 mpouecy me-
peropenns: «Iup» (F£) — xmapue moxmype He60 Ta «du» ([5) — uucre,
COHSIYHE, a TaKOXK CTaB y3arajbHIOBAILHOIO KaTEropiero JUIs MO3HA4YCH-
HS BEJIMKOI KiNbKOCTI pi3HHX ¢eHomeHiB. Omxke, koHuenuis «SIH-IHBY
(PZPZ) Bin6uBae GynmaMeHTaIbHI IPOLIECH YePryBaHHS JIiTa i 3uMum, JHS i
HOYI, TeIIa i X0I0my, CBITMIA i TiHi, caMe IIe OMKUCYIOTh CTapOJaBHI TEKCTH:
«Iup mopomxye SH, SH nopomkye Iupy. Lle # BinOyBaeThcs B moTolLi pe-
QJIIBHOTO 4acy, pealli3yeTbcsi B 3MiHI THIB 1 HOYEH, pOKIB Ta 3UM 1 rpadidHo
BioOpaxxeHe Ha MoHai Jlaockkoro Kona.

SlckpaBuM npuUKIaI0M paoOpa3iB ieportiiYHUX 3HAKIB Y KUTAWChKIH
MOBi € MOHATTS, Mo3HA4YyBaHi iepormidamu «Jao» GB) i «de» (f2). Ha-
kpecierHs iepormida «Jao» (GB) xapakTepusye 300pakeHHS TOTO, IO i
sk 0auuTh JIIOIMHA B TIpolieci pyxy abo nepemimeHHs. B iepormidi «/{ao»
(1& ) BiAGUTO 30pOBE CIIPUIHHATTS JIOIAUHO0 KUTTEBOTO MPOCTOPY — PyH-
JlAMEHTaJIbHOI YMOBH i YyTTEBOTO CIPUMHATTS, 1110 IIEPEAYE OCMUCICHHIO
il po3yMiHHIO. SIK yHIBepcajIbHa OCHOBA JIIOJICHKOTO CIIPUHHATTS, 1€POTITi
«Jlao» (GB) MOXe BMKOPHCTOBYBAaTHCS SIK 3HAK 3arajbHOTO OMHCY Aiific-
HOCTI, a BUpPQ)XEHE B HHOMY SJIPO 3HAYEHB CITIBBIZIHOCUTHCS 3 3araJIbHOIO
CTPYKTYpOIO TO3MIIi, AKy 3aiimMae mromuHa y cBiTi. «Jlaon (&) i «Je»
(£) yTBOPIOIOTH KOPENATUBHY NApY; K OJHA 3 HAWTONOBHIMHKX, HAa6GimbIIT
nonynsApHuX i crnemudivnux kareropiit, «Jlao» (3E) Mae Haa3BUYaiHO
HIMPOKE KOJIO 3HAYCHB: MUIAX, Miaxifd, rpadik, QyHKIlisS, METOA, 3aKOHO-
MIpHICTh, MPUHITUII, KJAaC, YUCHHS, TEOPis, TIIyMauyeHHs, BUKJIAT, MOPaJb
npaena, abcomrot; anri. — way (of action), road, path, reason, principle,
truth, doctrine, teaching, absolute; ¢p. — voie (du devoir), route, mayen;
HimM. — Sinn. Exsianentamu «Jlao» (&) wacto BBaxkaroTh Jloroc i bpax-
mas. Y «Jlao Je 1[3im» «Jlao» () mocrae sk TeHETHYHO-OpraHisaniiiHa
(YHKIIS €JHOCTI MIOJI0 «HASIBHOCTI OyTTS Ta BigcyTHOCTI HeOyTTs» (Kob-
3eB 2002, ¢. 230). V cyuacHiii kutaiicbkiii MoBi OiHOM «Jlao Jle» o3Hauae
MOpallb, MOPAJIbHICTB.

Kareropis «Jle» (&) nanexurs He nuIIe 10 HallJaBHIIIMX KaTeropii Ku-
Taiicbkoi Qinocodii, ane i 10 HalJaBHIMIKMX CIIB KUTAHCHKOI MMCEMHOCTI.
Vke B IHCHKHMX Hamucax MPHUCYTHIH Lieil iepontiy Ha BOPOXKHUIBHUX KiCTKax
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(npyra nmonosuna Il ct. 1o H. e.). BiH Mae HaA3BUUYAHO HIMPOKUI CHEKTP
3HAYEHB: «JIKiCTh, O0IapyBaHHs, OJaromarbh, YECHOTHU, TiJHICTh, 3BHUTSATA,
MopajlbHa IiepeBara, 3aKOHOMIipHicTB» (YKp.); «virtue, character, (moral)
power, moral force, particular focus, (ouflowino) operation (of the Tao),
exemplification of Tao» (ammn.); «vertu, beinfaisance, bonte, efficience»
(bp.); «Lebenskrafty (mim.). ¥V nHaiizaraneninmomy posymini «Je» (1)
03HaYa€e TOJIOBHY SIKICTh, IO 3YMOBIIIOE€ HANJIOCKOHAIINIMKA Crocid OyTTs
KO)KHOI OKpeMol icTOTH 4M pedi, TOOTO iHAMBiAyaibpHYy Onaronarb, yepes
10 HEpiJko BU3HAEThCS oMOHIMOM «Jle» (&) — «JI0CATHEHHS, OCATHEHHS,
3000y TTs». OCKiNbKM crenndiky JTIOAMHM KUTAaHChKI MuciuTenl BOaya-
JIM 31e01IBIIOro B 11 31aTHOCTI TOTPUMYBATUCS HAJICKHOI CIPaBEJIMBOCTI
«I» (%) Ta 6naronpucToitHocTi — etukery «Jli» (1), To it monceke «Je»
() posyminocs nmepeBajkHO SK YECHOTH, XO4 MOIVIO MO3HAYaTH i TinecHi
AKocTi. SIK BHYTpilIHBO OOMEKEHa 1 MPUPOIHA SKIiCTh, «Jle» (&) cTaHoBUTHL
onosuio 10 ¢izuunoi cunn «Jli» (i), HacuibeTBa, nokapanHs «Cin» Ta
3axony «®a» (3X). [oeananns «Y ae» — «’aTh 6naroparein» (AFE) 3 ua-
ciB 130y Sus (IV — III ct. 10 H. €.) cTa€ CHHOHIMIYHUM «Y CIH» — «II’SITH
enemenTam» (FL1T), To6TO M’siTH yHiBEpcanbHUM KiacudikaliiHum psaam
un (hazam, TakuM, sk «Bomay, «Borousy, «JlepeBoy, «Metamy, «3emisi». Sk
SIKICTB IHAMBIAYyabHA «/[le», Ha BiAMiHY BiJ 3arajbpHOro i abconrotHoro Jlao
— IIns1xy, € SAKICTIO BITHOCHOIO.

VY Kurai iepormiiuHe NHCHbMO aKTUBHO BHKOPHCTOBYIOTH i3 Il THC.
1o H. ¢. [Ipo e cBiquuTh pO3BHHEHA crcTeMa uceMHocTi quHacTii [1laH-1ap
(BB%) (XVI - XII cT. 10 H. e.), iKa BKII04ana B cede 1k MiniMyM 4 971 3nak
mucbeMa (iepormigis). Taka moBaXkHa Tpaguiis pa3oM 3 IHIIMMHU Mpodiema-
MU 00’ €KTHBHO-HAyKOBOT'O JJOCII/DKEHHS JaBHBOKUTAUCHKHX 1€porTihiaHUX
MIOHATH aKTyali3ye MpoOieMy BHBUCHHS W PO3YMIHHS JaBHbOKHTAHCHKOI
MOBH Ta 3aco0iB Ti nmucemHoi (ikcaii, Ha 1110 3BEpPHEHO yBary B YUCICHHUX
Mpansx KATAHCHKUX y4eHUX-MOBO3HaBIiB — Ma I[3supuxyH, Yu L{3uHcH,
T'ao Munkaii, Un Bau ta in. (FAHK 2007, c. 294). Y npoueci eBomomuii
3HAKIB KMTAHCHKOI MMMCEMHOCTI, [0 MM CHOYaTKy BUpa3HUH rpadiuHui
XapakKTep, <«3HaKU-NETPOrTi(u» 3aUIIMINCI TPUHIKUIIOBO HE3MIHHUMHU
I0JI0 Tepeaadi nepeicHoro 3micty. CrioyaTky €Bporelchka Hayka BBakasa
iepormiidHy MMCEMHICTh 3ac000M KOHCEpBallil apXaiqHOro KUTalChKOTO Cy-
CHiNLCTBA il iHO3eMHUM (MaHBYWKYPCHKMM) NaHyBaHHAM auHactii Lin (G&
2) (1644 — 1911) Ta 3aco00M iHTEJIEKTYaILHOTO MepeTBOpeHHs KuTaro Ha
«XBODY JIOANHY A3ii». Binblr MogepHi TOCHIIHIKY BiA3HAYAIOTh, L0 IIPHH-
LUITOBA HE3MIHHICTh KHTAHCHKOI MHCEMHOCTI SIK «3HAYEHHEBOTO» ITHChbMa
MIPOTATOM YCHOTO Yacy CBOTO MOOYTYBaHHS 3yMOBJICHA BHHSTKOBO THIIOJIO-
TYHUMHU OCOOJMBOCTSIMH JIaBHBOKUTANHCHKOT, KUTAHCHKOI i TPYIH CiHO-TH-
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0ETCHKHX MOB, HAJIEKHUX 10 amopdHoro abo i3oimotoyoro tumy. Tak, sSKIIo B
SITOHCBKIH Ta KOPEWCHKiil MUCEMHOCTSIX, CTBOPEHHUX Ha 3aCajiaX KUTalChKOI,
BiZIOyJI0Csl TOTIOBHEHHSI 3HAKIB «3HAUCHHEBOTO» IHChbMa BBEIICHHSAM (OHE-
THUYHMX 3HaKIiB Juisl Qikcanii MOpdooriyHUX 3MiH y ClIOBaX, TO KHTaHChKa
MOBa He 1orpedyBaia BBEJICHHS JI0AaTKOBUX 3HAKIB, 110 1 CTAJIO HABaXJIH-
BIlIMM YMHHUKOM KOHCEpBallil KHUTalChKOTO 3HAY€HHEBOTO NMUCHhMa, Oarato
TUCAY 3HAKIB SIKOTO JOTEIEp 3IMINAIOTHECS HE3MIHHMMH 3 NODNISAY HPUH-
nuniB ¢ikcarii iHpopmarii. Yci cipodu ctBoperHs B Kutai 4iTkoi cucremu
angasity Oyau MapHUMH, a KUTaliChbKa MMUCEMHICTH 1 B Hallli JHI IPOJOBKYE
30epirarucst sik 3HaYEHHEBE IMMCbMO, 00 ITMCEMHICTb 1/1e0rpadidHOro THITY,
10 HE BUKJIIOYAE BUKOPUCTAHHS «CHPOLIEHUX» ieportigiB. OTxke, ocodmau-
BOCTI CiHO-THOETCHKHX MOB, SIKi BXOISAThH J0 CiHO-THOETCHKOI MOBHOI CiM’1,
crpusiiy 30epexeHHIo B Kurai pi3HuX cucTeM 3HakoBOro nuchMa. HeBennka
KUIbKICTh (DOHETHMYHMX 3HAKIB JJIS BIATBOPEHHS 3BYKIB € BiJI0Opa)kKeHHAM
abeTku Oyab-SKOi MOBHM B CYy4acHOMY PO3YMiHHI, 3 BIIACTHUBOIO i UiTKOIO
CTPYKTYPOIO ¥ IOCTYITHICTIO 11010 3aCBOEHHS Ta BUKOPUCTAHHSI 3HAKIB Y IH-
CeMHOCTI. YCi Ili YUHHUKUA W 3yMOBWIM BHUTICHCHHS HaWJaBHIIIMX CUCTEM
3HAYEHHEBOTO, 200 imeorpadiyHOro, MUchbMa Ta MOMIMPEHHS (POHETUUYHUX
MTHCEMHOCTEN.

3a3HaueHe BKa3ye Ha crienn(ivHi BiIMIHHOCTI JaBHbOKUTAHCHKOI U KH-
TaChKOT TUCEMHOT KYJIBTYPH Bifl €BPONEHCHKUX TUCEMHHX KYJIBTYP, OCKIIb-
K{ TUIy MHCJICHHS B i€pOorTipiYHHUX KYJIBTypax BiJIIOBila€ CUMBOJIBHE I10-
3HAYEHHS CJIiB HA MUCHMI, sKe popMye He TIOCIIIIOBHUH TEKCT, @ MAaTPHYHHH;
e HeoOXiJHO BpaxoByBaTH NpPW BHBYCHHI JaBHHOKUTAWCHKOI KIACHYHOI
MoBH. lepori¢iuHi 3HaKM CHPUIMAIOTHCS LUTICHO B IOEJHAHHI 3 00pa3oM,
BiJITBOPEHUM Y 300paKEeHHI.

BucHOBKH Ta mepcHeKTHBH MOJAJIbLIINX PO3Binok. BuBdueHHs mpuH-
LUITIB MUCJICHHS! HaWJaBHIIIMX IMBIIi3alid, MOCTYIIOBO NEPETBOPEHUX Y
3HAKOBI 300pakeHHs, Iependadyac PO3yMIiHHS Ta HEOOXiJHICTb IMi3HAHHS
TOTO, SIK came (DiKCyBasIMCs Il 3HAHHS, O ¥ NPUITYyCKAa€ BUBUYCHHS CHCTEM
3HaKiB. [l{o0 THITIB NHMCEMHUX 3HAKIB, TO OJHI 3 HUX CJIYTYIOTb JUIsl 3AIUCY
3By4YaHHS (POHETUYHUX OJJMHUIIb MOBH, 1HIII — JUIS 3aIIMCY MIEBHUX 3HAYYIIUX
MOBHUX OAMHHIIb, 0€3 MO3HAYEeHHs 3BYKOBHMX CKJIAJHHKIB. ICHYIOTh 3HAKH,
SIKI MOXKYTh OyTH LIIJIKOM HE ITOB’s13aHI 3 MOBJICHHSIM, @ TUIBKH NepeliaBaTH
y MOBI 3MIiCT, III0 ¥ OYJI0 XapaKTEPHOK PUCOI0 3HAKIB HAWIABHIIINX CUCTEM
nuceMHocTi. Kuraiicbka iepormiiuHa NHCEMHICTh IPOTATOM YChOTO Iepio-
ny hyHKIIOHYBaHHS 30epirae caMOOyTHI PHCH, IO MOJSTal0Th Y BiATBOPEH-
Hi Bi3yaJIbHUX 00pa3iB, sIKi MepeatoTh 3HaY€HHs 300pa)kyBaHOTO Yepes3 MiK-
TorpadiyHUi MaTIOHOK.
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[o3asik po3BUTOK 3ac00iB (hikcalii PO3MOBHOI MOBH E€THOCIB Pi3HUX
KyJIBTYpHHUX apeaiiB BijOyBaBcsi BiJ ieportidiyHoro 10 (hoHEeMaTHYHOTO
CHMBOJIY, TO BUKOPHCTaHHS 3HAKIB 130JIFOFOYOTO THITY MOB, 30KpeMa KiIacuy-
HOI KUTaHCBKOT, MOXKE JJOIIOMOTTH NPH JIel(pyBaHHI HEBIJTOMUX TEKCTIB.
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Cmammio npuceéaueHo ananizosi Ha2on0uy8aHHA AKICHUX NPUKMEMHUKIB, AKI OU-
epenyiroroms yxpaincokuil dianexkmuuti oowup. Ilpo ye ackpaso ceiouams xapmu
Amuacy ykpaincokoi Mogu, Ha AKUX 8i000paxiceHo OidieKmui 0coONUB0CMI HALONOULY-
eanHs npukmemnuxie. Ilocmae numanns 2enesu akyenmyayiiHux munie, GUseIEHUX
8 YKPAIHCHbKUX 208IPKAX, A MAKONC HANPAMIE 3MiH HA20NO0CY: i3 KOpeHsa Ha npegiKc,
cyixe, gaexcito uu nasnaxu. Iliokpecieno doyinbHicms He MiNbKY 8UAGUMU, d U NO-
ACHUMU QYHKYIOHYBAHNS CYHACHUX AKYEHMHUX MUNIE.

Joxknaouuil ananiz Ha2on0ULY8aHHA NPUKMEMHUKIE 30iliCHeHO Ha TpYHmMI Oianex-
TNHUX MeKCie AK Yinocmi, AKi npeocmasieti 8 30ipHUKax OlaneKmHUX mexkcmis, 30-
Kpema i 6 xpecmomamii Oianekmuux mexcmie — 1 oeopu ykpaincvkoi mosu. 36ipHux
mekcmig (Texcmu), y AKUX penpe3eHmo8ano nig0eHHo-cxXioHi, ni6OeHHO-3aXioHi, nig-
HIYHI, a maxoxc OeckpunmueHi npayi. /s 3’Acy8anus icmopii 6UHUKHEHHS aKyeHm-
HUX MUnie suKopucmaHo npayi 3 icmopuunoi akyenmonoeii, 3o0kpema JI.A. bynaxos-
cbkoz0, 3.M. Becenoecwroi, B.I. Ckaapenxa, B.M. Inniua-Ceimuua ma in.

Vuacnioox npogedenozo 0ocnioscenHs ausHaueHo CyyacHi aKkyenmui munu i npo-
ananizoeano ix Ax peghnexcu Ni3HLONPACIOB IHCLKUX AKYEHMHUX NAPAOUSM.

Ha niocmasi nposedenozo ananizy 3pobneno ucHo8ok npo me, wo AKICHI npu-
KMEeMmHUKU 8 YKPAIHCHbKUX 208IpKax 30epieatoms i 0a8HE Micye Ha2onocy, i Habynu Ho-
6020 MUNY HA20IOULYEAHHSL.

Yunnukamu, AKi 6NIUEANYU HA HA20TOULYSAHHA NPUKMEMHUKIS, €: YMmpamu KOAui-
HIX IHMOHAYTUHUX | YACOKINbKICHUX 8IOHOWEHD, 3MIHA THMOHAYT (CRAOHULL HA2ONOC
¥V HeunleHHill (popmi nepexoous Ha BUCXIOHUL — KOpeHe8Ull — Y YieHHill opmi); 3Mi-
wiy8aniss 080X MUNi6 HA20A0CY NPU YMBOPEHHI YNeHHUX QOpM NPUKMEMHUKIE 8i0 He-
YIEeHHUX, 30KpeMd, KON YJIeHH] | HeuJleHH] popMu NpUKMemHUKi6 Marome pisHuil Ha-
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eonoc. Ilpu ymeopenni unennux gopm npukmemnuxis gio HewieHHUx 8i00ye8anacs ne
MINbKYU 3MIHA CMPYKMYPU CII06A, a U 3MIHA IHMOHAYIN. CRAOHULL HA2OLOC ) HeUJIeHHIll
hopmi nepemeopiosascs y uieHHil (opmi RPUKMEMHUKIE HA GUCXIOHUL — KOPEHEeBU.

Iiokpecneno, wo 6 3anpononosaniti cmyoii nPeoCmasieHo nuwe Gpazmenm
BUBUEHHSL (PYHKYIOHYBAHHS 6 YKPATHCOKUX 208IPKAX CYUACHUX AKYEHMHUX MUNIe 5K
perexcie npacios sHcbkux napaouem npukmemnuxie. Came momy docniodxcysamu
npoyecu, A6UWA HA20NOULYSAHHS NPUKMEMHUKIS, SIKI | Oughepenyiioroms i inmepy-
10Mb YKPAIHCHKULL OIaIeKMHUL NPOCMIP 3aTUUAEMbCSL NEPCNEKMUGHUM.

Knrouogi cnosa: zosipxu; npuxmemuuxu, akyenmui munu, aKkyeHmui napaoue-
MU, YVKpaiHCcbKutl OlanieKmuutl npocmip.

MODERN ACCENT TYPES OF QUALITATIVE ADJECTIVES
IN UKRAINIAN DIALECTS AS REFLEXES OF PROTO-SLAVIC
ACCENT PARADIGMS

Galina KOBYRYNKA

candidate of Philological Sciences, senior researcher at the Department of
Dialectology Institute of the Ukrainian Language of the National Academy
of Sciences of Ukraine (Kyiv, Ukraine) Kobyrynka2008@ukr.net

The article is devoted to the analysis of the emphasis of qualitative adjectives that
differentiate the Ukrainian dialect. This is clearly evidenced by the maps of the Atlas
of the Ukrainian language, which reflect the dialectal features of the stress of adjec-
tives. The question arises of the genesis of accentuation types found in Ukrainian
dialects, as well as the directions of accent changes: from root to prefix, suffix, in-
flection or vice versa. The expediency of not only identifying but also explaining the
functioning of modern accent types is emphasized.

A detailed analysis of the emphasis of adjectives is carried out on the basis of
dialect texts as a whole, which are presented in collections of dialect texts, in partic-
ular in the textbook of dialect texts - Dialekts of the Ukrainian language. Collection
of texts (Texts), which represent the south-eastern, south-western, northern, as well
as descriptive works. To clarify the history of the emergence of accent types used
works on historical accentology, in particular L.A. Bulakhovsky, V.M. Ilyich-Svitich,
V.G. Sklyarenko, Z.M. Veselovskaya.

As a result of the research, modern accent types were identified and analyzed as
reflexes of late Proto-Slavic accent paradigms.

Based on the analysis, it is concluded that qualitative adjectives in Ukrainian
dialects retain the old place of emphasis, and acquired a new type of emphasis.

Factors that influenced the emphasis of adjectives are: loss of former intonation
and temporal-quantitative relations; change of intonations (descending emphasis in
the non-article form passed to ascending - root - in the article form); mixing of two
types of stress in the formation of article forms of adjectives from non-article; in
particular, when article and non-article forms of adjectives have different emphasis.
In the formation of article forms of adjectives from non-article there was not only a
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change in the structure of the word, but also a change in intonations: the descending
stress in the non-article form was transformed in the article form of adjectives into
ascending - root.

The proposed study presents only a fragment of the research of the functioning of
modern accent types in Ukrainian dialects as reflections of Proto-Slavic paradigms of
adjectives. That is why it remains promising to study the processes and phenomena of
stressing adjectives that both differentiate and integrate the Ukrainian dialect space.

Key words: dialects; adjectives; accent types, accent paradigms, Ukrainian di-
alect space.

IMocranoBka npodsiemu. B ykpaiHCbKOMY MOBO3HABCTBI JI0 IUTaHb, SIKi
BUMAararoTh JIOKJIQJIHOTO BUBYCHHS, HAJIEKHUTh BUSB 3aKOHOMIpDHOCTEH, TECH-
JICHII} HaroJolyBaHHs B roBipkax. [lonpu Te, 1110 € oOkpeMi BiJOMOCTI PO
0COOJIMBOCTI CJIOBECHOTO HArojoCy B YKPaiHCHKUX JIalIeKTaxX, IPyHTOBHOTO
JOCIIJPKEHHS JTIaJIeKTHOT aKIIEHTHOT CUCTEMH B LIIOMY W NMPUKMETHUKOBOT
30KkpeMa Hemae. HaromounryBaHHS MPUKMETHUKIB B YKpaiHCBKOMY Aiajek-
THOMY TIPOCTOpI € onHieto 3 qudepeHuiinux puc. [1po e sickpaBo cBiguarh
JICCKPHUIITUBHI, JIHrBOreorpadiuHi JIOCHiPKeHHs, 30KpeMa KapTh Atiacy
yKpaiHchkoi MOBH (fani — AYM ), Ha sikuX BiZoOpa)KEHO HaroJIONIYBaHHS
NPUKMETHHKIB: SKICHUX 83 'Kui, 6ox'kui, m ic'nui —'8y3 'kut, 'éoxxut, 'm icnui
(AYM, 1. 2, k. 131), p’ac'nui — 'p acnui (AYM, 1. 1, k. 154), ps'oui — 'psoui
(AYM, 7. 1, k. 50); i3 cyd. -envk-: 6 i'nen 'xut, mo'nen xui, re'2en ’xui —'6i-
e ’kut, 'monen’kut, 'necen 'xui (AYM, T. 1, x. 155, 355); BigHOCHOTO Ka-
nyc'm’anui — xa'nyc’'m’anui (AYM, 1. 1, k. 111).

ChOrofHi Ba)JIMBO BUSIBUTH i MOSCHHUTH aKLEHTYalliiiHEe SIBHIIE, PUCY,
JlaTH HOMY MOBHY XapaKTEepUCTHKY B IPOCTOPI 1 yaci.

AHani3 mociaimkenb. B ykpalHCbKOMY MOBO3HABCTBI JIEKCHKO-Tpama-
TUYHI QyHKLIT IPUKMETHHKA, HOTO 0COOJMBOCTI HEOIHOPA30BO OyiH 00’ €K-
TOM BHBYCHHS JOCJIIHUKIB JiTeparypHoro cranmapty (mpaii FO. A. Kap-
neska, B. 10. ®@panuyk, B. O. Topnuauua, A. I1. I'pumenka, H. @. Knu-
menko, B. B. I'pemyxka, JI. B. Aciis Ta in.) Ta mianektHoi cucremu (mparti
C. I1. Bepsenka, 1. O. JI3ena3enisebkoro, H. I1. Ipumumnxo, FO. B. I'pomuxka,
JI. T. Taxxyk-Kotuk, 1. B. CumoneHka Ta iH.).

HaromnomryBanHs NPUKMETHHUKIB Ha Marepiali JiTepaTypHOI MOBH JI0-
cmimkyBanu: A. 1. Binomran, 30kpema uieHHHX npukMeTHUKIB (binom-
taH, 1958), I. ®. [llepbaTiok — MPUKMETHUKIB Ha -osuil (-esuit) (L1{epOariok,
1974); na marepiani moesii Jleci Ykpainku — M.C. Cauko (Cauko, 2006).
B3aemo03B’s130k Harosocy, 30KkpemMa i IPUKMETHHKIB, 13 GOHETHYHUMH TPO-
recamu, MOpGOJOTTYHUMH OCOOTUBOCTAMH JOCIIIPKEHO B KOJICKTUBHIN MO-
Horpadii «MopdemHa crpykrypa cinosa» (Mopdemna, 1979). Cucremunit
aHaJi3 CTaHOBJICHHS, PO3BUTKY YKpPaiHCHKOT aKIIEHTHOI CHCTEMH B LILIIOMY i
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MIPUKMETHUKIB 30KkpemMa 3ailicHuB B. M. Bunnunpkuit (Bunannskuii, 2002,
c. 245 -312).

BuBuUeHHIO HaNPsIMIB PO3BUTKY CYYaCHUX aKIEHTHHUX THIIB IPUKMETHH-
KiB 3 YBarolo J0 icTOpHYHHUX IporieciB npucestyeHi npatii I. Orienka (Inapios,
1952, c. 158 — 177), JI. A. bynaxoscskoro (bynaxoscskuii II, 1977, c. 366 —
433; 436), a Takox 3. M. BecenoBchKoi, sika OCTIJDKyBajda YKpaiHCHKHN
HAroJIioc 3a akieHToBaHuMU mam’ sitkamu Kinis X VI — XVIII cromite (Bece-
noBcbKa, 1970). OcobaMBOCTI HArOJIOIYBaHHS IPUKMETHUKIB B YKPaiHCBKIH
MOBi y 3B’SI3Ky 3 CHCTEMOIO IpacjoB’SHCHKHX IHTOHAIIH NpPEACTaBICHO B
npani O. . bennmua «Axknenarcke crynuje» (bemuh, 1914). CriocrepesxxeHns
i BucHoBkH O. 1. bennya nonoBHuB Ta BHiC y HUX KopekTrBH JI. A. Bynaxos-
cekuii (BynaxoBebkuii 11, 1977, ¢. 366 — 436). PekoHCTpyKIIifO Mi3HBOIIPAc-
JIOB’SIHCBKUX aKIIEHTHUX HapaaurM MpuKMeTHUKIB 31iiichuB B. I. Cxisipen-
KO, 3aJIy4YHBIIIH JUIS I[LOTO IaBHI CJIOB’THCHKI mmaM’ Tk (CKIsipeHko, 1998).

Ceoro yacy JI. A. BynaxoBCbKUI, JOCTIIKYIOUYM MPOIECH HATOJOIIY-
BaHHS B YKpaiHCBKil MOBI, 3ayBaKHB, 110 0OMEXHBCS JaHUMU 31 CrnogHuka
YKpainucokoi mosu 3a penl. b. ['piHueHKa, He 3aTy4uBIIY 10 aHAJI3Y JiaeKTHI
CBI/IYEHHs, OCKUIBKY Takuii Marepiai OyB 1030aBiIeHHH MOTPiIOHOT TOBHOTH
(Bynaxosebkuii 11, 1977, c. 366 — 436). TenaeHuii HaroyouTyBaHHs NPUKMET-
HUKIB Ha JiaJeKTHOMY Marepiali mpezacrasieHo B mpaipx B. I1. Kupunnua
(Kupunuy, 1995), I. C. Kobupunku (Kobupunka, 2012).

Merta crarTi. [IpoananizyBaru cyyacHi ak[ieHTHI TUIIH TPUKMETHUKIB B
YKpaiHCBKUX TOBIPKAaX, IX IMOXO/PKEHHS 1 3B’SI30K i3 MpacioB’SHCHKUMHU aK-
LEHTHUMH MapajurMamH.

Bukiaax ocHoBHoro marepiasy. [IuTaHHsS TeHe3W aKLEHTyaI[lHHUX
SIBUII B YKPaiHCHKHMX TOBIpKax, HAlpsIMK 3MiH HaroJyiocy (i3 KOpeHsl Ha Tpe-
¢ikc, cydike, Qiekcilo 4YM HaBNAaKH) 3aJMIIAIOTHCS CHOTOJHI BIIKPHUTHUMH.
Jus ix 3’sicyBaHHs Cy4dacHi aKILEHTHI THIN 3iCTaBJICHO 3 PEKOHCTPYHOBaHH-
MU IPaciIOB’ IHCbKUMH aKIIEHTHUMH MapajurMaMH, CBITYCHHSIMH TMCEMHUX
am’ITOK.

AHani3 HaroJouIyBaHHSI NPUKMETHHKIB 3/1iIHCHEHO Ha IPYHTI JECKpHII-
THUBHHUX, JISKCUKOTPa()idHUX Tpallb, JiaJeKTHUX TEKCTIB SIK LLIOCTi. 30Kpe-
Ma, BUKOPHCTAHO 1 XPECTOMATIIO JIaIeKTHUX TEKCTiB — [ 080pu yKpaincoKkol
mosu. 30ipnux mexcmie (TekcTH), y SKii penpe3eHTOBAHO MiBICHHO-CXIJIHI,
IiB/IEHHO-3aXi/IHi, MiBHIUHI roBipku. J{ist 3’sicyBaHHs icTOpil BUHMKHEHHS
aKIEHTHUX TUIIIB BUKOPHCTAHO JOCIIKEHHS 3 ICTOPUYHOT aK[IEHTOJIOT1, 30~
kpema JI. A. BynaxoBcekoro (bynaxoBcekuii, 1977), B. I. Cxnsapenka (Cxus-
penko, 1998), 3. M. Becenoscrkoi (Becenoscrka, 1970). B. M. Iutiya-Cai-
trua (Mmmmua-Ceutery, 1963), B. B. Konecosa (Konecos, 1972), A. A. 3auniz-
Hska (3anmsHsik, 1985), B. A. JIu6o (dp160, 1981)).
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3’5COBaHO, 10 B YKPAiHCHKHX TOBipKax sIKICHI HETOXiJIHI IPUKMETHUKU
MOJIUISIFOTHCS Ha JIBa aKICHTHI TUIH (JaJii — a. T.): KOPCHEBUH a. T. Ta (ek-
TUBHUH a. T. Ti caMi MPUKMETHUKH B YKPaiHCLKOMOBHOMY IIPOCTOPI MOXYTh
Mary pi3Hy aKLEHTyalii{Hy NOBEIiHKY.

30KkpeMa, JesKi IBOCKIIa 0Bl MIPUKMETHUKH 3 OJHOCKJIAJOBOIO OCHOBOIO
B CEPEHBOIIONICHKUX FOBIpKax MarOTh KOpeHEeBUH Harouoc: 'sadcke (Texctu;
I'Y3, 75, 348), op'yoonu’ ('3, 346), 'sciusi' (Texctu; Maruese 1, 22), scu's
i"tie (Mamese 1, 26), 'manum (I'Y3, 337), muaxa (T3, 87), 'n’izka (I'Y3,
86), 'nosa (I'U3, 24), n'rocku (K; C), n'pyox’e ‘TBepae (npo xuto)’ (I'U3,
353), 'p acnui (JIAIIII, k. 35), c'mawna (I'Y3, 83), c'mapu (I'Y3, 140), c'ma-
pe (Texctu; K; C), c'map-i*iie (43, 140, 335; Mamese 2, 16), m'eepoa (Tek-
ctu; Y3, 80), m'sepde (Texctu; K; C); 3a3Ha4CeHUM IPUKMETHUKAM B 1HIITHX
YKpaiHCHKUX rOBipKax BIACTUBUH (uieKTHBHUIT Harojoc. Bupisustorsces B 3a-
rajlbHOyKpaiHCHKOMY KOHTEKCTI 32 03HAKOIO HAaroJIOUIyBaHHS MPUKMETHUKIB
1 TOBIPKM KapmaTchKOi TpyNy IiBAEHHO-3aX1IHOTO Hapiuus, 30Kkpema (iiek-
THUBHUM HaroJIOIIyBaHHSM TaKUX JIBOCKJIAJIOBUX IPHUKMETHHKIB: Mepm'euil,
eap'outt (Uyuxka, 60), sac'nui (Uyuka, 60); solot'keri (IlanpkeBud 1938: 328 —
329), 6’i0'nut, 6ym'nuil ‘3yxBamuii’, Huc'kui, myu'noui, yapc 'kut, y i
(OnumikeBny, 4. 1; Texctu: 244, 275, 277, 283, 3006), 3y1iid'Holil ‘ TOCaAHBIA
(OnumkeBuy, 4. 1).

[ocrators nuTanHs: «SIK CHIBBIIHOCATHCS CyYacHi AiajeKTHi a. T. 1 mpa-
CJIOB’STHCHKI aKIIEHTHI apaurMu (1ajii — a. .) IpUKMEeTHUKIB? SIk mocranu
CydYacHi a. T. B yKpaiHCbKUX roBipkax? Slkuii i3 a. T. — KopeHeBuil un ¢uek-
TUBHUI — € IaBHIM, SIKi IPUYUHA 3MIiHH a. T.7».

VY ni3HbONpaciIoB’SHCHKUH MEPiof SIKICHI MPUKMETHUKH MOTJIM Hajexa-
TH 10 OApUTOHOBAHOI a. 1., OKCUTOHOBAHOI a. I. Ta pyxoMmoi a. m. (Ckis-
pesko, 1998). 3minu Micus Haroiocy BigOyBaiics B IIPAcioOB’ THCHKIH MOBI
«BHACIJIOK yTPaTH KOJMIIHIX IHTOHAIIMHUX 1 YaCOKUIbKICHUX BiJTHOIICHBY
(Becenorcbka, 1970, c. 82). Sk 3a3nauae JI. A. BynaxoBCbKHiA, «IpH mpac-
JIOB’SIHCBKOMY KiHIIEBOMY HaroJioci B HewIeHHil ()opMi 4jeHHa JlicTajia Ha-
TOJIOC Ha KOPEHI 3 HOBOAKYTOBOIO IHTOHAI€0. B 1il KaTeropii cjioB’SHCHKI
MOBH NOJAI0Th JOCHUTH 3rifHi nani» (Bynaxoscrkwuii 11, 1977, c. 370). Unenni
(OpMHU NMPUKMETHUKIB, SIKI YTBOPHJIKCS Bl HEWIEHHUX (OPM 13 aKyTOBOIO
inTOHami€e0 (i3 OApUTOHOBAHOIO a. I.), 30epirajim MiCIle HAroiocy, ToOTO
MaJii KopeHeBe HarosonryBanHs (BecenoBebka, 1970, c. 82).

KopeHneBuii a. T. IKICHUX IPUKMETHHKIB, SIKi 3a()iKCOBAaHO B yKpaTHCBKUX
roBipkax, Moxe OyTH pe(IeKCOM Ii3HBONPACIOB’IHCHKOT OKCUTOHOBAHOI
a. 1. Ta OAPUTOHOBAHOI a. 1. 30KpeMa, SIKICHI IPUKMETHUKH '6ocu’, 2'pyou’,
'xoc'i, ¢'6 ’emnu, m'eepou € peGIeKCOM OKCUTOHOBAHOI aKIICHTHOT apaurMu
kopoTkux npukMeTHUKiB (Bynaxosewrkuit II, 1977, c. 369 — 371; Konecos,
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1972, c. 102, 105, 109; Cxnspenko, 1998, c. 303 — 304); npukMeTHUKY '6 ‘ie-
au, '2onu, '006pu, K'pyenu, 'mokpu, 'wmyopu, 'ocmpu, n'rocku, c'e’excu, c'kopu,
'"yopru — 6GapUTOHOBAHOI aKLIEHTHOI apaJurMyu MOBHUX NMPUKMETHHKIB (By-
naxoBcekui 11, 1977, ¢. 369 — 371, 418; Crusapenko, 1998, c. 140, 297, 303;
Wnnmuu-Cuteiy, 1963, c. 141 — 143; w100, 1981, c. 108, 123, 21; Konecos,
1972, c. 92 — 98, 209 — 210, 220; 3anu3usik, 1985, c. 136).

VY mi3HBOIIPAcIIOB’THCBKIH MOBI OapuTOHOBaHa a. 1. Oyjia BJIacTHBa Ta-
KOX SIKICHUM NPUKMETHHKaM 13 JIBOCKIIaJIOBOI0 OCHOBOIO, SIKI B Cy4acHUX
YKpaiHCHKUX TOBIPKAaX BXKUBAIOTHCS 3 HATOJIOCOM Ha JIpyromy CKJaji BiJ Io-
yatky ciosa: 6a'zamu’ (K; C), 20'mosu (K; C), 300'posu (K; C); npukMeTHUK
6u'cenu PEKOHCTPYHOBAHO 3 OKCUTOHOBAHOIO aKIEHTHOMO mapaaurmoro (by-
naxoBcekui 11, 1977, c. 367, 418; Konecos, 1972, c. 5, 11; Cxasipenko, 1998,
c.302).

ODrieKkciiHUI aKICHTHUH TUN SKICHUX HEMOXIJHUX MPUKMETHHKIB 13 O
HOCKJIaJIOBOIO OCHOBOIO Ta MOBHOTOJIOCHUX (hOpM € peduiekcoM Ii3HboIpa-
CJIOB’STHCHKOI OKCUTOHOBAHOI akieHTHOl mapagurmu: 2ny'xu’ (K; C), eyc'mu’
(K; C); oopo'au’ (K; C), mono'ou’ (K; C) (bynaxoscekuii II, 1977, c. 368,
418; Konecos, 1972, c. 101 — 103, 106 — 107; Ckusipenxko, 1998, c. 304). V
mam’siITKax TakoK 3a(hiKCOBaHO MPUKMETHUKH 3 HAarojocoM Ha 3aKiHYeHHI,
HAaMp.: 61rs'0blil, orcu'swlil, py'oviil, xy'ouvii (Becemosebka, 1970, c. 82).

3ayBaxuMo, 110 B YKpaiHCbKHX mam’siTkax kKiHosg X VI — mou. XVIII cro-
JITH SIKICHI TPUKMETHUKH TIPEJICTABICHO B HEWICHHIH Ta WieHHIH (opmax, i3
PI3HMMH a. T. — KOPEHEBUM, (MICKTHBHHM, 8 TAKOX 13 BapiaHTHUM HaroJIomry-
BaHHsAM. UYMHHUKAaMH, YHACIIJIOK SIKMX BiOyBasucs 3MiHH a. T. Y IPUKMET-
HUKax, OyJIn BTpaTa KOJNMIIHIX IHTOHALIHHMX 1 YaCOKUIbKICHUX BiJHOLICHb
Ta 3MiHa CTPYKTYPH NPUKMETHHUKA — HEWIEHHI ()OPMH CTaBaJIM YWICHHHMH.

Hewrenni ¢opMn NPUKMETHHKIB i3 OJHOCKIIAJ0BOI0 OCHOBOIO: 'Maid,
rcusu, 'neeku, 'mycmot, 'msocka; a TAaKOK MPUKMETHUKY i3 TBOCKIIAJOBOKO
OCHOBOIO: 'gecens, '3enenn, 'Monooa B yKpaiHCHKHX MaM’TKaX 3a(hikCOBaHO 3
KOpPEHEBHM HaroJIONIyBaHHAM; Ha TyMKy 3. M. BecenoBcbkoi, kopeHeBHi Ha-
ToJIOC HEWIEHHHUX (POPM IPUKMETHHKIB «1i€ Pe3y/IbTaT y3araJlbHeHHS, BIAX1
BiJl IaBHKOI CUCTEMH; BUPIBHIOBAHHS HArOJIOCY BiZIOYBAJIOCS 3a aHAJIOTIEI0
1o ¢hopmu yonorivuoro poay» (Becenorcbka, 1970, c. 80 — 86).

UnenHuM opmam IMPUKMETHHKIB OyJia BiacTUBa GapUTOHOBaHa a. 1. Ta
OKCHUTOHOBaHa . I1.:

— OapuTOHOBaHY a. I. MaJIM WICHHI IPUKMETHHKH, SIKI YyTBOPHIIUCS Bij
HewIeHHNX (GOpM 13 aKyTOBOIO IHTOHAII€I0 (IHIIMMH CIIOBaMH — BiJl KOPOT-
KHX ()OpPM 13 KOPEHEBUM HAroJI0CoM);

— OKCHUTOHOBAHY a. Il. MAJIM WICHHI IPUKMETHUKH, SIKI YTBOPUIIUCS BiJ:
a) HewIeHHUX (OpM i3 aKyTOBOIO iHTOHAIIi€l0; 0) HEWIeHHUX (GopM i3 1u-
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PKYMQIEKCOBUMH JIOBroTaMu ab0 MajM KOPOTKOCTI HAa KOPEHEBOMY Haro-
JIOMICHOMY CKJIaJi; y Lil MO3MUIlT HAroJIoC Ha (JICKCIi BIACTUBUI YWICHHUM
MIPUKMETHUKAM YCiX CXIJHOCJIOB’SHCHKMX MOB. Takuii BHCHOBOK pOOHTH
3. M. BecenoBcbka, 3icTaBUBIIM Harojoc y nam’sitkax KiHog XVI — XVIII
CTOJITH YKpaiHCBKOI, pociiichkoi, Oiopyckkoi mMoB (Becenoscbka, 1970,
c. 82).

UuMmaino HEmoxiJHMX MOBHMX NPUKMETHHKIB B YKpalHCBKHX TOBipKax
BXKHBAIOTHCS 3 BAPIaHTHUM HAroJj0CcoM, SIKUH An(epeHLitoe yKpaiHChKUH i-
AJIEKTHUH MPOCTIp, 30KpeMa: ma'iuil —'manuil, Ho'eui —'Hosui, cma'pui — c'ma-
pui, meep'outl — m'eepouit, m’ic'muti — 'm’icnuil, y itui — 'y inui. 13 pisHIMHE
THUIIaMH HAroJIOIIyBaHHs IPUKMETHHUKHY 3a()iKCOBAHO i1 B JIaBHIX YKPaTHCBKUX
naM’siITKax, Hamp.: Ma' sl — 'Manslii, HO'8blll — 'HOGYI, C'mapbiti — cma'poe,
meep'ovlil — m'sepovlil, mrsc'Hoe — 'mrocrnoe, yrs'iyro — yreayio (Becenoscbka,
1970, c. 83).

st 3°sicyBaHHsI TIOXOJDKEHHS TUITY HaroJlocy: sIKMH € IEpBUHHUM, a SIKMH
BTOPMHHUM YTBOPEHHSM, HEOOXiJIHO aHalli3yBaTd KOXKHE CJIOBO 30KpeMma.
Hanpuknan, y npukmetnuky 'micuuti T. Jlep-CrinaBiHChbKHMH BU3HAYa€ Kope-
HeBui Harojoc sk nepBuHHUM (Lehr-Splawinski, 1957, s. 58). JI. A. Byna-
XOBCBHKHH, 3aJIy4HBIIH JI0 aHATI3y cepOChKi i CJIOBEHCHKI (opmu, kBamidi-
Ky€ KOPEHEBHH HArojoc NpUKMETHHKA 'yinuil sk BTopuHHUH (BynaxoBchkuid
1977). I3 HaronomeHNM 3aKiHYEHHSIM B YKPaTHCBKUX I1aM’sITKax 3adikcoBaHO
MIPUKMETHUK Mepmeuti; 11e 1a€ MiJICTaBH BBaXKATH, 1110 TOBIPKH KapIaTChKOi
IpyIH, HA BiIMIHY BiJ| iHIINX, 30€piraloTh JaBHE HAr0JIOIIYBaHHS IHOTO CJIO-
Ba. CiymrHo 3ayBaxcye JI. JI. BacuibeB, 110 BaraHHs HAroJIOCY BiOyBaeThCsS
BHACJIIIOK 3MIIITyBaHHS IBOX THIIIB HATOJIOCY IIPU YTBOPEHHI WIEHHHUX (OpM
MIPUKMETHUKIB BiJl HEWICHHHX, 30KpEMa, KOJIW WICHHI 1 HeWIeHHI (opMu
MIPUKMETHUKIB MAIOTh Pi3HUI Harosoc. [Ipu yTBOpeHHI WieHHNX (HOpM MpH-
KMETHUKIB BiJl HCWICHHUX Bifi0yBanacs HE TUIBKH 3MiHA CTPYKTYPH CJIOBa, a
1 3MiHA IHTOHAII}: CIIATHUI HATOJIOC y HEWICHHIH (OPMi MepeTBOPIOBABCS
y WwieHHil (popMi IPUKMETHHKIB Ha BUCXiJHUH — KopeHeBui. Haronoc npu-
KMETHUKIB 'Hosull, n'pocmuti Ha KOpeHi JOCHIIHUK TOSCHIOE aHAJIOTIEI0 110
HewrieHHoi hopmu (Bacuibes, 1929, c. 44).

BonHouac 3miHa Haromocy Moke OyTH CIIPOBOKOBaHa i CEMaHTHYHOIO
0JIM3BKICTIO TPUKMETHUKIB. Harprkiia, Harooc Ha KOpeHi B IPUKMETHHUKY
"ni6u1l TIOSICHIOIOTH aCOIaIli€el0 0 MPUKMETHUKA 71'pasuti; cma'puil — o mo-
10'0utt; '6ocunt — o 'zonuti (Becenorcbka, 1970, ¢. 84 — 85; BynaxoBchbkuid,
1977).

JlocnigHuKN iCTOPUYHOI aKIEHTOJIOT i 3ayBaXKylOTh, IO WICHHI INpH-
KMETHUKH, 5IKi B HEWICHHHX (hOpMax MajlM aKyTOBY IHTOHAIi0, Y WICHHUX
(opmax abo 30epiraau Harojoc Ha KOpeHi, a0 HAroJoc MepexonuB Ha 3a-
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KIHYEHHsI; HaroJioc Ha KOpeHi WieHHNX (OpM NMPUKMETHHUKIB, SKi yTBOPEHi
Bill HewlIeHHUX, € naBHIM (Imapion, 1952, c. 159; Becenorcbka, 1970, c. 80
— 86; bynaxoscekuii 11, 1977, ¢. 367 — 368). BinbInicTh TAKMX IPUKMETHUKIB
y MI3HBOIPACIIOB’ SIHCHKUH TEPioJl HaleXaau A0 0apuTOHOBAHOI aKLEHTHOI
napagurmu (Crisiperko, 1998, ¢. 136—143; Mimmu-Ceuteia, 1963, c. 154;
w160, 1981, c. 107, 23, 107, 188; Konecos, 1972, c. 205, 206, 209; 3anus-
HAK, 1985, c. 133).

BucnoBku i nepcniektuBu. OTxe, peduiekcamy Mi3HbOIPACIOB’ IHCBKUX
AKIEHTHUX ITapaJurM sIKICHUX TPUKMETHHUKIB € TaKi aK[[EHTHI TUITH, BUSIBJIC-
Hi B Cy4aCHHMX YKpaiHCHKUX TOBIpKax:

0apuUTOHOBAHOI a. I. — KopeHeBwit a. T. (‘6 ienu, '2onu, '0obpu, K'pyenu,
"oxpu, 'Myopu, 'ocmpu, n'iocku, ¢'6’edxicu, c'kopu, 'wopru;, 6a'zamu’, 20'mosu,
300'posu);

OKCHUTOHOBAHOI a. 1. — KOpeHeBuii a. T. (‘6ocu’, 2'\pyou’, 'koci, ¢'e ’emau, m's
epou; eu'cenut); rekciiinmii a. T. (eny'xu’, 2yc'mu’, dopo'au’, mono'ou’).

SIK cBiIUMTH MpoaHaIi30BaHUl Marepiall, IKiCHI IPUKMETHUKH B YKpaiH-
CHKHX TOBipKax 30epiraroTh JaBHE Miclie Haroiocy i BogHo4yac HalOysu Ho-
BOTO TUITY HAaroJoIIyBaHHS.

UnHHMKaMH, SIKi BIUIMBAJIM Ha HAroJoIlyBaHHS NPUKMETHHUKIB, €: yTpa-
TH KOJIMIIHIX 1HTOHALIIMHUX 1 YaCOKIIbKICHUX BiJHOIIEHL; 3MiHA 1IHTOHAI[IN
(criazHM Harooc y HewIeHHid GopMi MepexoanB Ha BUCXIJHUN — KOpEHe-
BUI — y WIEHHIN (opmi); 3MillIyBaHHs BOX THIIIB HAroJocy IpH yTBOPEHHI
YWIEHHUX (DOPM NPUKMETHUKIB BiJl HEWICHHHX; aHAJIOTilHI 3MiHU; CEeMaHTH4-
Ha ONM3bKICTh IPUKMETHUKIB.

IligkpecneHo, Mo B 3alpONOHOBaHIN CTY/il IMpeAcTaBlIeHO e (par-
MEHT BUBUCHHS (DYHKI[IOHYBaHHS B yKpaTHCHKUX IOBIpKaxX Cy4acHHUX aKIEHT-
HUX THIIB SIK peQIeKCiB NPacioB’SHCHKUX IMapaurM HPUKMETHHKIB, SIKi
CBi/I4aTh MpO Te, 110 HArOJIOUIYBaHHS B YKPAaiHCHKHMX TOBIpKax — L€ TPOLEC
ICTOpHYHMH, KU Ma€ TADIICTB y Yaci i mpocTtopi. Came ToMy AOCIiIKyBaTH
JllaJIeKTHI SIBUIIIA HATOJIOIIYBAHHS, sIKi IN(EPEHIIIOIOTh 1 BOAHOYAC IHTETPY-
I0Th YKPATHCHKUIT JiaJIeKTHUH TPOCTIp, 3aJIMIIA€THCS HA Yaci.
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Linguistic image can be defined as a verbal equivalent of the mental image of a
particular object, abstraction or phenomenon in the minds of the people, which is
formed on the basis of national conceptual and structural canons, also lexical and
semantic features of the language system.

The image of the earth is special, unique for any ethnic group, any culture. The
earth is one of the words-symbols that characterize the worldview of Ukrainians.
Therefore, the purpose of the article is to analyze the linguistic expression of the
image of the earth in the novel by M. Mathios «Beech Landy.

The article analyzes the linguistic image of the earth in the work of M. Mathios
«Beech Landy. It was found that the peculiarity of this image is its wide aspect,
comprehensiveness. The earth covers everything that happens on it. The image of the
earth is also special in that the author omits much of the traditional semantic content
of the verbalizer token, instead emphasizing new meanings, such as God’s election,
earth-centeredness, and human orientation. The earth is most vividly characterized
by human activity on it, which is also influenced by the earth. Undoubtedly, the key
component in the image is beauty, but the image of the earth is a symbiosis of the
material and the spiritual, the concrete and the abstract, the low and the high.. For
example, this image presupposes both the sacredness of the earth and its profaneness;
the earth gives, but also takes away. The combination of such opposites in one image
testifies to its high abstraction, ancient origin, long and complex formation, semantic
capacity and self-sufficiency.

Key words: language image; image component; verbalizer; language
objectification.

IMocranoBka npo6iaemu. TeHeHNIT CyyacHOrO MOBO3HABCTBA BU3HAYa-
I0Th TOTPeOy OCIIPKEHHSI MOBH SIK CUCTEMH, 110 (iKCye pe3yJabTard KOH-
HEeNTyami3alliil i Kareropu3ailii npeICTaBHUKAMU CTHOCY TOBKILISA 1 HAKUAE
Ha HBOTO CIUIETEHY IONEPEAHIMH MOKONIHHIMHU CITKYy €THIYHOI KyJIbTypH
(CemniBanosa, 2012, c. 51). Pa3zoM i3 MOBOIO JIFOIMHA 3aCBOOE 3aKJa/icHY B
il cCeMaHTHYHUX MaTPULSX iH(POPMALiO PO CBIT, MOOYT, CIOCIO XUTTS, CTO-
cyuku Mix sronemu (TomyOosckas, 2002, ¢. 44). CyvacHuil MOBeIlb, OTXKE,
nepeOyBae Iijl YIUIMBOM MOBHHX CTEPEOTHUIIB, BAPOOIEHHUX YIIPOIOBK YChO-
TO PO3BUTKY HallioHaabHOT MOBHU. CaM mpolec Mi3HaHHS IeTepMiHyBaJH I10-
3aMOBHI YWHHUKU: KYJIbTYpa, 1CTOPis, MipoJIoris, peiris, HayKOBUil MOCTYI
TOII[0, TOOTO yce, 10 ICTOPUYHO 3yMOBIIIOBAJIO CBITOPO3YMIiHHS.

JIiHrBiCTHKA OIIEpYy€ MEBHUM apCEHAJIOM TOHSTH JUIS BUBYCHHS MOBU B
TaKOMY KJIIOUi, OIMH 13 SIKKX — MOBHUI 00pa3. MoBHHUI 00pa3 MOXKHa 03Ha-
YUTH K BepOAJbHUIA BiIMOBIMHUK MEHTAJIHHOTO 00pa3y MEBHOTO MpeaMe-
Ta, abCTpakiuii 4u SBUIIA y CBIIOMOCTI Hapoxy, 10 (GOPMY€EThCS Ha OCHOBI
HalliOHAIBHUX KOHLENTYAJIbHO-CTPYKTYPHUX KaHOHIB Ta JIEKCUKO-CEMaH-
THYHUX 0cOONMBOCTEH BimmoBimHOi MOBHOI cuctemu (Illemancepka, 2012,
c. 157). Tobto MoBHuIT 00pa3 — 1ie peatis U abCTPaKIlis, CXOMJICHA TYMKOIO

54 PiOHe 11080 8 emHOKYIbmypHoMy 8umipi. 2021



Atra OTAP. MOBHUV OBPA3 3EMJTI (HA MATEPIAJII POMAHY-ITAHOPAMU M. MATIOC...

1l BUpa)keHa MOBOIO [IEBHOTO HApOJLy; L€ T€ i3 MEHTAJILHOTO 3TyCTKa iH(pOp-
Mauii mpo MmpeaMerT, sIBULIE YH HOJII0, 110 OTPUMAJIO MOBHY 00’ €KTHBALIIIO.
o cnoBa, koHIIENIT Nepedayae Bech OOMIND JaHUX TPO MEBHUN 00’ €KT — i
MOBHO NIPHXOBaHHUX, 1 SIBHUX. 32 OCOOIMBOCTSIMA MOBHOTO BHPa)KEHHS TIEB-
HOTO SIBHIIa MOXXHA ITPOCTEXUTH 0COOIMBOCTI HOTO TPaKTyBaHHS B KYJBTYDI,
TOOTO MOBHHI 00pa3 BapTo PO3yMITH IIUPOKO — SIK TaKWH, 10 BepOaizye
B3a€MOJIIIO 1 B3a€EMO3B’SI30K KYJIBTYPH Ta MOBH 1 BiIOMBAE 11eH NPOLEC 5K I1i-
JIICHY CTPYKTYPY B €IHOCTI MOBHOT'O Ta I103aMOBHOTO (KYJIBTYPHOT'0) 3MICTY
3 Opi€HTali€l0 Ha HpiopuTeTd ¥ KynerypHi HacraHoBU (Cykanenko, 2014,
c. 23). MoBHuit 00pa3 000B’s13k0BO Iependayae KylbTypHE HaBaHTa)KCHHS
i mepenae ioro. Sk widicHe MOHATTS MOBHHI 00pa3 OXOILTIOE NIEBHY CYKYII-
HICTb CMHMCIIIB, TICHO TIEPEIUIETEHUX Y HETIOBTOPHIN KOMOiHAIlii, 110 O 1eB-
HOI MipH YHEMOXJIMBIIIOE TX PO3KJIaj Ha OKpPEMi EJIEMEHTH. Yce K 3 METOI0
HayKOBOI'O aHaJli3y JOLIJIBHO BHOKPEMIIIOBAaTH B 00pa3i MEBHI 3HAYCHHEBI
KOMITIOHEHTH, IHTEepIIPETyBaTH iX Ta KIacHU]iKyBaTH Ha OCHOBI IIEBHUX O3HAK.
OkxpiM HalOYEeBUAHIIIO! — CEMaHTHYHOT, B)KJIMBUMH TaKOX € 4aCcTOTa 1 CIo-
cobu BepOairizauii, a/yke 3 yChbOro MEHTAJILHOTO KOHTHHYYMY OCJIOBJICHHS
OTPUMYE T€, 110 3 THX YU THX IIPUYMH aKTyallbHe JUIsl JIIOAWHH, 11 KUTTI. A
TE, SIK YaCTO TOBOPSTH ITPO HHOTO, JIMIIE MiATBEPIUKYE II0 aKTyalbHICTh. Pi3-
HOMaHITTS cHoco0iB Marepiaiizauii cBiJUUTH PO IPYHTOBHE OCMUCIICHHS
peautii, a Bcs mapagurma BepOajgbHUX BUSIBIB 00pasy Jae 3MOTY IPOCTEXUTH
0co0MBOCTI i1 TpaKTyBaHHS.

Anajiiz pocaimkenb. O0pa3 zemiss — 0coONUBUI, HEMEPECIUHUMMA IS
Oynb-sKoTO eTHoCy, Oynb-sikoi KyiasTypu. H. babnu (babuu, 2013) 3apaxo-
BY€ 3EMJIIO JIO CJIiB-CHMBOIIIB, III0 XapaKTEPU3YIOTh CBITOBIIUYTTs yKpaiHIIIB
(HaBiTH 1IUpIIE — 3eMJIEPOOCHKHUX HAPOJIIB, 30KpEMa XPUCTUSHCHKOTO pelti-
rifiHoro CBiTONIALY). TOXK 3p0O3yMLJIO, IO JOCIIPKEHb, 00’ €KTOM BHBYCHHS
SIKMX € 15l MEHTaJbHA OMHHUIS, BAOCTab. Cepes OCTaHHIX Ha3BEMO Ipallto
T. Bpikuep (bpinkep, 2020) npo ceMaHTHKY MOBHOTO 00pasy 3emui y hpazeo-
norizmMax @paHKoBOi TPo3u. JlOCHiIHUIS TOBOIUTH, IO 1IeH 00pa3 OTpUMYye€
mupoky ¢paszeosoriyny iHTeprperanito. Takuil BUCHOBOK € J10AaTKOBHM
CBIJIUCHHSIM HEMEPECIYHOCTI 00pa3y 3eMili, aJKe 3IaTHICTh 10 (ppa3eoTBo-
PEHHS IPUTaMaHHa JIUILE PEJICBAHTHUM OJUHUIISIM.

I. Cupxo (Cupxko, 2013) 3a3Hauae, MO CyYaCHHUH JOCBil OCMHUCIICHHS
00pasy 3eMJIsl SIK «ETHOMapKOBaHOI'O MOBHO-ECTETHYHOTO 3HAaKa MOKH IO
He 3a0e3Me4ye MOBHOTO OMHUCY HOTO JIEKCHKO-CEMAaHTHYHOT, TPOIICTYHOT Ta
AKCIOJIOTIYHO-OI[IHHOI MapaJurM, OCKUIbKA HE OXOIUTIOE YCiX THIIB JIHC-
KypCiB, YCiX )KaHPOBUX PI3HOBHUJIB TEKCTIB, Y SIKUX 00pa3 3em.is BUSIBIISE
CBOIO CTWJIICTUYHY, MOBHOBHPaXaJIbHY aKTyaJbHICTHY». JIOCIIKEHHS XK
MOBHOI 00’€ekTHBaIlii 00pa3y BHSBIISE HOTO CTPYKTYpHY CKIAIHICTH, 3a-
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CBiZlUEHY PI3HOM@HITHHMMH KOHTEKCTaMM, MOIUGIKAIisIMH CMHCIOBUX Ta
OLIIHHUX 3Ha4YeHb. MOBHO-KOTHITHBHE PO3pOCTaHHsS 00pasy 3emisi mepen-
Oauae HaJOYNOBY SIK Y3BUYa€HUX CEMaHTHUYHUX KOMIIOHEHTIB, TaK 1 HEOJIO0-
TiYHUX, aBTOPCHKUX.

Merta cTaTTi — IpoaHaizyBaT MOBHE 0(OpMIICHHS 00pa3y 3emii B po-
Mani M. Marioc «bykoBa 3emisi».

Bukaax ocHoBHoro marepiany. JlOCiipKeHHS OIMHUIL MOBHO-MEH-
TAJILHOTO IUIaHy BiZOyBa€ThCs 3a MEBHOIO, YITKO apryMEHTOBAHOIO CXEMOIO,
0OTPYHTOBaHOIO METOIMKOIO, 10 3/1e0LIBIIOro rnependadae MeBHE CTPYKTY-
pyBanHs. OcoONHBICTIO MOBHOTO 00pa3y zemisi B poMaHi-naHopami M. Ma-
Tioc «bykoBa 3emiis» € HOro IUPOKOACIIEKTHICTh, BCEOXOITHICTh. 3eMJIsl 0X0-
IUTEOE BCE, IO HA Hill BiOyBaeThes. JIroauHa, 11 KUTTS 1 CMEPTh, 11 I0JIS Ta BCI
TIepUIIeTii, OB’ sI3aHi 3 HEl0, HACIpaBli i HaJalOTh 3HAYYIIOCTi, BATOMOCTI
3emti, 00 came JItoIMHA POOUTH MIEBHY MEHTAJIbHY OJMHHUIIO BarOMOIO, Map-
KyIOuH T, HaJarouu il eBHo1 olinku. OqHak He Oe3mincTaBHo. JIum Baromi
00’€KTH, Ti, Ki CYyTTEBO (IO3UTHBHO YW HETaTHBHO) BIUIMBAIOTH Ha ii )KUTT,
JIFOJIMHA BUIISE. | 110 BArOMIIIIMiA 1I€¥ BIUIMB, TO YiJILHIIIIE MiCIIE BiABEIEHO
BIJINIOBITHI# OTMHMIII B KAPTHHI CBITY €THOCY.

O06pa3 3emni B TeKCTI 0COOIMBHH 1 TUM, 10 aBTOPKa OIyCKae Oararo ee-
MEHTIB 3 TPaIMLIHHOIO CEMaHTHYHOTO HAIIOBHEHHS JIEKCEMHU-BepOastizaro-
pa, HaTOMICTh Ha/LIAE 11 HOBUMH 3HaueHHsAMH. CKaxiMo, JIEKCUKOrpadiqHO
3a(hikcoBaHi CeMHU He HaWIliKaBillli B TBOP1 SIK TOW MIHIMYM, SIKHH YUTa4yeBi
BIJJOMHH SIK WIEHY T€BHOI KYJIBTYpHOI CIIIBHOTH. MUCTKHHS OIIEPY€E THM,
110 BBa)XKA€ XapaKTEpPHUM, aBTEHTHYHUM JUIs IEBHOT 3eMJIi, sIKa PEenpe3eHTye
00pa3 3emuti 3aranioM. Tak, 3eMiIsl SIK IPYHT, SIKMIA 0OpOOJISIOTH /ISl BUPOLITY-
BaHHS POCIINH, M0JIe — 1€ YCTaJIeHUH 1 HENPUMITHHN 00pa3, X04 MPUCYTHIN
y pomaHi. BiH TtocTpy€e TaKky ecTeTH30BaHy pUCY IICUXOTHITY YKpaiHILIB, K
MIPalbOBUTICTh, 1 «PUCY» 3eMJIl MOIVIMHATH IPaIl0, BUMAraTi B TUX, XTO ii
OCBOIOE, BaXXKOI, BUCHAXJIMBOI pOOOTH, a HATOMICTh INEAPO BiIASYyBaTH
wiogamMu. OJHAK 3HAYHO SICKPABIIIMM, KOHIENTYaJbHIIUM JJISi POMaHy €
o0pa3 3emili K moJist AisubHOCTI bora, o0pa3s 3mutts 3emii Ta aronuan: Oce
Haute wjodenno nepeoprosawe noixe. ... Ocob mitl yuioonenuil nonieon 0ns 6u-
npobyeanv. 3emns i noou. Jhoou i semns (c. 33).

3a OIOMIMHUMYU TepeKa3aMy, 3eMHE JKUTTS — 1ie Micie OoJo i cTpaxk-
JIaHb, «CYETa CYET» HA MPOTHBAry HeOy-paro: Ha yiu Kpuximuii 00n0HbYi
3emni i menep mpueac J’Hcummeea mMemywiHs 6 yciul ii baeamomanimmocmi
(c. 33). OnHak HaBiTh ycsl )KUTTEBA PyTHUHA, BCI BUNPOOYBaHHS il Herapas-
JI HE 3aThbMapIOlOTh Kpacu 3emil, ii npuHaaHocTi. TpakTyBaHHS 3eMili sIK
MIEKEJIBHOTO MicLsl YPIBHOBaXYETHCS 11 TPaKTYBaHHSM SK pato. besnepeuno,
MIPOBITHUM B 00pa3i 3eMiti 00CTEXyBaHOTO TEKCTY € KOMIIOHEHT Kpaca. Po3-
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JIOT1, JIeTaIbHi OMUCH, 3aMaJIbOBKH KPAI0 MPOCTO BUXJIIOMYIOTH 3aXOIICHHS
ABTOPKH 3EMHOI0 KPacoro, ii JI'oOO0B /10 T03HAYeHOr0 BOoroM KiianTuka 3eMii.
Teopets 00mr00yBaB cobi Bykoy 3emito. Came 60roo0paHicTh € BU3HAYATb-
HOIO XapaKTEPUCTHKOIO 3eMJIi B OJJHOMMEHHOMY POMaHi:

XTO3Ha... MOXKe, Ha 30pi 3amodaTrkyBaHHsS CBiTy Bor i crpaBai MaB Hamip
BHOKPEMHTH Ha BCil 3eMJIi OCOONMBHH KYTOYOK — i TOMY CTBOPUB T'yCTOHAce-
JICHUH KHMBOIO TPHPOJIOI0 CIIPAaBXHIN pail, B Hafil, 10 HaBiTh iforo Ge3cmepT-
Ha J{ylIa Tak¥ KOJH-HEe-KOJIM, a BCE JK BIANIPOLIYBATHMEThCS yCaMITHIOBATHUCH. ..
(c.37).

HacTymHoro BiXor 00CTEeKyBaHOTO 00pa3y € 3eMJICICHTPUYHICTh. 3eMJIs
€ TUM OCEp/sIM, TOBKOJIA SIKOTO O0EpPTAEThCs KUTTS JIFOAUHU: BOHA TOIYE,
HaITyBae, OJIsIrac, 3BECeIsi€ i, 3peIITol0, 3a0upac. 3eMiIsi HACTUTBKH BaXKJIMBa
B XKHTTI OYKOBHHI, IO CIYT'YE MIpHIJIOM HE TUIBKH MallHOBOTO CTarycy, a i
€TaJIOHOM OLIIHIOBAHHSI BIIACHUX JIITEH:

V¥ BeperiBuyka TiJbKH TOT dKMEHBKH 3€MIIi, 10 3MiI MPUAOGATH CBOIM ropboM
1 pykaMu: 1o (ajpdi IpyHTy Ha KOXKHOTO CHHA 1 IO IT’SITh IIPAKUH Ha TOHBKY Ku-
ey 1 Ha [adiro. ... TuModiii pocTe XUTpHiA — BiH HIKOJIM B JKUTTI HE IpoOMaje
HaBiTh 0e3 3emii. A ["adis xou 1o 3emuti oxoda, Ta Jlapiif He 3Hae, un Oyne 3 Hel
no6pa razauns (c. 197)

Opnnak bykoBa 3eMiist He acOIli0€ThCS 3 MPUTHIYCHHSIM, 3 paOCTBOM, 3
0e31pOoCBIiTHICTIO, K Tpo 1ie nume dpanko, aHami3ywoun i1 oOpa3 y Jire-
patypi. «3eMis HEHaCUTHA Yy CBOIH ka001, BOHA MOTIMHAE MPAIIO 1 IMiT
YUCJICHHUX MOKOIIHb, BACUCAE 3 HUX CHITY, TYMKY, I[1JI€ )UTTS, a 10 CMEp-
Ti HaBiTh iXHI Tina. BoHa moMaraeThcs BCe HOBHX KepTB...» (Ppanko,
1980, c. 185). BykoBa 3emist BUMarae TSXKKOI mpari, oJHaK BOHa 100pa,
BOHA — MaTu. Y poMaHi JIIOJUHA 3JMBAECThCS BOEJMHO 3 3eMJICIO, a 3eMJIs
3 monuHOM. J[aBHI BipyBaHHS NMPO MOXOPKCHHS JIOMMHH 13 3¢MIIi, PO
3EMITFO-MaTip, 10 TOJY€, Ja€ CUIIM, Haauxae; moOyT, 3yciOiu moB’s3aHui
i3 3eMJICI0, CIIPUYUHUBCS 10 OTOTOXHCHHS JIOMHHM 3 3eMJICKO: 0e3 Hel Ta
0 He BWXKWIIA, aJie i 3eMis moTpedye mpamni # Jomsiay, moTpedye Koroch
rO/lyBaTH, HallyBaTH, MiATPUMYBATH: « Yu mooicemo mu b6atioyxce cnocme-
pieamu, K nompedyiomv J00CbKOL NiIOMPUMKU 3eMLi — menep yxice Haul
3eMill, — HCOPCMOKO NPOPIOJNCEeHI GIUHAMU, enioemisMu [ NOAIMUYHUMU
smoeamu? Adoce Ko HA HezaceleHil, ale baazo0amuil, 3emii He byoe
arooell — mo He Oyde xomy il saxuwamu...» (c. 50). 3emns — Take 60-
JKECTBO, SKE HE 3MOTIIO MOCYHYTH HABITh XPUCTUSHCHKE BipoBUCHHS. ba-
JKaQHHS ¥ MOJIUTBHY JIFOAMHU 30Iral0ThCS 3 OJaraHHsIMU 3eMJli, 3IUBAIOTHCS
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«B OJTHOYACHOMY €KCTa3i 3eMJIi 1 JIIOIWHU, KOJIU 3By4YaTh yCECBITHI XOpH
MIpOXaHb, OJIaraHp i CaMOJiSIILHUX MOJIMTOB JIIOJIEMU PI3HUX pac i pi3HUX
MOB, pi3HOi BipH i 3Buuato» (c. 15).

...00 Tak BOHO € B 0€3KOHEYHOMY CBITI, 1110 JEHHO 1 HOIITHO, Y CIIEKY 1 B 3JIUBY,
y CyXoBii i B 3aMeTii, i yac 6aTaiiil i mepeMup’si, y MUTh HAPOPKEHHS 1 B TO-
JMHY CMEPTi BUTAIOTh HaJl 3eMiIero O€3KOHEUHI JIIOJICbKI MOJHUTBH. .. <...> [3Bix-
KHCB 13 TapsiuuX IIMOWH CKaM’SHUIOI 3eMHOT TBEpJi YM i3 HE MEHII IEeKeJIbHUX
HaJIp 1 HEMi3HAHOTO MOPOKY JIFOACHEKOT IPUPOIY BUPHHAIOTH Ti IUBHI, HEEPEePBHI
CITiBU — HE CHIBH, 3aKJIMHAHHS — HE 3aKIMHAHHS, a JIUIIE TPEMKi 000JIOHKH JIIOJI-
CBHKOTO €CTBa 1 AyXy, yKJIaJeHi B MOIUTBY. | IIIMBYTH BOHU 0€3 mocmixy i 6e3 3y-
IIUHY ... HEYYTHO BCOTYIOUNCH y 3€MHI 1 HeOeCHI 3BYKH, IIepeIMBAIOYNCh, HEMOB
y 0aHKH, i3 JTIOACHKOTO TopJia y TOpJIo Marepi-3eMiIi — 1 Jjajii BepTaroTh i3 3eMil
JI0 JIFONIMHH, CTBOPIOIOYH OC3KOHEUHUH KOoo0ir Onaranus (c. 15).

CrpsiMoBaHi 3 3eMJli 3aKJIMKH, 32 BEPCIi€l0 aBTOPKH, BEPTAIOTHCS 10
JIIOJTUHH, «HANMIPOCTILI CJI0Ba CTAIOTh OXOPOHHHMH, OOOPOHHHMH IUTA-
MHU-MOJIMTBAMH, @ MOJIMTBU — CIIACEHHHUMH XOpaMH, 1100 pO3TIKaTUCs Bil
3eMJIi 10 Heba 1 Bij Hebec 10 3eMIli HEBJIOBUMUMHU CTPYMEHSIMU YyI01iHHOT
cunuy (c. 15). 3emust BTiNoe oqHOYAcHO ¥ npodaHHe, i CBSIEHHE: BOHA 1
BOOJIIBAaE pa3oM 3 JIIOJMHOIO, 1 BUCIYXOBYeE 1i OnaraHHs. 3emiisi HajijeHa
JIIOJICBKUMH SIKOCTSIMH 1 SIKOCTSMH CakpajbHHMH, a OEAHAHHS B OIHOMY
00pa3i TakuX MPOTUIIEKHHUX PUC 3aCBiAUy€ HOro BUCOKY abCTparoBaHiCTh,
JIaBHE 3apOJUKEHHS, TPUBaJe i CKIIaJHE CTAHOBJICHHS, CMUCIIOBY MICTKICTh
Ta camonocrtarHicTh. lle nomae oOcTexXyBaHOMY TEKCTY CEMaHTHYHOTO
cuakpetu3my. C. €pMOJIEHKO 3a3Hayae, M0 «B KOHKPETHOMY CIIOBOBXKH-
BaHHI CIIOJNyYyBaHICTh IIi€1 JIEKCEMU [3eMJIsl| BUSBISE 00’ €IHAHHS, TEpe-
X171 OIHOTO 3HAUeHHs B iHIIe» (€pmonenko, 2007, ¢. 308). Hasite Oinbie:
HOMEH 3eMm/is1 371e01IbIIoro 00’ €AHY€E KiJIbKa 3HAYeHb, OJJHAK XapaKTep LUX
00’eqHaHp pi3HUil. Bixg TICHOTO 3pOILEHHS CMHCIIB, IO YHEMOXKIIHBIIOE
iXHE po3LienyieHHs: 0e3 BTpaTH LIJTICHOCTI 00pasy, 10 CHOJYYeHb, Y SKUX
3eMJIsl TIOCTA€E B PI3HUX IMIOCTACSAX, OJTHAK OJUH 13 CMHUCIIIB NPIOPUTETHHH,
aKICHTOBAHUH, X04 TaKe HOTo BUAIJICHHS HE HIBEJIOE IHIINX KOMIIOHEHTIB.
Jonamo, B IpOIOBKEHHS TEMH:

...] IMMU YK IHIIMME HAOONITMMHU CIIOBaMH BXKE TOBOPUTH HaueOTO i He
JKHMBa JIFOJIMHA — @ caMa JI0 ce0e 3BEepPTAEThCs HampallbOBaHa 3eMJIs, 10 3a3BH-
Yaif IUXa€e PiBHO, SIK IUXA€E 3[0POBA JIIOJMHA, HE JIyMAIOYH PO TPUBOTY YU JIHXO
(c. 16).

ABTOpKa MIAKPECITIOE «JTIONICHKY» 1IOCTach 3eMiIi MeTapOpHUMHU GopMa-
MU Hanpayboeand, 5K OUXae 300posa a0OUHA, 2080pUMb Cl08aMU, He Oy-
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marouu npo mpueoey, ouxae pisno. 1 TyT xe: cama 0o cebe 36epmacmucs
3emist, TOOTO 3eMIISl € 1 a/IpecaToM JIIOICBKUX MOJIUTOB, 1 BUILOIO CHIIOKO, Ha
AKy JIONM MOKJIaNaoTh Hajil. Bo mopsa untaemo: [x [Monuteu] Hikonu He
6epmac Hazao Hi 3emiis, Hi Hebo, 60 60HU, HeDO [ 3eMJisL HeBMOMHI, ClyXamu
beszxkoneyni 1o0coki 3axaunants (c. 16). 3emis ypiBHsSHA 3 HEOOM — MicIieM
niepeOyBanHs bora, anrenis, cBATHX, i3 paeM.

3eMiisl He JTUIIE KOHCTATy€e HaJCKHICTh JIFOJMHU JI0 TICBHOT TEPUTOPIl, a
1 BIUTMBAE HA MCHTAJIBHICTD 1 )KUTTA, € i JyXOBHUM arpudytoM. JlronuHa He
JIMIIE CTYTIA€ MO CBOTH 3eMili, @ HOCHUTS 11 ycepeanHi cee siK eBHY JyXOBHY
Kareropito. bykoBa 3emist HeMOB (OpMye XapakTep CBOIX MEIIKaHIIB — Y
Mipy n00puii, y Mipy BHEpTHH, NpallbOBUTHHA, HAIOJICTIUBHMI... 3eMJIs ITij-
TPUMYE, HaIa€ CHJIM, CHArH. SIK 1 3eMJIsL, JTFOAMHA — CTBOPIHHSA CKJIa{HE, CyIe-
pewnuse. OOpa3 onuHKM 00’ €IHy€ aHTarOHICTUYHI KOMIOHEHTH, 31aBaJIOCh
0w, HenoeHyBaHi B ofHe 1ise. OHAK YUTAEMO:

Jlo3BONIUB 1M BiliHH, aJIHHSA MOpali, Oe3KOHeuHi i HecTpuMHi oprii. [HuecTn.
36oueHcTBa. B3aemonoboproBanss. Tak. MeHi Oy/10 HECTEPITHO BaXKKO CIOCTEDi-
raTu, 0 SIKOTO JIHA MOXKe TIMTH HamiHHS JroAuHU. | e micns 37meTiB 1yxy, BOiH-
CBbKOI Bi/iBary, po3ksity dinocodcerkoi qymMkn, Bucokoro mucrentsa! (c. 35)

JlronuHa SIK 3eMHa iCTOTa 3 BEJIMKOTO PO3YMY UM, HaBIIaKH, Yepe3 BEJIH-
Ky HEMYZIPICTh (3HOBY MOETHAHHS MPOTUIICKHOCTEH) BTpydYaeThes y Bumumii
MIpoMuce, cTae (UM HaMaraeTbcs CTaTH) B OAMH psij i3 Bummm posymom,
i3 borom. | me mty4He mifHEeCEHHS MEPEXOAMTH TaKi MeXi, IO MPOBOKYE
Ha Hebecax 3anurtaHus: «4 Bu [Omue] ne 6oimecsi KOHKYpeHyil i3 3eMHUM
posymom?» (c. 34).

Jroquna He nuIe HEBIAMIILHA Bif CBOET 3€MIIl, a ¥ HEBiAIIALHA Bif 11
icTopil — BiJ CBOIX IpeAKiB Ta HamajakiB. JIoMMHa HEMOB JIaHKAa 3€MHOTO
JIAHIIOTa: Ha 3MIHY OIHUM IPUXOJAT iHIII, 320€3MeYyI0uH TaK CBOIO HEBMU-
PYIIICTB, TAMIICTB cBOTO poay. OqHak He juIe nepedpaTu ectaery B IbOMY
Oe3repepBHOMY JIAHIIIOTY XKHTTS, 8 i IPOHECTH MO HBOMY ICTOPIIO: B3SITH B
OJIHUX, JIONOBHHUTH CBOIMH 3100yTKaMu W nepenaru iHIIUM, ajpke «KooicHa
moouna eenuxa. I nasimo no cmepmi. Tomy uac 0o uacy eapmo Haeadysamu
npo ueiy (c. 43). [lam’sTh PO MUHYJIE TaK CaMO BaXKJIUBA ISl JIOMUHU, K
i Ha/tisg Ha MaiOyTHe. BoHa 110 meBHOT Mipu pOOUTH JIFOAUHY BiIMIHHOIO BiJ
3EMHOT0, HAOIKEHOIO 10 OOKECTBEHHOTO: «[ {51 poboma — Ha2adyeanHs npo
MuHyne — HenepepsHa. Konu mu Helo Hexmyemo — JHcuei po3e s3y1omby GiliHuU.
Bio nesnanns, 3axnannocmi ma inmenekmyanvHux ainowiey (c. 43).

B 00pa3i moguHu B Takuii crocid moegHaHO Mi3epHICTh, HIKUEMHICTh
1 BeJIM4, MAaeCTaTUUHICTh. MasieHbKa JIIoiMHa, Taka 0e33axKcHa, sKa Npu-
XOJUTh y CBIT HE 3 BJIACHOI BOJI ¥ Tak camo ijie, Ha SIKy 4aTyloTh 0e3iiu
ISSN 2411-4758 59




1. 3acadu i npobnemu emHosozidHUX CMyOili Cy4acHo20 Mo8o3HAascmaa

HeOe3IeK, KUTTS SIKOT HIY0T0 HEe Ba)KUTbh, BIIACHUM 3YCHIUISIM MOXXE CTaTh
TAKOIO BEJINYHOIO, CATAaTH TaKoi BUCOTH J1yXY, BUBHIIHUTH ceOe HaJl 3eMHUM
piBHEM i csrHyTH OOXKeCTBEHHOTO. JIFOIChKa BEIUY i Tepoi3M YTBOPIOE B
o0pa3i TOH CerMeHT, SKHH He NPOTUCTABISETHCS O0KECTBEHHOMY, a ypiB-
HIOETBCA 3 HUM, TOP.:

[Bor:] Ane iHKOMNM JIIOAMHA TAaK¥ IIEpPEeMarac MEHe CHIIOI0 CBOET BOJI — yMiH-
HsIM He OostHcs. 3okpema it Cmepri. ... | s, Biunmii 1 6e3cMepTHHH, JoTenep He
MOXy IOSICHUTH, YOMY TaK 0arato Jroieil ije Ha cMepTh, Ha CaMOIIOKEPTBY B
iM’s1, Ha TIEPIINIT TOIISAM, IKUXOCh IUIKOM e(eMepHHX, He(pyHKITIOHAIEHHUX pedeit
1 TOHSATH. .. ... Ab0 — yomy JrofrHA Oepe 10 pyK 30poro 1 i1e 3aXHIaTi 3eMITI0, Ti
He HaJIeXKHY 1HIINM YMHOM, SIK IPOCTO 3HAIOYH, IO It 3eMJIA € 11 OaThKIBIIUHOIO,
11 kpaiHOO YK 3eMiicto 11 6aThKiB? ... A y MeHe BOHH, Oaunte, — oOpaHi (c. 31)

Taka ipparioHaJbHICT JIIOACHKOI MOBEMIHKN CIPHYMHIOE BHUTBOPECHHS
KacTH repoiB, L0 JIEMOHCTPY€E cakpajbHe B JtoiuHi, B3siTe Bix 1i CoTBO-
purens, a ne poouTs 1l cuibHimo Big Teopus (c. 30). ToOTo B cTBOpeHii
Borom 3eMHii ICTOTI € HE JIMILIE HU3BKE, a il BUCOKE, HeOecHEe. Yce BHCOKE
JIIOJIMHA JIEMOHCTpYe nepen smieM Cmepri, sika B napi i3 Xurtsim cynpoBo-
JUKY€ JIIOMHY, 00 (GKUTTS — LIe BUHSTKOBO PyX JO CMEpTi 4epe3 ocoducre
BIOCKOHaJEHHs» (c. 29). JKutTs ) — 1e nap, aje He TUIBKU: «A JIIOIU He
MEHII PeTeNbHO BUKOHYBAJIM €JMHY PUMYCOBY poboty Bin bora, He 3Haro-
YH, 1110 BOHA HAa3UBa€ThCsl IpocTo 1 kopoTko — KUTTS» (c. 33). A cmepts —
«lle BUXOBaHHs XHUBHX» (c. 43), e «aboproBaHe 3eMHe 3710» (c. 26). XKur-
TS 1 CMEpTh, 100PO i 3110 — ONBIYHI CYIyTHUKH JFOAWHH; OMTBA MK HUMHU
TBOPUTH 11 3eMHe OyTTs. BuTimymMaueHHS nuX HaaBayJMBHX (iocodchKux
MIOHSATH Yepe3 XyI0XHI0O MOBY JIEMOHCTpY€ peliriiHicts BykoBoi 3emui, 3a
SIKOIO «HaJ1 TBOpLIEM HeMae HIKOTO Hi TaM, koo camoro CoHIs, Hi y Hajxpax
3emiti» (c. 27). YnoBanHsM Ha bora mpocskHyTe BCE JKHTTS JIFOIWHHU, OA-
Hak BOHO HE 3alepedye MOTYTi BIUTUBY CaMOI JIFOIMHY, KA Ma€ MPOCTip JUis
ynockoHaneHHs (c. 28). Ilopsin 3 opieHTHpamu-riranTamu e Oe3nid Jpio-
HUX JIIOICBKUX NPUCTPACTEN TBOPATH ICTOPIIO TaKol NPUHAIHOT 3eMJIi, J0JIs
sikoi BUITpoOoByBasa ii BiliHamMH, po3pyXaMu, XBOpoOamMu Ta ronojoM. besiiu
JIIOJICBKHX 1CTOPIH 3JIMBAIOTHCS B OJTHY — B icTopito bykoBoi 3emuti, 3emui, sSIKy
Tak meapo 6iarociioBus bor.

BuUCHOBKHM Ta MEePCHEKTHBHU MOJAJBIIOTO MOCJiTKeHHs. 31e0i1b-
LI0r0 KOMIIOHEHTH MOBHOT'O 00pasy 3em/si XapaKTepHU3YIOThCSl OTIO3UTUB-
HOIO CTPYKTYPOIO, 00’ €JHYIOUH CynepewInBi ckiagauku. CKiIaaHicTh ap-
xiTeKTOHiKH 00pa3y (i opMalibHa, 1 3MICTOBA) € CBIAUYEHHSM CKJIaJJHOTO
Ipollecy CTaHOBIIEHHS 00pa3y, 1o Iependadae i yacTe alelloOBaHHA JI0
HBOTO, 1 pi3HOOIYHE OCMUCIICHHS, A€TAJI3alliI0 Ta PO3TalTyKEeHICTh, BEJIH-
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KM pajiiyc acoliaTHBHOTO Kojia. Y)KMBaHHA B 00pa3i IpeBHIX MipidyHHX
CEHCIB 3 XPHUCTHSAHCHKMMH BipyBaHHSIMH Ta HAyKOBUMH JaHUMU JIMIIE
BIATIHSIE NaBHICTb 3apOJKEHHS 00pasy i Jojae, OTXKe, Ie 3HaYHI TeM-
MOpaJIbHI XapaKTCPUCTHKU O I[i€i CKIAAHOI CTPYKTYpH. Yce Ie, sicHa
pid, MOXKJIMBE JIMII JUIs BKpail aKTyaJlbHUX yTBOPEHb MOBHO-MEHTAJIBHO-
r'o IPOCTOPY.

BuznavyanbHOIO pricoro o0pasy 3emiisi € HOro IIMPOKOACIIEKTHICTh, BCE-
OXOITHICTh. Takok aBTOpKa BUKPHCTAIIi30By€ HOBI CMHUCIH, CKaXXiMO, 60roo-
OpaHiCTh, 3eMJICIICHTPUYHICTh, JTFOAMHO30PIEHTOBAHICTb. SICKpaBo 300paxye
3eMIII0 JisUTBHICTD 11 MemkaHLiB. O0pa3 semni — e cuM0i03 MaTepiaabHOTO
1 JIyXOBHOTO, KOHKPETHOTO ¥ aDCTPaKTHOTO, HU3BKOTO it BUcOKoro. «bykoBa
3emurs» — 1ie He Jie npo 3emito. Lle Hacammepesn npo icTopito Jiroael Ha
3eMJIi, IIPO JIFOZICBKY TiJHICTb, ITPO JIFOACHKI 3JI€TH W MajiHHS, PO JII0OO0B i
HEHABHUCTb.
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1. 3acadu i npobnemu emHosozidHUX CMyOili Cy4acHo20 Mo8o3HAascmaa

Mema yiei pobomu — po3kpumu 03HaKu 1 YUHHUKU CUCIEMHO20 MBOPEHHS KOH-
Kpemuumu 00ICMOPUYHUMU CRITbHOMAMU MAKUX YCNAOKOBAHUX YKPATHCHKOIO MOBOIO
inooceponeticbkux naze, sik xoponimu Kapnamu, beccapabis, Bykoeuna, I'anuuuna,
Tyyynowuna.

Ipoananizosano cyyacuuii cmamn 00CiONCeHb I3 NUMAHbL NOXOOICEHHs 3a3Hae-
HUX XOPOHIMIB, BCMAHOBIIEHO, WO IX emumMonoeis ne 3 ’acosana i nepebysae Ha pieHi
HeNnepeKoHIUBUX 2INomes.

Hocnioscenns nobyoosane Ha 3acadax Qinocoqii Mosu 3 GUKOPUCTAHHAM CUHED-
2eMUUHO20 NIOX0OY Ma Memooié MeopemuyHo20 MOOENOBAHHL i CUCIMEMHO20 AHAi-
3y. Ha yiit Mmemooonoeiuniil i MemoOuyHiti OCHO8I GUABNIEHT 03HAKU MEOPEHHS IEKCEM
beccapabis, byrxosuna, Ianuuuna, Iyyyiewuna, Kapnamu y ooicmopuuny 000y ee-
JUKUMU NPAYKPATHCOKUMU CRITGHOMAMU — NAEMEHAMU abo COI3amu NiemMeH — 3aco-
bamu ixnix dianekmig-pizHosudie indoesponeiicvkoi mosu. Lleit moenuil nocmyn 6ys
06 " €EKMUBHUM eMHONIHeBICIUYHUM NPOYECOM, WO 8I00YBABCSL Y CUCEMHOMY 83AEMO-
36 513Ky MOGHUX [ NO3AMOBHUX — NPUPOOHUX MA OCOOUCMICHO-COYIANbHUX — YUHHUKIG.
Hozo pywiem 6ys, y cenci (pinocodii mosu, napoouuii Oyx Opesnbo20 asmoXmoHHO20
HacenenHsl, Wo NPosAGIABCs Y U020 HCUMMEDIILHOCI HA KOHKPEMHUX MAKpomepu-
mopisx.

Jocniosiceni nexcemu 3a0060bHAIU HCUMMEBD BANCIUGL COYIANbHI nompedu i
BUKOHYBANU (DYHKYIL IMEHYBAHHS NIIEMEH-MEOPYIE MOGU 3a NPIOPUMEMHUM UOOM X~
HIX 3aHAMb. 3epHosum 3emaepoocmeom (Beccapabis, Ianuuuna), meapunnuymeom
(Kapnamu, Bykosuna, I'yyymvwuna), a maxodc iHpopmayitiho 3aKpinuiosaiu npu-
POOHe npaeso yux niemer na saceneni i 06cumi apeanu. Ycnaokyeanns ykpainysimu
YUXx HA36, HAGIMb NONPU BMPAMY NEPEICHOT CEMAHMUKU, 30CEIOUYE eMHIYHY U MOGHY
CRopioHeHicmb 00icmopudno2o Hacerents [Ipaykpainu ma yKpaincoko2o Hapooy.

Aemop obrpynmosye nepcnekmugnicms 00CiOdNCeHb 3 iCMOPUUHO20 MOBO3HAG-
cmea Ha 3acadax Qinocopii Mosu ma 3 GUKOPUCMAHHAM MemoOi8 MeopemuyHo2o
MOO€N0BAHHL Tl CUCIEMHO20 AHANIZY 0A8HO NOCMANUX | HEONPUABHEHUX @ THUULL CHO-
Ci6 MOBHUX s16ULY.

Knwuosi cnosa: ginocoghiss mosu, memoo cucmemnozo amanizy; iHOOE€gponeli-
cbka Mosa; cucmemu cno8omeopy, xopouim, beccapabis; byxoeuna; Ianuuuma;
Tyyynowuna,; Kapnamu.

Formulation of the problem. From the standpoint of the philosophy
of language, man is a being endowed with an innate organ of language,
which functions constantly and reflects the spirit, ie the inner energy
of the subject of language — an individual, a particular ethnic group or
humanity as a whole. Given these circumstances and the human settlement
of the proto-Ukrainian lands more than 1 million years ago, the linguistic
picture of the world of the Ukrainian ethnic group was formed throughout
the period of permanent residence of communities in the pro-Ukrainian
lands from Don to Danube and Sian and from Pripiat and Desna to Crimea
and Black Sea.
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Vital needs stimulated the prehistoric population of Proto-Ukraine to
learn about the natural and social environment and its reflection through
the language, which is now called Indo-European. At the same time, a
special social role was played by the proper names of proto-Ukrainian
communities, the reason for the creation of which was the desire of people
to mark themselves in the occupied and developed territory and the need
to consolidate the natural right to these lands. Therefore, these names have
always been a product of the spirit and language of the indigenous population,
rather than foreign borrowings. The use of these words for thousands of years
has enshrined them in the Indo-European language of the proto-Ukrainians so
much that they were inherited in the Ukrainian language as archaic toponyms,
including even with the oblivion of the original semantics.

The connection of prehistoric names with the settlement and activity
of people determines their informative value not only for linguistics, but
also for the ancient history of Ukraine and Ukrainian studies. However,
little attention is paid to the study of the circumstances of word formation
of inherited toponyms of Indo-European origin, as a result of which their
original semantics still remain undisclosed. This problem also concerns the
ambiguity of the etymology of the nicknames Bessarabia, Bukovina, Galicia,
Hutsulshchyna, Carpathians.

These circumstances determined the purpose of the work — on the
basis of language philosophy, using a synergetic approach and the method
of systematic analysis to reveal the features and factors of systemic word
formation by prehistoric proto-Ukrainian communities of their Indo-European
proper names inherited in Ukrainian as choronyms Bessarabia, Bukovytsia,
Bukovyna, Bukovyna.

Presenting main material. The methodological basis of this work was
the principles of the philosophy of language of W. von Humboldt (1767-
1835) and his successor — the founder of Ukrainian historical linguistics
0.0. Potebnia (1835 — 1891). In particular, from the point of view of the
philosophy of language, each nation is able to create its own linguistic
picture of reality. Therefore, studies of the history of language should take
into account the connection of word formation with the spirit of the people-
creator of the language, ie with the life of this people at the time of word
formation (Humboldt, 1985, pp. 370 — 381; 2000, pp. 37 — 298).

More specifically, these philosophical positions were interpreted by prof.
O. Potebnia. He emphasized that the creation of words does not come from
deep reflection, but from the vital needs of the individual, and, therefore, the
task of language historians is to clarify the essence of word-forming systems
in which language connects man and nature (Potebnya, 1862).
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These circumstances determine the synergetic use of information from
general and historical linguistics, ethnolinguistics, ancient history of Ukraine,
paleoeconomics, archeology, paleopsychology, historical geography, etc.

In the sense of this study, the conclusions of palepsychologists that
prehistoric language processes were significantly influenced by the dominance
of specificity in the thinking of the ancient person and his perception and
reflection of the world in the form of ‘images’ in consciousness and language
are also relevant (Shkuratov, 1997).

These circumstances led to the use in this study of methods of theoretical
modeling and systems analysis in order to restore the long-gone non-
reproducible in another way word-forming systems. Peculiarities of the use
of this technique in studies of the history and etymology of archaic tokens
are revealed in the previously published works of the author (Ossetsky, 2010,
pp. 162 —166; 2015, pp. 192 — 199; 2018, pp. 141 — 150), which allows us to
move on to the results obtained on the topic of the work.

CARPATHIANS or CARPATHIAN MOUNTAINS - a mountain range
in Central and Eastern Europe with an area of 190 thousand square kilometres,
of which 10% is Ukraine. As noted in the «Toponymic Dictionary of Ukraine»
(1998), «he origin of the name of the Carpathians has not been established»
[Yanko, 1998, p. 365], and in 2017 the famous domestic geographer A. L. Baitsar
stated that «...none of the modern theories has convincing arguments on this
issue, these are only hypotheses ...» [Baitsar, 2017].

The reason for this state should be seen in traditional attempts to find an
answer solely by comparing the choronym of the Carpathians with more or less
similar words of German, Albanian, Thracian, ancient Icelandic, Greek, Turkish
and other languages (Vasmer, 1986, pp. 202 — 203; Yanko, 1998, p. 365).

Therefore, to model the system of Indo-European word formation of the
name of the Carpathians, the author synergistically used geographical infor-
mation on the presence in the region of large and convenient for the survival
of prehistoric man undulating areas in the foothills and mountains (Baitsar,
2017); archaeological data on Paleolithic, Mesolithic and Trypillia cultures
discovered in these lands (Vynokur, 1984); information from natural sciences
on the distribution in antiquity in the Carpathian region, starting from the Prut
River, and further across the Eastern European plain, herds of wild horses,
which in the Mesolithic and Neolithic (X-VI millennium BC) served people
as one of sources of meat, and in V thousand BC were domesticated and be-
came a traction force or means of transportation (Hopka, 2004).

Then the following Indo-European tokens were selected phonetically
consonant with the elements of the Carpathian choronym and semantically
related to horsemanship: hari (hari — horse); pati, patha (pdti, patha — lord,
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master); pastya (pastya — stall, stable); pala (paala — shepherd), ta (ta —
1. one, ta, te; 2. one who...) (Kochergina, 2005, pp. 770; 364-365; 386; 392;
230).

From theoretically reproduced several word-forming models, the author
believes that the closest to the Carpathian choronym is the restored token
hari+patya+and — ‘those who manage horses’. The needs of its creation
appeared in the period after the domestication of horses in the V millennium
BC to identify communities of horsemen. The relics of the indicative pronoun
and subordination ‘the one that is’ present in the token, as well as the presence
of favorable conditions for breeding horses in the Eastern Carpathians
and their foothills indicate that this name first called the proto-Ukrainian
communities of horsemen, and eventually began to denote inhabited terrains.
The proto-Ukrainian spirit of the creation of this token is also indicated by the
Dacian name of the prehistoric inhabitants of the Eastern Carpathians — the
Carp tribe (Yanko, 1998, p. 365).

Bessarabia, Bukovina. These horonyms denote various historical and
geographical areas, which are now partially (Northern Bessarabia and
Northern Bukovina) part of the Chernivtsi region. Sources on etymology
and toponymy do not have a convincing interpretation of the origin of these
names, and the proposed hypotheses are not substantiated by sufficient
evidence and do not have an objective methodological basis. Thus, the lex-
eme Bessarabia is derived from the phonetically similar Romanian name of
the religious caste that existed in Moldavia in the IX-XI centuries, or from the
name of the Moldavian ruler Bessarabia, who ruled there in the XVII century.
At the same time, the creation of the choronym Bukovyna is associated with
the monosyllabic common name bukovyna meaning «beech forest» or «forest
with a large share of beech» (Yanko, 1998, pp. 61 — 62).

However, the theoretical models of the systems of Indo-European word
formation of the Bukovyna lexeme developed by the author on the basis of
the philosophy of language indicate that the morphological structure of this
horonym has relics of Indo-European tokens bhii (bhuu — land, country);
gava (gava — bull) or (gavi — cow); ina (ina — strong, strong in the sense
of rich) [Kochergina, 2005, pp. 483; 191; 108]. Thus, the compound name
«bguu-gavi-ina» specifically identified the proto-Ukrainians living to the
west and northwest of the modern Chernivtsi-Khotyn line as those on the
«land rich in cattlex.

In the ethnolinguistic sense, this fact is also confirmed by the traditional
name of the Easter egg in this region — «krashankax»: from kriya (kriyaa — the
rite of sacrifice) +asan (asdn — blood ) +anda (andya - egg) +ka (ka — the
sun, joy) (Kochergina, 2005, pp. 177; 84; 25; 144). The semantic unity of the
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compound word kriyaa~+asan+andya+ka (with the following simplifications
to krasandka, krasanka) meant «sacrificial, blood-stained egg-sun», because
the original rite of Easter was the spiritual rite of eating eggs, dyed with the
blood of sacrificial cattle, as a symbol of the spring sun to fulfill hopes for
successful summer management (Osetsky, 2018, pp. 141 — 150).

Conversely, modeling the system of creating the name Bessarabia
showed that it contains traces of Indo-European social and agricultural
vocabulary bhii (bhuu — land, country); sarj (sarj — to create labor, produce);
rai (paradise — wealth); bija (bija — seed, grain) (Kochergina, 2005, pp. 483;
713; 548; 738). The set of words bguu-sarj-rai-biya conveyed the compound
concept of «land where many grains are produced», identifying the ancient
inhabitants of the south of the modern Chernivtsi region and, at the same
time, Moldovan Transnistria as successful sower farmers.

An additional argument in favor of this conclusion is the inherited only in
the Ukrainian language and widespread Bessarabian name of the Easter egg
— «halunka». It contains relics of Indo-European hala (halaa — land; water);
unna (unna —wet); ka (ka — sun, joy) (Kochergina, 2005, pp. 772; 121; 144).

Thus, the proto-Ukrainian word-sentence hala-unna-ka conveyed the
image-image — «earth+water+wet egg+suny as an Easter symbol of worship
of the earth, water and sun — three life-giving elements for primitive farmers
(Ossetsky, 2018, pp. 141-150). It is worth noting that the token galunka is in
use throughout Podillya. This fact indicates not only the economic, but also
the linguistic and ethno-cultural kinship of the ancient agricultural tribes on
both sides of the middle and lower reaches of the Dniester.

Hutsulshchyna (Hutsulia; Hutsul Region). In principle, it is undeniable
that this horonym comes from the name of the original mountain Ukrainian
ethnic group Hutsul (Yanko, 1998, p. 111). However, the circumstances of the
creation of this token are unreasonably attributed to other languages. There
are assumptions that this noun seems to be borrowed from the Romanian
language, where it means thief, robber, or from the name of the Turkic tribe
utsi or from hutsati - to sway, to sway. The author agrees with the conclusion
that «no existing explanation can be considered convincing» (Melnytshuk,
1983, p. 630).

Therefore, for theoretical modeling of the system of Hutsul name
formation on the basis of the applied methodology, factual information on
the historical antiquity of this proto-Ukrainian community and natural and
economic circumstances of its survival in difficult mountain conditions of
the Carpathian Mountains is taken into account. Due to this, the connection
between the creation of the name Hutsul and the traditional breeding of large
or small cattle (cows, horses, sheep) in large numbers as if «for stock» — herds
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or flocks — was revealed. In the Indo-European language, these circumstances
denoted the phonemes phonetically close to hutsuls, hutsul: bha (1. bhuu —
land, country; 2. to be; 3. to obtain, to receive); kula (kula — herd); go-kula
(go-kula — a herd of cattle); kiila (kuula — slope, hump) (Kochergina, 2005,
pp. 483; 167; 196; 170).

As a result, five word-forming systems were modeled: 1) bha (1. bhuu
- land, country)+kiila (kuula — hump) = bhiikuula (hukula — «edge on hills
and slopes»); 2) bhii (to obtain, receive)+kula (herd) = bhuukula (hukula
— «those who breed herds»); 3) bhii (to obtain, receive)+kula (farm)+kula
(herd) = bhuukula-kula (hukula-kula — «owners with herds»); 4) bhi (to
obtain, receive)+kula (noble family)+kula (herd): bhuukulakula (huku-
la-kula — «noble breeding herds»); 5) bhii (get, receive)+go-kula = bhuu-
gokula (hu-gokula — «those who breed cattle»).

The lexemes restored in this way testify that the proto-Ukrainians-
mountaineers could identify themselves before the neighboring tribes from
the foothills or plains both by the features of the inhabited area and by the
specifics of animal husbandry.’It is also possible that at historically different
times and in different places, they called themselves both groups of semantic
features.

Problems of theoretical restoration of these long-ago processes deepened
the replacement of diphthongs «bA» in the original bhu’ by «h» and the
phenomenon of palatalization in the words kula and gokula, which led to the
replacement of «x» by «ts» and the appearance of Hutsul nouns %otsul instead
of the original tokens bhu-kula.

Thus, the words hutsul, hutsul and Hutsulia, Hutsulshchyna are not
connected with foreign language expansion, but are the result of their
creation by the autochthonous proto-Ukrainian ethnos of this region in the
Indo-European language era.

Halychyna (Galicia). This horonym denotes the territory of the upper
Transnistria of Lviv, Ivano-Frankivsk and Ternopil regions. His word
is associated with the name of the city of Halych, first mentioned in the
chronicle in 1084. However, the origin of the name Halych is still explained
in the form of versions: from the ancient Kievan Rus hala, hal — «lowland,
swampy areay; from the Celtic sal — «salty» in connection with the extraction
of salt in some regions of the region; from the archaic Ukrainian word hala —
«big bumps on the river» (Yanko, 1998, p. 94).

According to the archeology and ancient history of Ukraine, the settlement
of these lands dates back to the earliest Stone Age. However, the need to
name the entire prehistoric population of Upper Transnistria could arise only
after smaller communities united into one tribe or, rather, into a union of
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several tribes. These paleosocial processes could occur no earlier than in the
Neolithic (VI millennium BC) and Eneolithic (V-III millennium BC).

In modeling the word formation systems of Halych, Halychyna,
Halychany, the author rejected the extraterrestrial landscape factor due
to the great diversity of the inhabited territory — mountains, foothills, the
predominance of flat and undulating lands, steep or, conversely, sloping river
banks, swamps, etc.

Therefore, the main hypothesis was that the word formation of these
tokens determined the priority type of activity. System analysis showed
that in the words of Halych, Halychyna, Galicians preserved relics of
agricultural and social Indo-European vocabulary, in particular: hala, hala
(hala, haala — plow); halika, halika (halika, haalika — plowman); phala
(phaala — ploughshare; plowed field); sasya (sasya — sowing, seedlings,
grain harvest, cereals); sasi (shyaashi — barley; barley groats); ksi (kshi,
chi — to live); jana (yana — genus; tribe; people, folk); ina (ind — strong
in the sense of rich) (Kochergina, 2005, pp. 772; 775; 460; 717; 640; 181;
217; 108).

The listed lexemes could form the following compound words-sentences:
1) halikaksi or halikaksi (halika+chi — galichi = plowmen; those who
live by plowing); 2) halikaksijana or halikaksijana (halika+chi+yana —
Galicians = tribe of plowmen; plowmen; 3) halikaksiina or halikaksiina
(halika~+chi+ina — halika-chi-ind — halikchina = people rich in plowing; rich
plowmen; 4) halaksiina (hala+chi+ina —halachyna = people rich in plows
and grain crops; 5) halasasyaksiina, halasasyaksiina (hala+sasya+chi+ind
— halas-china — halachynd = people rich in plows and grain crops;
6) phalaksiina: haala+chi+nd — haalachina = people are rich in plowshares;
7) halikasasiina (halika+syashi+ina — halik-syashi-ind — haliksyshinad —
halykshina = ploughmen, rich in barley and barley groats; 8) phalasasiina
(haalat +syashi+ina — haalashy-ina — haalyshyna = plowed fields and barley
are rich in barley and cereals.

As we can see, these theoretically reproduced prehistoric words-sentences
could generalize the entire agricultural population of the region, determining
both its success in this work and the natural right to the developed lands.

Conclusions. 1. The study confirms the effectiveness of the use in
studies of the history of language methodological principles of philosophy
of language, synergetic approach and methods of theoretical modeling and
systems analysis for the reproduction of long-standing systemic word-
forming processes.

2. The revealed circumstances and factors of Indo-European creation
of proper names of large pro-Ukrainian communities testify that such word
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formation was an objective ethnolinguistic process carried out only by the
autochthonous population from its vital needs in systemic interrelation of
linguistic and extralinguistic natural and personal-social factors.

3. Archaic choronyms Bessarabia, Bukovina, Halytshyna (Galicia),
Hutsulshchyna, Carpathians are not foreign borrowings, but were created in
the marked areas by large prehistoric proto-Ukrainian communities under
the influence of their vital social needs caused by extraterrestrial natural and
economic factors to lands in their Indo-European language. The inheritance
of these tokens by Ukrainians, even with the loss of the original semantics,
testifies to the ethnic kinship of the Indo-European population of Proto-
Ukraine with the Ukrainian people.

4. The obtained information can be used in further scientific research and
in educational work on the history and etymology of the Ukrainian language,
general, historical and comparative linguistics, historical toponymy, ancient
history of Ukraine, ethnolinguistics and Ukrainian studies.
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Y ecmammi fioemvca npo suzyku i 36yKOHACHIOY8ANbHI C106A AK CKAAOHUKU [H-
ougioyanvroi kapmunu ceimy noema Ilempa Kapmancwvroeo. Poskpumo nowamms
HAYIOHANbHO-MOBHOI KAPMUHU C8ImYy, 8USHAYEHO ii CMOCYHOK 00 KOHYEenmyaabHoi,
iHOUBIOYanbHOi Mma Xy00xcHb0i kKapmuH ceimy. [loxkazano, uo 6 noemuyHoOMY J1eKCUKo-
ni Kapmancovkozo npedcmaeieni pisni ceManmuuni pospaou inmep '€kmugie i wjo ixui
penpesenmanmu Kopenoiomsy i3 3a2anibHumM HACMPOEM MBOPIe noemd, 0coONUBOCHI-
MU 11020 c8imobaueHHs, CEIMOPO3YMIHHA U CEIMOGIOYYMMA, YIHHOCMAMU 1020 OYUi.
3asnaueno cxnad i cneyughixy edicusanta agmopom 0OUHUYL YbO20 JEKCUKO-SPaMa-
MUYHO20 K1ACY.
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suzyku, 36ykonacnioysanvii cnoea; Ilempo Kapmancoxuil.
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The article substantiates the idea of the importance of taking into account the
elements of the morphological level in structuring the linguistic picture of the world
of the people in general and an individual in particular. Its purpose is to identify
interjections in the poetic texts of P. Karmansky, to trace their structural-semantic and
functional characteristics, the role in the representation of the individual-author picture
of the world of the writer. The article reveals the concept of national-linguistic picture
of the world, defines its relationship to the conceptual, individual and individual-author
(artistic) pictures of the world. It is shown that the conceptual reproduces the elements
of the world universe (objects, phenomena, values, guidelines) and the connections
between them; linguistic represents them in linguistic categories, linguistic units and
phenomena of speech; individual and individual-author is the result of rational and
sensory comprehension of the environment embodied in the speech (texts) of specific
individuals. The characteristic features of the creative manner of Petro Karmansky, his
general attitude to depict the state of man, immersed in the world of his own soul. A soul
disappointed by the injustice of the world, full of sorrow and feelings for its own fate and
the fate of the native people. It is established that the lexicon of the poet Petro Karmansky
presents almost all the semantic categories of exclamations and phonetic words, which
are united by the concept and term interjection. It is determined that exclamations in
the author'’s texts dominate over sound-imitating words. It is proved that emotional
exclamations are marked by special activity, they outnumber other semantic digits as
well. It is stated that the representatives of all semantic categories correlate in one way
or another with the general mood of the poet s works - a singer of pain and sorrow, with
the peculiarities of his worldview, his values and moral guidelines. The composition
of these units is characterized in terms of origin (specific and borrowed) and on the
basis of primary / secondary (non-derivatives and derivatives). Emphasis is placed on
the specifics of their semantics, its dependence on the context. The peculiarities of the
author s use of units of this lexical-grammatical class are analyzed.
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IMocranoBka mpo6/emMu. 3 yTBEp/XKEHHSIM Yy Cy4YacHIH HayIll 3arajioM i
MOBO3HaBUiif 30ciOHa aHTPONOLEHTPUYHOI TAPaJUrMU aKTyali30BaHO MeTa-
(hopHuYHHI 32 CBOEIO MPUPOMIOIO TEPMIH «KapTHHA CBITY», 3aIlPOIIOHOBAHUIT
BueHUMH 1o4yatky XX cr. — ¢izukom M. [Tnankom (ITnauk, 1975, c. 615) ta
¢inocodom i snorikom JI. Bitrenmraiinom (Bitrenmraiin, 1995, c. 26) ans
BUBYCHHS Il cucTemarusauii HaykoBUX (aktiB. [lopsa i3 HUM 0coOIMBOTO
3HaYeHHs! HAOyNu | Ti, 10 3aCBIAYYIOTH 0AaraTOBHUMIPHICTh NO3HAYyBaHOTO
(eHOMEHa, TOJIOBHO KOHILENTyalbHa i MOBHA KapTHHU CBiTy. BOoHU HOMiHY-
I0Th HE BiZIOKpeMJICHI, a B3aeMornoB’si3aHi cytHocTi (FO. AnpecsH, A. Bex-
ounpka, B. XKaiteoponok, C. €pmonenko, 0. Kapaynos, I. Konmancekuit,
JI. Jlucnuenxo, O. CeniBaHoBa Ta iH.), a/)Ke KOHIENITyallbHa KAPTUHA CBITY
BIZITBOPIOE €JIEMEHTH CBITOBOTO yHIBepCyMy Ta 3B’si3ku Mix Humu (JIucu-
yeHko, 2009, c. 12), Toai sk MOBHa PENPE3EHTYE 1i EIEMEHTH, TaKOX IiH-
HICHI OpIEHTHUPH, KUTTEBI CTpaTerii, clieHapii HOBEIHKH «B MOBHHX 3HaKaXx,
Kareropisx, siBuinax mosneHHs» (CeniBanoa, 2006, c. 441). Hauionans-
HO-MOBHa KapTuHa CBITYy (a00 HallioHaJILHO-MOBHHIT 00pa3 CBiTy) — Lie ce-
MaHTHYHO, Kay3aJbHO, 1€papXiuHO CTPYKTYPOBAHUI NMPOAYKT KOJEKTUBHOT
MOBHOT CBIZIOMOCTI, BIIONTOK CBITOCIIPUAMAHHS, CBITOBIIYYTTS i CBITOPO-
3yMiHHSI HAPOJLY, BTIIEHUH Y CJIOBI pe3yJbTar HOro lyXOBHOI isTIbHOCTI, L0
Mae B MiIMYPKY KapTHHY CBITY KOXKHOTO 3i CBOiX NpecTaBHUKIB. [Ti3HaHHS
MOBHOT0 00pa3y CBiTY 3HAKOBUX MOCTaTel YKpaiHu, 10 SKUX BIAHOCHMO Ha-
IIOTO KpasHMHA, TI0eTa Ta rpoMajchbkoro fistua [-oi monoBuan XX cr. Iletpa
Kapmancekoro, — 11e, Ha Hallly JyMKY, OJIHa 31 CXOZMHOK JI0 3’ICYyBaHHS 0CO-
01MBOCTEH 1 3aKOHOMIPHOCTEH CTPYKTYpYBaHHS YKPaiHChbKOMOBHOT KapTHHH
CBITY.

Amnauni3 pociimkens. Ha cborofHi cTBepkeHO, 10 MOBHA KapTHHA CBi-
Ty TIOCTa€ B MpoIecax Mi3HaHHs, colianizamii i KoMyHikallii 0cOOMCTOCTEH.
Bona MOHSTTS HaliOHANBHO M KYJIBTYPHO 3yMOBIJIEHE, 00 «BHSBISE THUIOBI
pHCcH HalliOHAJILHOTO PO3YMiHHs i uwineHyBanHs cBiTy» (I'punrok, 2013), mo-
NpY HasIBHICTB Yy 11 CTPYKTYpi yHiBepcambHUX 03HaK (AmnpecsH, 1995, c. 39),
TaKOX TUHAMIYHHUM 1 ICTOPHYHO 3MIHHUM, TI03asK «KOXHIH 1CTOPHYHIH eroci
NpUTaMaHHi CBOI criocodu Ta Gpopmu nepexuBanus city» (I'ypesuu, 1984,
c. 7), omHaK i3 30epeKCHHIM O3HAK CMAIKOEMHOCTI — «MIHJIUBA CTIHKICTh
MOBHOI KapTHHH CBIiTY», B iHTepnpeTauii C. €pmonenko (€pmornenko, 2009,
c. 96). BogHovac JOCIIIHMKKM HAroJIOUYyIOTh Ha Ba)XKJIMBOCTI BUBYEHHS iH-
JIMBiyaJIbHUX KapTUH CBITY, YHIKAIBHUX JUI KOKHOI 0COOMCTOCTI i 3yMOB-
neHux ii iHguBiAyansHuME ocobnuBocTsamu (I'punrok, 2013). B. Macnosa
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aKTyaJi3ye QyMKy Npo creungiuHui BUSB iHIMBIIYyaJbHOTO 00pasy CBITY,
TOM, SIKUH PEeNpe3eHTYIOTh XY/I0XKHI TEKCTH TOTO YW TOTO MMCHbMEHHHKA SIK
MIPE/ICTaBHUKA TIEBHOTO €THOCY; BOHA IOB’s3aHA 3 HalliOHAJIbHO-MOBHOIO
Ta € BiAOMTKOM KOHIENTYaJbHOI KapTUHH CBITY, SIKy 1HIUBITyalbHO-aBTOP-
ChKE CIIPUIHATTS IHTEPIPETYE 32 TOTIOMOTOO BiMOBIIHUX MOBHHX 3aC001B
(Macnoga, 2004, c. 43). I1ix 3HaKOM Takoi HACTAHOBU B YKPailHCHKOMY MO-
BO3HABCTBI JJOCIIKCHO 0COOJIMBOCTI 1HMBITyaTbHO-MOBHOI KOHIIEIITOC(E-
pu Ilerpa Ilepebuitnoca (beminceka, 2019), npoaHaslizoBaHO BH3HAYaJbHI
pucu imioctmmo Ocuna Typsucbkoro (Kpasuenko-/130u13a, 2019), po3kpu-
TO Ha ocHOBI TBOpiB 0. denpkoBUYa MOBHUI cBiT ryyiniB 11-0i mojgoBuHM
XIX cr. (3aius, 2016).

3 onIsiAy Ha TE MO «KOYKHA MOBHA OJMHUIIS 30Pi€HTOBAaHA HA KOHLIENTY-
anpHUH npoctip poBkuL» (KKaitBoponok, 2002, c. 51), s mi3HaHHS CBOE-
PIHOCTI SIK HAI[IOHAJIEHO-MOBHHUX, TaK 1 IHMBIyaJbHO-aBTOPCHKUX KapTHH
CBITY Ba)XXJIMBO JIOKJAJHO BHBYUTH POJIb PI3HOPIBHEBMX MOBHHX 3aCO0IB y
IXHBOMY TBOPEHHI, 30KpeMa, 1 THX, 10 € BUPA3HUKAMH €MOLIIHHO-TIOYyTTE-
BHUX Ta OI[IHHO-MOJAJbHUAX YMHHUKIB KOMYHIKaIlil, 00 10 «3amepeyyBaHO
nyxoBHO, — nucaB JI. ®eiiepbax, — e HEOOXIHO 3arepedyBaTu TaKoX eMo-
uiitno» (Meitepbax, 1995, c. 183). Inrep’extuBH (Bix JIat. interjectio ‘BUryK’;
3BYKOHACJIi/1yBaJIbHI CJIOBA TEX 10 HUX BIIHOCSATH) € TAMHU OAMHHULIIMH MOBH,
o Oe3nocepeHbO CIPSIMOBaHI Ha Tiepeady eMOLii 1 TOYyTTiB MOBLIIB, iX-
HIX OLIHOK 00’€KTiB JOBKULIA Ta MpPOSBIB PI3HOMAaHITHUX PeaKliii Ha HUX.
Bonu, sik 1 32c00M IHIINX MOBHHUX PiBHIB, TOIY4alOThCs 1O TBOPEHHS XYII0XK-
HBOTO LIJIOTO Ta BUSIBY MEHTAJIBHUX H MOPAIBbHO-IyXOBHUX HACTaHOB aBTO-
pa. CaMe B KOHTEKCTI TaKMX IHTEpIIpeTaliid BUTYKH Ta 3ByKOHACIioyBaJlbHi
CJIOBa CHOTOJIHI IOpa3 aKTUBHILIE MOTPAIUIIOTE Y (POKYC IOCITITHHUIBKOT
yBaru (Bimsunncbka, 2017; Hlyct, 2014).

Meta Hamoi cTarTi — BUSBHUTH IHTEP €KTHBU B IMOETHYHHMX TEKCTaxX
[1. KapmaHCBKOTO, MIPOCTEXUTH TXHI CTPYKTYPHO-CEMaHTH4HI 1 (DYHKIIHHI
XapaKTepUCTUKH, POJIb Y pernpe3eHTalii iHI1B1IyanbHO-aBTOPCHKOT KApTHHU
CBITY MMCbMEHHHUKA.

Buxkaanx ocnoBHoro marepiauy. «11{o 6 jronnHa He Ha3uMBajia 1 HE BUpa-
»KaJjla, — BOHA 3aBXK/IM PO3KPHBAE BIIACHY CYTHICTh, — cTBepIUKyBaB JI. Deitep-
0ax, — TOMy MOBa € KPUTEpPIiEM TOTrO, Ha SIKOMY piBHI nepeOyBae JroAchKa
KyibTypay (Deliepbax, 1995, c. 86). Takoro *k monismay IOTpUMYBaBCs W
M. Taiinerrep: «5l € Te, mo s moBmo» (Xaiigerrep, 1993, c. 54). Tox, npu-
CTYMalouM JI0 BUBYEHHS MOBHOI KAPTUHH CBITY KO)KHOTO 3 TUCBMEHHUKIB Y1
MIEBHUX 11 €JICMCHTIB, BAXKIIMBO YCBIJIOMITIIOBATH, 1110 B Hill BiH BUSBIISB ceOe,
BJIACHI IHTEJIEKTyaJIbHI OOIIMPH il MOpaJIbHI IMIIEPAaTHBH, BIaCHE PO3YMIHHS
CBITY 1 CT@BJICHHS /IO CTaHy peueil y HboMY.
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1. KapmaHCchKMii YBIHIIOB y JliTeparypy Ha Mmo4arky XX CT. 3 TOCTPHM
BIJUYTTSM «HOTPeOW OHOBIICHHSI YKPaiHCBKOIO CJIOBA, 30NM)KEHHS HOTro 3
HOBITHIMHU TedisiMu cBiTOBOI siTeparypm» (I'omom06, 1996, c. 7). A me — Bu-
pasHuM IpeacTaBHUKOM enoxu fin de sciécle, nepeiHsaTol necumizmom, 3a-
DIHOJICHICTIO y CBIT 1HAUBIAYaIbHUX MIEPEKUBAHB, MPOMAraHI00 Oc3HamIT i
cMyTKy. Bin nepioi 36ipku «3 Teku camoyOwuiins. [Icuxonoriunmii o06pazok
y 3amiTKax i nmoe3isx» (1899) noer 3as1BuB 1po cebe SK PO JIOIUHY «M’SIKO-
TO, BPa3JIMBOIO cepls i TpariuHoro cBiToBimuyBanHs» (['omom0, 1996, c. 5),
JIIOJMHY Hadye W BHOKPEMJICHY 31 CBITY, ajleé HEpO3PHBHO IOB’SI3aHy 3 HUM,
CHiBLS OOJIIO 1 CTpaXKJaHb — BIIACHUX 1 BCENIOACHKUX: Bce nycme — ceamuil
it iodcvkutl 0ine (c. 89). Sk cripaBkHIA MUTEIb, BiH CBOJIOIIIOHYBAB — BiJ|
3arIHOJICHHS Y CTaH BJIACHOI Ayl 10 BOONIBAaHHS 3a KUTTS P1ITHOTO HAPOIY
i momo YkpaiHu, «Bif CycHUIBHOT iHIU(EPEHTHOCTI O BUCOKOTO madocy
MarpioTHYHUX i rpoMagsHChKuX nouyTTiBy (Foxom6, 1996, c. 22). I Ha BCix
eTarnax CBOTO JlyXOBHOTO 3pocTaHHs KapmaHChKkHi HIKOJIM He OYB JIIOIUHOIO
0aiiyK010, HEEMOIIIHHOI, a 3aBKIM YYTIMBOK, HECIOKIHHOI, MPUCTpac-
HOIO, II[0 TOCTPO MEPEKUBAE BIACHI i HapoaHi Oodi. Lle, BimmoBigHO, OTpH-
MYBaJIO BHUSB y HOTO MOCTUIHOMY JiekcukoHi (Denypko, 2018). He 6pakye B
HBOMY TaKOXX BUTYKIB 1 3ByKOHACJIilyBaHb — MOBHHUX OJIMHHIIb, TOKJIMKAHUX
BIJITBOPIOBATH BCIO I'aMy ITOYYTTiB OCOOMCTOCTI, 1i pI3HOMAaHITHI €MOLiiHI
peaxiii Ha JOBKULIA, @ TAKOX ii BOJICBHUSBICHHS.

JlinrBicTiuHa KBasidikamis BUT'YKiB JOBOJI CyIepewnBa: 3a HUMH TO
BU3HAIOTh CTaTyC JIEKCHKO-TPaMaTHYHOTO KJIacy, X04 i BUBOJMATH 13 mepei-
Ky TIOBHO3HAYHUX 1 CIY’)KOOBHX YaCTHH MOBH; TO 3apPaxOBYIOTh 10 CHCTEMHU
JIEKCHYHUX 3aCc00iB MOBH, ajie y CTaTyci eKBIBaJICHTIB CHHTAKCHYHO Hedulie-
HOBaHMX PEYEHb, Y)KUBAHUX Ul (POPMYBaHHS OLIHHO-MOAAJIBHOTO IUIAHY
BHUCIIOBJIEHB; TO BBa)XKalOTh PEUCHHEBMMH OAMHHIISMH, NPOTE TAaKUMH, IO
TITBKH BIJJTAJICHO CIIBBIIHOCHI 3 CYIDKCHHSAMH, 00, BimOwBaroum cy0’ek-
THUBHE CTaBJICHHS JI0 00 €KTUBHOIO CBITY, € BCHOTO JIMII HOTO €MOIIIHHUMHU
ekxBiBajieHTamu (besnosicko Ta iH., 1993, ¢. 318-319). Bonu He ogHOpinHI 32
CTPYKTYPOIO, ITOXO/KCHHIM 1 (YHKLIIHHUMHU XapaKTepUCTHKaMK; YaCTHHA 3
HUX (Hacammepe] IIEpBHHHI OJMHUII) BUSBISE TEHICHIIIO 0 Oarato3Hay-
HOCTI, 110 3aCBiJJUy€ HASBHICTh Y BUTYKIB CEMaHTHKH, aJie HEUiTKOi, siKa I10-
TpeOye YTOUHEHHS] KOHTEKCTOM. 3rajiaHe MiATBEpAKYIOTh i IOETUYHI TEKCTH
I1. Kapmancekoro.

VY Bipmax kHuru «OH JrOJi, CMYyTKY...», IO PENpPE3eHTYE TBOPH BCIiX
30ipoK I1oeTa, BUSABJIEHO OJMHUII 000X KIaciB iHTEp €KTUBIB — BUTYKH (OX,
yomy ma Cuna,/ Lo 6 nnomw énueac ickpy yxa,/ Yomy 6ona 6 meni 3poouna/
Taxuil 602onb — ¢. 66) Ta 3ByKOHACIITyBaJIbHI CJIOBa — SK Ti, IO TIEPEIAIOTh
3BYKOBI CUTHAJIM TBAPHH, MEXaHI3MIB UM (i310JI0TI4YHI IPOSBU JFOAWHH, TaK
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1 Ti, IO XapaKTepU3yIOTh 3ByKOBI O3HAKM [Iilf, pyxiB (IIO-iHIIOMY, Bep0oian),
nop.: Kyky! Kyky! /[36inko inemvcs/ Kpuwmanesuu 36yk./ 36yx Hecemucs,
eati cmiemocs./ Cepye cmyK-cmyK-cmyK... (c. 53), IpoTe 3 BUPa3HUM JI0-
MiHyBaHHSM repuux: i3 209 3adikcoBaHUX CIIOBOBXHMBaHb TUIbKK 20 Haje-
JKUTh 3ByKOHACIIIyBaJIbHUM CJIOBaM (xa-xa!, ea-ea!, nyey!, kyky!, is!, kym-
kym!, kakaoy!, nac!, izo!, cam!, cmyk!, eynox!, 6ay!, xan!). Cepen BUTyKiB
MIePEeBaXAIOTh MIEPBUHHI: 0/, otl/, eeil! yumv! (yumovme!), cemu!, 200i!, nyme!,
Hym!, npo6i!, mpoTe maHye HaJ yciMa BUTYK ox! — 33 y)kuBaHHA. TparuisoTh-
sl Ml OJMHUYHI CIIOBOBKMBAHHS — BUT'YKU ax/, ex!, em!, eii!, ozo!, 2a!, nanpu-
knan: «Em, bacamo xouew snamu! @oiicy ¢ pyku ma maxai!y (c. 235); Bmim
038ascs xmocw 3 nopoea: «Eu, ezomocyvw, ne epiuwims!y (c. 236).

SIKIo xapaxkTepu3yBaTu BUSIBIICHI B TeKCTax KapMaHCBKOTO iHTEp €KTH-
BU 3 MOIVISY TTOXO/PKEHHS, TO HAJIEKHUTh CTBEPIUTH, IO [IEPEBaXKAIOTh MH-
TOMIi OJIMHUIII Ha TJIi HEUYUCIICHHUX 3aMl03UYCHb (aminb!, ypa!, ocannal, nac!,
6i30!), cepel IKUX TPAIUIIOTHCS CJIOBA B 4y)KOMOBHOMY I'padiuHomy odopm-
JICHHI, IpuMipoM, ave!, bis!, op.: Amins! Kaocy eam, wo npob’e coouna
(c. 210); Ocanna éam 6pamu! Jluxyii, napooe miti (c. 184) Ta A sx na eopax
sapudae myea/ Beuipnix 0360nie, mu cnisacui: «Avely (c. 242); Bis, 6nasznio
xoxanutl, bis, bpame, bis, wopme! Ilycme sci ioei! [Jueu, st cmirocs!..(c. 161).
OcraHHE peyeHHs 3aCBiJUy€ aKTyalbHICTh IHTEp’ €KTUBOBaHUX (OPM, TOOTO
YTBOPEHUX HIJISIXOM MEPEX0y TOBHO3HAYHUX CJIIB PI3HUX YaCTHH MOBH, 30-
KpeMa JIeCiB, Y KJIaC BUTYKIB: JiaJIeKTHOIO ()OPMOIO0 HAKa30BOTO CIIOCOOY
ousu, Takox ougims (Tooi Ha yiny Pyco wmyunuii meii xcaib 2010CUMb:
Jusims! Ocv 6 'tomb mene, © 1 momy cymHui... — ¢. 164, HOpM. ougucy!, ou-
6imbcs!) MpUYHUK Tepoll He JInIle pUBEpPTaEe yBary untava (ajgpecara) 10
BHUCIIOBJICHOT'0, @ i caM eMOLIIHO pearye Ha Hporo. Lle miaTBepmKye TyMKy,
110 CHHKPETH3M, TOOTO CyMIIIeHHS B O/IHiH cl10BOOpMi 03HAK perpe3eHTaH-
TIB PI3HMX JIEKCUKO-TPaMaTHYHHUX KJIAaciB, CTAHOBUTH OJIHY 3 BU3HAYaJIbHUX
MIPUKMET LHOTO Pi3HOBHIY OAMHUIG. Jl0 HUX B JOCIIPKyBaHOMY Marepiaii
HaJIeXarh IMCHHUKOBI cioBodopmu Booice!, Tocnoou!, nene!, eope! crasal,
xeana!, miecniBHi ckaxcimy!, 6au!, ensnome!, ensidims!, ousu!, ousims!, npo-
wavime!, MPUCITIBHUKOBA CIABHO!.

Hepinko aBTop y)XvBae 3a3HaueHi OAMHMII Pa3oM 31 CIOBaAMHU-MIOLINPIO-
BayaMu: 3aiiMeHHHKaMH, IPUKMETHIKAMH, YacTKaMH, BUrykamu. Lle Tak 3Ba-
Hi BUT'YKOBI (ppazeomnorizmu (abo ¢paseonorizoBaHi BUT'YKH): A cepye Huc,
Hue, Hue. Tyman — eposa... O z2ope! T'ope! (c. 85); A ece oic maxu wacius,
xmo moxce/ Ha éud nanarouux xocmpie/ Crazamu padicro. «Miii Bosce,/
1 51 6 eeenni yii eopiey (c. 258); Cmanu npowamuce. F'ocnoou npasui!/
Xmo 3mipums enybins cmymky-posnyku/ Xnoncwrozo cepysn? (c. 73); O Bosce
mii! Yu st cnouuny/ Bio mux nesmipruux myx? (c. 48); Hy it ckaxcims, uu mu
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maxi cmiwni?/ M ougime, mi moou nac medsedsmu esaxcaiome!... (c. 173);
A cxinoku ye cmosino/ I mpyoy, i epowa (He céoeo — wgo pooums!) (c. 180);
Heeorce 06 1id moocmea po3i6 emvcst mapan/ Kpusasux nawux monv6? Hai
0yoe Booca eona... (c. 189). Cepen HUX TPAIUISIOTHCS i UyKOMOBHi: [[[oti-
HO cmanew Keimu peamu,/ 6xce i Hecu 2omos gineynv:/ Iacnyms oui,/ Yac
emupamu./ Yyew xnuu?/ Memento mori! (c. 56); Ilnunime dc, Oni 2ops, nau-
Himb, 6esmananni,/ /Jo muxoi Jlemu... Evviva la morte! (c. 139). llo cino-
Ba, BUTYKOBHH (ppazeosnorisam memento mori! ‘XoTiB OM BMEpTH  BHKOHYE
¢yuxuiro enidpopu y «Cruxy II» (umkn «Hanrpo6Hi cruxapi», 360ipka «Oit
JIION, CMYTKY»), a ewviva la morte! ‘Xaii xuBe cMepTh’ popMmye aHemidhopy
(xinb11e): BiH Y)KUTHH y Ha3Bi Bipiia Ta B oro ¢inam (uuki « TiHIM MaMuy,
30ipka «[TnuBeM o Mopi TeMu»). 3aranoM, BAKOPUCTaHHS emi(opH, Kbl
it aHadopu, — onHa 3 BUpa3HUX NpHKMeT imioctumo [lerpa Kapmancekoro.
VY IXHbOMY CKJIaJli BUSIBISIEMO HEPiJIKO BUT'YKH, SIKi IIJICHJIIOIOTh BiAMOBiZHE
eMolliifHe 3By4YaHHs TEKCTy — JAMWB., JUIA TPHUKIaay, Bipim «Haa KOIHCKO0»
(umkn «Ha cifi monwmHi cii3», 30ipka «Oi mromi, CMyTKy», caMa Ha3Ba SIKol
MICTUTh BUTYK):

JIoni, cunxky! Conye cxpunocy,

Tomownyno 6 memnuti Oip;

Temne nebo 3asicuino,

3aninunocs mopem 3ip.

Cnu, oumunxo! JIroni, nroni.

JIoni, cunxy! Hati nogie

Hao moboro nezim mpiii,

VYemixnucs, naue conye,

AHcua 30pe, paro miii!

Cnu, oumunxo! JIroni, nroni.

MikpoKoHTEeKCTH Ha B3ipenb bo ycnixy yinuti cexpem/ € xucm na éce
moeuamu,/ I bepeemu ceoix oiem,/ I uacom «bis» kpuuamu (c. 348) ta Pa-
0ieEMO, 5IK XMOCb 00 HAc «mio-miol» nogicms,/ A Hasimov i mooi, 5K 31a10Mb
6idonaxy (c. 173) 3acBiquyroTh (HaKT MiIBUIIICHHS MOP(OIOTIYHOTO CTATyCy
iHTep’ €KTUBIB, HAOYTTsSI HUMU O3HAK IOBHO3HAYHOI YACTHHU MOBH (B HaBe/e-
HUX MPHUKIAJaX — IMEHHHKA).

BapTo BKa3zaTu Ha Taky OCOONHBICTb y:KMBaHHS KapMaHCHKUM JIESKHX
iHTep €KTUBIB (2etl!, eau! noni!, yums! (yumome!), ypa!, amins!, xa!, 2al,
eon!, kyky!, kea!, kaxaody!), sk IXHi{l TOBTOP YM MOJBOEHA, & TO 1 MOTPOEHA
BHMOBA 3 METOIO TIOCHJICHHS eMOIIill 1 BoneBusiBlcHb: JIwai, atoni, ckopoHi
oymu/ L]e 1i 00 sac ecmixnemuvcs maii (c. 54 ) <...> A mam cadok, 6 caoky xa-
muna,/ A 6 niti... LHlume, mpic, yumo (c. 33); ¥Ypa y 6itt! ¥Ypa! ¥Ypa! (c. 224),
Amins, amins! [lopyeana naois/ Obepremscs 6 mpaeeodito Esponu! (c. 191);
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Taii-2ait! 30aecmuvcs, nepecnunocsy/ Oyux 3nudennux mpuoysme aim (c. 317).
[ToBTOpamu 3ByKOHACIIJyBaHb aBTOP 3a3BHYAMH ITiJKPECIIOE TPUBAIIICTD SIKO-
TOCh NPOLECY YM Aii, YBUpa3HIoe iX, nop.: 1o nim cnausae dowy 06uibHOIO
pocoio:/ bay... kan... éay... kan... [lade, sx 3 panu menna kpos... (c. 152);
Xooumpw 6 xono u kpuuums: Kakady! Kakady!/ Meni 0obpe 3 moerw HyOob-
2oto (c. 172). YacoM BiH MOEHYE IIi 1Ba PI3HOBHUIU CIOBOBXKHUBAHHA: A Ha
MOTU ckani cmoio, sik 0emon mecmu,/ I enymntocs mobi: 2a-ea! 2a-ca! 2a-ca!
(c. 155), nomararouyuch HE JIMIIC YTOYHCHHS BiJMOBIMHUX KOHTEKCTIB, a i
TIOCUJICHHS IXHBOT €KCIPECHBHOCTI.

B. TopniuHnY, OGTPYHTOBYIOUYM IPAMAaTHYHUI CTATyC BUTYKIB, cepel iX
quepeHiiHIX CHHTAKCUYHUX O3HAK HA3MBA€E MPEMO3UTUBHICTS: I1i OJUHH-
11i, KaXe BiH, «3aBKIU CTOSATh HA MOYATKY BHCJIOBICHHS (PEUEHHS)», PO-
THUCTABIIIOYMCh Y I[bOMY IUTaHI CIOJNyYHHUKAM, MPUAMEHHHKAM, 4aCTKaM
(Topriuany, 2004: c. 303). IToesii I1. KapmaHchkoro crpocToByOTh Karero-
PHYHICTH [[LOTO TBEPHKEHHS, a/KEe Y HUX BHSBISIEMO 1HTEP €KTHBHU HE JIUIIIE
Ha ITOYaTKy BHCIJIOBJICHB, & W Y CepelMHI Y HaNpHKiHI iX, nop.: O boace
mii! Yu s cnouuny/ Bio mux nesmiprux myx (c. 48),; Ocmanwniii nocie — bosce
mii!/ Axuil eipruii 6in sudas nuid! (c. 340); 36youscs s; dywa bascana/ Ilo-
aunHymo 6 paii... O Boxce! (c. 23). Pi3HONO3UIIIAHICTE IIUX OMUHUIIG Y JTOCITi-
JUKYBaHHX TEKCTaxX — SBUILE HE PEry/IsIpHE, OTHAK 1 HE TOOMHOKE, TUB. IIE:
<...> i Hibu Henapoxom/ [lIsudenvro, bau, 3a6is, 3 XUAHCAYMBOM HCEHUXAHHS/
Ta 1@t nomobus sax cmitl kozayvkee 2yiasanus (c. 183); A mu xcoemo na nHawy
sopio./ I 0apom — nene! Joxu sc scoamu? Konu 3aensne 6 nawy xamy/ Ilpo-
Mminus eoni? (c. 66); Fanioa! I'attda! He cnio simxamu... Beceno e, eait! — ni!
Huwikom, muxo! (c. 26).

OcraHHil MIKPOKOHTEKCT 3aCBiT4ye€ 111€ oHH (1 I0BOJIi aKTUBHHI) CIIOCI0
ykuBaHHs: KapMaHCHKMM iHTEp  €KTHBIB — Y B3a€MO/Ii1, 1 HE 3aBXK M OJUHHIb
TOTO CAMOT0 CEMaHTUYHOTO po3psany: Ipodi! A naauy!.. A puoaro!../ Hume,
cepye, yums! Hacmane xeunsi —/ Bcro i0v ikie: ompyio enymy, I iromo ckop-
bom, i dyp noxminns/ 3inmo 6 o0Hy bonouy oymy <...> (c. 86). lle HeoamiH-
HO TIOCHIJTIOE €MOLIIHHO-EKCIIPECHBHI XapaKTEPUCTUKHU TEKCTY, ONIOMAaraoun
ABTOPOBI MEpeJaT! Ti TPUBOTH, IIO MOCEIMIKUCA B HOT0 CepIli, 1 Ti NIKBAJIA
MOYYTTIB, IO MIMATYIOTh HOTO JIyIITy.

He MeHu1 6apBHCTOIO € ceMaHTHYHA MAJITPa IHTEP €KTHBIB, BUSIBICHUX Y
JOCTIDKYBaHUX TEKCTaX: TYT MPEICTABICHI OMHUII Maike BCIX BUJILITIOBA-
HUX po3psniB. [loyHemMo 3 HaifyacTOTHINIOTO — eMOLIIHHOTO.

AXTHBHICTh €eMONIIfHUX BUT'YKiB BMOTHBOBAHA 3arajisHUM HACTPOEM JTi-
PUKH IIO€TA, MOCTIHUM HECIIOKOEM HOT0 BIIKPUTOT 10 JIFOACEKHUX CTPaXKIaHb
nyui. He cTBep/pkyBaTHMEMO, 10 BiH Y)KUBA€ KOXKEH 13 HAsIBHUX Y CHCTEMI
MOBH iHTEP €KTUBIB I[LOTO Pi3HOBUAY. HaBmaku, BUSBIsIEMO B HOT0 Bipimax
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TUIBKW BUTYKH 0/, otl!, ox! ik HaiyacTOTHIl, TakoxX eaii!, booce!, [ocnoou!,
aene!, eope!, aminv!, ypa!, ocanna!, xeana!, crasno!, iti-6oey!, mOOAMHOKI
ax!, ex!, em!, eit!, ozo!, 2a!, BuryKoBi ¢pazeonorizmu booice miii!, o eope!, o
boowce!, Tocnoou npasuii!, o nene! Tomo. Buryku o/, oi!/, ox! 6aratoznaysi
1 MOXYTb Y)KUBATUCS JJISl BUPAKCHHSI MPSIMO MPOTUIIC)KHUX MOYYTTIB (Bif
Kallo, CyMy, Topsi, J0Ca/iu, OCY/Ly, po34apyBaHHs, CIIPUYNHEHNX HENPOCTH-
MU 00CTaBHHAMH JKUTTS YW HEPEaJTi30BAaHUMH MPIIMH i Oa)KaHHSIMU JIipud-
HOTO Tepost: Ox, sk modi xominocs 3azisHyms/ B mi cipi oui, wo ne 3nanu
cny!.. (c. 370) — mo pamocTi, 3AMBYBaHHS, 3aXOIUICHHS, MOAUBY TOmIO: OX,
uomy ma Cuna/ Lo 6 nioms enusae ickpy lyxa,/ Yomy éona 6 meni 3poouna/
Taxuii 6oeons? (c. 66). I1. KapmMaHChKuil BUKOPHCTOBYE X 371€01IbIIOTO B
nepiiid (QyHKIT, 1O TOTO XK y BipIIax pi3HUX CBOiX 30ipok. BiacHe Take ix
CeMaHTHYHE MOTPAKTyBaHH Mi/IKa3y€e KOHTEKCT, IIepeAyCiM 3HaYEeHHEBI IL1a-
HU BXXUTHX Y HHOMY OJMHHIIb IHIIUX JICKCHKO-TPAMATUYHUX KJIACIB, TAKOK
CHHTaKCHYHa CTPYKTYpa BHCIIOBJICHHS, HOTO IHTOHALIMHUIA MaJIOHOK, 5K Y
Bipmi «CyMHO JUTIOTBCS 3ByKH HUTPH. ..». Ock Horo ¢inanbHa cTpoda:

Ox, 51K msAHCKO Koo cepysi/

Bio msockoi myxu!

Ox, 3azpaii dsce, Most yumpo/

Cymni, cymni 38yKu... (c. 27).

Jlexcemu Ta X CIIOYKU MANCKO, MAICKOI MYKU, CYMHI 36YKU IOy CKAIOTh
TIOB’SI3aHHS BUT'YKa 0X! TUIBKH 3 CEMaHTHKOIO OOJIIO 1 CTpakJaHHs: Ayl Jii-
PHUYHOTO reposi 3My4eHa pO3JIyKOIO 3 KOXaHOI0, BOHA CTPAXK A€ Yepe3 HEMOXK-
JIMBICTB 3ycTpidaTHCs Ta 6aunTHCh. HEeBUMaaKOBUMU € MIOBTOPH BHUT'YKa 0X!
Ta JIEKCeMH CyMHi B il cTpodi, TAKOXK 1HTOHAI[iST 000X PEUCHb-BHUCIOBJICHb
— CHepIIy OKJINYHA, KOJIM JIIpHYHUI Tepoil Haue BUITYCTHB i3 cepls 30MK, a
JlaJTi He3aBEPILICHOCTI, KOJIM BiH y»KE HIYOro HE O4YiKy€e BiJ JOJi, OKPIM pO3-
nauy i cTpaskaaHs.

[To6iu BUTyKiB, CIIPIMOBAaHHUX Ha BUPaXEHHS JOMIHAHTHHUX ITOYYTTiB 00-
JIO-TyrH-po3nauy, y tekcrax [1. KapmaHcbkoro HaTparuisseMo Ha eMOLiiiHi
BHUTYKH, CIIBBIJTHOCHI 3 CEMaHTHKOIO CyMHIBY: lait, eait! Hixmo ne 3nac,/
Lo 3 cepys euxpeute nam uac! (c. 214); nonepemxenns-norposu: O Pocie
nio wobomom Muxonu!/ O, npowenns nema mo6i Hikoau!.. (c. 369) (Ko B
MIepIIOMY BUIIAJKYy BUTYK 0/ BYKUTO JUISl IiJCHJIEHHS 3BEpPTaHHs, TO B APYIo-
My — JJIsl TIepesiadi [bOro 3HaUS€HHEBOTO BIATIHKY); 3axoruieHHs: O, Hema
mo Kparo, Kparo Hao mi pioHi cena —/ Taxi cepyio 3anaxywi, sik 3yinowi 3ena!
(c. 250); panocTi BiJ 3aMUITyBaHHS TIPUPOJIOI0: Yce 3acunisie, a cepye max
6’emvcs.../ Tax eapro, max myocno — miti Boorce! (c. 98), nerkoi ipowii: Mu
He 3zitidemocs: mu naui,/ Bio mene dic (ax!) zanocume nim./ Xmine cepys,
Hasimb Ha expani,/ Llinytoms Hudicue, Hidic 00i0...(c. 258) 4n HaBITH 37101 Ha-
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cMmitku: [ ensgdsme Ha paba, i cmitombcsi Ha0 Hum:/ « 0x, sxutl sce mu, opa-
me naw, 6ionutl!» (c. 173).

OnuHUI BOKATUBHOTO MIiAPO3PANAY €MOLIWHUX BHUTYKIB (npobi!, zope!,
amins!, booce!, ocannal), no AKUX 3apaxoByeMO 1 BUTYKOBI (ppazeosorisamu
(0 eope!, booce miti!, o boorce!, o boaice miti!, Booicenvky ceamuii!, o Xpucme!,
max wo cc!) cupsMOBaHi B aHAII30BaHUX TEKCTaxX He Tak Ha Oe3rmocepenHe
BHUPaKCHHS MOYYTTIB, HACTPOIB, EMOIIi, K HA CMOI[IIHY XapaKTCPUCTHKY
nogiii, cTani, sBUIL, (akKTiB, ocib abo ixuio ouinky: li-60zy, payia! Axuil-
00 5 OypHuil...(c. 164); [losip, He surleMbCs HAOAPMO Hcepmea Kposu.../
Ioew? Ox, Boce!.. Hou! Bsusae pionuii xpaii! (c. 188); Ocanna 2opoum
Juyapsm! Mu eonvni (c. 186). 1110 % (QyHKIIiFO BUKOHYIOTh 1 MariyHi BOJIFOH-
TaTUBH, Y)KUTI B pOJIi BUTYKIB (Hati 6y0e booica éonst!, kpuii nac Booce!, paou
boea!, I'ocnoos 3 moboi!, [lpeuucma meiii nokpos): [imu euumu — Kpui
Hac boace!/ Kpawe 3 winypom nio ninvop... (c. 238). Iloka3oBUM y 1IIbOMY
IJIaHI € MOYATOK Bipia « YKpaiHchka Oanana» (30ipka «Al fresco»):

Tamy, mym micno! J{yx miti 6 3a0ymi,
B epyoi ocespie siuna eecnnua.
Bunnio ece eope 6 niamenniii oymi,
Haii 3apuoac boe i scenenna.
Tocnoow 3 modoro! Knasma 2oouna
Iicuro 36youna. biona oumuna... (c. 164).

VY Tekcrax nesikux BipiiB KapmaHcbKoro ¢ppaseosnorizoBaHuii BUTYK I10-
BepTae coli JIeKCHYHe 3HaYeHHs i HaOyBae O3HAK BOKATHBHOTO PEYEHHSI, Y
SIKOMY HEpPO3[UIBHO MPEICTaBIEH] SK eMOIii 1 MoYyTTs, TaKk 1 BKa3iBKa Ha
anpecara MoBJIceHHS: Ox, boxcenvky ceamuii! I 3a sixy ye xapy/ Mene mu
6bpas 6 cmpawnre, gadicke sipmo oye? (c. 171); Ox, Omue naw onazuii, xo-
mpuil yapuuwt Ha webi/ I sxazyew yiniu ecenennii npasuii nymo!/ Jlo mebe mu
3 HU3UH 36epmacmcsi 6 nompedi/ I monumo 3 enubun: nackag nam, bamoky,
6yos! (c. 196).

Jis CHOHYKAJILHUX iHTEP €KTHBIB XapaKTepHa CEMaHTHKA €MOTHBHO-
TO BOJICBUSBICHHS. BOHM BHpakaloTh Hakas, CIIOHYKaHHS, 320XOUSHHS JI0
i1, Oa’kaHHSI IPUBEPHYTH yBary JI0 KOroch 4 4orock. lle HemoxinHi BUry-
KH eems!, cob!, yabe!, nym!, 200i!, yums!, (yumome!), noxinHi ousu!, ou-
eimy!, ensinome!, ensdime!, psimynxy!, 9acoM MiICUIICH] YacTKaMu: [ ixicoocy
Ha epomadcvkim 6031,/ Bueykyiouu: cod! uabe! (c. 260); I'emw, nikuemnuil
ousosudice! Cboeo ueil Hixmo He icmb... (c. 166); 3a namu mireku nec 3a-
sue —/ Bona oc npoxnsna... Hym, wocunu (c. 26); Ta yums! Hexaii mo6i ne
sadumv/ Mitl xcanv i myea 3a moboio (c. 76); Pamyuky!... Iiyxo, summo i
cnokitino/ Banumo na mene cipa nosine cmymu <... (c. 111); Oco enanome!
HJupuii mpyo npunic nam sepra nnody./ Bio Cany no Kaskaz «Vkpainay
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— anadims! (c. 180). Xo4 y HOCHIKYBAaHUX TEKCTaX BOHU MPEICTABIICHI He-
BEJIMKOIO KUTBKICTIO OJTUHHMIIb, IIPOTE NESAKI 3 HUX (200i!, yums!) noBOII yac-
TOTHI. bararo3HauyHuii BUTYK eeil/, SKMH TPaMaTUCTH HAaBOAATH Y HEPEIIKY
cnonykansHuX (Fopruamy, 2004: c. 305), KapMaHChKHI y)KMBa€ TakoX AJIs
BHPaKEHHS eMOIliil — 3axxypu: Ieit, npucmpois st 06pasz meiii 6 cipusinou/ bi-
oux KoHsanil, ipucis i pooici,/ I epaz 3 mockoio 6nue s 6 wepmu 2odxci/ Hixerny
npunady 2opooi mpoanou (c. 109); xamo 3a munynmum: Iea, 2eii, nivios mu
Mmitl besysimuuil maro,/ I he ocmasus Hagime cHig no cooi... (c. 136).

I3 po3psiny anmeJsITHBHHX iHTEp €KTUBIB, SKi BKUBAIOTHCS B MOBJICHHI IS
TIPUBEPHEHHS yBark CIiBPO3MOBHMKA, HAJAroO/KHHS 3 HUM KOHTakTy, Kap-
MaHCHKUI yxwuBae (MOMpaBIa HEYacTo, 00 BOHU MEpendavaroTh MiaoTivHI
KOHTEKCTH), TUIBKU 2etl!, 206!, bay!, ei!: I'eit, nocniwaiime, iovme cxopum xo-
oom,/ LL[06 3a munynum 3acyouecs cnio! (c. 295), I kpuxuys: «byoe, oimu! I'oe!
(c. 356),; Ta u uecmo y nac daromo auwt sudOpanum, a mu —/ A eu, meri 30acco,
He 3 moi, 6au, poounu (c. 169). Jlo anensITUBHUX BUT'YKIB ONM3bKI €TUKCTHI
BHUCJIOBH, SIKi J€XTO 3 JOCIIJHUKIB BUJIUISE B OKPEMUI CEMaHTUYHHUN PO3ps
(Toprauy, 2004: ¢. 305). Im BracTHBI NakoHiYHICTD i cCTaHAAPTHICTH hOpMH,
BKa3iBKa Ha COLIAJIbHUI KOHTEKCT, eKCIUTIIMTHICTh MPOTUCTABICHHS «aJpe-
canT-anpecar». i oguanii KapMaHCBEKHiT BUKOPHCTOBYE B OCHOBHOMY JUIS
BUP@XCHHSI TPUBITAHHS i NPOIIaHHs: Danbuiueutl mon — npowanvii ciesu:/
«bBysaii 300pos...» — «Bysaii 300posa...» (c. 131); 3 mocun nececo/ Conooxuii
kauy... Kpyeom myman —/ Jloopaniu eam! JJoopaniu ecim! (c. 55); Sitiunucs
6ci 00 mere, Opyxcro/ Cmuckaroms pyku: crasaticy! (c. 300).

VY cnoBuuky I1. KapmaHcbkoro, sk 3rajyBaHO, 3ByKOHACIITyBalbHi CIIO-
Ba MpeEJCTaBlIeHI HE TaK YHCICHHO, SIK BUI'YKH, OJHAK yCiMa CEMaHTUYHH-
MU pO3psiiaMH, TOOTO Ha MO3HA4YEHHs: 1) 3BYKOBHX BUSBIB NTaxXiB 1 TBAPHH
— CBIMCBKUX Ta MUKUX: [ 36i0ku 6 mux noemie cym,/ Ti «nepnu criz», npo-
Minnus, 3nomo?/ Kym-kym! kym-kym! kym-kym! Kym-kym!/ Hema, six nawee
bonomo (c. 168); Ipocuynuce cosu i eykaioms. nyzy! (c. 189); 2) 3ByKOBHX
O3HAaK MPEIMETIB 1 ABUI JificHOCT: Cmyk! — xmo mam? — A mesii Cmymox!
(c. 26); 3) 3ByKOBHUX O3HaK niil Ta pyxiB: T'on! I'on! mii konio,/ 6 cmen, sk
mope (c. 265); 4) 3ByKoBUX (hi3i0JOTIYHUX MPOIICCIB, BiATBOPIOBAHUX MOB-
HUM araparoM JIIOAUHU: [ 3a3upaemo dcadwo, 3 yikagicmiw/ B sp, oe pecoue
oiichicmy: xa-xa! (c. 255); Xooumw, 6nyoums, 2ei nogis,/ i 3 Hyobeu pese:
in! (c. 165).

BuCHOBKM Ta NMepcneKTHBU MOJANBINMX AOCTiIXKeHb. /s 3’cyBaH-
Hs crienudiky HaliOHAIBHO-MOBHOT KapTHHH CBITY BaXKJIMBO JOCIHIPKYBaTh
IHIMBITyasIbHI 1 IHAMBIAYaIbHO-aBTOPCHKI (XyI0XKHI) KAPTHHU CBITY: TUTBKU
4yepe3 1HIMBIdyalbHe, KOHKPETHO-MOBIICHHEBE MI3HAEMO CIIUIBHE, 3arajb-
HoMmoBHe. JlekcuuHi i rpamarnuHi ocobnuBocti igioctuiro Ilerpa Kapman-
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CBHKOTO — IIPE/ICTaBHNKA HOBOI Tedii B yKpalHCHKOMY JIiTepaTypHOMY poLeci
no4yaTky XX CT. — CIIyTyIOTh HaJIiIHHUM JUKEPEIOM sl po30yIoBH SIK HOTO
MOBHOTO 00pa3y CBiTy, Tak i Hamoro Hapoay 3arajom. IlepcneKTUBHMM
YBa)KAEMO BUBUCHHSI CJICMCHTIB IHIIMX TMiJcucTeM MoBHOro cBity 1. Kap-
MaHCBKOTO JUIsl OCATHEHHS O0COOJIMBOCTEH CTPYKTYypYyBaHHS YKpPaiHCHKOMOB-
HOI KapTHHHU CBITY.
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The article examines the phraseological units of the Ukrainian, Russian and
Belarusian languages with phraseologisms-entonyms; it was found that in the
phraseological systems of East Slavic languages there are many stable compounds
with the names of insects (entonyms), the world of which is extremely rich and
diverse; it was noted that they clearly show the features of the national mentality,
reflect the specifics of worldview, thinking of the Eastern Slavs, Although most
phraseological units with an entomonym component have the same semantics in
East Slavic languages, each of them reveals specifics regarding the functioning of
phraseological units.

The purpose of the article is to analyze the phraseological units’ structure
with entomonymic component, represented in modern phraseological dictionaries
of Ukrainian, Russian and Belarusian, in a comparative aspect,; to single out the
phraseologisms-entonyms, the meanings of which is closely connected with the
cultural and historical traditions of the people.

The results of the study showed that comparative linguistic and cultural analysis
allows us to state that entonyms in the East Slavic phraseological space are a
powerful factor in forming the national image of the world; interlingual comparison
of the structure of phrases with the phraseology-entomonym reflects mainly negative
connotations, which mainly characterize any quality of a person - his intellect,
actions, behavior, appearance, shortcomings of character.

For the future, there remains the analysis of stable expressions with a
phraseologeme-entomonym in East Slavic languages in the linguoculturological
aspect, their further interlingual comparison and the discovery in them of differences
and common features associated with the peculiarities of reflecting the mentality of a
particular people.

Key words: phraseological units; phraseology,; phraseological space; phrase
system, interlingual comparison, entomonym, structural component.
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IocranoBka mpoGiaemu. DpaseonorivHUi CKIIaJ CX1ITHOCIOB’SHCHKUX
MOB — 0arara CKapOHHISl CKOHIIEHTPOBAHOTO JIOCBiAY JIFOACHKOTO OyTTH, 3a-
raJbHOJIIONCEKUX MOPAIBHHUX I[IHHOCTEH. YcTasieHi BUpa3H JOCHIKYBaHUX
MOB € HOCISIMH HalliOHAJILHO-KYJIBTYPHOI iH(popMalii. Y HUX TOCHTh BUPa3HO
BUSIBIIIIOTHCS. PUCH HALlIOHAILHOTO MEHTAJIITETY, BiToOpakaeThes crermdika
CBITOCHPUHMAaHHSI, MUCIICHHSI CXiJJHUX CJIOB’siH. HarioHanbHO-KyJIbTypHa ce-
MaHTHKa CTIHKMX BHPa3iB — 11 Ti MOBHI 3HaUCHHSI, SIKI BII3€PKAJIIOIOTh, (iK-
CYIOTH 1 MepeatoTh BiJl ITOKOJIIHHS JI0 MOKOJIIHHS 0COOJIMBOCTI TOTO YH TOTO
eTHOCY (0COONMBOCTI MPUPOHN, EKOHOMIKH, CYCIIUIBHOTO YCTPOIO, (OJIBKIIO-
PY, XyIlOXKHBOI JIiTepaTypH, MUCTELTBa, OOy Ty, HApoHUX 3BHYaiB (CMepuKo,
CkotHa, Kymuk, Cmepuko, 2003, ¢. 239). B. Macnosa Takox BBaxae, o ¢pa-
3€O0JIOTIYHI OJJMHUII — IIe Jymia OyJb-sKOoT HAI[lOHAJLHOT MOBH, B SIKIH JTyXe
SICKpaBO BiJJOOpa)karoThCs IyX Ta cBoepiaHicTh Hauil (Macioga, 2001, c. 38).

VY (pazeosoriuHuX cucTeMax CXiJTHOCJIOB’ THCHKUX MOB (DYHKIIOHY€E YH-
MaJio CTIMKHX CHOJYK 3 Ha3BaMH KOMax (€HTOMOHIMIB) — MyX, OIKil, oc,
KOMapiB, JKYyKiB, BOIIIB, OJIiX, KIOMIB, Ie/3iB, OOMKIB Ta iH., CBIT SKHX HaJ-
3BUYaliHO OaraTuii i pi3HOMaHITHUH. YcTalleHi BUpa3yu 00CTeKyBaHUX HAMU
MOB, sIKi BiIoOpa)atoTh )KHBY IIPHUPOAY 3 IPAKTUYHOTO MOIISALY, CTAHOBIIAThH
ocoOyuBHi iHTEpEC.

AHaJji3 gocaimkens. Cepel Cy4acHUX JTIHTBICTHYHHX TOCIIPKEHb CXiJl-
HOCJIOB’SIHCBKMX MOB € YMMaJl0 TaKHX, y SKHX CXapaKTepPHU30BaHO CTiHKi
cronyku ciiB i3 ¢pazeonoremoro-ecaroMoniMom (I. JloOponboxka, I. Ony-
¢piituyk, B. XKaiiBopoHok Ta iH. — ykpaiHckka MoBa, B. Texist Ta iH. — pociid-
cbka MoBa; 1. Jlenemray, B. Macnosa Ta iH. — Oinopyceka moBa). Ha ceoronni
o0cTe)xxeHHs (ppa3eosoriyHUX OAMHHI TOCIIKYBAaHUX MOB 3 EHTOMOJIOTIY-
HUM KOMIIOHEHTOM y MI>XMOBHOMY JIIHTBOKYJIBTYPOJIOTTYHOMY aCIIeKTi Haje-
JKHTB JI0 OHIET 3 aKTyaJIbHUX TPOOIIEM.

MerTa cTatTi — IpoaHaizyBaTy y 3iCTaBHOMY acIeKTi CTpyKTypy dpase-
OJIOTIYHUX OJMHHUIIb 3 EHTOMOHIMIYHMM KOMIIOHEHTOM, PENPE3EHTOBAHUX Y
Cy4acHHX (pa3eoIoriyHUX CIOBHUKAX YKPaiHCBHKOI, poCiiicbKoi Ta 6iJ10pych-
KOi MOB; BHOKPEMHTH B HUX (hpazeosoreMH-eHTOMOHIMH, TIPUPO/ia 3HAYECHb
SIKMX TICHO TIOB’s13aHa 3 KYJIbTYPHO-ICTOPHYHUMH TPAIMLISIMH HApOAY — HO-
Cisl IEBHOT MOBH.

Buxkaan ocHoBHOro Marepiasny. JlronuHa xMBe B HABKOJIUIIHBOMY CBiTi
I criocTepirae 3a CBITOM JKMBOI NPUPOJIH, € )KHUBYTh YHCICHHI BUH KOMax
(EHTOMOHIMH) — MyXH, OKOJIM, OCH, KOMapi, KyKH, BOILIi, OJIOXH, KIIOIH,
ren3i, OOMKHM Ta iH. Yci IX Ha3BM akTyasi3oBaHi y ()pa3eosori4yHUX OAWHH-
1siX. 3iCTaBHO-TIOPIBHSUIBHUI aHalli3 YKpaiHChKOi, pocilichKoi Ta Oiopych-
Koi (hpazeocrcTeM J1aB MOXKIIUBICTE BHOKPEMHUTH CTilKI CIIOIYKH CIiB 3 (pa-
3€0JI0r€MOI0-€HTOMOHIMOM — «HaHMEHILIOI0 1HBapiaHTHOI MiHIMaJILHOIO
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onuauIetoy (CaBuenko, 2011, c. 77) B ix crpykrypi. Came ycraneHi BUpasu
HaWYITKiNEe PO3KPUBAIOTH KYJBTYpPHI, ICUXOJIOTIUHI, TOOYTOBI Ta peiriiHi
TpamuIll HAPOY.

®pa3zeoJioreMa mMyxa B CXiIHOCJI0B’AHCbKOMY (ppa3eoioriuHoMy npo-
cTopi. Midonoriyna pons Myxu 1oB’s3aHa 3 ii MaJIUMH po3MipaMH, HaCTH-
pruBicTio, HeuuctoToro. L{i ocobnuBocri, sk 3a3Hauae I. OHydpiituyk, BU-
3HAYalOTh CUMBOJIIYHE 3HaUCHHsI 00pa3zy MyxH. Y CTapolaBHIX €BpPEiB MyXy
BBa)KaJI HEYHCTOIO0 KOMaxXol0, a B XPUCTHAHCHKIH TpaauLlii yTBEpANUBCS 00-
pa3 Myx# sik Hocis 3nma (Onydpiiduyk, 2011, c. 148).

Criliki CIONYKH CXiTHOCIIOB’SIHCBKUX MOB i3 (ppa3eororeMoro myxa Xa-
PaKTepu3yI0Th OCOOIMBOCTI TIOBEIHKH JIIOIMHH, 30KpEMa, OalyKiCTb: Myx
aoeumu // 1agiyb Myx, OC3MOMIYHICTh, JIAT1IHICTh, MOKIPIUBICTD: MyXU He
60°¢e; myxu He 3auenums // Myxu ne obuoum // Myxi (Myxy) He naxkpwiyo3ziys
(He naxkpely03iy);, HECTCPITHUIA CyM, TyTa: Myxu 0oxHym [mpym] // myxi 0ox-
Hymb (00X, NA0OXL).

B ycranenux Bupazax yKkpaiHCBKOi Ta OUIOpYCHKOi MOB MyXa pelpe3eH-
TY€ TaKi BUHSATKOBO HET'aTHBHI PUCH XapakTepy, SIK BIIEPTICTh, IIPUBEPEIIIH-
BiCTh, KalPU3HICTh, HEBPIBHOBAXEHICTD: MYXU (MYXY) 6 HOCL // MyXi (Myxa) y
Hoce; 3 Myxami Y Hoce; meyb Myx Y noce. Myxu @ Hoci eparomb — TaK KaXyTh
B YKpaiHCBKiil MOBI IIPO TOPJIOBUTY, IUXATY, 33J€PUKYBATY JIIOJUHY.

CXiTHOCJIOB IHCBKa (ppa3eosiorisi penpe3eHTye yCTalleHI BHpa3u 3 06a3o-
BOIO (hpazeosioreMoro myxa, sKi Y)KHBAIOTh JUIS BUPKEHHs HE3a/I0BOJICHHS
KHM-, YUM-HEOY/Ib, PO3IPaTyBaHHS, TOCAH: i0simb [tio20] myxu [3 komapamu]
K020, wo // edsim mebs (e2o, ee, 8ac, ux) myxu, IPOCT. // 20VYb MYXI 3 KAMAPAMI
(Jraiisn.) abo siKi MarOTh 3HAUCHHSI ‘XTOCH AUBHO ceOe IMOBOJNTH, PO3CEPAUBCS,
HEpBYE; 10-HEOYb CIPUYNHHUIIO KOMYCh ITOTaHUH HACTpil’: sk [aKacey] myxa
6Kycuna Koeo, ipoH. // kakas myxa yKycuna ko2o, 6yomo [cnoeno, mourno] myxa
VKYCURa // AKas, Myxa yKycina, wanénas myxa yKycina (3a eyxa).

CrsibHe 3HAYEHHS ‘MIISIBUM, 1HEPTHHH, NMOBUILHUI’ Yy JOCHIIPKYyBaHHX
MOBaxX Ma€ yCTaJICHUN BUPA3 SIK (MO8, HIOU [ M.IH.) COHHA MyXa, IpOH. // Kak
COHHAsL MYXa // IK COHHAsL MYXA.

Y KOHTEKCT1 HAIIOro TOCIIKCHHS Y BCIX CXIJHOCIIOB’SIHCBKHX MOBax
BapTa yBard (paseolioriuHa OIUHULL podumu 3 Myxu ciona // oeramov u3
MYXu CIOHa (cOenamv u3 Myxu cioua) // pabiys 3 myxi ciana 3i 3HAYCHHAM
‘3HAYHO MEPEOUTBIIYBATH M0-HEOY b, HAJABATH OLIBIIIOTO 3HAYCHHS .

VY cXiHOCTIOB’SIHCBKil (ppaseosoriuHiil cucteMi (QyHKIIOHYIOTh TaKOX
ycTaJleHl BUpa3u 31 3HaYEHHSIM ‘0araro, y BEJHMKIH KITBKOCTI : sIK Myxu 31 CII.
eunymu, mepmu // mpym [0oxuym] xax myxu // Mpyys, 2iHyypb, 6aNAHYs K
Myxi ab0 3 MPOTWIIC)KHUM 3HAYEHHSIM ‘JIy>Ke Mallo, HEJIOCTaTHBO : AK (MO8,
HIOU 1 T. 1H.) cobayi myxa, Gam. // ax (wmo) cobaxy myxa 0is K020, Kamy.
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VY cXiTHOCIIOB’ THCHKHMX HApOJIiB, «OCOOINBO Y NUTSUYOMY MOBJICHHI, M10-
Oytye erHo(dpaseonoriam» (Onydpiituyk, 2011, c. 149) 6ini oyxu // benvie
myxu // benvisi myxi (Tak Ha3MBaIOTh CHIT Ta CHDKMHKH). Y OIIOpYCHKiit
MOBIi (D)YHKILIIOHY€E yCTaJeHUI BUpa3 0a 6envix Myx 31 3HAYSHHSIM ‘710 Iep-
LIOTO CHITY, 10 X0noniB’: Cloovbl Mbl npvlexani e Ha 03eHb-08a | Hasam He
Ha MblO3eHb, A NPAKAHMYeMCst, mpa0a Oymayb, Xymusil 3a ycé da Oenvix
myx (A. MacapaHka).

[MopiBHsnbHUIT aHAali3 pazeocrcTHEM YKpATHCHKOI Ta 01JI0pYChKOi MOB
JIaB MOXJIMBICTh BHOKPEMHUTH 1€ OJHE, CMiJbHE IS JOCTiPKyBaHHX MOB,
3HAYCHHS B TaKUX YCTaJCHUX BHUpaszax: [wHi (i)] mywxa (piame myxa) e
3a6purums; uymno (uymo), sk (koau) [i] myxa remums (nimae, nponimac)
nponemums // yysayv (wymno) sik myxa npaismae. 11i dhpa3eonaoriyni omau-
HUILII Y)KUBAIOTHCSI JU1s1 MiZICHIICHHS 3a3HA4YEHOr0 ClIoBa (aOCOI0THA, TIOBHA
THUIIIA).

OOcTexyroun CTilKi CIIOJYKH 3 eHTOMOHIMOM MyXd, MU BUSIBUJIM YUMa-
JI0 TaKWX, [0 BIACTHBI TINBKU YKPAiHCHKiil MOBIi: Ha Myxy 3 0Oyxom, KapT.
(3aTpara BEeNHMKHX 3yCHIIb Ha 1[0-HEOyIb HE3HAYHE, HE BapTe yBaru; IiHOK
HEBUIIPABIAHUX 3yCHJIb, 3aTPaT; HEPO3YMHO); MYX0i0 (MYUIKOIO, OONCIIKOIO
i T. iH.) 1imamu, kapT. (BHIKO XOMUTH, OYTH MPOBOPHUM); K (M08, HIOU 1
T. iH.) MyxXa Kpuiom 3auenuid 3i Ci1. yoapumu, CmyKHymu 1 T. iH., %apT. (Jiense
BITYYTHO, 3JIETE€HbKA); w06 (600ail, xai OU 1 T. iH.) Myxa 6OpuKHyIa, Kapr.
(Y)KHBa€eThCs TSl BAPOKECHHS YIaBAHOTO HE3aJ0BOJICHHS KMMCh, HECXBAaJICH-
HS 4YOTO-HEOYNb); 51K (M08, HiOU 1 T. 1H.) Myxa 6 cMemaHi 31 CIL. oubamu, imu
1 TOJ., ipoH. (TTOBUIBHO, HE3rPaObHO); epmimucs (kpymumucs) sk (M08, Hibu
1 T. 1H.) Myxa 6 okponi, sk (M08, Haue 1 T. iH.) myxa (pidwe myxu) 6 oKponi,
KapT. (LyKe 3aifHATHH, 3aKJIONOTAHUN); CKPYMUMUCS, K MYXd HA OKpONi
(3aMeTyIIUTHCS, y’KEe PO3XBHUIIFOBATUCS BiJl YOrO-HEOYb).

Oco0nuBOi yBaru 3aciyroByrOTh (h)pa3coNIOTIYHI OJUHHUII 3ACOLIBIIOrO
BXKMBaHi B YKPaiHCBKil MOBI, «sKi MICTATb y NMOPIBHAJIbHINA YaCTHHI KOMIIO-
HEHT MyXa; TaKi MOPIiBHSIHHS JAIOTh BIYYHY XapaKTEPUCTUKY 0araTboM Io-
BEJIHKOBHM BaJiaM, IHTCJICKTYaJIbHUM HemolikaM...» (JJoopomsoxa, 2017,
c. 431): HeBnava: grunHymu K Myxa 6 meo, HaOPUIITUBICTh, HACTUPIIUBICTD,
JOKYWIMBICTB: 5K Myxu 31 CJ. izmu, sik (Moe, Hibu 1 T. iH.) Myxa 0o medy 31
CIL. npunacmu, RPUIUNHYmMU 1 IO, // IK MyXi Ha Med; 37iCTh, CEPIUTICTD, YilI-
JIUBICTB: 5K (M08, HIOU 1 T. 1H.) Myxa (MyXu) y cnacieky, sik (Mo, Hibu 1 T. iH.)
cnaciecvka (cnacisuana) myxa, xKapr.

Oxpemi (pazeosoriydi oAMHUII YKpaiHCHKOT MOBHM BXKHMBAIOTHCS SIK IO-
rpo3a (i3u4HOI PO3MpPaBH 3 TUMH, XTO CJIAOUINKM, OE3CHIINH, KOTO JIETKO 3110~
JIATH: [ MyXa Kpuiom y0’e, sik myxy (Myx) pozoaeumu (3a0agumiu), TOOTO ‘He-
LIA/IHO, HE AOKIIAIat0uH 3yCHIIb, 3HUIIUTH .
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CrierudiuauM 17151 O17I0pYCHKOT MOBH € YCTAJICHUIN BUPA3 K MYCL 6 Me0y,
Kapt. (ayxe 100pe KOMYCh); Myx eansys (TIOKapaTH KOrock, He CHIIbHO 00JIs-
4e MOOUTH); AOHbIM MAXOM cemMepbix (cemcom, cem) myx 3a6isikam (IIBUIKO,
0e3 po3ayMiB).

®dpazeosorema oca B CXiTHOCJIOB’SIHCbKOMY (pa3eosioriunomMy mpo-
ctopi. Oca — KoMaxa, sika He MPUHOCUTH KOPUCTI JIOAMHI Ta NPUPOJi, BOHA
Jy>ke OoJisiue KanuTh, ToMy y (paszeonorii ykpaiHCbKOi Ta 01710pychKoi MOB
HEMae OIHOTo To0poro ciosa mpo ocy (lodponboxka, 2017, c. 432).

EHTOMOHIM 0cCa € yOCOOJEeHHSM 3JI0CTi, CBAPIUBOCTI, PO3PAaTOBAHOCTI,
311a: AK Y Oyl OCuU, Jli3e 8 OYl K 0Cd, WYMUms 51K oca 8 banyi, sik (Mos, Haue
1 T. IH.) oca Ta IENAPIOBAHHS: NXAEMbCSL K 0ca 00 Medy (6apenHst).

B ykpaiHCBKiii TIHIBOKYJIBTYPi Miclie 30CEPEIKEHHS, IPUTYIIOK aHTHIPO-
MaJICBKHX a00 MOpaJIbHUX, 3JIOYNHHHX CJICMCHTIB HA3UBAKOTh OCUHE (Ocsue)
2Hi300 (Ky6no), ocuni Kyona, a B OUTOPYCHKIN — aciHasi HA300.

®pa3zeosioremMa JcyK 'y CXiIHOCJIOB SIHCbKOMY (pa3eosioriuHoMy Npo-
cropi. XKyk — Komaxa psiiy TBEpIOKPWINX, Y SIKOi BEpXHI TBEp/i Kpuia 3a-
XHIAOTh HAXKHI PO30pi KPHJIa, 3a JTIOTIOMOTO0 SKHX JIITaloTh (OHy(piiiuyk,
2011, c. 210). B ykpaincekiii ppazeocucreMi QyHKIIOHYIOTH TOOJJMHOKI yCTa-
JIeH1 BUpasu 3 (pazeonoreMoro Jcyk, MO CUMBOJI3Y€ HETaTHBHI PUCH: He-
JIOYMKYBATICTh — J#CYKU 6 207106i, MIJCTYIHICTh — RYCIMUMU JHCYKa, TYPIiCTh,
XHUTPICTB — JHCYK (@60 dicyKu) y 20106i 0O TO3UTHUBHI PUCH, 30KpeMa, J0CBiqYe-
HICTB — 6umuil scyx. Ko MoBa ¥ijie mpo SIKyCh BaXKJIMBY, CEpHO3HY CIIPaBy, TO
0i70pycH BXHBAIOTh (DPa3eoJIOTiUHY OJIMHULIIO He JHCYK HA NALAYYb.

®dpazeosoreMa Komap y CXiZHOCJIOB’SIHCHKOMY (ppa3zeosiorigHomy
npoctopi. Oco0nyBe 3HaUYEHHS B HApOJAHOMY CBITOIVISIII BiZBOJUTHCS KO-
MapeBi — JABOKPHIIIH KPOBOCCANBHIN KOMAacCi 3 TOHKHUM JTOBTaCTHM TilTbIIEM
1 X00OTKOM, sIKa, 32 HAPOAHUMH NEepeKa3aMH, € ITUSIBOILCHKHM TBOPIHHSM.
JlMsiBOJI CTBOPUB KOMApiB 1 HaKa3aB IM Xap4yBaTHCS KPOB’10, 1100 3’sICyBaTH,
YHs KPOB CMayHillIa — JIIOAWHU ui TBapuHH (PycaniBebkuit, 1996, c. 385).

VY cxigHOCNOB’SIHCBKiH (pazeonorii QyHKIIOHYE yCTalleHHH BUpa3 Ko-
Map Hoca He niomoyums // Komap Hoca He noomoyum (He noomouun 6wi)
// Komap Hoca (-y) He nadmouviyb (He naomauvly, He NAOMayvly Obvl), 1O
JIOCUTH 4acTO BXXMBAETHCSI MOBIISIMH TOTO YHM TOTO Hapoly i Mae 3HaueHHs
‘3pobieHo ineanbhHo’. Ha nymky I JIoOpoboki, MOTHBAIIIITHAM MO TOBXOM
CTaB MiHIpO3Mip x000TKa komapa (Jlooponboxka, 2017, c. 431).

Kpim Toro, B ykpaiHCBKiii MOBI Y 5KapTiBIMBOMY 3HaU€HHI aKTUBHO BXKH-
BaIOTh TaKi (Ppa3conoriyHi OJUHUIL, K HPUOAGUMU KOMAPA (KOMApUKa) ‘Bif-
TIOYUTH JISKAYH, 3apIMaTH, 3aCHYTH , HA KOMAPUHOMY cani ‘TIICHUH, HeMa-
IICHUM’, a B OLJIOPYCHKIil MOBI — 3 Kamapoy (Komapeiksl) HOC ‘TyXKe Majio’ i
pabiys 3 Kamapa kaus ‘HaJlaBaTH YOMYCh HE3HAYHOMY BEJIMKOTO 3HAYCHHS .

ISSN 2411-4758 93



1. 3acadu i npobnemu emHosozidHUX CMyOili Cy4acHo20 Mo8o3HAascmaa

Ha no3HaueHHs1 BraMmyBaHHS TOJIOJY BKHBAETHCS CTiliKa CIOJIyKa 3a0)-
wumu komapa. PazoM 3 THM 11 YKpaiHIIB KOMap € YOCOOJCHHIM yimu-
BOCTI (Komap i yapesi na HOCI epae, Komap siKk 60poH); ciabkocTi (6iH i 3a
KoMapa cuniu Hemace); Mi3epHOCTI (3 komapa poonsime ciona) (OHyGpiiuyK,
2011, c. 146 — 147).

®dpa3zeoJioreMa eouia y CXiIHOCJIOB’SIHCbKOMY ¢pa3eosioriauHomy
npocropi. B ykpaiHcekiii Ta OUTOPYCBKIH JIIHIBOKYIBTYPAX 60uli — «JIu-
SIBOJILCHKE TBODPIHHS, BOHM HallaJaloTh Ha JIOAMHY 3a IPiXH, BiJ IPU3OTH,
Yyepe3 KIJIONOTH 1 HaxMipHe HepByBaHHs. OJJHaK peallbHOIO IPUYHUHOIO MTOSBU
Boluel Ta ruu, — nuiie . JJoOponsoxa, — € BIICYTHICTh 0COOMCTOT Tiri€HH,
antucadiTapis» (Jodpomsoxa, 2017, c. 430).

VY ¢pazeonoriyHuX OAMHULAX YKPaiHCHKOI MOBH €HTOMOHIM 804l yOCO-
Oxro€ 3MHIHI, OITHICTE: 200ysamu owti (ouielt), TAXATICTh: GeIULAEMbCSL SIK
(mo8, HiOU 1 T. 1H.) yyMaybka 6ouia; HEIOPATHICTE: NPABOA K B0UL KAULTSE, B
YKpaiHCHKii Ta OLIOPYCHKil MOBaX CUMBOJII3YE HAOPUIIUBICTD: MPUMAEMb-
¢ (Oeporcumspcst) K 60Ul 30 KOJCYX (3G KOJICYXa) // SIK 80w HA CMpPyn Jle3yi.
[Ipo po3ymHy, KMITJIHBY, BUHaX1UIMBY JIOAMHY B OLITOPYCBKiil MOBI KaXyTh
2anaea He Ha 60ULbL.

HesBakaroun Ha Te, 110 OIIBIIICTE PPa3eoNOriYHUX OJUHUIB 3 KOMIIO-
HEHTOM-EHTOMOHIMOM MAalOTh OJIHAKOBY CEMAaHTHKY B CXiJHOCJIOB’SIHCBKUX
MOBaX, Y KOXHIi 3 HMX BUSBICHO CHEUU]IKy BiJHOCHO (DYHKIIOHYBaHHS
(pazeonorivHUX OAMHUL. Tak, HampukiIazn, crnenuniuHUMHU IS yKpaiH-
CBbKOT MOBH € ycTaJleH1 BUpa3d 3 EHTOMOHIMOM 60drcona. bakona — MenoHoc-
Ha KOMaxa, 1110 30upae KBITKOBUI HEKTap 1 mepepoOise Horo Ha Me/.

Bmkona sik koMaxa y HapoTHOMY MOBJIEHHI — CHMBOJI {yIIIEBHOI YHCTOTH,
mo00XKHOCTI ¥ cBsIToCTi. . OHy(piiiuyk 3a3Hauae, M0 3 JaBHIX-aBCH ii BBa-
wann «boxoro nranikoro», «boko MyIIKOO», TOMY 3HUILYBaTH ii, 3a Ha-
POIHHUMU TOBip’sIMHU, BEIUKUH TpiX. BoHa OCBsiuye CBiii Mel, 110 € 000B’s13-
KOBUM aTpuOyTOM HaponHHuxX o0psaiB (Onydpiiuyk, 2011, c. 144).

Bmxona € Takox cumBonoM Benukoi Boruni; nmepuionouarky cBity, 6e3-
CMEpTsl, YUCTOTH JyIlli, TBOPYOI IiSUIHOCTI, IPallbOBUTOCTI, HEBTOMHOCTI; Y
CJIOB’STH-13MYHUKIB — CUMBOJI KOXaHHS1; Y XPUCTUSHCHKIHN TpaauLil — CHMBOJ
CTapaHHOCTI, KPaCHOMOBCTBA, CBSATOCTI, HENOPOYHOCTI, MOPSJKY, Oepex-
nBocTi (EHIUKIIONEMYHIHA CIIOBHUK CUMBOJIB KyJbTypHu YKpainu, 2015,
c. 48 —49).

B yKkpailHCBKUX CTIMKHX CIONTyKax (ppaseosioreMa 002 coia yoCcoOIIe Taki
MTO3UTHUBHI PUCH, 5K KBABICTh, MPALLOBUTICTH, PANICTb (IACTS): OONCLIKOHO Jli-
mamu; npaybosumull sk OO0NCLIKA, poboua sk 60xcona,; sk [boxca] 60xicona.

Pa3oM i3 TUM €HTOMOHIM 60dicona y (Hpa3eoNoriYHUX OJUHUIIIX CHMBO-
Ji3y€ i HEraTUBHI PUCH: HAJIOKYyWINBICTh (HACTUPJIUBICTS), IIPUCKIIUINBICTS!
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JUNHYMU K 0024conu 00 medy; iemumbv K 00cona 00 medy. B ykpaiHChKil
MOBI yCTaJIeHU# BUpa3 sk (M08, HibU 1 T. 1H.) 60xCin y 8yIuUKy mMaec 3HAYCHHS
‘myxe Oararo, 6e31iv’, a sik O0xHconu y GYAUKY 31 CIL. 2ydimu, eycmu — ‘OTHO-
YacHO JTy’Ke TOJI0CHO PO3MOBIIATH, CTBOPIOIOYH 3arajbHUI TOMiH .

Tinbku yKkpaiHCBKIM MOBI BIacTHBI ycTaleHi BHpa3u 3 (paseorore-
MOIO-€HTOMOHIMOM 7€03b — «BEJIMKOI0 MYXOI0, 1110 )KUBETHCS KPOB'FO TBAPHH
i mroneit, cokom pocnun» (JKariBopoHok, 2006, ¢. 164-165). Ykyc miei komaxu
JIye OOJFOUHMIA, 1 TOMYy CEMaHTHKA BCIX MOPIBHSHB 3 I[IEF0 KOMAXO¥0, sIK Iijl-
kpecitoe I. JIoOponboxka, Mae HeraTHBHY KOHOTAIliI0: BEPEUIUBICTD, 3JTICTh!
re03b Hanas (yKycug), HAOPUIITUBICT: d3udicuums sk redsv y Cnacieky ([o-
opomboxka, 2017, c. 432).

Crani BHUCIOBH 3 (ppa3eosioreMOI0-eHTOMOHIMOM 0710Xd, 10 Ha3MBaE
0e3KpHly MaJIeHbKy KOMaxy — rapasuta TBapuH 1 monei (Bynames, 1993,
c. 400), BTacTUBI B OCHOBHOMY O1IOPYCHKil MOBI: naokasays Onbixy (poje-
MOHCTPYBAaTH BHHAXIUIMBICTh Y SIKIHCH CIIPaBi); (yce) O10xi nadoxnui (namep-
i) (XTOCh BiUyBa€ CUIIbHUI kKaX); kapmiys 610x (sowat, kianoy) (nepedy-
BaTU B TSDKKUX QHTUCAHITAPHUX YMOBaX).

Crnenn¢ivHoI0 U1 pOCIHCHKOT Ta O1TOPYCHKOi (hpa3eosioTiuHIX CUCTEM
€ YCTaJICHUH BUPA3 000iCbsi KOPOSKa // 60dcas Kapoyka, SIKAUA XapaKTepU3ye
THUXY JIIOJIUHY, sIKa HEe BMi€ 3a ce0e MOCTOSTH.

BucHOBKM Ta MepCcHeKTHBH MOAAJIBIION0 AocHimKkeHHsi. Pesynsrarn
JOCTIDKCHHS 3aCBIUMIN TOH (aKT, 10 caMe 3iCTaBHO-JIIHTBOKYJIETYPOJIO-
TiYHUH aHal3 Jae 3MOry KOHCTATyBaTH, 1[0 €eHTOMOHIMH B CXiJJHOCJIOB SIH-
CHKOMY (hpa3eoioriuHOMY ITPOCTOPI BUCTYMAIOTh MOTYKHUM (akTopoM dop-
MYBaHHS HalliOHAJILHO-00pa3HOI KapTHHU CBiTY. MIKMOBHE 3iCTaBIICHHS
CTPYKTYpH YCTaJI€HHX BHpa3iB 00CTEKYBaHMX MOB 3 (ppa3eosoreMoro-ceH-
TOMOHIMOM BiJJOOpaska€ B OCHOBHOMY HETaTHBHI KOHOTAIi, SIKi epeBaKHO
XapaKTEPU3YIOTh OY/Ib-AKY AKICTb JIIOMUHU — 11 1HTEIEKT, BUNHKH, TOBEIIHKY,
30BHILIHICTh, BaH XapakKkTepy.

Ha nepcrnekTuBy 3amuIaeThes aHalli3 yCTaJCHUX BUPa3iB 3 (pasconore-
MOIO-€HTOMOHIMOM Yy CXiJTHOCJIOB’STHCBKUX MOBaX B JIHTBOKYJIBTYpOJIOTi4-
HOMY aCIeKTi, TOaIbIIIOMYy MIXKMOBHOMY 31CTaBJICHHI iX Ta BUSIBJICHHI B HIX
BIIMIHHOCTEH 1 CIIUTBHUX PUC, ITOB’I3aHUX 3 OCOOIUBOCTAMHU BiTOOPaKCHHS
MEHTAJIBHOCTI TOTO YH TOTO HApOLy.
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Y cmammi euceimneno esontoyiro cemanmuxu Komyennmy HAWia K 00HO20 i3
8y3106UX Komnonenmie norimuunoi cpepu. Lllnaxom xoeHimueHo-ouckypcnozo nio-
X00y OKpeciieno cMuciose Hano8HeHHs 00CII0ANCYBAHO20 KOHYENMy y HepO3PUBHOMY
38 A3KY 3 ICTNOPUYHUM CIMAHOBNEHHAM YKPAiHCbKOT notimuynoi oymxu. Baacne nine-
BOKOSHIMONO2IYHUL AHANI3, ONEPMULL HA MIHCOUCYUNTIHAPHUL akmuyHul mamepi-
an, yMONCIUBUG NPOCMENCUMU 6a2amospanHicms i OUHAMIYHICIG KOHYeNnmMyanibHO20
NOHAMMS, 1020 3AKOHOMIPHY CeMAHMUYHY amMOp@HICMb, 3yMOGNIEHY nepMaAHeHMHUM
npoyecom HayiemeopenHs.
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CONCEPT NATION IN HISTORICAL DEVELOPMENT OF THE
UKRAINIAN POLITICAL THOUGHT
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The article aims at performing linguistic and cognitive analysis of the concept
nation in the historical establishment of the Ukrainian political thought.

The study represents the evolution of the concept semantics as one of the crucial
components in the political sphere. It points out the tight connection between the
meaning of the concept and the historical establishment of the Ukrainian political
thought by means of cognitive and discursive approach. Linguocognitological analy-
sis based on interdisciplinary phonetic material enabled to trace the multidimensional
and dynamic character of the conceptual notion, its natural semantic amorphousness.
The political features of the researched phenomena defines its character, while the
process of nation creation is permanent. Thus, defining of the concept nation is al-
ways in progress.

Observation of the semantic evolution of the concept ethnos into the concept na-
tion makes possible to realize the mechanism of the development of ethnos into nation
—as “away to ourselves”, to our statehood.

Key words: concept, nation, political sphere, Ukrainian political discourse.

IlocTaHoBKa mpoosieMu. ETHOIOIH, KYJIBTYpPOJIOTH ¥ IOJITOJOTH CXO-
JUITBCSL B yMITi, IIIO0 caMopealtisallis emHocy K Cy0’ekra iCTOpil MOK/IMBA
TiNBKH B YMOBAX MOJITHYHOT HE3aJIeKHOCTI. [1 rapaHTOM BHCTYTIA€ CaMOCTiH-
Ha neprkara. Jlumie B miii deporcasi — «cBoiit xari» (T. IlleByeHKo) — JIIOTHHA
MOe OyTH BUTBHOIO (ITOJITHYHO, €KOHOMIYHO, MEHTAIBHO, KYJIBTYPHO, MOB-
HO TOIIIO) i MOJKE 3peajIi3yBaTd CBOE MPaBO Ha JEMOKpaTHuHi cBoOomu. Tok
Ha3BaHI KOHIICNITH OYyJIM 1 € OQHUMH 3 €K3UCTCHI[IMHO HAHBAYKIUBIIINX IS
Oy/b-sIKOi HAI[IOHAJIBHOI CHUTBHOTH. IIPOCTEKUBINN CEMAHTHYHY CBOJIIOIIIO
KOHIICTITY emHOoC Y KOHIENIT Hayisl, MU YCBIIOMHMO MEXaHi3M MEpETBOPEHHS
emHOCy B Hayilo — SIK JIOPOTY «J0 cedex, 10 BIACHOT JePIKaBHOCTI.

XapaKTepHUCTHKA [IUX BY3JIOBUX KOHIENTYaJIbHUX MOHATH — B3A€EMOIIOB SI-
3aHUX 1 B3a€MO3YMOBJICHHX — ITOTpeOye JIIHIBOKOTHITOMOTIYHOI onTuky. He-
BHIIAIKOBO B CYYaCHHUX JIIHTBICTHYHUX CTYHISIX MOMITHO 3pOCTAa€E IIMTOMA Bara
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KOTHITUBICTCHKUX JIOCHIKEHb, 10 ONUPAIOTHCS HAa MKAUCLIUILTIHAPHI TPUH-
LMY H PO3KPHBAIOTH B3a€MO3B’SI30K HAYIOHANLHOI KYIbIYPU — C8I00MOCTI —
mosu (D. baresny, B. XKaitoponok, C. €pmonenko, H0. Kapnenxo, P. Kics,
B. Konownenko, O. CeniBanoBa, M. Cka6, M. denypko Ta iH.).

MeTta HaIoi cTaTTi — JIHTBOKOTHITOJOTIYHUIN aHANI3 KOHIENTY HAyisl B
ICTOpPUYHIH NPOEKLIT HA CTAHOBJIEHHS YKPATHCHKOT ITOMITHYHOT JTyMKH.

Bukiax ocHOBHOTO MaTepiauy. Y xapakrepucTuili peHOMEHY Hayis iCHyE
JOCHUTb LINPOKUH CIIeKTp IyMOK. Takuii pi3HOO1 MO>KHA ITOSICHUTH HETOTOXKHI-
CTIO METOIOJIOTIYHHX MiJIXOIB A0 TIyMaYeHHS IbOTO MOHATTS, HOr0 «IIpuB’s-
3aHICTIO» JIO CBITOIVISIHO Pi3HOI MOJIITHKO-11€0IOTTYHOT CUCTEMH KOOP/IMHAT,
CKJIQJIHICTIO CaMoro IpOLEeCy HALiETBOPEHHS TOIIO. Y THIOJIOTii BU3HAYECHb
MIPOCTEXKYIOTHCS JIBa PI3HOBU/IM: TEHETUYHHUHN Ta CTPYKTYypHUH. [ eHeTHuHi BU-
3HA4YEHHs Hayii IPyHTYIOThCS Ha TAaKUX YMHHUKAX, SIK CIUIBHICTB JlyXy, KpoBi,
a HaBiTh pacu (OcHOBHM noniTHuHOI HaykH, 1997, c. 293). «IHmIi BUCyBann Ha
Tiepie Micue BOJIIO, CIIUIBHY IICHXIKY, €MHY KYJBTYpY, Xapakrepy» (OcHOBH
MONITHYHOI Hayku, 1997, c. 293). Y 1bOMy KOHTEKCTi IOKa30BUM € TPaKTyBaH-
Hs1 B. AHTOHOBHYA, SIKMIi BU3HaYaIbHUM KPUTEPIEM Hayii BBaKaB OCOOIUBOCTI
XapakTepy, 3yMOBIICHI SK TIPUPOJJHUMH YHHHHUKAMH, TaK 1 KYJIBTYpHO-ICTOpHY-
HUMH. «3a HallIOHAIBHICTH TpeOa BBAXKAaTH CyMY TaKUX IPUKMET, SKUMHU OJ[HA
rpyna JIOIHOCTI BiAPI3HAETHCS BiJ] LIJIOTO Psily THIIHX TPYII, — i JKPECIIIOBaB
B. AnrtoHoBuu. — [Ipukmern OyBarOTh JBOX POJIB: OHI IPUPOPKEHI JIIOISM,
CIIaJIKOBI, III0 3aJIXKaTh BiJl CKJIANy PAcH, Bijl BIUIUBY HPHUPOAX MICUEBOI; IX
MOXKHA 3HAHMTH CTEXKKOIO aHTPOIOJIOTIYHO0, JOCIIIOM 3 aHaroMmii Ta ¢izio-
Jyiorii yonosika. J[pyri npukMeTn 3700yBalOThCSl BUXOBAHHSAM 1 3aJI€KaTh Bij
BUILMHYU PO3BUTKY KYyJIBTYPHU Ta BiJi MUHYJIOTO JKHTTS Hapomy, ce0To Bij ioro
icropii. CymMa Takux IPHKMET BUSBJISE HaM eTHOrpadiyHy iHAWBIIYaJIbHICTS,
OKpEeMY HAI[IOHATBHICTH [...]. Hamis — rpyna nronewt pionux i onuzekux (BUmi-
nenns Hamie — S1. 5., H. J1.) Mix coOO¥0 HaTyporo, XHCTOM, BIAYCHO, JOTCIIOM,
BJATHICTIO, TEMIIEPaMEHTOM. B oltiit Onuzerocmi i pionuni Tpeda crioctepiraru
JIBl pedi: — OfiHy — Ti OCIOHOCTI Ta BiIMIHH, SIKUMU caMa MPUpOJIa HaJlInIa
JIOEH, 3 SIKUMH YOJIOBIK TIOYMHAE XKUTTS CBOE, SIK 3 MPUPOIKEHHUM, 31 CBOIM
BJIACHHUM; — JIPYTY — C€ Ti OCIOHOCTI, 110 3’SIBIJIKCH 1 BUPOCIIM Ha IPYHTI Tep-
LIMX He caMi o co0i, a BUpoOiIeHo iX icTopieto Haril, Tl KyJIbTyporo i icTopuy-
HUM BHUXOBaHHSM. BoHM OLTbII 41 MeHII OyBalOTh OpUTiHANBHI 1 3aJIeKaTh Bill
TOTO: UM IIACIHMBO, YU Oe3TajlaHHO Mepexoamna icTopis Haui» (AHTOHOBHY,
1992, c. 4). Y cemHiii opraHi3anii NIMOMHHOTO BU3HAYEHHS ITOJITOHIMA Hayis
3BEPHEMO yBary Ha CTPIIKHEBI CEMH «ONU3LKOCTIY 1 «PIOHUHUY, SKi TIOB’s-
3aHl 3 €THMOJIOTIEI0 JIATUHCHKOTO CJIOBA MAtio «HAPOMKEHHS, NOXOPKCHHS,
pin; Hapon, Hauis» (ECYM, 1V, c. 53). CemaHTHuHMI 3B’430K 13 IEPBUHHUM
3HAYEHHSIM IHTEpHALIOHAJII3MY 1atio TIPOCTEXYETHCS B aHIIIHCHKIN Ta B yCiX

100 PiOHe 11080 8 emHOKYIbmypHoMy 8umipi. 2021



Apocnas APEMKO, Hamanis JIYKELIbKA. KOHLIETTT HALIA KPI3b ICTOPUYHY [TPU3MY...

POMaHCBKHX MOBaX, /I KOPiHb IIbOTO CJIOBA ITOB’SI3aHUH 13 HAPOJDKEHHSIM: SIK-
OT y JiekceMax natio 1 native «pigauit» (KOIIC, c. 434).

CTpyKTypHE BH3HAYEHHS Hayii TOJSTAaE y MEPeNiKy O3HakK, sIKi XapakTe-
PH3YIOTh CyTh 1IbOTO (peHOMeHa. OHAK y MeXaxX CTPYKTYPHOTO Pi3HOBHUIY
Pi3HOOIH TIlyMaueHb TeX € OYEBUIHUM. Y PaASHCHKUIA Mepiof i3 3po3yMiInX
NIPUYUH aKLEHTYBAIUCS MarepialiCTUYHI CKIaJHUKH LbOrO IOHATTS. Tak,
«®Duocodekuii cnoapey (1986) 3a3zHauae: «Hayii npuTaMaHHa HepemyciMm
CIIUIBHICTh MaTepialIbHUX YMOB JKUTTS: TEPUTOPIi Ta EKOHOMIUYHOIO YKHTTS;
CIIUIBHICTh MOBH, BiJIOMHX PHC HAI[lOHAIEHOTO XapakTepy, sIKi TPOSIBISAIOTHCS
y HalllOHaJIBbHIH cBoepinHOCTI 11 KynsTypu» (DC, c. 311).

HeBakko MOMITHTH, 110 MK T€HETHYHHM Ta CTPYKTYPHUM IIiIXOaMU
y BHU3HAUYEHHSIX TepMiHa Hayis Mexa amMopdHa, po3muTa. TOX BiIHOLICHHS
MDK HUMH € HE KOHTPapHUMH, TIPOTUCTABHUMH, & KOMIUIEMEHTapHHMH, B3a-
€MOZIONIOBHIOBAIbHUMH. CHHTETUYHMHN MIJIXiJ 10 TyMaueHHsl LIbOTO IIOJIiTO-
Hima npoctexxyemo B CYMI, ne 3adikcoBano: «Hayis — KOHKPETHO-ICTOpHUYHA
(opma CIiIBHOCTI JItonie, 00’ €IHaHUX €AMHOI0 MOBOIO 1 TEPUTOPI€t0, TIIHOO0-
KAMH BHYTDIIIHIMHA E€KOHOMIYHMMHM 3B’SI3KaMH, NEBHUMH PHCaMU KyJIBTYpU
i xapakrepy» (CYM, V, c. 233).

Y TepMIHOCHCTEMI Cy4acHOI MOJITONIOTIi CEMaHTUYHE HAIIOBHCHHSI TTOJIITO-
HIMa Hayisi IOMITHO EBOJTIOIIOHYBAJIO, OXOIHUBILY €THIYHI, TIOJIITUYHI, JTyXOBHI,
TICHXOJIOTIYHI O3HAKH: «Hayis — iCTOpUYHA COIIOCTHIYHA, MTONTITHYHA, TyXOBHA
CIIUILHOTA JIFOZIEH 3 TIEBHOIO TICHXOJIOTIEI0, CAMOCBIIOMICTIO, CITUTBHOIO TEPUTO-
Ppi€ro, EKOHOMIYHHUM XKUTTAM, KyJIBTYpoto, MoBoto» (Ilomitonorist, 2001, c. 397).

CyuacHa 3axi/iHa KOHIIENLIs Hayii TPYHTYEThCS Ha HallBa)KJIMBILIH 03Ha-
i — HalllOHAJIbHIH JiepikaBi Ha IeBHIN TepuTopii ado 3mMaranHi 1o Hel. [Tomm-
PCHUM Y 3aXiHI{ MOJITOJOTI € OIS Ha Hayito sIK «CYKYIHICTh JIFOICH, 10
Mae BJIaCHY Ha3By, CBOIO ICTOPMUYHY TEPHTOPIIO, CIHIJIBHI MiH Ta iCTOpUYHY
am’siTh, CIIUIbHY MAacoBY, IPOMaJICBKY KYJIBTYDY, CIUIbHY €KOHOMIKY 1 €JTMHI
IOpUANYHI TIpaBa Ta 000B’I3KM 1t Beix wieHiBy (Cwmit, 1994, c. 23). Hazga-
Hi BHILIE CTPYKTYPHI O3HAKH, & TAKO)K MOBa, TIOXO/PKCHHS, MEHTAJIbHICTh, Ha-
LIOHAJBHUN XapakTep € CHHTE30M 1eHTH(]IKyBaIbHUX (OTOTOXXHEHHS cede
3 YJIeHaMHU CBOTO €THOCY) Ta JuepeHLiHHIX (BITOKPEMIICHHS BiJl IHIINX €T-
HOCIB) O3HaK 1 (QOPMYIOTH OCHOBY €THIYHOI IIEHTUYHOCTI (am. identicus —
OJIHAKOBHIA, TOTOXHHUH ). Sk OaunMo, €THIYHA IJICHTHYHICTh OIHMPAETHCS HA
JIBa CKJIaJIHUKH: 1) KOTHITUBHUI (3HAHHS 1IPO CBil €THOC, HOTrO IIPUKMETH, ic-
TOPII0, CTOCYHKH 3 IHIIMMH €THOCAMH TOIIO — CAMOITI3HAaHHS € TIEPELyMOBOIO
1 KOMIIOHEHTOM ificHTH(DIKAIl{ Ta 3HAHHS TPO 1HII €THOCH, HacaMmepes Ti,
3 IKUMH €THOC ONIbIle Yi MEHIIIEe KOHTAKTY€E) Ta 2) eMOLIHHO-aKC10JI0TiYHIN
(cTaBieHHS JI0 CBOTO €THOCY Ta CBOET HAJIC)KHOCTI JI0 HBOTO, Oa)KaHHsI 3pOOHTH
CBIif BHECOK y HOr0 MOCTYII, BiJIaHICTh HOMY, €THIYHA COJINAPHICTH TOIIO)
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(PapeBny-Bunnunekuid, 2013, c. 223). Kpucranizanis BiacHe eTHIUHOI il1eH-
THYHOCTI € TEPILINM €TarloM y CTaHOBIICHHI Hayii, Hajaouu il eTHorpadiv-
Horo 3Mmicty. ETHIUHE caMOyCBITOMJIEHHS € IIPEPOraTHBOIO KYJIBTYPHOI EIITH.
CBO€I0 PI3HOOIYHOIO KYJIBTYPHO-IIPOCBITSHCHKOIO JISUIBHICTIO (BUBYEHHSIM
(onbKIIopy, MOBH, icTOpIi, 3BM4aiB 1 BipyBaHb, YKJIQJaHHSIM CJIOBHHKIB, BUPO-
OJIEHHSIM 3arajJbHOCTHIYHOI KYJIBTYpH) BOHA 3aKiajiae KyJbTYpPHI ITiJIBAJIHA
HaLliETBOPEHHSI.

Ha nouarkoBoMy eTari CTaHOBIICHHS Hayii TIPOCTEKYEMO B3AEMOJIIIO KOH-
LENTY Hayis 3 KOHLEITOM K)/Ibmypd, & TOUHINIE — i3 i CTPUKHEBIMHU KOMIIO-
HEeHTaMHU icmopieto Ta Mosoro. O0’€IHy€ 11l HOHATTS Te, 110 BOHU BUCTYIAIOTh
HaWNOTYXHIIIUM JpKepesoM (GopMyBaHHS HalllOHAJIBHOI 1IGHTUYHOCTI, Baro-
MHUM KOHCOJIIIAI[IHHUM, HAI[IETBIPHMM YHHHUKOM, 0€3 SKOTO BaXKKO YSBUTH
TIOBHOKPOBHE KHTTSl HALIOHAILHOTO opranismy. Ilinmkpeciorodn exk3ucreH-
LilHYy 3HAYYILICTh MO6U Ta icmopii 1u1sl OyTTs Halii, MOJIITOJIOTH 4acTo BIa-
I0THCS 710 BUKOPUCTAHHS METa(hOPUIHOTO IIEPEOCMHUCIICHHSI COMAaTHYHUX HA3B
(cepye, neps): «Himo Tak He MOOLTIZYE Hayilo, K KynsTypa. [cHYyBamm Hayii
i 6e3 JepkaBU — SK-OT JOBIIUM Yac iTANININ, MOJSKH, HIMIN M, 3PEIITOIO,
yKpaiHmi. Ane iX €Hana CrijbHa KyJIbTypa. A cepes Tiel KyJabTypy Haldy TiiH-
BIlIUMU € icTopist Ta MOBa. BOHU — Heps, 1110 TBOPUTH 3B’SI30K MK MUHYJIHM
1 Cy4acHUM, HaJja€ CEHC 1 TJHICTh HAILIOMY JKUTTIO. 3a4eliTh 1IeH Heps, HaTHC-
HITh Ha HBOTO 1 3akpuuute Bix 0oy (5. [purak).

KoHunent mayis, KpiM eTHOrpadigHOrO 3MICTY, MOB’SI3aHOTO 3 CTHIYHOO
IZICHTUYHICTIO, Ma€ 1 TONITHYHHUNA 3MICT, [0 OMHPAETHCA HA TPOMAISHCHKY
(TONiTHYHY) IAEHTUYHICT. [ pomaosncoka idenmuunicms € pe3yabTaToM Mo-
JITUYHOT caMOOpraHizalii 10CTaTHRO PO3BUHEHOI eTHOCHIbHOCTH. Llel Bua
IZIGHTUYHOCTI (POPMYETHCSI Ha OCHOBI YCBIZIOMJICHHS 1H/IMBIIOM CBO€T HaJIEXK-
HOCTI 10 CIIUIBHOTH IPOMaJIsIH KOHKPETHOI JIepikaBU. AJIKe came Yy CBOil Jep-
JKaBi MOXKE BCEOIYHO peati3yBaTHCs KOHIICTITYallbHa OCOOKMCTICTh — UM 1HITU-
BiJI, UM HaIlis («KOJICKTUBHUH 1HIMBIIY, «30ipHA 0cOOHCTICTY). Came aepika-
Ba BUCTYIIA€ TapaHTOM IOJIITUYHOT HE3aJIEXKHOCTI, J10 SIKOI ITparHe Ha IpyromMy
eTarni HalliETBOPEHHS MOJITHYHA CIIUIBHOTA. Y TaKUX CYCHUIbHO-MOJITHYHUX
YMOBax TIPOIIECH HaLlIETBOPEHHS I Iep>)KaBOTBOPEHHS € B3aEMO3YMOBIICHUMHU
— B HajIpax OJIHOTO 3apOJDKY€ETHCS iHIIMH. ToXK Ha IIbOMY eTarti KOHLENT Hayis
MIEPETHHAETHCS 3 KOHIETITOM Jepoicasa, yHACIIOK Y0ro Horo ceMaTuyHe rose
HalyBa€e «IPUPOLIEHb» CMHCITY, HOBUX KOHOTQTUBHUX BIJITIHKIB, acoLiaTHB-
HO-OLIIHHUX PSIIB.

JlBa pi3HOBHAM 1IEHTHYHOCTI — ETHIYHA Ta IPOMaJSIHChKA — K BinoOpa-
JKEHHsI JIBOX €TalliB Hal[lETBOPEHHS JaJH MiJICTaBU 3alPOBaUTH TEPMIHOCIIO-
JYKA emHIYHA Hayis Ta NOMMmuYHa Hayis, sKi, Ha YMKY BiZIOMOTO BUEHOTO
A. CBI/I3NHCBHKOTO, € «[Iy’Ke HEBIAIMMU TepMiHaMU. «EmHiuna Hayisy» me na-
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JIEKO HE Hallisl, [Ie B KpaloMy pasi eTHOC, B TipLIOMy — €THIYHHUII cyOcTpar.
«llonimuuna nayisy» — 11e B3araj eK30THYHE YTBOPEHHS, HECTIHKe B iCTOpUY-
HOMY Yaci. Bumajku cyTo MONITHYHOTO 00’€JJHAHHS Pi3HUX CTHOCIB MArOTh
MapriHanbsHui xapaktep (Kanaga HuHi 6araro noreprnae Bif MbKETHIYHHUX Cy-
nepeunoctel, y CLLIA micnst nepexomy BijJ HOJITHKH «IUTABUIIBHOTO Ka3aHa»
JI0 TIOJIITUKY KYJIBTYpPHOTO ILTIOPAJi3My Taki CynepeyHOCTi HeMuHyue OyayTh
3pocraru)» (CBinsuHchkuii, 2009, c. 278 — 279).

B ykpaiHChKOMY MOJIITHYHOMY JJUCKYPCI TITyMa4eHHs HOHATTS «HOAImuyHd
Hayis» 4acTo 3IHCHIOETCS Yepe3 aKCioIoriuHI MapaMeTpH, y SIKMX 3HIBEIbO-
BaHO ETHIYHMIT KOMIIOHEHT, SK-0T: «be3cyMHIBHO, HaM 1 Ha/1aJli HeoOXiTHO Oy-
JIyBaTH NOiMu4Hy Hayiio He Ha eTHIuHii ocHOB» (O. [lepradyo). Immiikarypa
«He Ha emHiYHill OCHOBI» HalyBae eMONTiOepabHOT KOHKPETHKH Y MOBIICHHI
IHIIIOTO TOJIITOJNIOTa, KU «BHCTYNUB 3 YEPrOBUM IPOXKEKTOM KOHCOJIigaiii
VYKpaiHu Ha OCHOBI TaK 3BAaHOTO MYJIBTHKYJBTYpajli3My, KOJIM B KpaiHi HeMae
YKOJIHOT 00’ €THABUOT KYJIBTYPH, TUTYJBHOI Hallil. A € IOCh MOAII0HE /10 €THOHA-
nioHaigpHOTO Ho€eBa KoBuera, e «BCsIKOT TBapi Mo mapi», Jie cycrijibHa Mo3aika
PI3HUX KYJIBTYP, JI€ )KO/IHA KYJIBTypa He Ma€ MPiOPUTETY, a MOHSTTS «KOPIHHUH
Hapoy BTpadae Oy/ib-IKui ceHc. BinmosiqHo, kpaiHa nepeTBOPIOEThCS Ha a0-
CTpPaKTHY TEPUTOPIIO, a HAIlisl — HA «IICBHE 300pUIIIC IHIUBIJIIB, T030aBICHUX
€THIYHOTO, KyJIBTypHOTO i icTopuyaHoro rpyHTy» (1. JIoces).

VY mocrroTaniTapHOMy KOMYHIKaTHBHO-1H(OpMaIiifHOMY MpOCTOpi, Jae
KOMYHICTHYHY Do0ajii3alito 3MiHHIa TOTajbHA IoOajizalis Jibepaiizmy,
BUHHKAE 3arpo3a iICHTUYHOCTAM (CTHIYHIHN, HAI[IOHAJIBHIN, MOBHIH, KYJIBTYp-
Hilf, peniriiiHii) KopiHHOrO HaceneHHs (TutynpHOI Hawii). Lle 3mymeni Oynn
BU3HATH Jiiepy e€Bporeiichkux nepkas (Opanuii, bpuranii, Himeuunnn), sii
myONiYHO, Ha MiJCTaBi JOCBiAY CBOIX KpaiH, 3asBUJIH, IO MOJITHKA MYJIBTH-
KyJbTypati3My 3a3Halia Kpaxy.

HiBensauiiini xBuii miobanizaiii MOBCIOMHO MPOHHUKAIOTH 1 B YKPaiHCBKY
MONITHYHY JIHCHICTh. Majo TOro — iX BIUIMB YacTO IITYYHO MOCHITIOETHCS
TUMH, XTO «BOJIIB OM YTBOPHUTH il HA3BOIO YKpaiHCcbKol Hayil NeQEKTHY «uu-
cmononimuuHy» Hayilo», a YKpaiHChKy JepKaBy 3pOOUTH SIKHMOCH KOCMO-
TIOJNITHYHUM 00’ €THaHHAM. BoHM He Bix Toro, mo0 nmoOyayBaTH He3alexHy
VYkpainy, aie 0e3 JOMiHy0401 yKpaiHCBKOT KyJIbTypH. Lle Tak camo miKiaimBo,
SIK 1 TIPOTHIIE)KHA KPAHHICTB, PO sIKY ncaB JJoH1os. OTxe, 3a TEpMiHOM no/i-
MUYHA Hayis CTOITh HEe TIPOCTO Je(eKTHE YSBICHHS PO HaIlilo, a i IKiunBa,
BOpOXKa /I YKPATHCBHKOI JIep)KaBHOCTI BUrajka. YKpaiHChKa Hallis Mae OyTn
CTHOTIOJIITUYHOI €NTHICTIO, SIK 1 BCSKA MOBHOIIHHA Hallis» (CBII3HMHCHKUIA,
2009, c. 279 — 280).

TpakTyBaHHS Hayii sIK I1aJEKTUYHOTO, TAPMOHIIHOTO 3B SI3KY «T'POMa/IsIH-
CBKOTO» i1 «ETHIYHOTO» IMPOCTEKYEMO W y KOHLEMIi BiJIOMOrO MOJITOJOra
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P. llImopiroka, KOTpHiA HA OCHOBI CBOTO 3aKOPJOHHOTO JOCBIIY (30KpeMa Ko-
MYHIKaTHBHOIO) CTBEP/PKYE: YCi Hallii € BOJHOYAC 1 «IPOMaJSTHCEKUMMI U «eT-
HIYHMMI»; KOXXHA Hayisi Ma€ TIEBHUH MOBHO-KYJIBTYPHHH CTpPYIKCHbB, IIEBHE
SIPO, XOU O SIKOK «HAJICTHIYHOKO CIUIPHOTOIO» BOHA ce0e MPOrojolryBaia
(sx CPCP) 1 xou 6u siki (sik CLLIA) «rmo3aeTHIuHI NOJMITHYHI KOHLIENLIT rpoMa-
JSIHCTBa» crioBinyBana. HaBiTh y HainiOepanbHIIMX OararoMOBHUX-0araro-
KyJIBTYPHHX J€pKaBax KOTpach MOBa i KyJIBTYpa 3aBXKI1 BUSBISETHCS TPILIKA
piBHIIIO BiJ iHIIMX» (1uB.: Pabuyk, 2003, c. 292).

MeHTaniter Ji0epanbHUX aMEpHKaHIIB, IO IPOSBISETHCS IEPEIyCiM
y CHCTEMi I[IHHOCTEH, XapakTepi, BAMHKAX, KOMyHIKATUBHIM MMOBEIHI, CKOH-
JICHCOBAHO XapakTepusye IxHs x (pazema: «boe donomazae momy, xmo 00-
nomazae cobi cam». A OCKIJIbKM BOHM W HE MEHII JIEMOKPATH, TO Y MOBHIH
cepi 1o 1ormoMory codi po3yMitoTh Tak: «/lyke HeOe3MeyHo JO3BOMATH, a0U
JIBOMOBHICTb 1 HaJ[aJli MOIIMpIoBaIacst. MU MOBUHHI HAIOJSTaTH Ha TOMY, 110
AHITIACHKA € HAIIIOK CITUIBHOKO MOBOIO... Lle Te, 110 00’ eHye Hacy. Tak cdop-
MYBaB CTPIIKEHb JIEp’KaBHOI MOBHOI IOJITHKH CITIIKEP MaJIaTH MPEICTaBHUKIB
CIIA Hetor liarpiu micis pedepenaymy y Keebeky, pe3yisraru sKoro 3acBiji-
YN TIPO peajibHy HeOe3MeKy BiJOKpeMJIeHHS Li€l ()paHKOMOBHOI MPOBIHIIT
BiZ BUCOKopo3BuHeHol Kanamu. 3ayBaxkumo, mo y CIIIA «IBOMOBHICTb yBe-
JICHO TUTBKU B OCBITHI ITpOrpaMH 3 METOIO ajarnTanii JiTeil iMMIrpaHTiB, sKi
HaBYAIOTHCS 33 JIBOMOBHUMH IIPOrPaMaMH y CepeTHbOMY He OLIbILE TPhOX PO-
kiB» (Macenko, 2004, c. 16). Tpeba Bu3Hary, 1110 3a MacirabamMu JBOMOBHOCTI
B YKpaiHi AeMOKparii He3piBHSIHHO OijIbllIe, OCOOIMBO Y CBITIII YXBAJICHOTO 3
sirHst 2012 p. 3axoHy «IIpo 3acaqu nep>kaBHOT MOBHOT TTOJIITUKI.

Te, 1m0 1e#i 3aroTiTH30BaHUH «MOBHHI 3aKOH» OYJIO0 YXBaJICHO 3 IIOPYILEH-
Hsm Koncrutynii Yipainu, HOpM periaMeHTy 1 NpoleaypH po3msiLy, BUpa3HO
LIIOCTpY€: PO3BUTOK KOHLIENTY MO6a Hajali He BiANOBI/IAa€ CTAaTyCy MOBH, 110
MIPOTOJIOIIEHA JIEPIKaBHOIO. «J]eMOKpaTH4HI» MaHIImyIsLii MOBOIO B Cy4acHO-
My KyJbTypHO-1H(OpMaLiiiHOMy IPOCTOpi JIMIIE IMiATBEPIPKYIOTh HEBTIIIHE
niepenoadeHHs 1. J[3t00u, KOTpuit OUTBII SK 32 IECSITUIITTS J0 I[HOTO 3acTepi-
raB: «Hemae cymMHIBY: 3a paXyHOK KaIliTyJIsilii B MOBHOMY ITUTaHHI, 32 paXyHOK
YKpaiHCHKOT MOBM HaMaraTMMYThCsl KOMIIEHCYBATH TOJIITUYHI Ta €KOHOMIYHi
MIPOPaXyHKH, COLiaibHI 0ian. YKpPaiHCHKOI0 MOBOIO TOPIYBaTHMYTh Y Mepea-
BUOOpyil MeTymHi. Ha ykpaiHChbKil MOBI Sk eMONIeMi YKpaiHCTBA OKOIIMTHCS
HEBIIOBOJICHHsI 0ararboX iCHYIOUMM CTaHOM pedeid. | Te, 1o He BCTUIIHM J10-
KOHATHU I[APCHKUHN YPSTHUK, MOCKOBCHKHIA TN 1 OUTBIIOBUIIEKUI KOMicap, —
JIOKIHYaTh Pi3HI IAPOMIKHUKU «OOIIEPYCCKOCTH», KOMITPAYiKOCH «KOMYHIC-
THYHOT 1/1€1» Ta KOHOBaH «ribepainizmy» ([[3t00a, 2005, c. 40).

CeMaHTHYHA PO3MUTICTh TEPMiHA HAyisi CTBOPIOE IMIAIPYHTS JUIS OTO-
TOXXHEHHS TIOJITOHIMIB «HapoO YKpainuy» 1 «yKpaincvka nONimuyHa Hayis.
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[Ile He Tak naBHO oiliiHa pajsHCHKa IpoNaraHa akTHBHO MaHIIyJItoBala
bopmynamu «Hapoou Ykpainuy, «Yxpaina — bacamonayionanvha pecny-
onika». «CeHe Takux (QOpMyJ 3pO3yMUIHI — MOCTAaBUTH IIiJ] CyMHIB IIPaBo
YKpaiHCHKOTO HapoJy BUPILIyBaTH 100 cBO€i Birunsnu. Ykpaina — He Oa-
raToHaI[lOHATBbHA JIepXKaBa, K, ckaximo, FOrocnagis, [Hmais uu [HIOHE3I,
a JiepkaBa 3 0araTOHaIiOHATBHUM CKJIAJIOM HACCIICHHSI, SIK OLIBIIICTh €BPO-
MeHChKUX AepiKaB. A 1ie IPHHIUIIOBO Pi3HI peui, — Harosomye [Ban [3t00a.
— Taxwuii BUCHOBOK Tpeba 3po0HTH He [UIsl TOTO, 11100 IrHOpyBaTH HalliOHAIb-
HI MEHILIOCTI Ta Tpynu B YKpaiHi, a JuIs TOro, miod 3alepeynTH aHTUYyKpa-
THCBHKI HOJNITHYHI CHIEKYJISII] Ha IbOMY MTUTaHHI, MiJKOIH il CYBEpEHHICTb
yKpaiHcekoro Hapoxay» ([I3t06a, 1997, c. 12 — 13). ko nornmumonoBaryu ce-
MaHTUYHE HAIIOBHEHHS ITOJITOHIMA «Hapoo Ykpainuy, TO 11e BapTo 3po0UTH
Yyepes3 3iCTaBJICHHS 3 IHIIUM MOJITOHIMOM — «YKpaiHcokuil Hapooy. Te, mo
BIZIPI3HATHUME IIi TAKOXK YaCTO OTOTOKHIOBAaHI TEPMiHH, Oy/Ie CYTTIO KOXKHO-
ro i3 Hux. Cy4acHa yKkpaiHChKa IOJITOJOTIYHA AyMKa CTBEPIUKYE, IO «IIPU
MIPaBOMIPHOCTI 3aCTOCYBaHHSI KOKHOTO 3 HUX JJISl O3HAYE€HHsI OJJHOTO i TOro
camoro (heHoMeHa (CyKYITHOCTI JIFONEH, 110 HAJIeXaTh IO Pi3HUX CTHOCIB,
aJie CTAaHOBIIATH €IMHY Hallilo) nepiue Qikcye yBary Ha HaceleHHi TepUTopil
VkpaiHa, a Apyra — Ha yKpaiHCBKiil Hauii SK MOJETHIYHIN CHUIBHOCTI JIfo-
JIe, sSIKi MalOTh CBOIO JI€pIKaBy, YCBIIOMIIIOIOTH CBOIO HalliOHAJIBHY Ta I'po-
MastHCBKY HasexHicTb» ([Tomitonoris, 2001, c. 198). Sk 6aunmo, cioBa, o
CIIPUIMAIOTHCS IK CHHOHIMH y (DiI0JIOrii, HE € TAaKUMH Yy MOJITOJIOTI: iXHIH
3MICT BU3HAYalOTh IOPUIMYHI 3aKOHH, a TOUHIIIE — KOHKPEHTHA TOJIITHYHA
MIPaKTHKa, XapaKTepHa /s HIEBHOI €THOCHUILHOTH (JepKaBHOI, AeKIapaTHB-
HO JIepKaBHOT 4 Oe371epIKaBHOT).

CTpIKHEBUM KOMIIOHEHTOM KOHLENTY HAyis € TOHSTTA HAYIOHANbHOL
ioei. HaBKOJIO ILOTO MOHATTS 1 POPMYETBCS Hayist. A BTIM, HAYIOHAIbHY i0€i0
B YKpaiHCBKOMY MOJITHYHOMY Ta KyJIBTYPHOMY IHMCKYPClI MOXKHA IOMITUTH
3aJI0BTO JI0 TOTO, SIK BUHHMK CaM MOJITHYHUN TepMiH. Hayionanvua ioest — xa-
Teropis icropuyHa. Ha pi3HMX eTamax HallleTBOpEHHsS BOHa HaOyBa€ pi3HOrO
3Mmicty. B ykpaiHCBKiH CycIiIbHO-TIONITHYHIN JTyMIli, KoK YKpaiHa TpUBauid
yac nepeOyBaJia y CKJIai iHIIUX AepXKaB IMIIEPCHKOTO THUILY, IPOBIJHOIO i1e-
€ro Oyna ifnest COOOPHOCTI YKpaiHChKHX 3eMenib. CIpaBkHIM CUMBOJIOM Halli-
OHaJILHOTO coOOpHULTBAa OyB Muxaiino I'pymeBcbkuil, KOTPUH y JIMCTI Bif
6 rpyasst 1919 p. 1o kaHa CHKUX YKpaiHLiB HarosonryBas: «Hapin Hamt Bucio-
BUB CBOIO BOJIIO, 00 YKpaiHa Oyna oxHa, Cxinna i 3axingna, HapaHinpsiHcbka
i HagnHicTpsHCBKa, OfIeH Kpai i OfieH HapOI, 00HO mino U Oyuia (BUIUICHHS
name — S1. 5., H. JI.) i Hema yoro konupcarucst B APYropsiIHUX BiJIMiHAX CHUX
JIBOX YaCTHH HAIIOl BITYN3HH, 3aIIO/ISTHIX HEIIPUXMIBHUMU 00CTaBMHAMU Ha-
moi icropii. TpeOa miJTHOCHTH 1 CKPITUIATH BCE Te, 110 iX €JHAE Ta B’sDKE, a HE
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Te, IO IX PIKHUTH Ta NUIATH». Ta BTUICHHS IIi€l BeIHKOi ifiei moTpeOye Bif
JIFONMHY, BiJl €THIYHOI CIIIBHOTH YCBIIOMJICHHS CBOET HAJICKHOCTI JIO HAIII,
CIUIBHOCTI ICTOPUYHOT JI0JTi, KyJIBTYpH, MEHTAJIITETy, TOOTO HalllOHAJIBHOI ca-
MocBiziomocTi. To)k HEBTOMHUI peyHUK wiel i1el — coOOpHOCTI yKpaiHCHKUX
3eMenb — [BaH DpaHKO BUCYBA€ 3a CBOEKO CYTTHO HAI[IOHAJIHHO-KOTHITHBICT-
CbKe TaclIo «uymu cebe yKpainysmuy, HaroJlolIylouy, o Hal[loHaIbHA 3ryp-
TOBaHICTh MOTPeOy€e BHYTPIMIHBOI €THOCTI 1 po3yMiHHS: «MH MyCHMO HaBYH-
THCSL uymu cebe yKpainysamy — He TATUIBKUMU, He OYKOBUHCEKUMH YKpaiHIsI-
MH, a YKpaiHIsIMu 0e3 odiriaapHIX KOpIoHiB. MM MOBHHHI — BCi 0e3 BUIMKa
— MONEpe/l YChOro Ii3HATH Ty CBOIO YKpaiHy... A TOJIOBHO, 1100 MM po3ymi-
au (BupineHss 1.dpanka) BCi nposiBy 11 )KUTTS, 1100 MOYyBaiik cede Crpasii,
MIPAKTHYHO YaCTHHOO Horo» (Ppanko, 1986, c. 405).

Hayionanvhoio ioeeio moxe OyTH i 30epexeHHs KyJIbTYPHOI 1IeHTHYHOCTI,
3HAYYILIICTh SIKOi 3pOCTa€E 0COOIMBO B yMOBax Oe3nepikaBHOCTI. [IpuxuibpHu-
KaMM KyJIBTYpPHHUIIBKOI Tpalli cepell HaceJeHHs Oyl NpeNCTaBHUKH Hapoi-
HUILIBKOTO (HAPOJOBCHKOIO) PYXY, Ha3BaHi B yKPaiHCHKOMY MOJITHYHOMY JIUC-
KypCi Hapooosyi-xionomanu. BOHU HAaroouryBaau Ha CBOEPITHOCTI IICUXIKA
YKpaiHCHKOTO Hapo.y, Horo moOyTy i rocrmofapcTsa, MigKPECIIOBAIN 1HIUBI-
JlyaJli3M YKpaiHCBKOTO CeJITHCTBa. A 1ie, 3a cioBamu [. dpanka, Kazaiu «JIro-
OuTH 1IOHAKOLIBIIE s3uK Hapody (BunineHHs [. dpanka), a HE caMm Hapoa»
(®panxko, 1986, c. 220). I1pu HpOMY KyJIBTypHHUIIBKA ITpals PO3yMiIach yKpa-
THCHKMMH HapOJIHUKAMH SIK HalliOHAJIbHA.

BuHMKae 3aKOHOMIpHE MHUTAHHS: YW MOXE «KYJIBTYPHHITBO» CIIPUSITH
MIEPETBOPEHHIO emHocy 6 Hayiro? Jlarouu MONITUYHY OI[HKY SBHILY HApOJ-
HUITBa, €. MajaHIOK CyNpoBOXKY€E HOr0 CEMaHTUYHO 3HMKEHOIO PEMApKOI0
«T.3B.» 1 XapaKTEpPHUMH aCOLIaTUBHUMU O3HAUYCHHSIMU «310GICHE, YUCMO-IHNe-
nieenmcovkey: «l cnpasni, Bxe BiJ Apyroi monoBuHu XIX CT. Halle CeNTHCTBO
BUPA3HO CTA€ TOJIOBHUM €CTBOM Hayii 1 HaBITH I penpe3eHTaHTOM. 3BiCiib
MIPUXOIUTh TaKe 3708iCHe TIOTIM y CBOIX HacIiJKax 1 3aiuinkax (IIorpasnia,
B i1€i — yucmo-inmenirenmcoke) T. 3B. HAPOOHUYME0, O TaKy TParidyHy aH-
THJEP)KaBHY POJIIO Bijorpalio B Icuxiui npoBoxapiB Bigpomxenns XX cr.»
(Mamnantok, 1992, c. 60).

Komu % emnoc nounHae ycBiJOMIIFOBAaTH HEOOX1IHICTh CTBOPEHHS BIACHOT
JICp>KaBH, TOMI TIOHATTS HayioHanbHOI i0ei HaOyBae HOBOTO 3MicTy. Hum crae
00poTh0a 32 JepiKaBHY HE3aJCKHICTh. BiacHe, nepikaBHO-MOMITUYHI BUMOTH
CIIPUSAIOTH TpaHchopMalii emrocy 6 Hayito SIK SBUIIE COLIABHO-TIONITHYHE.
Be3 nepaBHOTO IHCTHHKTY IIbOTO HE BiIOYJEThCS, OCKUIBKM BUKOPHUCTOBYBa-
TH «UIsl JOMAIIHBOTO BXKUTKY» CBOIO MOBY Ta CBOI ITICHI MOXKHA H y 4yxil
JepkaBi. A B pe3yNbTaTi He BiJIOYBAa€ThCS €BOJIOLI KOHLEITY emHOC Y KOH-
LENT Hayis.
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Toxx HaBITBH y 3aTsDKHI Nepioan Oe3nep kaBHOCTI B YKpaiHi 3aBxIu Oyiu
CrpaB/i KOHIIENTYaJbHI OCOOMCTOCTI MAaciOHApHOIO THITY, YUK CHOCIO MHuC-
JIEHHS! ¥ TIOBEJIHKM MOXXHa IepesiaTh aKcioJOri4HO MICTKHUM CJIOBOCIOINY-
YeHHM Juyapi abcypoy. IlepcoHidikoBaHUM BTUICHHSIM LBOTO MeTadopuy-
HOTO BUCIIOBY € ioro aBrop Onena Tenira — macionapis cBoro yacy. CyyacHa
TIOJTITOJIOTIS TPAKTYE MAaCiOHAPHICTB SIK LIECIPSMOBaHY, CTOIYHY JIisSUIBHICTh
JIIOAWHU (Y4acTO y HECHPUSATIMBUX YMOBax) B iM’S CYCHUIBHO 3HAa4yLIOi
METH, 3apaJy JOCSITHEHHS SIKOi HEPIJKO JOBOANUTHCS JKEPTBYBATH 1 MHUTTAM
IHIIUX JTEOICH, 1 cBoiM BacHuM. CBOO Bi3ir0 macioHapHocti Onena Temira
JIOHOCHTB JIO ajjpecara 4epe3 MPOTHCTABICHHS IBOX THUIIB MOJITHYHOI CBi-
JIOMOCTI: 32 i clioBamu, quyapie abcypdy, — 3 OIMHOTO OOKY, napmauie icum-
ms, — 3 inmoro: «Tomy Oynu y Hac suyapi abcypdy 1 BIacHE Taka Maca, mo
17ICF0 IIUX JTUIIapiB oOepTaia B abCyp] CBOEI0 OalIyKICTIO 10 Hel 1 YeMHICTIO
Ta TEPIUMICTIO CyNpoTH BOporiB. ToMy-TO THMU juyapsmu abcypdy Oynn
y Hac He nuiie repoi basapy, Kpyrt, Binac i JlanunuiimH, a i Taki nocrari,
sik [leBuenko, MixHoBchkuil, Onena [Tuinka, ®panko i Jlecs Ykpainka, cy-
YACHUKH SIKUX, — 1 TO HE TEMHA Maca, a HalOIM)KIe OTOYCHHS, IHTCIITCHTH —
a0 He po3yMinu 1inoi ix Bennyi, abo — 1o OyJo JajeKo 1ie Tripiie — HaBiTh
PO3YMUNIH 1, 3aXOIUIIOIOYHCSI HUMH, HE MOIVIHM 1T030YTHCS CBOET JIbOKAHCHKOT
ncuxikm» (Temira, 1992, c. 106). A nani O. Tesira KOTHITUBHO IPOHUKIIMBO
PO3KpHBAE MOJBIiHI CTAHAAPTH CEPBUIBHOI, MPUCTOCOBHHUIIBKOI TIOBEIIHKH
TUX, KOTO BOHA HA3WBAE napmauamu dcumms: «3aBIAKA T [JIbOKAWCHKIN
MICUXiIli] BOHU OOSUTHCS OIBEPTOIO MIATPUMKOIO IMX TEPOTYHUX 1 aTopoBa-
HUX HUMH OJJMHUIIb BUKJIMKATH HEAOBIP s 1 OXOIOPKEHHS JI0 cede CBOro 3He-
HaBHJDKEHOTO «TaHay. | Ta mopoja XUTpuX JbOKaiB, 10 HTMPOKO PO3YHHSIIA
JIBEPI Mepe]] TepoeM 1 OuIia HoMy 3eMHI TOKJIOHH, KOJIM TOTO He OaYuIIv MaHH,
Ta He IMi3HaBaJja Horo i THaja B MIMIO, KOJIIM XTOCh 3 THX IaHiB OyB MpUCYT-
Hill, — Oyna Oe3nepeyHo OUTbII oruaHa i OLnbLI HeOe3meuHa, aHik BUpa3HO
OKpECJICHI, Ty pabwu, 10 CIpaBi HE BiT4yBaJld, 3 KUM MalOTh JI0 JiJa, 1 He-
3aJIeXKHO BiJl CUTYallil, JIepeB’siHO, aje IIMPO BUKOHYBAJH CBil 000B’S30K —
He 3Bepraru yBary, rHatu» (Temira, 1992, 106-107).

Takuii croci6 MONITUYHOT NOBEIHKY, Y SIKIH MPOSIBIISBCS «Iapaliid Mmosti-
TUYHOI BOJI 1 [yMKW», a SIK HACMIJJOK — BTeYa BiJI MOJITUKH, HAIIOHAJBHE Ka-
TiTBo, €. Mananrok jero mizHinre (y «Kauzi ciocrepeskenb», 1959 p.) Ha3se
Manopociiicmeom, HaroJoIIyIOul Ha BHYTPILIHEOMY, MEHTJIILHOMY Xapakrepi
i€l XxBopoOH, HacaMmIepes IHTemreHuil: «Y Hac daraabHO 3aKOPIHHIOCS Maii-
e TIepeKOHaHHs, 1110 MaJIOPOC — TO, MOBIISIB, HEOCBIUCHUH, TPUMITHBHUM, He-
JIOPO3BUHEHUI YKpaiHelb 0e3 HalllOHAIBHOI CBIIOMOCTI... Bucrauuts, MOB-
JI5IB, IOTO TIPOCBITUTH, NIEPEKOHATH M YCBIZIOMUTH — 1 CIIpaBa MOJIarO/PKEHa. . .
Y Hac MaJopoCiicTBO OYII0 3aBKIH XBOPOOOIO HE JIUIIE MiBIHTEIITCHTCHKOKO,
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aJie — i epe/IoBCiM — IHTEIIIEHTCHKOI0, OTKE ITOPakaslo BEPCTRY, 1110 MaJia BU-
KOHYBATH POJII0 MO3KOBOTO IIeHTpy Hauii» (Manantok, 2012, c. 16). Lo icto-
PHYHY MICIiIO 10BEJIOCS] BUKOHYBATH Jiuyapsam aocypdy. CBOIM HaNeKOCSKHUM
JICP)KaBHULIBKMM Oa4eHHSIM, >KEPTOBHICTIO 3yCHJIb, IYXOBHHM CTOILIM3MOM
BOHU HaJAITN HAYIOHAIbHIU [0ei HOBOTO, TIOJIITHYHOTO 3MICTY, CEpPLICBHUHA KO-
TO — 3MaraHHs JI0 MOBHOI HalliOHAJIbHOI HE3aJISKHOCTI.

Taxkwuii nepkaBOTBOPUMI CMUCI, 3aKJIaJICHUH Y KOHLIENITI HayioHanbHa ioest,
HE YCBIJJOMJIIOBAJIO Oarato cy4yacHHKIB Jleci YKpaiHKH 3 «iHTeIreHTChKOI Bep-
ctBu». Hayionanvua ioes, o Oyina JIEHTMOTHBOM KUTTS 1 TBOPUOCTI IIOETECH,
MIPUXMIBHUKAM «3JJ0POBOTO TIIY3/y» BH/IABAJIACS «IMBHOIO 1/IEEI0», KIHO-
YOI0 XMMEPHOIO NPUMX0I0». OCKUTBKH CKJIAJIOBOIO KOHIETITYaIbHOTO aHaIli3y
€ TaKOX ONepTs Ha ITyOIILIUCTHYHUH UM XyIOXKHIH TEKCT, «3HAXOPKEHHSI B HBO-
MY THX 4aCOM HEJIOCTAaTHBO IIOMITHHUX, @ B CyTHOCTI CBOIl BU3HAYaJIbHUX I10-
ka3HuKiB cmuciy» (Kononenko, 2004, c. 19), HaBeneMo crioraiy Cy4acHHKIB
Jleci YkpaiHKH SIK KyJBTYpHOTO JIOKyMEHTa JOOU 1 CBOEPITHOTO JpKepesa Juis
«aemmppyBaHHsD» BUCIOBICHOTO, 8 TOYHIILE — JUIsl BUBEICHHS IMIUTIIIUTHOTO
TekcToBoro cmucity. KoponiB-Crapuii 3rajiyBas, «sk dyxa BoHa [Jlecs Ykpa-
{HKa| Oyna BCiM 1 SIKUM He3po3yMminuM OyB 1i nuisix. Bona im He momoGanacs.
He rapna, 3ne Basraena, 0e3 cMaky, i 3 JMBHHMH iJJeIMH: B TOH 4ac, KOJIH
BC1 XOTLUIH JIMILIE TPOXU OCBITH JUIsl HAPOJLY, BOHA BUCJIOBIIIOBAJIA TaKy JKIHOUY
XMMEpHY IPUMXy — OopoTh0a 3a Lel Hapij 1 HOro LIIKOBUTE BU3BOJICHHS
(Temira, 1992, c. 115). 3a BUCIOBaAMHU TEKCTY He3pO3YMIIUM 0V il ULISIX; OUG-
HI [0ei; Jicinoua XumepHa npumxa BiITBOPIOETHCS IMILTIKALiS 3 MPUXOBAHUM
COLlaIbHUM CMHUCJIOM: «00 Iie TIOJIITUYHHI 1 MOPAJIbHUI MaKkcUMati3M, SIKHi
OyB 3arpo30F0 VIS IHTEIITEHTCHKOTO ArOJIITHYHOTO KUTTS». A YMTad i3 [IOTO
MIKPOTEKCTY BHBE/IE CBOIO IMILTIKAIIIIO: <GIKIIIO mak nacioHapHicTs Jleci Ykpa-
THKM CIIpUHMAaNU «CBOI», TO Ha SIKE PO3YMIHHSI MOXKHA OYyJIO CIIOAiBaTHCS Bij
«4ay)kux»? 3a yTBEpIDKEHHS «illealy HalllOHAIBHOI CaMOCTIIHOCTI B yCSIKIM
OIS/, KYJIBTYPHIM 1 MONITHYHIMY», «I1032 MEXKaMH MOMKIJIMBOIO» BHCTYIIaB
Toxi xi0a 1o Ian ®panko (Dpanko, 1986, c. 285).

1991 p. ueii inean HaOyB peasIbHOTO BTIJIEHHS — YKpaiHa IporoJiocuiia He-
3aJIeKHICTh, a BIATAK HA HOBOMY ICTOPUYHOMY €Talll €BOJIIOLIOHYBaJa HAyi-
oHanvHa idesi. Y CydacHiW MONITONOTIYHINM JAyMIll iCHYIOTH pi3HI BU3HAYEHHS
HayionanwbHol idel, OCKIIBKH HEMAa€e TOTOXKHUX TIOIVISIIIB Ha HAllIOHAJIbHI 1HTe-
pecu, MeTy i rpioputeTH nepkaBu. OjHaK 6a30BUM CEMaHTUYHUM KOMITOHEH-
TOM Yy HUHIIIHBOMY TPaKTyBaHHI IIOHATTS HAYIOHAIbHA [0esl € CEMa «IepP’KaBo-
TBOpEHH:». SIKIIO B mepios Oe3/1ep>kaBHOCTI TOJIOBHUM 3MICTOM YKpPAiHCbKOT
HayioHanwbHoi idei OyIo 3M00yTTS HE3aJICKHOCTI, TO ChOTO/THI, Ha JYMKY ITOJIi-
TOJIOTB, — 11 «PO30yI0Ba 3aca/l BXe 3100y TOi Jep’KaBHOCTI — MOIITHYHUX, CO-
LiaJIbHUX, EKOHOMIYHUX, TyXOBHHX. TOOTO HIETHCSI PO CTBOPEHHSI MOJEPHOT
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LIMB1JII30BaHO]T Iep)kKaBH (a He OIOPOKPaTHYHO-TIONILEHCHKOT0 MOHCTpa, HeOe3-
TIeKa 4Oro HUHI TOCTPO BiUYBAEThCsI) — HAILIOHAIEHO-OPIEHTOBAHOT, IPaBOBO,
MOJIITHYHO Ta €KOHOMIYHO CaMOIOCTaTHBOI. | el amicm nayionansnoi ioei —
0epoicagomeoperHs — CTa€ OCHOBOIO 1JICOJIOTII B Cy4aCHOMY YKPaiHCBKOMY CY-
crinbersiy» (IMomitonoris, 2001, 195).

Y HaBeZleHOMY BUIILlE KOHTEKCTI BIIaJia€ B OKO Psijl MIPUKMETHUKOBUX O3Ha-
YeHb TEPMIHOJIOTTYHOTO XapaKTepy MOOepHd, YUBii308and, 0eMOKpamuind,
npasoea, NOB’I3aHUX 13 XapaKTEPUCTUKOIO Oeporcasit, IKY IOTPIOHO CTBOPHTH.
Haiitouninry, HaliBUpa3Hilly OLIHKY peajii mepeaaroTh Ti O3HAUYSHHS, CeMaH-
THKY SIKHX ITiICUJIFOIOTh CYITPOBIIHI IPUCIIBHUKH: HAYIOHATIbHO OPICHMOBAHA,
NONIMUYHO Ma eKOHOMIYHO camodocmamus. BUKoHyI0uM poib KBautigikaro-
PiB, Taki aHAIITUYHI CJIOBOCIONYYEHHS BiJIOMBAIOTh HAI[lOHAIBLHE PO3YMiHHSA
Oepoicasu. MaOyTbh, caMe y Takill deporcasi MOXKe TIOBHICTIO caMopeai3yBa-
THCSl TIPUPOJA JIIONMHU. HeBUTIaAKOBO ClIOBa-eMiTETH HANOBHEHI IMO3UTHBHO
OL[IHHHUM 3MICTOM.

OnHaK MOJITUYHUIA JUCKYPC Ma€ Ty OCOOIMBICTb, IO BiH MOCTIHHO CTHU-
MYIIIOE CEMaHTHYHY JIMHAMIKY eIliTeTiB. 3a Li€l0 MIHIMBICTIO MOXKHA ITPOCTE-
JKHTH, SIK YMOBH ITOJITHYHOTO, EKOHOMIYHOT'O, KYJIETYPHOTO, JTyXOBHOT'O KHTTS
BiZIOMBAIOThCSI B 03HAYYBAHOCTI HOJIITUYHUX pealii, IK CEMaHTHYHO BiJpi3Hs-
€TBCS CIIPUMHSATTS HOJIITUYHOTO CBITY — JAEKJIAPOBAHOTO M PEeabHOTO.

Ipo Te, mo 3micT HarioHambHOT inel kiHmsg XX — mouarky XXI ct. — dep-
2HCABOMBOPEHHS, — 9aCTO HAIIOBHIOETHCS AJIEKO HE JePKaBHUIBKUM 3MiCTOM,
3acBiJUy€, HANPUKIIAJ, aHAJTiTHYHA Hpans €. Mapuyka, Jie XapakTepUCTUKY
LILOTO HEMIPOCTOTO MPOLIECY CKOHAESHCOBAHO Y 3arosioBKy KHUTH: «I1’s1Th pokiB
ykpaincbkoi Tpareaii» (1999 p.). He cxunbHuit 1o apamaruzatiii noxuiii, aBrop
BUKOPHCTOBYE TaKi HETaTHBHO-OLIIHHI 03HAYaJIbHI CJIOBOCIIONYYEHHS: MiHb08A
EKOHOMIKA, (DYHKYIOHYBAHHSL «NAPANENbHOL 61A0U», NOTIMUYHI ONi2apXu, 6140-
HO-eKOHOMIYHI KIAHU, 0enymamcbKa HeOOMOPKAHICIb, NPUXOBAH MEXAHIZMU
BNIIUBY, KOPYMNOBAHA OepHCABHA DIOPOKPAMISL, «HOSI YKpAiHYiy, 61A0HUL MYH-
oup, 8i0CymHICmMb 2POMAOSIHCOKO20 KOHMPOJIIO TOIIO.

3BHYaitHO, y MOJNITUYHIHA KapTHHI CBITY, SIKY CTBOPIOE TOW 4H TO aBTOP, BH-
MaJIbOBY€THCS SIK THUIIOBE, KOJIEKTHBHE CIIPUMHSATTS HOJIITUYHOI AIHCHOCTI, TaK
i inuBinyanpHe. Cy0’ €KTUBHI IHAMBIAYalbHI OI[IHKA YBUPA3HIOIOTh, OXKUBIIS-
I0Th CIIOBECHE 300payKeHHS MOJNITHYHOI KApTUHH CBITY. BoHM Yepe3 He3amope-
He, KpUTHYHE JyMaHHs aBTopa aKTyalli3yroTh ()OHOBI 3HAHHS ajapecara, 3My-
LIYFOTh HOTO ITOTO/PKYBAaTHCh YH HE MTOTOPKYBATHCH 3 BUCIIOBJICHOIO JyMKOIO.

BuCHOBKM Ta mepcneKTHBH MOJAJBINOr0 OCTiIKeHHA. Pi3HOOIY-
HUH akTHuHUN Marepian, AiOpaHWi Ui XapaKTEPUCTHKHU KOHLENTY Hayis
i3 TEKCTIB YKpaiHChKOI HAayKOBOi, ITyONIMCTUYHOI Ta XYJOKHBOT JIITEparypHy,
MOBH 3ac00iB MacoBoi iH(opMarlii, JekcukorpadiyHuX (€TUMOJIOTIYHUX, TITy-
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MavHUX, IepeKIIaJHNX ) IIpallb, BI0NBa€e 6ararorpaHHiCTb i JMHAMIYHICTh aHa-
JI30BAHOTO KOHLIENTY, HOTro MEeBHYy ceMaHTH4Hy amopdHicts. Lle 3ymoBneHo
TIOJTIBUMIPHOIO TIPHPOJIOI0 OTHOTO 3 BY3JIOBUX IOHATH CY4acHOI MOJITHYHOT
nyMku. Toxx KprcTami3aiist KOHLUENTY Hayist HIKOJIN HE 3aBEPILYEThCS, OCKIIb-
KU TIEpMaHEHTHUM € TIPOLIEC HalliETBOPEHHSI.

[epcriekTuBH OrpalfoOBaHH JIHIBOHAII0CO(CHKOT MpobiieMaTiky BOaya-
€MO Y TIOEJJHAHH]I KOTHITUBHOTO Ta KOMYHIKaTHBHO-IIParMaTH4HOTIO ITi/IXO/IB,
10 JacTh 3MOT'Y NONIMOMTH MOBHY KOHLIENITYasli3alliio JOCIIPKYBaHOI 1OTi-
TUYHOI cepu.
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The article identifies the peculiarities of authors idiostyle in the context of
problems of language history and linguoculturology, which extends ideas about the
artist’s work, features of his linguistic personality against the background of cultural
traditions and allows to determine the author s place in the history of national culture.
The reconstruction of the picture of the writer ‘s world in the paradigm of modern
literary, linguistic and cultural studies has been traced. Linguistic units that reflect the
artistic picture of the world undergo all sorts of transformations and acquire additional
meanings, expanding the semantic field of a particular linguistic sign. The artistic and
semantic volume of the word, new meaningful and connotative shades in a specific
artistic text (the novel «Girl with a Beary) have been considered. The architectonics
of the novel «The Girl with the Beary is the result of Petrov-Domontovych's special
linguistic style, built on the use of artistic and cultural-historical discourses.

Petrov-Domontovych was a talented master in his search for a semantically
capacious and multifunctional artistic word, enriching the language of works with
original interpretations of metaphorical formations. He expressed mental processes
and feelings with the help of concrete-sensory forms, profiling their new properties,
rethinking human life.

Intertextuality as a characteristic feature of Petrov-Domontovych’s literary
practice in the paradigm of modern ideas on the background context of the linguistic
and figurative picture of the writer'’s world has been defined. The analysis of the
forms of objectification of a «foreign language» in the novel «The Girl with the
Beary allows us to consider it as an context used to create a holistic linguistic and
figurative picture of the author’s world. The author implements a certain model of
artistic communication, creating an original, fundamentally new text, guided by
certain communicative intentions and known to him methods of aesthetic influence
on the reader.

Key words: authors idiostyle, intertextuality, intellectual prose, linguistic
personality, allusion, reminiscence.

IMocranoBka mpodsemun. J{ocai)KeHHS MOBHUX aCICKTIB TBOPYOCTI
NUChbMEHHHMKA B KOHTEKCTI Ipo0IeM iCTOpii MOBH Ta JIIHIBOKYJIBTYPOJIOTiT
cupusie MONMHOJICHHIO YSIBJICHb PO IHAWBIAYaIbHUH CTHJIb MHTLS, JIA€
MOXUINBICTh BU3HAYUTH 0araroacrleKkTHI PUCH KOHKPETHOi MOBHOI 0cCO-
OHMCTOCTI B KOHTEKCTI 1CTOPUKO-KYJIBTYPHHUX TPaIULii NepLIoi MOJIOBUHH
XX cromitts. KokeH MUCbMEHHUK, OCBOIOIOYM CTHIICTHYHI, JIEKCHYHI,
CUHTAaKCHYHI peCypCH MOBH, CTBOPIOE XYIOXKHIH TBip, y IKOMY BCTaHOB-
JIIO€ TIEBHI acoLliaTUBHI Ta CMHCJIOBI 3B’SI3KH, SIKi € BiJOOpa)KEHHSIM aB-
TOopchKoi KapTHHHU cBIiTY. Tox, Ha qymMky Mapii ['ipHsik, 3aBASKY iHIUBI-
Jyalli3My aBTOpa «4UTay 3A1MCHIOE KCEMaHTUYHI BIIKPUTTI», SIKi, BPEIII-
Ti-pelIT, 3MYyIIYIOTh TEKCT CKa3aTu OibIlle, HiXK BiH HACIIPaBi TOBOPHUTH,
TOOTO 3’5ICYBaTH B TEKCTI Te, [0 B HbOMY IIepeadaueHe, ane He CKa3aHe»
(Tipnsik, 2004, c. 28). ABTOPChKiI MOBHO-00pa3Hi TpakTyBaHHs NilCHOCTI,
300pakeHHS JIOAUHH B Hill Kpi3b NPU3MY Cy0’€KTUBHOTO Oa4eHHS, 3pelll-
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TOI0, MOBHUI KOHTEKCT €IIOXH — yC€ PUBEPTAE YBary JOCIHiTHUKIB MOBU
XyJOXHBOT JiTEpaTypH.

AHani3 TBOpIB, sIKi €KCIUTIKYIOTh ITOTEHIia]l MOBHOI 0COOMCTOCTI MUCH-
MEHHHUKA, BUOKPEMIIIOE aCHEKTH IHTEIEeKTYaJlbHO-0COOMCTICHOI mpobiema-
THKH aBTOPA, SIKa MPOSIBIISIETHCS K Ha JIEKCHYHOMY, TakK i HA CHHTAKCUYHOMY
piBHSAX MOBOTBOpYOCTi. OCOONIUBO IIe¢ aKTyaabHO IMOJO JIITEPAaTypyu MOACP-
Hi3MY, /I)Ke caMe 3 TBOPYOCTi MOJEPHICTIB, Ha JIyMKY JOCIIiIHUKIB, 30KpeMa
Mimresnst @yko, movaaocs HOBEPHEHHS «IITEPaTypH J0 caMol ceOey.

JHo6a, y sxy xuB 1 nucaB Biktop IleTpos-/loMOHTOBHY, OCTATOYHO 3Mi-
HWJIa TpaaMuiiiHe OadeHHs MyXOBHUX LIHHOCTEH, MOPaJbHUX OPIEHTHUDIB,
CYTHOCTI XXMTTS Ta HMOYYTTIB JIIOMUHU. TBOPYICTh MUCHbMEHHUKA PENBEPHO
BIJITBOPIOE JyX Yacy Ta BiZloOpakae MOBHO-KYJIBTYpPOJIOTiUHI TEHISHLIT mep-
woi nmonoBuHM XX cT. Toxk Tak BaKJIMBO 3BEPHYTH yBary Ha OJHOTO 3 TAEM-
HUYUX aBTOPIB €MOXM IHTENEeKTyalbHOI JiiTepaTrypu Biktopa IlnaronoBnua
ITerpoBa-JloMOHTOBHYA.

Amnani3 gocaimkens. TBopunii topo6ok Ilerposa-/{omoHTOBHYA CHIpHii-
Ma€ThCsS. HEOIHO3HAYHO — BIJI IIJIKOBUTOTO 3aXOIICHHS O TOTAJIbHOI KpH-
TUKH. Y HAayKOBHX PO3BIJIKax, KPUTUUYHHX CTATTIAX 1HOJI HAIITOBXYEMOCS Ha
LIJJKOM HEBMOTHBOBAHI Ta 3acTapilli OI[iHHI CY/KCHHS IIOJI0 WOTO TBOPIB.
[Tompu Te 1110 Ha CHOTO/IHI € TOCTATHS KUIBKICTD Ipallb, IIPUCBIYEHUX MTUCh-
MEHHUIIbKOMY 10poOKy [lerpoBa-/loMOHTOBHYA, 11032 YBarok 3ajlHIIHIIach
npobJiemMa JTOCIiJDKEHHST MOBHOTO aCHEKTy 1IIOCTHIII0 NMUCbMEHHUKA, a 1ie
Jla€ 3MOT'Y OLIIHUTH BHECOK y PO3BUTOK CUCTEMH XyJOXKHIX 1 CHHTAKCHYHUX
3ac00iB HAIIOHAJILHOT MOBH, BU3HAYMTH OKPEMIi TCHJICHIIT PO3BUTKY JIiTEepa-
TYpHOI MOBH.

Jlireparyposnasui (B. Areesa, 0. 'anomenko, O. ['punenko, FO. 3aro-
pyiiko, C. [1aBnmuuko) po3nISAalOTh y CBOIX AOCIHIIKCHHIX «IHTEIEKTyallb-
Hy» npo3y XX CTOMITTS «Kpi3b npu3My inei dinocodii ek3ucreHmianizmy sk
JOMIHAHTH XY/IO)KHBOTO MHCIJICHHSI YKpalHChKMX MUTLIB. Cepeln eK3UCTeH-
LiaTbHUX MOJYCIB, SIKI BiIrPalOTh LEHTPAJIbHY poOjib y (imocodchkomy
CIPUHHSATTI aHAII30BaHUX TBOPIB, JIiTEpaTypO3HaBIi BUALISIOTH TaKi, K a0-
CYPAHICTB OyTTSI, BII4y>KEHICTh, CAMOTHICTh, HELIUPICTh, HE3NIHCHEHHICTh
CIIOJIiBaHb, BIAMOBIAAIBHICTH OCOOMCTOCTI 3a BJIaCHE iCHYBaHHS, BUOIp MiX
palioHaJEHUM / ippaIliOHABHUM, TyXOBHUM / TIIICCHUM HayaJIaMH JIFOJCHKOL
ex3ucTeHuii Tomo» (€pmonenko, 1999, c. 8). Ha ixHI0 [yMKY, OCMUCIICHHS
ckaaHuXx (inococbkux MpodiIeM i OJHOYACHE NEPEOCMUCIICHHS ycTale-
HUX ICTHH, KAaHOHIB MTOAAETHCS aBTOPOM Kpi3h NPU3MY BJIACHOTO Ta CYCIiJb-
Horo cBitonsiay 20-30-x pokiB XX cT.

Amnauizytoun poMaH «JliBUMHKA 3 BEIMEIUKOM», OJHH i3 MEPIIUX J0-
ciigaukiB TBopyocti B. IlerpoBa-/lomontoBnya IOpiit IllleBensoB Haroso-

114 PiOHe 11080 8 emHOKYIbmypHoMy 8umipi. 2021



Onera KPABYEHKO-/30H/3A. MOBHUV ACTIEKT IJIOCTUIO...

CHB Ha MoTpedi mojBiifHOrO npouyuTaHHs Tekcty. Ha iforo mymky, poman
«xoBae B co0i Oinbie, HixX BUIHO Ha moBepxHi» (Lllepex, 1998, c. 79). Tsip
3aXOILTIOE HEOJHO3HAUHICTIO TIIyMaueHHsI XMUTTEBUX ICTOPiH, HEOpAMHAD-
HUMH 00pa3aMM yKpaiHCBHKOT iHTeIIreHii, HeCIoAiBaHUMH BKpaIJICHHSIMHU
JYMKH aBTOpa B CIOXKETHY PO3IIOBIi/ib, 1110 BKa3y€ Ha JIiTEpaTypHE eKCIepH-
MEHTYBaHHS aBTOpa.

MerTa crarTi. Y 3anpornoHoBaHiil HayKoBil pO3BiJI PO3MISTHEMO MOBHI
acriexTH iioctmino Bikropa [lerpoa-/lomoHTOBHYa B Ge310CEpETHHOMY
3B’513Ky 31 CBITOIVISIITHOIO OPI€HTALII€I0 aBTOPA, 3 BIATBOPEHHSIM MOJIEI 0CO-
6:11BOT MOBHOI KapTHHH CBITY B poMaHi «/liBUYMHKA 3 BEIMETHUKOM.

Buxkaax ocHoBHOTo Matepiany. SIk 3ayBaXKyIOTb JIOCIITHUKH TBOPUOC-
Ti Biktopa IlerpoBa-/loMOHTOBHMYA, MMCEMEHHUK y CBOIX TBOpax Bijajae
repeBary BXXKHBaHHIO CIIiB, BUIIPOOYyBaHMM MOBHOIO NMPAaKTHKOIO 20-X POKiB
XX cT., yHUKaIO4YH CJIOBECHUX EKCIIEPUMEHTIB, SIKi BIaCTHBI OYJI MOBOTBOD-
yocTi nruckMeHHUKIB nepioi nonosunu XX cr. (I'ipusik 2004; Kypunenko,
2007). HeunciieHHi ilekcu4H1 iHHOBaLl, SIKi MarOTh Miclie y poMaHi «J{iBunH-
Ka 3 BEIMEMKOM», HE IIPETEH/IYIOTh Ha HOBITHE TPAaKTYBaHHS 3HAYECHHS CJIO-
Ba i € OPraHivYHNUM CKJIQJIHUKOM MOBHOI TKaHWHH TBOPY. ABTOP BU3HAYMB CBil
TBIp «IK JIIOOOBHO-OeneTpucTHYHNi abo (dinocodchKo-iHTEIeKTyaIbHUN
pOMaH, CIiBBIJHOCHHH 3 HOBUM €BPOIICHCHKUM 1HTEJIEKTYaJIbHUM POMaHOM
nieproi nonoBuHU XX cT.» (Areesa, 2006, c. 9).

AHai3youu cucreMy o0pa3HO-BHpaKaJIbHUX 3aCO0IB XyJ0)KHBOTO MOB-
JICHHS TIMCbMEHHUKA, PO3MIITHEMO HacaMIIepes eliTeTH SIK OJUH i3 3ac00iB
MOBOTBOPYOCTI MUCbMeHHUKa. Enitetn y poMasi «/liB4nHKa 3 BEAMEAUKOM»
3HaXOAATh MOP(QOJIOTiYHE BUPAXKEHHs IIEPEBAKHO Y NMPUKMETHUKAxX abo ai-
€NPUKMETHUKAX, PiJlle — y NMPHUCIiBHUKAax abo iMeHHMKax. He 3anepeuyto-
M XyIOXKHBO-eCTeTHYHOI PYHKIUIT eriTera, sika «nependadae BIJIMB MOBHUX
o0paziB Ha emorii peuumnientay (JomonrtoBuy, 2000, c. 300), BUALIMMO
OKpEMO TEKCTOTBIpHY (DYHKIIiIO, SIKYy aBTOpP BHUKOPHCTOBYE JUISi BHUSIBY Ti€l
iHopMallii, 110 cTaHe CYTTEBOIO Ul HACTYITHOTO PO3TOPTAaHHS CHOXKETHOT
JIHIT Y1 pO3KPUTTS JIOACHKUX XapakTepiB. 3a JOIOMOTOIO eliTeTa MMChbMEH-
HUK MJKPECIIOE 1HIUBIIyaIbHICTh €NOXH, 0COOIMBOCTI )KUTTS TEPOiB TBO-
Py, BHOKPEMITFOE HETIOBTOPHICTH MeBHOTO TpeamMeTy modyty (['yaxos, 2003,
c. 55). Hampukinan, ommc: «5 3ramaB eoexkysamuil, conuti 0€3 CHITY CiYeHb
1918-oro poky, ghionemosi IPUCMEPKH, U8y TPUBOTY IMOKEK Ta BUOYXIB,
memHi OYTUHKH, 271yX) HYIbI'Y IIOPOXKHIX BYJIHIb, 20POX0GULL, CONLOOKY8AMULL
3e1eHO-JIco8mutl Kpuxkuti Xiio...». Y IbOMY YPHUBKY €IITETH HE MPOCTO OK-
PECITIOIOTh €MOXy PEBOJIIOIII, MPOTHCTABICHY HOBOMY uacoBi, 1001 HEIy,
asie ¥ HaJlafoTh TEKCTY BUPA3HOCTI, IIacTHYHOCTI. Po3moBins OynyeThest Ha
MIPOTUCTABJIEHHI, & CTHJIETBIPHY POJIb BiIIrpatoTh came emiteTh: «Ilicis Moei
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MIPOJMMIIEHOI BOTKOI neueproi KiMHaTH OyJO 4yqHO BBIHTH B YHCTY, IPO-
CTOpY, CBITIY, TeIly KBapTUpy THUXMEHEBHX», «Y KiMHaTax Oyino CBITJIO,
JYIIHO ¥ CYXO ... TPEMTIiJIa 1e2Ka, nyxKka npo3opa Kypsisa...». XapakTepHUM
Juist TBopuoro cruimo Ilerposa-/{oMoHTOBHYA € TOCIITOBHE BUKOPHCTaHHS
KIUJIBKOX €MITeTIB MiApsa, SKi HIOW AloTh YWTavyeBli MOMIJIMBICTH BHOpaTu
HalilockoHamimmi 1 HaiiBmyuHimmi. Hanpuknan: opaoiciuse, 6esmaxmmue,
bpasadHe 3aTIUTaHHS, CIIOBA BIOHOCHI, YMOGHI Ul CYMHIGHI, XUMEPA GUIUHSILA,
suysina, eumpyxida.

Takox y Xy0)KHBOMY TEKCTi 32 JOIOMOTOIO €TliTeTa NepeaeThes ipoHiy-
HUU CMUCI: apieKiHaOHi BUTYKH, KPUKIUBL MECISIH, 2alacausi SpMapKoBi
oruteckd. Hanpuknan, y cJIOBOCIONYYEHHI «KPUKIUBI MECISITN» AUCTPUOYT
«Mecisa» HaAIJICHUH MO3UTHBHUM 3HAYEHHSM y TOETHAaHHI 3 arpudyTom
«KPHKIIMBa» 3 HEraTHBHUM BiJTiHKOM 3HaueHHs («Meciaga» — noeTHYHui
TBip HiMelbKoro noera Kiomnmroka, crBopenuii 3a 610J1iiiHIMI MOTUBaMH),
[0 MOPOJUKYE IPOHIYHUI cMUCT po3noBidi. [le moB’s13aHo 3 THM, 110 03Ha-
YEeHHS 3arajioM Ta eIiTeT 30KpeMa, MalouH ocliabieHe HOMIHaTHBHE 3HAUCH-
Hsl, aKTyaJli3y€ HaTOMICTh O3HAaKy KBali()ikaTHBHOTO XapakTepy, IO MPHUBO-
JMTH JI0 1HAYKYBaHHSI €MOILIHHO-OIiHHUX ceM (Areesa, 2006, c. 94 — 95).
@dyHKis emitTeTa SK BHpPa3HUKA Cy0 €KTHBHOI aBTOPCHKOI OIIHKU CIIPHSIE
usoMy. Hanpuknan: owcusa, eocmpa o6ygonada, suxpuenena enincamu (Tax
aBTop xapaktepusye posmoBy — O. K.-/1.) KoxHa iHIUBITyaIbHO-aBTOPCHKA
MOBHA OJIMHHMIIS, SIKy BUKOPHCTOBYE ITMCHMEHHHUK, € E€JIEMEHTOM CTBOPEHOI
HUM XYJIO)KHBOI CHCTEMH TeKcTy. BimoOpakaroun aBTopchke OaueHHs Jiiic-
HOCTi, MOBHI OJIMHUII 3a3HAIOTh KOHOTAIll i HaOyBarOTh TOJATKOBUX 3Ha-
YeHb, PO3LINPIOIOYN CEMaHTHYHE TI0JIE TOTO YH TOI'0O MOBHOTO 3HAKa.

OkpiM emiTeTiB, B apXiTEKTOHIIIl 1HTEIEKTYaJIbHOTO POMaHy 3HaXOIMMO
MeTO(hOpUYHI YTBOPEHHS, SIKi MiJICHIIIOIOTH XYJIO0KHBO-TICHXOJIOTIYHY CYT-
HicTh TBOpY. Ha BigMiHy Bif NCHXOJIOTIYHOI Mpo3u moyarky XX CT., sKid
IIpUTaMaHHe yCKJIaJHeHe i 0araro3HauHe MeTadOpUIHE MUCIICHHS, Y pOMaHi
[TeTpoBa MeTadopa € paiioHaTLHO 1 «CKYIIO0» Ha BUSAB MOYYTTIB, CMOIIiH,
110, 3PEIITOI0, IiJICHII0E OCOONMBUI THI OOPa3HOrO MHUCIICHHSI MTUCHMEH-
Huka: «Hyovea — mo nomeopa 3 20106010 Iopeonuy, «...4ac nieHmMacmscs
MIAAB0 | NOGINbHOY, «binumu casanamu 2icaHmcoKux mMepyie 60HU MApuiy 6
SYnuHeHit HiMit muwi... », « Micmo mapuno éecHsinum 6pedomy, «Ilnowa ne-
peo oneposumM meampom 2opounach 6ULUOAMU nepexpeujenux yaiuys i ma-
HYA 8 NPUCMEPKAX 3UMO06020 OHs...». Taka cKymicTh ()pa3 He MPUMEHIIYE
00pa3HOCTI MUCICHHS aBTOpa, a HABMAKH, MiJCHIIOE IMILTIIIUTHO-OIIHHE
3HAYEHHS XyIO0KHbO-00pa3HOro 3acoly. Pemnpe3eHTylour HEmpocTy ernoxy,
HEOJIHO3HAYHHIA aBTOPCHKUH CTHIIB, 00pa3Hi 3aCO0M JOBOJII SCKPaBi, CKCIpe-
CHBHI ¥ o3unionytoTs [lerpoBa-/{oMOHTOBHYA SIK iHTENEKTYyaa.
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XapaKkTepHOIO PUCOIO JIiTepaTypHOl NPAKTHUKN NUCbMEHHHUKA € 1HTEp-
TEKCTyaJIbHICTh, TOOTO BUKOPUCTAHHS B TEKCTaX «4yxoi MoBu». Ha nym-
Ky MOBO3HABIIB, «IHTEPTEKCTYaJIbHICTh — [I€ CIIIBBIJIHECEHICTh TEKCTY 3
IHIIMMH TEKCTaMH, KOJIM OJUH 13 HUX aKTyaji3y€ Yy CBOEMY BHYTPIIIHbO-
My MPOCTOPI 1HIIMH, 30y/KyIOUHN anepUenTUBHI MOKIMBOCTI CBIZJOMOCTI
yuTaya ¥ BOJIHOYAC peajli3yloud KOMYHIKaTHBHY YacCTHHY aBTOPCHKOI'O
saaymy» (Kypunenxko, 2007, c. 6). Haliuacrimie BXXUBaHHS «9y>KO1 MOBH»
SIK ITHTEPTEKCTY € CBIAUEHHSM IPUXMIBHOCTI aBTOpa 0 NMEBHUX JiTepa-
TYpHHUX 1 KYJIBTYpHUX TPAJHIiii, BUSBOM OCOOMCTHX CHMIIATii i aBTOp-
CBKOTO cMaky. J[>KepesroM IHTepTEeKCTYaJbHOCTI «SK B3a€MOAIl CMUCIIO-
MOPOKYBAJIIBHUX CTPYKTYP MOXKe OyTH KyJIbTypHHHU (mepenycim siTepa-
TYpHO-XYIOXKHII) 1 couiajibHO-icTOpU4HKUNA KoHTekcTH» (KoHamparenko,
2012, ¢c. 7).

BaxiBuM y 1[bOMY aclekTi € aHalli3 IHTepPTEeKCTyalbHUX BIUIMBIB, SIKi
CTaJIM BUPAKEHHSIM COLIIaIbHOT0, KYJIBTYPHOTO i MOBHOTO JIOCBily SIK aBTO-
pa, Tak i unTaya. [HTEpTEeKCTYaNIBHICTh pOoMaHy «JliBUMHKA 3 BEIMETHKOMY
CBIIYMTH NMPO BUKOPHCTAHHS aBTOPOM NPELEASHTHUX TEKCTIB, siKi € (eHo-
MCHAMH BJIACHE KOTHITHBHOTO, a HE JIIHTBICTUYHOTO IUIaHy ¥ akTyalisy-
I0Th 3HAYyILly Juis aBTopa ()OHOBY iH(OPMAIli0, ATeTIOYN 0 «KYIBTYp-
Hoi mam’sTi» yutada». HO. KapaynoB npenesaeHTHUMH BBaKaB TEKCTH, SIKi:
«1) 3Hauymi 115t Tiel un Ti€i 0cOOMCTOCTI 3 Mi3HABAIBHOTO a00 EMOLIIHHOTO
MOMIsiLY, 2) MaloTh HAJO0COOUCTICHUHN XapakTep, TOMYy H00pe BioMi IIUPO-
KOMY OTOYEHHIO I[i€i 0COOMCTOCTI, Y TOMY YHCII i MONepeHIKaM i cydac-
HUKaM, 3) 3BEPHEHHS JI0 SIKUX TIOBTOPIOETHCS HEOTHOPA30BO B AUCKYPCI IIi€i
ocobucrocti» (Kapaynos, 1982, c. 216 —217).

Po3rsinyBIIM ()OHOBMIT KOHTEKCT pomaHy «JliBUMHKa 3 BEAMEIUKOM,
3a3HAYMMO, 110 ABTOP BHKOPHCTOBYE Pi3HI (POPMHU «Uy>KOI MOBH» Yy BHIVIS-
I amo3iid, peMiHICIEHIi Ta 1uTaT. BKIIIOYEHHS IHUX €JIEMEHTIB Y TEKCT
pOMaHy MiATBEpKYE HaJ3BUYANHY €pYIOBaHICTh i 00I3HAHICTH aBTOpa 3
MIeBHUMH KYJIBTYPHUMH €II0XaMH, TEKCTaMU KJIACHKIB CBITOBOI JIiTEparypH.
BukopucToByrour HUTYBaHHS KJIACHKIB U1l CTBOPEHHS XYJOXKHBOTO TEKCTY,
MTMCbMEHHUK BOJJHOUAC aIlelIIOe 10 aBTOPUTETHOT JliTeparypHoi Tpaxuuii. Ta-
KHM YHHOM BKOTpE MiATBEPIKYETHCS HOTO PEeIyTalis SIK aBTOpa 1HTENEeKTy-
QJIBHOTO POMaHy.

OnHMUM 13 BHIIB «4Y)KOTO CJIOBa» € peMiHicueHuis, sky FOmis bamkarosa
BU3HAYAE SIK «...IPUHOM, SKHUH ITOJISITAE y BIATBOPEHHI BIIOMUX YUTAdy «4y-
JKHMX» BUCIIOBJIIOBaHb IIISIXOM [IEPEHECEHHS 1X YaCTKOBO 3 OTHOTO KOHTEKCTY
B IHIIMI Ta HAIIOBHEHHS X HOBUMH BinTiHKamu 3Mmicty» (bamkarosa, 2006,
c.22). PemiHiceHII10 SIK 111€ OJJHY (OPMY «Uy>kOT MOBH» XapaKTePH3y€ BXKHU-
BaHHS aBTOPOM y TEKCTI iMEH 1 00pas3iB CBITOBOI JiTeparypu. Taka TeHJIEH-
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11is1, Ha HAIly yMKY, CBIT4UTH IIPO aBTOPCHKE CTaBJICHHS 10 aKTyasi3amii THX
YH THX aHTPOIOHIMIB.

Onucyroun 00MOOHBEPKY, THCBMEHHHK 3Ta/ly€ TepoiB pocilichkoi Jiite-
parypu (Yanpkoro, Codiro, Onerina, TeTsHy), 3SMHUHUX JISJIbOK TIOPIBHIOE 3
reposiMU YKpaTHCBhKUX TiceHb — [puriem i Mapycerw: «Ha eopiwniti nonuuyi
npababywuuna bombonvepra 20-ux pokis... B maxii bombonvepyi Yayvkuil
6o3us yykepku Coii ti Oneein — Tamosini Jlapininy; «/Linvku pisHoMaHimHi:
€ NUWHI 8 KOKOWHUKAX OOSpUWHI, € NPOCMO JANbKU K JIAIbKY, 3 hap@opo-
BUMU OOIUYYSMUL, JCOBMUM KAHAPEEUHUM BOLOCCAM, MEPENCAHUM YOPAHHAM
i beszenyzdoro bnakummio oued, € Ipuyb 3 YePEOHUM ROACOM, 4 3 HUM — )
suwiuganiu copouyi Mapycsi».

Amo3isg AK onHa i3 GOopM «4y>KOT MOBH» BUCTYIIA€ CBOEPIHUM aBTOP-
CHKHMM HAaTSIKOM Ha SIKUHCh BIIOMHH JIITEPaTypHUH 4K icTOpHYHKH (akT, X04
e ¥ He 1uTaTa. «AJ03is Bi{Pi3HIETHCS BiJl IUTATH CBOIM IMILTIIIUTHUM Xa-
paKTepoM: MPsIMOTO 3all03MYEHHsI HEMA€E, a HassBHUW TEKCT JIUILE BUKIINKAE
TNIeBHI acouianii 3 nepentekcToM. YnTay Mae caMOCTiHHO BCTAHOBUTH CEMaH-
THUYHHH 3B’SI30K 13 TEKCTOM-IIEPIIOKEPEIIOM, a acowiallii, 1110 BUHUKAIOTh Y
npoueci ineHTrdikanii, yCKJIaaHIOIOTh 3arajibHy CEMaHTHKY TEKCTY, HaKJa-
JTAFOYMCh Ha aBTOPChKi acomiarnii» (Konaparenko, 2012, ¢. 190).

Topuicte IlerpoBa-JloMOHTOBHYA BHpI3HsIE€ 0araTcTBO JITEpaTypHHX
acoriarii. Tak, mogarouu B poMaHi icTopiococbKi po3IyMu aBTopa, 3raay-
104U IMEHa XYJOKHHKIB, KOMIIO3UTOPIB, MMCbMEHHUKIB, (inocodiB, BKpa-
IUTIOIOYH €JIEMEHTH CTHJIIB MUCTELTBA, aBTOP 30CEPEKY€E yBary Ha IEBHUX
ICTOPHUKO-KYIBTYPHUX TIepiofax, ki Oyau Ui HOTO 3HAMCHHHUMH 1 TOMY
CTaJIM PEIMETOM aBTOPCHKOTO OCMHUCIIEHHS. 30KpeMa, Y poMaHi «/liBunHKa
3 BEIMEIUKOMY BUSIBIISIEMO iMeHa [ 8ido de-Bepona, Aupi de-Penve, Bpybe-
na, Teme, Togpmana, Cemenxa, bnok, Banomonma, Ban I'oza Ta in. 1 koxHe 3
HUX — II€ HE TUIBKU aHTPONIOHIM Y1 NEPCOHAX, ajie i IIeBHE KOJIO aBTOPCHKUX
1 YUTALBKUX acolialiid, CBOEpiHE BIATBOPEHHS MEBHOI iICTOPUYHOI CIIOXH.
ABTOp peaitizye y CBOEMY XyJO)KHbOMY OaueHHI IIEBHY MOJIEIIb TEKCTY, Y SKil
HOTO TEKCT BCTyNAE B J1aJIOT 3 Uy)KMMH TEKCTAMH, a II03aTEKCTOBA JIHCHICTh
€ PCIPE3CHTAIII€I0 ABTOPCHKOTO CBITOOAYCHHS 1 11I0CTHIIIO MUChbMCHHUKA.

[HTEepTEKCTYaNBbHI alTF03i1 TaKoXK BUOYIOBYIOCS Yepe3 TONOHIMIYHI CTPYK-
typu. Hanpukinan, Mickkuii Texer y «liBUnHIII 3 BEIMETMKOM) HAIlOBHEHUN
peasbHUMHU AJIs TOTO Yacy Ha3BaMH KaB’sipeHb, KIHOTearpiB, Mara3uHiB Kune-
Ba. ABTOp JeTaii3ye yci Jokamii (Byiuili, anteka, inanbas Kola Kobiet, mvB-
Ha), B SIKUX 1epedyBae rOJIOBHUN Tepold: «36ipsie coounnura Ha OKpEUKOHKO-
Mi, Ha menezpaghi, Ha OYOUHKY NIBOEHHUX 3ANI3HUYb, KPUMOMY PUHKY, XPO-
Homempi Ha Xpewamuxy 6iisa anmexu, 6 Kpamuuyi konio 3onomux Bopimy,
«Ha posi 3onomosopimcwkoi ma IliosaneHoi» npodas 3a Oe3yinb c80i KHUIC-
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Ku i nonpsamyeas 00 nusHoi «1-oi [lepocoposapni Kuiscokoeo xapuompe-
cmy, K. Ulyroy» (JomontoBuy, 2000, c. 53). Hamae nepeBary KHUIBCHKOMY
MiCBKOMY TEKCTOBI, IPEJCTABICHOMY TOIIOHIMIYHHM MAJIFOHKOM 13 TICBHUM
MMO3UTHBHUM acolliaTHBHUM IojieM. Ha mpotuBary oMy ypOaHiCTHYHI Tek-
ctr Mocksu i BepiiHa crioBHeHI IJIKOM MPOTHIISKHHUX acoIlialliil, a onucu
IUX MICT BiITBOPIOIOTH BXKE aBTOPCHKI iHTeHINT. Tox 1 moi3nka 1o MockBH,
sika OyJla HeCIoJiBaHKOIO Juisi Bapenpkoro, BUSBHIIAcS 3HAKOBOIO JUIS HOTO
nogaibol goni. Y MoCKBI «KpyTi ropOaTi MOCKOBCHKI BYJIMUKH» Oynu 3a-
TIOBHEHI aBTOMOOISIMH, SIKi OTPYIOBAIIU «NOGIMpsi GEH3UHOBUM YAOOM i Npo-
HU3YIOYU MO30K OuKkum 03roprkomom cupeny (JJomontosuu, 2000, c. 67). Io-
Jii y pomaHi BiOyBaroThcsl Ha ()OHI ypOaHICTUYHOTO Mei3aKy, 110 € OJUH i3
MIPOsIBiB MOJIEpHI3MY. MicTo, Ha TJ1i SIKOTO BiJOYBAIOTHCS MOi1, aBTOP OIHCYE
JIOCUTH HENpHBaOINBO, MiJCHIIOIOYN IIUM Y YUTa4ya TeCUMICTHYHE CHpPHii-
HSTTS IPUPEUEHOCTI CBOIX repoiB. [locuieHHs cy0’eKTHBHOCTI Haparlii, 3a-
XOTUICHHS IHTEPTEKCTYATbHUMHU aJIF031IMU, a 3BIJICH MOCTA0JICHHS JUHAMIKA
PO3BUTKY MOAIH, HaAMIpHA CXEMaTU3allis repoiB € IPOSBOM aHAIITHYHOTO
croco0y MUCJIEHHs aBTOpa, IHTEJIEKTyasli3My HOTO MPO3H.

BucHOBKM Ta mepcneKTHBH MOAAJBIIMX J0cCkHimkeHb. OTxe, apxi-
TEKTOHIKa poMaHy «/liBUMHKa 3 BEAMEIMKOM» € CBIJUEHHSM OCOOIMBOTO
MoBHoro cruito [lerpoa-/lomoHTOBHYA, 1OOYI0OBAaHOTO Ha BHKOPHCTaHHI
MHCTEIBKOTO Ta KyJIBTYPHO-ICTOPUYHOTO AUCKYPCiB. ABTOp peaji3ye neBHy
MOZIEJTh XYJO)KHBOI KOMYHiKallii, CTBOPIOIOYN OpHUTiHAIBHUH, TPHUHIUIIOBO
HOBUH TEKCT, KEPYIOUNCH NEBHOIO aBTOPCHKOIO MO3UIIEI0 i BIIOMUMHU HOMY
MpUiiOMaMi €CTETHYHOTO BIUIMBY Ha ajapecara. BHOKpeMIICHHS OKpeMHUX
puc aBTopchKoro imioctmwio Bikropa Ilerposa-/lomMoHTOBHYA 3acBiguuiio
Ba)KJIMBICTh MPOOJIEMH aHali3y MOBHOI KapTHHU CBITYy MMChbMEHHHKA 3 TIEp-
CIICKTHBOIO JTOCII/PKEHHSI HE TUTbKU 00pa3HO-BUPAXKAILHUX 3aC00IB 1 POHO-
Boi iH(opMmallii y TeKCTax, aje i yChoro CEeMaHTHYHOTO IPOCTOPY IHTENEKTY-
aJbHOI ITPO3H MEPIIO] NONOBUHU XX CT.
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Oxcara [TETPIB. KOHLIEIT «CBOBOLA» TA IOTO KOHOTALJIL..

The aim of the article is a linguo-cultural analysis of the concept of “freedom” in
the language of H. Skovoroda's works, which verbalizes the code of the national con-
sciousness of Ukrainians and the linguistic consciousness of the writer-philosopher.
Within this goal, the following tasks have been solved: the semiotic content of the
concept of “‘freedom” in the cognitive-semantic field of life and work of H. Skovoroda
and in the context of Ukrainian culture was clarified; its connotations were revealed.
The concept of “‘freedom” is one of the determinants of the linguistic consciousness
of the Ukrainian people and an individual speaker, the evidence of which is the verbal
oral folk and professional creativity of Ukrainians and a number of connotations to
it. The language of H. Skovoroda’s works is a syncretic example of Old Slavonic, as
the oldest literary language of the Slavs, and colloquial Ukrainian of the time of the
writer-philosopher, as well as modern Ukrainian literary language. The word-deno-
tation “freedom” and connotations to it (“equal inequality”, “happiness”, “related
work”, “freedom”, “Bogdan the Hero”, “cheerful spirit”, “deep heart”, “the world
tried to catch me but failed” and others) have a mental and ideological specifics, as
they conceptualize the teachings of H. Skovoroda about man and the meaning of life.
The writer-philosopher mostly uses in his speech a lexical way of expressing the con-
notative meaning of the concept of ‘‘freedom’ through such tropes as comparisons,
epithets, phraseologisms and other means of poetic speech, sometimes authorial in-
novations that give dynamism to this lexical-semantic field allegory as the dominant
features of his style.

Prospects for further research are related to the linguistic and cultural substan-
tiation of the concept of “‘freedom” in the language of the works of Lesya Ukrainka,
who, like H. Skovoroda, represents the Ukrainian philosophical and literary tradition
of existential orientation.

Key words: H. Skovoroda; connotation; concept, mentality, linguistic conscious-
ness, freedom, creativity.

ITocTanoBka npo6semu. Busuenns moBu I'. CkoBopoau € HaJ3BUYAHHO
BaXUIMBUM B Ii TEOPETUYHUX Ta NIPAKTUYHUX ACIIEKTAX, a caMe JUIs: HayKo-
BOTO JIOCIII/DKEHHS Ha 3acajiaX JIHTBOKYJIBTYpOJIOTii; (hopMyBaHHS MOBHOT
KapTuHU cBiTy ykpainus XXI cT., a BiaTak, B O€IHAHHI 3HAHHS Ta IOCBiY,
MOBHOI CBiJJOMOCTI Ta MOYYTTS HAIIOHAJIBHOI 1IEHTHUYHOCTI; 3HATTS CyIIe-
PEYHOCTI MiX MOJIMOBHOIO KYJIETYPOIO, 0COOTMBOCTSIMH COIIONIEKTY YKpaiH-
cekoi inTenireniii Kinmsg XVIII ¢T. Ta XUOHUM CHPUAHSITTAM SIK TOTOKHOTO
pocCiiickkoMy MOBHOTO O(OPMJICHHS 11 CJIOBECHOT TBOPUOCTI.

BukopucTaHHs KOHIIENTY «CBOOOIa» Ta HOro KOHOTAIliii y KOTHITHB-
HO-CEMaHTUYHOMY I0JIi XHTTS Ta TBopuocTi I. CkoBoponu BigoOpakae ic-
TOPUYHI OCOOJMBOCTI PO3BHTKY Cy4acHOI yKpaiHChKOI MOBH, cneuudiky
MOBHO{ CBIJIOMOCTI yKpaiHCHKOTO NMMChbMEHHHKa-(inocoda, ex3ucTeHuinHun
CBITOIVISITHO-MEHTAJIBHUI XapaKkTep 3MICTy Ta MOBHOTO O(OPMIICHHS HOTO
Xy/I0XKHBO-JIITEpaTypHUX Ta (P1II0COPCHKUX TBOPIB.
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Amnani3 gociimkens. [Ipooiaemy MoBu TBopiB I. CkoBOpoaM HOYaIIN BH-
BYaTH yKpaiHCBKi Ta 3apyOikHi BueHi 3 mouarky XIX cr. i guckycii cepen
MOBO3HABLIB TpUBalTh aoci. Cepel MOCHiMHUKIB ()eHOMEHY MOBH TBOpIB
I'. CrxoBoponu imena JI. baranis, 1. Binonina, JI. [Hattok, . JlaHMIEeBCHKOTO,
I1. Xurenpkoro, M. XKoerobproxa, I. Orienka, B. Pycaniscwkoro, 1. Cpes-
HeBcbkoro, [. @panka, JI. Ymwkescekoro, 0. IlleBenboBa Ta HU3KU IHIIUX.
V3aranpHIOBaJIbHUI BUCHOBOK JOCII/PKEHb IPOOJIEMH Ta Hallll MipKyBaHHS
(OPMYITIOEMO Y TBEPXKEHHSX TIPO T€, 110!

v MOBHE O(GOPMIIEHHS TBOPUOCTi YKPAiHCHKOIO MUCHMEHHUKA-(iio-
coda BimoOpakae cTapOoyKpaiHChKY MOBHY CBIJIOMiCTh MOBIIS, Y SIKii 3MiCT
MIOHATTSL «CBOOO/A» BIJIIOBIAE Cy4yacHOMY 3HAYEHHIO: «CBOOONA, BUIbHA
oco0a, rpomansauny (beneit, 2001, c. 226);

v/ CBITONIAZHO-MEHTAbH1, MOBHI 0cobmuBocTi I'. CKOBOpOAM SK IIpE-
CTaBHHUKA BUCOKOOCBiueHOI ykpaiHcbkoi et XVIII ct. chopmyBanucs min
yac HaBuaHHs B KuiBchbkiit akanemii (1632 — 1817) Ha 3acajmax Hacammepen
¢inocodii aHTUYHOCTI, CTapOyKpaiHCHKOI JITepaTypHO-NMCEMHOI OapoKo-
Boi Tpamunii XVI — XVIII ct., Cesroro [Tucema, narpuctuku. Kpurepiem
OCBIYEHOCTI TO/Ii CIIYTyBaJo 3HAHHS MOB, ToX I. CKOBOpO/1a JIOCKOHAJIO 3HAB
KJlacu4Hi (TpeubKy, JaTHHCBKY, CTapOEBPEHUCHKY), LEPKOBHOCIOB’STHCHKY
(kMiBCHKHMIOTO 13BOMY) Ta HOBITHI (HIMEUBKY, MOJBbCHKY, YAaCTKOBO iTaiid-
cbKy) MoBH (I'HatioK, 2013, c. 51 — 56 );

v tBOpuicTh . CKOBOPOH B IIEPKOBHOCIIOB SIHCHKOMY MOBHOMY BUPa-
YKEHHI 3HAMEHY€ 3aBEpLICHHS €MOXH ii BAKOPUCTaHHS B YKPATHCHKOMY KYJIb-
TYpHOMY IIpocTopi, a nosiea B 1798 poui «Eneinn» 1. KomsipeBcbkoro — ne-
pexin 1o hopMyBaHHs yKpailHCHKOT JIITEpaTypHOi MOBH Ha HapOAHIN OCHOBI;

v/ T. CkoBOpoJa KOPHMCTYBAaBCA KHiBCHKOK penakiuicro (i3Bomom)
LIEPKOBHOCIIOB’THCHKOI MOBHM, L0 Yy BHUMOBI BiJITBOpIoBajia (hOHETHUHI
IpaBMJia yKpaiHChKOi pO3MOBHOT MOBH (IIPO IO € CBiTYEHHS CYYaCHHKIB
nucbMeHHUKA-(p110coda, 30KpeMa HaHOIMKIOTO IPyra, YUHS Ta IMEePIIo-
ro 6iorpada I. CkoBoponu M. KoBanuucekoro (1745—1807). 3uanHs uu
HE3HaHHS LBOro (aKkTy MIMPOKHM 3arajoM, a TaKOX pOJi Ta 3HA4YEHHS
LIEPKOBHOCIJIOB’THCBKOI MOBH B iCTOpPil PO3BUTKY CydacHOI yKpaiHCBHKOi
jiTeparypHoi W I1HIIMX CJIOB’SHCBKMX MOB (30KpeMa poOcCiicbkoi), mo-
POUKYIOTh XMOHI YSIBIIGHHSI PO MEHLIOBAapTICHUU CTaTyC yKpaiHCBHKOi
MOBH, 3aMOBUYIOTH NPOOJIEMY 3HAYHOTO BIUIMBY YKpaiHCBKOI OCBITH,
HayKH, TBOPYOCTI Ta NPOCBITHUILKOI IiSTIBHOCTI TBOPIIB yKpaiHCBHKOT
KyJIbTYPH Ha PO3BUTOK POCIHCHKOI MOBU W KyJIBTYPH SIK BTOPHHHOI LIO0
YKPAIHCBKOI.

CBiZTUCHHSIM BIUTHBY, CBOEPIJHOTO «JIOHOPCTBA» YKPATHCHKOI KYJIBTYpH
IIOJI0 POCIMCHKOI € HU3Ka (haKTOPiB, 30KpeMa:
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v/ 4ac 3acHyBaHHs HAWCTAPIIMX BUIIMX HABYAIBHMX 3aKJIAiB B YKpa-
i Ta CxigHiit €Bpormi: 1576 p. — Octposbkoi Ta 1615 p. — Kueso-Moru-
JITHCHKOT akajieMil, Ha rpotuBary 1687 p., yacy 3acHyBaHHs CllOB’sTHO-Tpe-
KO-JIATUHCBHKOI akajeMii B MOCKBI sIK IIE€pIIOro BUILOTO HaBYAJILHOTO 3aKJja-
Iy B MOCKOBIT;

v’ yKpaiHChKE MOXOIUKEHHs Ta OCBiTa, 3100yTa B KUiBCHKiN akaxemii,
O1IBIIOCTI 3 WIEHIB TPO(eCOPCHKO-BUKIIAJalbKOTO CKIIaly Ta pEKTOPiB MOC-
KOBCBKOI aKajeMmil;

v’ wapuauns B 1734 — 1735 pp. Muxaiina Jlomonocosa B Kueso-Moru-
JISTHCBKIH aKaaeMif,

v/ Micle BUIaHHS Ta aBTOPCTBO HAYKOBO-HABYAILHOI MPOAYKIii BH-
xianiB i3 KuiBchkoi akageMii, IkOr KOpuCTyBamucs B MOCKBI Ta iHIKMX Ha-
BYAJIbHUX 3aKJIa/laX CJIOB’SIHCHKOTO CBITY, iZleThCst Hacammepexn npo «Ipam-
Mariky cioBeHCKy» (1596 p.) JlaBpenris 3uzanis (1550 — 1634) ta «I'pama-
THKY cJIOB’STHCBKY» (1619 p.) Menertist Cmotpuipkoro (1577 — 1633);

v moBa tBopuocTi I. CKOBOPOIH, OKpPiM iHIIOTO, CHIPUYMHMIA TIPO-
611eMy XMOHOTO T BKIIIOUEHHS OararbMa JOCHiJHUKAaMHU J0 POCIHCHKOI KyIlb-
TypHOI crajmuHy. 30KpemMa, 3HaMEHUTHH pociiicbkuil ¢inoror i dinocod
O. Jloces (1893 — 1988) tpaktye I. CkoBOpomy Tak: «pociiickkuii dimocod
XVIII ct.», «IpoBiCHUK CBOEPiAHOI pociiichkoi dinocodii, ockiabku Bce
pemra B Pocii XVIII ct. Oyso 3amo3udenum i Heopraniunum» (Jloces, 1991,
c. 222). Lle cBiquuTh NMPO HEXTYBAaHHS YKPATHCHKUM €THOMEHTAJILHUM YHH-
HuKoM TBopuocTi I. CkoBOpo/M, XHOHICTh BUCHOBKY PO HAJIEXHICTb 11 710
POCIHCBKOI iHTENEeKTyaJ bHOI KYJIBTYPH, @ HE MO 3AiHCHEHHH HEI BH3Ha-
YaJIbHUH BIUIMB HAa PO3BUTOK OCTaHHBOI.

Hespaxaroun Ha 3HauHMiA Oi0miorpadidyamii 00cAT po3poOKH mpodiemMu,
JI0Cci He BUBUEHA KoHIlenTocepa MoBH TBopiB I. CkoBopoau, 30KpeMa KOH-
LENT «cB0OO/ay, SIK 1i CKJIAJOBHH €JIEMEHT, o H 00yMOBWIO BHOIp TeMH
HAILIOTO JOCIIIPKSHHSI.

Meta cTaTTi — JIHIBOKYJIBTYPOJIOTIYHUN aHAIII3 KOHLENTY «CBOOOIa» B
MoBi TBopiB I. CkoBOpo/IH, SIKMM BepOalli30BaHO KO HALlIOHAJIBHOI CBIIOMOCTI
yKpaiHIliB Ta MOBHOI CBIZIOMOCTI NHChbMEHHUKA-(itocoda. Y Mexax BU3HaUe-
HOI METH HeoOXiHO BUPIIIUTH TaKi 3aBaHHs: 1) 3’siCyBaTu CeMiOTHYHE Ha-
TIOBHEHHS KOHLIENTY «cB0OOAa» B TBOpuocTi . CkoBOpoaM; 2) BUSBUTH HOro
KOHOTaMi{; 3) pO3NISIHYTH KOHLENT «CBOOO/a» B KOTHITUBHO-CEMaHTHYHOMY
011 %KUTTS 1 TBop4YOCTi I. CKOBOPOIM Ta B KOHTEKCTI YKPATHCHKOT KYJIBTYPH.

Buxknan ocHoBHoro martepiany. KorHiTHBHO-CEMaHTHUHE I10JI€ JKUTTS
i TBopuocTi I. CKoBOpOIH € CYKYINHICTIO KYJIBTYPHO-ICTOPHYHHX OOCTaBUH
HOro XUTTS ¥ JisUTbHOCTI, OiorpadiuHuX MoAid 1 SBUIL, 00’€KTHBOBAHUX Y
¢dopMi Ta 3MICTi TBOPYOCTI NHUCbMEHHHKaA-(iocoda. Y oMy moii Bigly-
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BaJIMCS CKJIa[HI Ii3HAaBaJbHI IPOLECH, PE3YJIbTaTOM SKUX MOCTaJ0 BUCHHS
PO /IBi HATYpH («BHIMMAa» i «HEBUAMMAY), TPU CBiTH (MakpocBit/bor/cBir,
MIKpOCBIT/Ir0ANHA/CBITHK 1 BiOmist) Ta mpuHIMN camomnizHauHsA. Ha mux an-
Tpomnosyoriuaux 3acagax I. CkoBopona 3acHyBaB CHpPUIHATTSA cebe i CBITY
HABKOJIO ceOe, BUPIIIyBaB mpobiemu OyTTS B €IHOCTI boXecTBEeHHOro Ta
3eMHOT0, IIPUPOJIH, JIOAWHU Ta KyJIBTYpH, BU3HAYaB €JMHO MOXKJIMBUI HIIAX
Mi3HAHHS JOBKULIS Yepe3 Mmi3HaHHS cebe, CBOET MpupoIu, AyIi i ceplis, a Ta-
KOX caMmopeaJizallii — yepe3 BiJHAWICHHS CIIOPIIHEHOCTI 3 PEMECIIOM, TIPO-
(eciero, HapoOM, NPUPOOI0, borom, csras piBHS BHYTPILIHBEOI CBOOOIM B
0COOMCTICHOMY CXOJIXKCHHI JI0 ICTUHH TOIIO.

KorHiTHBHO-ceMaHTHYHE TOJE KUTTA 1 TBopUocTi I. CroBopomm (1722
— 1794) npexcrapisie B pO3BUTKY YKpaiHCBKOI JIiTEpaTypH Iepexia Bif Iie-
piony naBHBOI 10 HOBOT, a (hopMa 1 3MICT HM3KH HOTO TBOPIB CIIYTYIOTH B3ip-
ueMm ¢itocodiyHO-1HTENEKTYyani30BaHOl XyJOKHBOI JIiTeparypu. OKpim TOTO,
I CxoBopoa € 3aCHOBHHKOM YKpaiHCBbKOi Kiacu4yHol dinocodii, sika Bix
kirnsg XVIII go kirst XIX cTONITh BUSIBIISE 3pLTiCTh, BUPA3HICTh, YiTKICTh B
CBOiX creun(iyHUX HA[IOHAIBHUX pHCaX, IKUMH € aHTe13M — K HaCTaHOBa
TICHOTO 3B 513Ky 3 P1IHOIO 3eMJICI0, EK3UCTEHIIIHHICTh 1 KOPIOLEHTPU3M — I'0-
CTPO €MOLiliHE TepeXUBAaHHS CHOTOJICHHOCTI KHUTTS, )KUTTEIOOHICTD, MOe-
TUYHE, JIIPUYHO-TTICEHHE CIIPUHHATTS IPUPOIAHOTO 1 COLIaTBHOTO OTOUEHHS,
MIPIOPHUTET «CEPLSD) HaJl «TOJIOBOIOY.

dinocodis i niTeparypa — LyXOBHO-KyIBTYpHI (peHOMeHH. Y 1ux dopmax
CYCITUIBHOT CBIIOMOCTI IPOSIBISIETHCSI CHHKPETU3M €MOLIIHHO-4yTTEBHUX Ta 1H-
TEJICKTYaJIbHO-PALliOHAJIBHUX CBITONNISITHUX HAacCTaHOB B yKpaiHCHKIM KoJiek-
THBHIM MeHTanbHOCTI. | came Tomy im’s1 «I'puropiit CkoBoposia» HOMIHYE SIK
BiZIOMOro yKpaiHChKOTO Oaiikapsi, aBTopa IiceHs (H-1, «Bcsikomy ropony ciid
HpaB i npaBay), Tax i ¢inocoda codiiiHoro THITY (QiocodyBaHHs, IKOMY Blac-
TUBHHA CK3UCTCHIIHO-1aJICKTUYHIIA METOJT BiTOOpaKEHHS IIHCHOCTI.

3a sxaHpoBoIO HasexHicTIO0 TBopH [. CKoBOpoaH KiIacudikyeMo sk ¢iso-
co()ChbKi TpaKTaTH AiaJ0Tri4YHOI COKPATiBCHKOT (pOpMH, MPUTHI-OIOBIAI aero-
PHUYHO-TIOBYAJILHOTO XapakTepy.

TexcroBuii piBeHs TBopiB I. CkoBOpOaM € KOHIENTOC(EPOIO, Y AKil BiJ0-
OpaKeHO CBITOIIAN MHChbMEHHHKa-dinocoda, Horo iHAMBITYyaTIbHO-0COOHU-
CTICHI, @ TAaKOX HalliOHAJIbHI MEHTAJIbHI HACTAHOBH SIK criel(ivHni criocio
MUCJICHHS Ta CBITOCHPUITHATTS OKPEMOT JIIOIMHU Ta CIUIBHOTH.

Tesaypyc I'. CkoBoponu BUSIBIISIE MEHTAILHUM PIBCHb CBITOCIIPHAHATTS
Ta CBITOPO3YyMiHHS IMHChMEHHHKa-(inocoda 1 B HITICHOCTI MOHATIHHO-Ka-
TErOpiHOrOo anapary Mpouecy «CIpUHHSATTS — MUCJICHHS — BiJOOpa)KeHH»
CTBOPIOE MPOCTIpP KOHIENTOC(HEPH SK CEMaHTUYHUI 3B’S30K PO3Pi3HEHHX
KOHIICTITIB.
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OnHMM i3 KITIOYOBUX KOHIENTiB y MoBJeHH] I. CKkoBOpOIU € KOHIENT
«cBoOOJaY, IKMI Mae 6araTo KOHOTallill, Mpo 10 CBixYaTh MOBa, B3ipii
yCHOI HapOAHOT TBOPYOCTI, XyA0XKHBOI JIiTEpaTypH, BepOalibHi CUMBOJIN
VYkpaincekoi JlepxaBu, 30KkpemMa TEKCT JepKaBHOTO riMHy Ykpainu «Ille
He BMepisia Ykpaina!» (aBrop tekcty II. UyOuncekuii, 1862) Ta nyxoB-
Horo «boxe Benukuit, enunuit!» (aBTop Texcty O. Konucekuit, 1885).
Konuenr Bunukae, 3a /1. JlixauoBuM, Ha OCHOBI 31TKHEHHS IPSIMOT0 3Ha-
YEHHS CJIOBAa 3 OCOOMCTICHMM Ta HapogHuM nocBigom (JIuxaues, 1993,
c. 4 — 10). Orxe, iHAMBIAYyaIbHO-aBTOPChKA KOHIIENTOC(Eepa MUChMEH-
Huka-¢inocoda I. CkoBoponu BioOpakae KOHIENTOCPEPY YKPATHCHKOT
HallioOHaJIbHOI MOBH.

Sk MU yKe 3a3Havyaj M B IONEPENHIX IOCITIDKEHHAX NpoOJieMHU, KOMIIO-
HEHTaMH KOHIENTY SK MEHTAJIBHOTO YTBOPEHHS BUCTYNAIOTH MOHSATIHHUM,
MepLENTHBHO-00pa3HUH 1 LiHHICHUN CKiIaqHUKH. [IpydoMy LiHHICHA KapTH-
Ha CBITY /IS CIIUIBHOTH Ta OCOOHUCTOCTI (POPMYETHCS 3aBISKU 3MICTY KJIIOUO-
BUX KOHIICNITIB HalliOHAJIbHOI MOBH, 5IKi CTAHOBJISITH BIIOPSIIKOBaHY CUCTEMY
— xonuenrocgepy (Ilerpis, 2019, c.144). Konuenr «cBo6ona» B MOBi TBODiB
I'. CxoBopoau € He JuIlIe CaMOCTIHHOIO MOBHOIO OIMHHMIICIO, a W BimoOpa-
)Ka€e MOHATIHHO-TIPeIMETHY Ta (GYHKIIOHATIBbHY ITOAIOHICTh HU3KH 1HIIUX, SKi
00’€e/IHaHI CIIJIBHUM 3MICTOM 3 IMEHEM KOHIIETITY 1 BUSIBIISIIOTH KOHOTaTHBHE
3HAYEHHS 10J10 HBOTO.

[Tompu BUCOKMI piBeHb dinocopiunocTi noeTnyHux TBOpiB I. CroBOpO-
qu (roesii 31 30ipkn «Can boskecTBeHHUX IMICEHBY» Y BipIi 1o3a 30ipKoto,
0aliky TOIIO), B HUX BIJIOOPaKCHO EMOIIHHO-CCTETUYHI MMEPSIKUBAHHS aB-
TOpa. A TOMy KOHOTaTHBHE 3Ha4Y€HHS K JIOAATKOBE JO OCHOBHOIO, JICHOTa-
THUBHOTO «CBOOOa» — Iepeiae eMouiiHo-1iHHicHe cTaBieHHs I. CkoBopoan
JI0 11b0T0 (DiI3UYHOTO W AYXOBHOTO CTaHy JIFOAMHU SIK MeTH ii kutrs. Cio-
BO-ZICHOTAT «CBOOOIA» 1 KOHOTAIIT 10 HHOTO («piBHA HEPIBHICTBY, «IIACTS,
«CpoJHa Ipals», «BOJIBHOCTY, «boraan-repoity, «Becelie ayxa», «IIIHOoKe
Cepley, «CBIT JIOBUB MCHE Ta HE CIIIMMaB)» Ta iHINI) MAlOTh 1HAWUBIIyalb-
HO-TICUXOJIOTT4HY, (1II0COPCHKO-CBITONIAAHY CrIelM (iKY, OCKUIBKH KOHLETI-
TyaulizytoTh BueHHs [. CKOBOpOIY NpO JIIONMHY Ta CEHC 1 KUTTS. 371e0iib-
LII0T0 B MOBJICHH] NUCbMEHHHKa-(1s10c0o]a 11 JIEKCHYHUI Cr10Cci0 BUPaKSHHS
KOHOTaTUBHOTO 3HA4YEHHs KOHIENTY «CBOOOIa» 3a JIOIIOMOIOI0 TaKUX TpO-
B, SIK TOPIBHSHHS, €MITeTH, (pa3eoiori3MH Ta 1HIII 3aCO0M MOETHYHOTO
MOBJICHHSI, 1HKOJIM aBTOPCHKI HOBOTBOPH, IO HaJar0Th JHUHAMI3MY LLOMY
JIEKCUKO-CEMaHTHYHOMY I10JTI0, BKa3YIOTh Ha CUMBOJII3M Ta aJIeropilo SIK J0-
MIHAHTHI 03HAKH HOTO XyJIOKHBO-00pa3HOTo CTHIMO (hiocodyBanHs. Bapro
3a3HAYMTH, IO TaKUW CI0ci0 300pa)keHHs AIHCHOCTI BIACTUBMH MOBIICH-
HIO TIMCHbMEHHHKIB-(B1I0CO(IB EK3UCTEHIIHHOTO CHPSIMYBaHHS, Cepell KX
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BCECBITHBO BijioMi iMmeHa B. Bunnnuenka, A. Kamro, C. K’epkeropa, M. Ko-
moouHebkoro, Jleci Ykpainku, XK.-I1. CapTpa Ta HU3KM IHIIHX.

VY 9-ii [icHi «Cany boxkectBeHHuX miceHb» . CkoBOpoaa BBOAUTH KOH-
LeNT «CBOOOa» y BU3HAYEHHS CBOTO JKUTTEBOIO Kpeno: «MeHi xx cBoOoza
M onHa BaOHa | OesnevanbHa, mpenpocra MmyTh, B *KUTTI 11e Mipka € oc-
HOBHa, 3’€JHa€e KOJO IUPKYIb oTyT» (CkoBopona, 1994, T.1, c. 56). YV nek-
CHKO-CEMAaHTUYHOMY MOJI IBOTO MIKPOTEKCTY KOHOTAIISIMU II0J0 A€HOTara
«cBoOOmaY €:

«IyThY» — Yy 3HAUCHHI KUTTEBOTO MUISXY, BIACHE )KUTTS SIK CaMOJ0CTar-
HBOI METH 1, 3TiTHO 3 3375yMOoM TBOPIIS, PU3HAYECHHS JIIONUHH;

«MipKa» — y 3HAYeHHI )KUTTEBO BaXKJIMBUX 1 BIYHUX LIHHOCTEH SIK KpUTe-
pii MOpaJIbHOCTI;

«KOJIO» — Y 3HAUCHHI PYXY XKHUTTS, JIaJIeKTHYHOI, CyNepedsIMBOI €THOCTI
MIPOTHIICKHOCTEH 1 BiIMiHHOCTEH Y HhOMY. Lle HailynmroOneHimmii cuMBOI Yy
¢inocodii I. CxoBopomu. JI. UrkeBchbKMit BU3HA4Ya€ MOABIHHMIT 3MICT LBOTO
CHMBOJIY: «... 3 OJTHOTO OOKY, KOJIOBHH PyX € PyX BUCOKOT'0, CBITOTO, JIiiCHO-
ro OyTTs, IO HE Mae€ IiJTi, METH, MOTPeO 1mo3a MexkaMu cede camoro. 3 Ipy-
roro 00Ky — Ii¢ HEBITMHHUM, HEBTOMHUI pyX OOMEXEHOro, HEI0CKOHAJIOTO
OyTTsI — JIFOJCHKOI Ay, O HIKOJIM HE MOXE 3aCIOKOITHCh, IIIyKaloun Ta HEe
3HAXO/STYM YOrOCh y cobi camiit» (YmkeBcbkuii, 1934, ¢.23).

J10 eKCUKO-CEMaHTHYHOTO IOJIsI KOHLIENTY «CBOOOJa» Ta HOro KOHOTa-
Liil yMOBHO BKJIIOYaeMO ¥ aHTHIonH, siki [. CKkoBOpoJa BUKOPUCTOBYE JUISt
IiJICUIICHHST OCHOBHOTO 3HAUYEHHS, 30KpeMa: «JIyKaBHH CBIT», «HEBOJIS,
«3II0TO», «CBIT JIOBUBY», «HEBOJIS», «PaOCTBOY TOIILIO.

BaxuBo nmam’sitatd, o 0OCTaBUHM KYJBTYPHO-ICTOPHYHOIO Ta IOJi-
THUYHOT'O XUTTS B YKpaini yaciB I. CkoBoponu Oyiu ckiianHi i 1oB’si3aHi 3
nikBigariero B 70-xpokax XVIII ct. aBToHOMHOTO ycTpOoto JIiBOOEpekKs Ta
C1000XaHIIMHH, CyTIPOBOIKYBAHOI 3aKpillaueHHsIM YKPaiHCHKOTO HaceJIeH-
Hs1 ykazoM Karepunu I Big 3 TpaBast 1785 p., 3 00MeKEHHIM 1paBa BiJIbHOTO
TIepexoJy CeNsiH 3 onHiel MiciieBocTi B iHIIy. OfHaK HAMOUIBIIOT KoM ic-
TOPUYHOMY PO3BHUTKY YKpalHCHKOI KyJIbTypH 3anozisiia «KaryBaHa rpamora
nBopstHCTBY» (1785). Koszaupka crapmmua i ykpaiHChbKa IUIIXTa 3piBHIO-
BaJINCS TIPaBaMU 3 POCIHCHKUM JIBOPSIHCTBOM, a i€ POOMIIO HEMOXKIIMBUM ii
OITip aHTUYKpPAiHCHKIiH nosnitiii Pociiickkoi iMIiepii, Copusiio 3pocCiiieHHIo
YKpaTHCHKOT IHTENIreHIIi1, BTpaTi HElO IIGHTUYHOCTI, a I YKPaiHCBKOI KyJIb-
TYpH 3arajoM — BTpaTy cy0’e€kTa Hal[lOHaJIbHOTO KyJIbTypoTBOpeHHs. OTxe,
Ha kinenp XVIII cr. Ykpaina crana nepudepiero, mpoBiHiiero Pocilchkoi
JiepkaBH. YKpalHChbKE KO3alTBO 1 CTaplIMHA YWHWJIM CIIPOTHB, OOpOISHUCS,
WIUM B eMirpauito abo >k MpuiMaIy CUTYyalilo, BIDKMBAIH, a 1100 oTpuMa-
TH CTaTyC POCIHCHKOTO JABOPSHCTBA, 3piKaJiKcs CBOE] MOBHM, 3BMYAIB, Halli-
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onanpHOcTi. I. CroBOpoOAa, SK 3acBim4yIOTh (akTu #oro Oiorpadii, He OyB
IIPUCTOCYBAHIIEM.

VY npurui «Yooruii YKaiiBOpoHOK» MOBOIO aneropii mucbMeHHHK-(iso-
co TOBOPHUTH MPO BHYTPILIHIO, EK3HCTECHINWHY CBOOOMY SK CaMOIOCTaT-
HICTB: «... 0aya4ynm HEBOJIIO W TOJIOH TETEPBAKOBHWIi, 10 I'MHE BiH M 4y-
K0T KOPHCTI, HE JIIHYHCS MPALIOBATH 1 JUIsl CBOET BJIACHOI BUTOAN M TBOPUTH
HeoOXigHe — Oymenr Toli BUIbHUI. A KOJTH He cTaHem co0i camMoMy padbom,
3MYIIICHUIA Oy/Iel MPAaIFOBAaTH Ha IHIIUX 1, T030yBAKOYHCS JICTKOT, TOTPATTHII
y TSKKY cTopuueto nparo» (CkoBopona, 1994, T. 2, ¢.132). [Inekatouu cBoro
cBOOOMY ¥ pearnizoByroun cede y cBOOOI Bill «IykaBoro cBiTy», I. CkoBo-
pona o0paB «BHYTpIIIHIO» eMirparliro. Sk ckazaB M. [llnemkeBuy, 11ie Oyna
«BTEYa Bl )KUTTA B qyury i gomto» (LLlnemkesny, 1992, c. 21).

[MuceMenHuk-dinocod KoHIENTyai3yBaB pO3yMiHHS EK3UCTEHIIHHOT
CBOOOIM SIK BJIACHOI CBITOIISIHOI MO3MIII, OCOOJMBICTH CBOTO BHYTpIL-
HBOTO CBITY, HOr0o CTaHOBJIEHHS i 3axucT B adopuMi-enitadii: «CBiT 10BUB
MeHe, Ta He crmiiimaBy. IlinTekcT mporo adopusmy I. CkoBopoan BHILIMBaE
31 3HaUCHHS KO)KHOT 3 MOBHHX OJIMHHIb BHCJIOBY: «CBIT», <JIOBUBY», KMEHEY,
«Ta Hew, «chiiiMaBy. L{i MOHATTS TPaKTyeMO SIK KOHOTaTHUBHI I[010 KOHIIENTY
«cBoOozay. [izcTaBoto 11s BOTO CIYTY€E, 30KpEMa, IIUTaTa 3 1HIIOTO TEKCTY
— aBTOpPCHbKaA MOCBsATA pUTYi «YOOoruii xkaitBopoHok» (1787 p.): «JIro0’s13H0-
My npyrosi @enoposi [BanoBuuy JlucpkoMy, 6axaro CpaBKHbBOTO MUPYY:
«apyro 1061 Yoororo ceoro JKaiiBoponka. Bin To0i 3acmiBae i B3UMKY: He
B KJITL, @ B CEpPLi TBOEMY, i TPOXH JIONIOMOKE BPATYBATHCS BiJ JOBIS 1 XH-
TpyHa, Bij JiykaBoro cBiTy mporo. O boxe! Sk Oarato meii BOBK JeHbB i HiY
xepe He3noouBux sArHAT!» (CxoBopona, 1994, T. 2, c. 124). 3 BUKOpHCTaHHS
KOHIIETITY «CB00O/a» Ta Horo koHoTauiid (OPMYITIOEMO NPUXOBaHUI, BHY-
TPILIHIN 3MICT BUCJIOBY B KOMIIOHEHTaX Te3H, apryMeHTallii Ta BUCHOBKY: «5]
BiJIbHUI. MeHi Brasiocs 30eperti BHYTpPILIHIO 0COOMCTICHY CBOOOIY B IpO-
THCTOSIHHI Ta OIOPI CITIOKycaM 30BHIIIHBOTO cBiTy. CBOOO/A — 1€ 60pOTHOaY.

I CroBopona nparayB CBOOOIU HE 6i0 CBITY, a 0Jis1 MOXKJIMBOCTI JKUTH
3Ti/IHO 31 CBOIMHU NEPEKOHAHHSMH, LIHHOCTSIMH, YSBICHHSMH Ta 3HAHHSIMH.
[Mucemennuk-dinocod He OyB OaliayKUM O KHUTTS YKpAIHCHKOTO HapoIy
Ta Horo ictopii. CBOIO rpoMaJITHCHKY TO3UIIIIO BiH BUCJIOBHB Y TEKCTI BipIia
«De libertate» («IIpo cBoGomy»). KoHuenrtyanizyroun NOHSTTS «CBOOOIAY,
I'. CxoBopoza Bu3Havae ii HiHHICT Yepe3 NOPIBHAHHA 3 MarepialbHUMU OJa-
raMu i IIHHOCTSIMU — «3JI0TOM» 1 CTBEPIKYE, 1[0 IIPOTH CBOOOAN BOHO JIUIII
6omoto» (CroBopoxa, 1994, T. 1, c. 85). Orxe, MpOTUCTABIISAIOYN BapTOCTI
JYXOBHI ¥ MarepiajbHi B XKHTTI JIIOIUHH, TUCbMEHHUK-]iocod Oe3zame-
pEYHMMM BH3HAUa€ Ieplili 3 Ha3BaHMX, IOB’sA3aHi 3 poOOTOIO Ayl i cepri,
BOJICIO JIIOINHH.
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CBo06oy1a € THM, 1110 BU3HAYa€ J0AMHY 3a ii cytHicTio. Lle dpynnamenrans-
Ha, yHiBepcaJbHa XapaKTepUCTHKA JIIOJCHKOTO Oy TTs, sika BU3HAYAE 3/1aTHICTh
JIIOJIMHU O0MpaTH Ta KepyBaTH CBOIM XUTTAM. I. CKoBOpoJa 3 0CTpaxoMm ro-
BOPHTB IIPO HEOE3IEKY BTPATUTH CBOOO/TY, BAKOPHCTOBYIOUH 1110MY «ITOIIH-
TUCh B JYPHI», aJpKe BIIICYTHICTh BUOODY, BTpara CBOOOIM 1 JJIsl JIFOMUHH 1
JUIsl HApOZy PiIBHOCHJIbHA HEBOII, padcTBy. Y 1iboMy koHTekcTi I. CkoBopoza
BiHIIIye TOOa)KaHHSIMHU BIYHOI CJIaBH BEJIMKOTO reThMaHa Ykpainu bormana
XwmenpHutpkoro: «CnaBa HaBiku Oyne 3 ToOor0, BombHOcTi oTue, Borma-
He-reporo!» (CxoBopona, 1994, T. 1, c. 85). 3unosiii-bornan XmenpHUIBKUN
(1595 — 1657) B ykpaiHchKil icTopii Ta KyJabTypi € CHMBOJIOM OOpIIst 3 CBO-
0oy ¥ mpaBa sIK OKpEMOI JIFOIMHM, TaK 1 BCHOTO HAIIOTO Hapoidy. Y IbOMY
ceHcl iM’s1 «borgan» y TekcTi Bipiia € 00pa3HO-CHMBOJIIYHOIO KOHOTALIEIO
KOHIIETITY «CBO0OO/Ia», 1110 HAITOBHIOE HOTO 3MICT JI0JaTKOBHM HalliOHAJIbHUM
3HAYECHHSIM.

BucHoBku. Mosa TBOpiB I. CKOBOPOIU — COIIOKYIBTYpHHI (PEHOMEH,
MOCTANINI SIK pe3yJbTaT CHHTE3Yy CTapOCJIOB’SHCHKOI SIK HalcTapimioi Jiite-
parypHOi MOBH CJIOB’SIH, PO3MOBHOI YKpaiHCHKOi 4aciB NMHChMEHHHKa-(i-
nocoda, a TakoK cydacHoi yKpaiHChbkoi JsiteparypHoi mMoBu. JliteparypHy
TBOpYicTh . CKOBOpOAM XapaKTepu3y€e BUCOKHUI PIBEHb eK3UCTEHLIIHOT ]i-
J0CO(IYHOCTI, 110, 30KpeMa, BiJIOOPaKCHO B 3MICTOBOMY HAITOBHCHHI KOH-
LENTY «CBOOOAA» SIK 3/1aTHOCTI JIIOAMHHA 0OMPATH Ta KEPYBAaTH CBOTM KHUTTSIM.
Po3ymiHHs cbMeHHHKOM-(]inocodoM cBoOOIM SIK YHIBEpCaIbHOT XapakTe-
PUCTHKH JIFOJICKKOTO OYTTS BIAMOBIIa€ HACTAHOBI CK3UCTCHIIIIHOT CBOOOIH B
YKpaiHChKili MEHTaJIbHOCTI, & TAKOXK BiI0Opa)ka€c MOBHY CBiJIOMICTh yKpaiH-
CBKOT IHTEJIreHII] — K CTapOyKpaiHCHKOi, TaK 1 HOBITHBOI.

KonnenT «cBob6oia» — OIMH 13 BU3HAYaJIBHUX JUII MOBHOI CBiZIOMOCTI
YKpaiHCHKOTO HapoIy Ta IHIWBITyalbHOTO MOBI[S, YOMY CBIIYECHHSIM € Bep-
OajbpHA yCHa HapoAHa Ta npodeciiiHa TBOPUICTh YKpaiHIIIB, SIK 1 HU3Ka KO-
HoTaliil 10 Hhoro. [lepcrneKTHBH MOAAJBIIOTO AOCTiMKEHHS [10B’I3aHi 3
JIHTBOKYJIBTYPOJIOTIYHUM OOTPYHTYBAaHHSIM METH BUKOPUCTAHHS KOHLENTY
«cBobOoma» B MoBi TBOpiB Jleci YkpaiHkwy, sika, sk i [. CkoBopoja, penpe3eH-
TY€ YKpaiHChKy (110COQCHKO-IIITEpaTypHY TPAJULIIO.
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This article is aimed at studying the intertextual connections of Vasyl’ Stus, a key
figure for contemporary cultural identity, with great Ukrainian poets and writers. It
has been confirmed that among those literary men, whom Stus considered important
in his formation as a poet, Taras Shevchenko aroused his interest in a «privilegedy»
way. At the same time, it has been assumed that literary influence might not be the
main argument in choosing themes and images. It has been proved that a detailed
study of the possible influence upon Stus would help better understand his way of
thinking and his poetry.

Key words: V. Stus; T. Shevchenko; poetic heritage; prison poetry, literary influ-
ence.

J0 IMTAHHA JITEPATYPHHUX BIIJIMBIB HA
MOETHUYHY TBOPUYICTb BACWJIA CTYCA

Ipuna CHPKO,

Kanouoam Qinono2iyHux Hayk, 0oyeHm Kageopu npaKxmuKu aHiiicoKoi
Mmosu, J[Ipo2obuybkutl Oepocasrull nedazo2iunull yHisepcumem imeni leana
@panka (Yrpaina, /[pocodbuy) irynasyrko@ukr.net

Y ecmammi pozenanymo meopuicme eudammnoeo yxkpaincvrxozo noema Bacuna Cmy-
ca. Memoio pobomu u3Haueno ananiz NimepamypHux enaueie Ha noemudHi mexcmu
Cmyca ma cniggionecenns ix i3 meopuoio inousioyanvHicmio noema. Hazonowerno,
WO 3aYiKagNeHHs MUMYs MEoPYICMIO IHWUX A8MOPIE C8I0UUMb uue NPO CRITbHICMb
MBOpPY020 OaueHHs, npome He 3a62C0U NOSHAYAEMBCA HA 1020 NOEMUYHOMY OOPOOKY.
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Joseoeno, wo camodocmamuiti nucbmennuybkuil maiawm Cmyca pioko niddasascs
306HIWHIM 6NIUBAM. TULUE OESKI 3 HUX MEOPUO NePEeOCMUCTIOBATUCS NOEMOM I YACMKO-
60 IHMESPYBANUCS 6 11020 MBOPUICHb. 32a0aHo npo eionyHHs 6 noesii Cmyca «2onociey
M. Punbcoikoeo, €. Mananwoxa, B. [llesuyka, I1. Tuuunu, M. 3eposa, €. [Inyscnuxa ma
iH., npome HaugiouwymHiuum ceped Hux € «zonocy 1. Illesuenxa. Bniue Kobsaps na
meopuy manepy Cmyca nosicnerno cmagnennsim 0o Lllesuenka sk 0o navisuwyozco agmo-
pumemy 6 srcummi ma aimepamypi. Iliokpecieno cnopionenicms 0YX08HUX C8Imie 000X
noemis, MmomoNCHICIb IXHbOI 60ayl ma céiMobayeHHs, aie He MOMONCHICIb NOCMUYHOL
cmpyxmypu. Ceimoznsiona cxodicicnv Ne6HOI0 MipoI0 GU3HAUULA XYOOUCHLO-CINUTLOBY
ONUZLKICIb MUMYIE: Y KOMNO3UYIUHOMY GUDIUEHHT HUZKU MBOPIE NPOCMENCEHO (ino-
coiunicmn, MAMNCIHHA 00 Opamamu3ayii, arecopuuHocmi, nepconigixayii. Hazconowe-
HO HA GUKOPUCTAHHI CXOMCUX 00pasieé (mamepi, soni, cmepmi, Ykpainu). 3aysasnceno
suxopucmanns Cmycom puc npumamannoi [llesuenxosi pomanmuunoi ipouii. Pozens-
HYMO MOBHOCMUNbLOGI 3anosuyenns 3 «Kobzapsy (emoyiiina nanpyea, HazpoMaolceHHs
enimemis, CUHOHIMIB), ale Pa3oM 3 MumM 008E0CHO OPSAHIYHICIb IXHbO2O GNILEMEHHS
y cmpykmypy meopig. 3pobieno UCHOB0K, W0, He 36adicalody Ha OKpemi meMamudHi
ma cmpykmypHi nepecyku mixic mexcmamu, énue 1. lllesuenxa na B. Cmyca cnio 66a-
Jrcamu 8 OCHOGHOMY c8imoznAoHuM. Tlonpu nimepamypni 3ayikasnents, Wo Mexcyioms
3 moorcaugicmio enaugy, Cmyc HiKonu He 3paodicy8as 6AACHOMY MEOPHOMY «A», Kpizb
npuzMy s1K020 8i06Y8ANACs 3a€MO0Is 3 nOemudHUMU mekcmamu éenurxoeo Kobzaps.

Knrouosi cnosa. B. Cmyc, T. Lllesuenxo, noemuuna meopuicms, miopemna noe-
315, imepamypHi 6niu6uU.

The problem setting. Vasyl’ Stus is a Ukrainian poet whose works «...
elevate him to the ranks of the most talented writers, not merely in Ukrainian
literature, but in world literature» (Zyla, 1986). His poetry is a blend of
philosophy layered over each theme that he developed. But revealing this
unique approach, Stus’ poetry simultaneously demonstrates features, common
to the works of other incarcerated writers: themes (love and hatred, life and
death, immortality of poetry), poetic images (prison walls, near death, death
as a lover), psychological attitude to temporality (implacability of time,
the burden of the present, time measurement). Comparing Stus with other
incarcerated poets, the following feature comes to the fore — «the intellectual
nature of his poetry, which results in his endeavours to ascertain deeper layers
of meaning» (Burianyk, 1997, p. 119).

At present the study of literary influences upon Vasyl’ Stus is still in its
infancy. The scholarly treatment of his creative activity is limited to a few
articles in «Stus as Text» (the collection focuses on the methodology of
approaching poet’s work) and some papers by Petro Savchak, Mykhailyna
Kotsiubyns’ka, Bohdan Rubchak, Mykhailo Kheifetz and Yurij Shevelov
discussing poet’s legacy. Special attention should be paid to a scientific
study by Dmytro Stus, which presents the chronology of Stus’ works, and
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Doctor’s thesis by Natalia Burianyk «Incarceration and Death: The Poetry of
Vasyl’ Stus» etc. Some scientists explain the current state of research «by the
poet’s relatively recent death and lack of a completed academic edition of his
works» (Burianyk, 1997, p. 260). But in our view, Stus’ death as a political
prisoner may be considered as one of the main impediments to studying him
as a poet. As to literary influences upon Vasyl’ Stus — they haven’t yet been
subjected to systematic analysis. So the novelty of our research is in the fact
that examining Stus’ works in the context of identifying the influences of oth-
er poets on his treatment of literary themes and images has been undertaken
for the first time.

The aim of the article is to examine Stus’ poetry in the context of literary
influences of those writers whom he considered important in his formation
as a poet. Consequently, the name of Taras Shevchenko is evoked in our
analysis.

The presentation of the main material. Contemporary Ukrainian cul-
ture «is unthinkable without the presence of Vasyl’ Stus in its literary can-
on, its historical background and more generally in its collective thought»
(Syrko, 2020, p. 92). Stus’ own short introduction to «Zymovi derevay,
entitled «Dvoie sliv chytachevi» («A Couple of Words to the Reader») gives
a slight glimpse into his mindset and personality. The collection reflects po-
et’s ideas on the nature of creativity, identifies his favourite writers and pres-
ents the literary influences upon him (as upon every poet, great and minor).
The concept of Ukraine shares some common features with Jevhen Mala-
niuk’s (we do not know whether these are coincidences or imitations). The
euphonic organization reveals a familiarity with Borys Pasternak. Mykola
Zerov’s intonations are in evidence in the poem «The Dandelions Emit Their
Scent» («Pakhtiat’ kul’baby») and, to a lesser extent, in « What Will I Be Ble
to Tell You About» («Pro shcho tobi ja zmozhu povisty»). Vasyl’ Stus trans-
lated Rilke, and there has been talk of an influence of the German poet upon
the Ukrainian. Mychailo Kheifets says that «of the European poets, Vasyl
knew his beloved Rilke from cover to cover» (Kheifets, 1981, p. 115). Marco
Carynnyk writes that Stus «intensively translated» Rilke, and continues to
seek similarities to Rilke in Stus’ original works. He sees a similarity to Rilke
in the fact that «both poets seek to represent emotions and conditions of man-
kind in the process of their becoming and not in their completion» (Caryn-
nyk, 1985, p. 7). Literary allusions also link Vasyl’ Stus to Mykola Bazhan,
Mykola Vinhranovsky, Hryhorij Skovoroda and Johann Wolfgang Goethe.
His poetry echoed the work of such predecessors as Pavlo Tychyna, Yevhen
Pluzhnyk, Pavlo Fylypovych and Andry Malyshko. Dr. Marko Pavlyshyn, a
famous literary scholar, treated such influence as a topos of praise: «influence
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brought Stus into the proximity of dignified figures from the European (and
Ukrainian) poetic canon and metonymically enabled him to share their auray
(Pavlyshyn, 2010, p. 589).

There are a lot of hypothesis about literary influences of these and other
writers on Vasyl’ Stus. Some of them are reliable, the others aren’t well-
reasoned. The scholarship on Stus fails to grasp the breadth of his knowledge
of native and foreign literature. And one of the most neglected aspects — is the
role of other literary men in his artistic development. A detailed study of the
possible influence he might have had on his work will help better understand
his literary genealogy, his way of thinking and his poetic work.

The most oftenly Vasyl’ Stus referred to the name of Taras Shevchenko.
He does not conceal his dependence on, and indeed, repeatedly emphasizes
his indebtedness to the poet, who is «one of the Ukrainian top figures, the
one that shines on all the other great Ukrainians who came into the world
after him» (Fedurko, 2014, p. 68). Taras Shevchenko aroused his interest in a
«privileged» way and paid the particular role in shaping the identity of Stus as
a poet. Stus’ poems are full of paraphrases of Taras Shevchenko. Shevchen-
ko’s programmatic motto: I am punished, I suffer, but do not repent (Kara-
ius’, muchusia... ale ne kaius’) is echoed in Stus’: Wherever I stand, I shall
withstand (De ne stojatymu — vystoju). Further parallels abound. Shevchen-
ko’s: Even without an axe .../ the headless Cossack shall fall (I bez sokyry
... /' kozak bezverkhnyi upade) in «There Were Wars» («Buvaly voiny») and
Stus’: and this kingdom shall end without curses and punishments (i tsarstvo
tse — mynet Sia bez kliatv i bez karan’); Shevchenko’s: Our own land, yet
a stranger s rather (na nashii ne svoii zemli) in «It Is All the Same to Me»
(«Meni odnakovoy) and Stus’: intolerable native foreign motherland (nest-
erpna, ridna chuzhyna) or: on this fragrant land that is not our own (na tsii
pakhkii, a ne svoii zemli); Shevchenko’s: Your temples grasped between your
hands, / you wonder, why the apostle of truth and learning does not come
(Holovu skhopyvshy v ruky, / dyvuieshsia, chomu ne ide / apostol pravdy i
nauky») in «The Day Goes By» («I den’ ide) and Stus’: And you still wait.
Yet whom do you await? / And what are you on guard for? (A ty vse zhdesh.
A zhdesh — koho ty? / A nachuvaieshsia — choho?); Stus’: small and green —
undersized for its age (Male i zelene — nedorostok lit) and Shevchenko’s: We
were tiny, tattered tots (A my mali buly i holi) in «Young Masters, If Only You
Knew» («Jakby vy znaly, panychi»).

Paraphrases may be regarded as a literary influence, but what about di-
rect quotations, whole lines or sentences transported without change from
Shevchenko’s works? Influence differs from imitation in being subconscious
and not descending to direct transference. We can speak of influence when
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we read in Stus: This pockmarked pond, this black autumnal pond (Tsei stav
povisplenyi, osinnyi chornyi stav). One involuntarily recalls Shevchenko: /
Hebo Heemume, i 3acnani xeuni, / I nonad bepezom cemo-cemo, / Henaue n’s-
Hutl ouepem / Bes eimpy enemovcs (Drowsy waves, sky unwashed and dirty. /
And on the bank there out beyond / The rushes sway without a wind / As they
were drunken).

Unmistakable is the similarity of theme (autumnal black pond / the sea),
the mood, and the two strikingly individual epithets: the pockmarked (po-
vispleni) pond and the unwashed (nevmyte) sky. But we discover something
quite different in the juxtaposition of Stus’: [ 3010moi it dopozoi / nam cmane
oymu Ha eixu (Of that golden and dear meditation / We shall have enough for
all time) with Shevchenko’s: i 3010moi i dopoeoi / Meni, wob 3nanu 6u, ne
arcanv / Moei 0oni monoooi (I pity not this golden and dear / young destiny
of mine).

This is no longer merely influence, but quotation. Here are other exam-
ples, not always so literal, but nevertheless clearly quotational. Stus: And [
catch myself thinking that / I've lived my life without having lived it (Sebe
na dumtsi vzhe lovliu, / shche i ne zhyv, a vzhe nazhyvsia) and Shevchenko:
1 do not know / whether I am living or declining (I ne znaiu, / chy ja zhyvu,
chy dozhyvaiu). Stus: O destiny, my dear destiny (O dole! Dolen ko moja!)
and Shevchenko: O Destiny! My dear Destiny! (O dole! Dolen’ko moia!) in
«Varnak» («The Ex-Prisoner»).

One might also mention parallelisms in certain technical devices. To
give but one example: into his description of a sleepless night in his cell,
Shevchenko introduces fragments of a Russian-language dialogue between
the guards on subjects of the pleasures of a primitive life: Bepuycs, ceimy
doorcudaro / A 3a dsepuma npo ceoe / Condamcokee nexcumie / [lea uacosii
posmosnsioms: / Taxa yxabucma coboii / A menute benoii ne oapuna (I tossed
about, and waited for the dawn: / Outside my door, two prison guards con-
versed / About the ugliness of soldiering.... / The wench was so saucy and
she never / rewarded with less than a white banknote) in «I Could Not Sleep.
The Night Was Like a Sea») and in Stus: ...niznas i 6omo, / c60600y Ha cemu
3amkax, / Konu 2ypmom eionouueanu / (kax Ha Kypopme, eze-ee dic) (...I have
learned / the freedom that is kept behind seven locks / when we took our rest
together / (just like a health resort, yes dear).

What there is of Shevchenko in Stus is not an influence and not an imita-
tion. His quotations are not copied from a book. They are part of the spiritual
air which surrounds him. To exist in a Shevchenkian climate of spirit and
intellect is for Stus not a transposition, but the very style and content of life.
There are many reasons for this. Biographical similarities immediately spring
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to mind: career prospects and successes, and then a conscience bloodied by
injustice. In his research work «Poetyka vidpovidal’nosti i vidpovidal’nist’
krytyky: dekanonizatsia tvorchoi osobystosti i tvorchosti Vasylia Stusa» Pet-
ro Savchak mentioned the following: «both poets wrote under conditions of
national and political oppression; they opposed the policy of Russification in
Ukraine and spent a significant part of their creative life in prison or exile;
both died when they were 47 years of age and were reinterred in Ukraine»
(Savchak, 1992, p. 84 — 85).

Nor should one forget another circumstance: although the majority of
Shevchenko’s editions are pruned and accompanied by grossly distorting
commentaries, nevertheless he is the sole Ukrainian writer whose poetic
heritage is available in a complete collection. Whole works have been ex-
purgated from Franko and Lesia Ukrainka, many writers are under complete
prohibition, as is any independent Ukrainian historical scholarship. In these
circumstances, the grandeur and profundity of Shevchenko’s work, excep-
tional in themselves, cannot avoid attaining a mystical scope and character.
There is mention of a Shevchenko cult in Ukraine. For Stus this is more than
a cult. It is almost a fusion of two personalities into one, in which Shevchen-
ko becomes Stus.

Having comprehended this, we can understand that in Stus’ creativi-
ty even individual words of Taras Shevchenko play their role. Of course,
Shevchenko had no monopoly over the use of any particular word, but some
characteristic ones are associated with his works and, often, seem to carry in
compressed form the whole of the work which they invoke. In the reader’s
mind, they are liable to unfold into this whole work, as the chrysalis asleep in
its cocoon unfolds into a varicolored butterfly.

Stus’ images of Ukraine — sad burial mounds and the distant Dnipro (Dni-
pro dalekyi) which threads its splashing into low bases (v nyz ki basy vsyliaie
khliupit svii) — imply the whole complex of Shevchenko’s cossack romanti-
cism, even though Stus does not even mention the Cossacks. Nivroku (Touch
wood) used in the poem «And the Skylarks Ring» («I zhaivorony dzvoniat’»)
leads us straight into the atmosphere of Shevchenko’s lines: A e nezoyorcaro,
Higpoky / A woce maxee b6auumo oko, / I cepye oscoe yoeocw. borums (I am
not ill, touch wood, not I, / But something strikes my inward eye, /And the
heart hopes for something. Weeps). Or: /lobpa ne sicou / He scou cnodisanoi
eoni (Give no heeding / To hopes of long-awaited freedom).

Later these lines blend into the call: collectively to steel the butt-end of the
axe (hromadoiu obukh stalyt’). And only if we renew these associations we
will be able to understand this poem of Stus’, which at first glance has nothing
in common with these motifs. The hundredrivers of grief in the poem «Sad
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and Blue» («Sumni i syni») reveal their full meaning through their reference
to Shevchenko’s hundredrivers of tyrants’ blood in the final Last Judgement
in «Poslanie»: Hacmarne cyo, 3aeoeopsims / I [[ninpo i copu! / I nomeue cmo-
pikamu / Kpos y cune mope / [imen eawux... (The Day of Judgement is at
hand! / The Dnieper will speak across the land; / Hundredrivers will surge in
flood / To bear along your children's blood / To the blue sea...) in the poem
«To the Dead, to the Living, and to Those Yet Unborn, My Countrymen All,
Who Live in Ukraine and Outside Ukraine, My Friendly Epistle»).

The msta (vengeance) instead of the usual pomsta which closes Stus’
poem «From a Lifelong Wait» may best be understood in juxtaposition
against Shevchenko’s truth-vengeance (pravdoiu-mstoiu) in «To Hoshea.
Chapter XIV» («Osii. Hlava XIV»). The khrushch (cockchafer) in Stus’
poem «Around Me a Graveyard of Souls» («Dovkola mene tsvyntar dush»)
has flown there not only out of the personal recollections of the poet, but also
out of Shevchenko’s idyllic «Cherry Orchard» («Sadok vyshnevyi»). Lethe
in Stus’ «So Pleasant and So Frightening It Is» («Tak khoroshe i motoroshno
tak») is the same river of oblivion that flowed through Shevchenko’s last
poem and testament before his death «Should I Bequeath to You, Poor Dear»
(«Chy ne pokynut’ nam, neboho»). And it means not only death and oblivion.
Remember: Yepes Jlemy 6ez0onnyio / Ta karamymmuyio / Ilepeniusem, nepe-
necem / I Cnasy cesmyro / Monooyro, 6essiunyio (And then set out quietly / On
that longest road, / Over Lethe's plumbless depths, / Waters dark and swar-
thy, / Grant me then thy blessing, friend, / With thy holy glory).

Special attention should be paid to the frequent use of the image of death by
both poets. What sets Stus apart from Shevchenko is his philosophical approach
to the subject. In her doctor’s thesis «Incarceration and Death: The Poetry of
Vasyl’ Stus» N. Burianyk states: «Death seems to provide him with a particular
perspective on reality. It is through the prism of death that Stus examines his
current existence — relations with other people, personal choice, immediate
environment, temporality. Death becomes a learning tool directed primarily at
himself. It compels him to seek within answers and to engage in self-exploration.
The result is poetry bordering on philosophy» (Burianyk, 1997, p. 233).

The image of death is not less frequently used in the poems, written by
Taras Shevchenko. To express the fear of mortality he created a metaphoric
image of a merciless mower. In his poems Shevchenko reflects a common
anxiety of all political prisoners: the fear of dying in a foreign land, but not in
the Homeland, the grief of being forgotten by the native people, etc.: I mune
ne mune, / Ha uyorcuni somne, / Peuwomroio 3adaeumes. / Xpecma nixmo He
nocmasums / I ne nom ’sine (Me too he will not miss. / He’ll mow me down
in a far, foreign land, / Behind barred windows he will strangle me... / No
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one will plant a cross above my grave / And no one will remember me!).
The concern over dying in a faraway land is also expressed in Stus’ poems
(it is not surprising as both poets were incarcerated for dissenting ideas).
Stus speaks about this in his «Nerozpiznane misto dorohe» (Unrecognized
Dear City), «Nichna khmaryna» (Night Cloud) and «Diakuiu, Hospody»
(Thank You, O Lord). What makes Stus different though, is that death is
often a starting point for a philosophical discussion: in «Thank You, O Lord»
death in prison summons his reflections on life, misfortune, relationship with
Ukraine; in «You Are Shadow» the discussion of death produces existential
contemplations on the subjects of fate, life’s mission and the role of a poet.

Conclusions. It is out of the question that there were literary influenc-
es on Stus. There also were Stus’ own references to those writers whom he
considered important in his formation as a poet. But we cannot say that they
fully determined his creativity, as he naturally took into account only those
areas which were of great interest to him. All the similarities depend on a
single shared element — here language, here rhythm, there — mood. None of
them poems shows the immence dependence on the work of a poet. They
are all reasonably pure Stus in all his independence and originality. As for
the moods in Stus’ poetry, they were motivated no less by the circumstances
of his life than by literary influences. So, we have come to the conclusion
that in the poems of Stus known to us, literary influences play a minor role.
He has a distinctive face of his own. As to Shevchenko — he was not an
influence, he was an identification. While there was a congruence of disposi-
tion, faith, firmness, world view, there was no congruence of poetic structure.
From rhymes to images, from his composition of the poetic work to its aural
instrumentation, Stus is not dependent on Shevchenko or, for that matter, on
anyone. Shevchenko is for him like the Ukrainian language. He writes it, he
breathes it, he forges and reforges it, as his creative spirit compels him. One
cannot imagine Stus outside the Ukrainian language, and one cannot imagine
him outside of the Shevchenkian element. At the same time, he is himself,
and his verse belongs to none but him.

Perspectives: Multilayered meanings and associations of Vasyl Stus’
poetry present numerous challenges to scholars, among them — the possibility
of examining the literary influences on Stus. The further studies should focus
on finding evidence of unconscious literary influence of T. Shevchenko on
V. Stus in other genres, chances of discovering which in future are rather high.
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Hazonoweno, wo 6 xyooorcnix ouckypcax K. Ceneybkoco yepkogHocnos aHcoka mMosa
CMae 8a20MO0 CMUNIEMBIPHOIO KAME2OPI€EI0 1l OP2aHiuHO 8NAIMAEMbCA 8 208IPKO8Y
mexcmogy Kangy. binvuicme xy0oocHix mekcmie y c80ill OCHO8I 3anUuaiomsbCs YKpa-
iHCOKUMU 11 He CIBOPIOIOMb HCOOHUX bap €pie y npoyeci peyenyii, no3asax 36epieaioms
4imKo apmuKyIbO8aHy YKpaincoKoMoeHy ocHosy. Aemop cmammi 00xo0ums GUCHOBKY,
WO YepKoBHOCI08 SIHCbKA MOBA-CIMUTbL 8I0iepasana 6 npoyeci cmaHoeieHHs Cy4acHoi
VKpaincoKoi aimepanmypHoi Mo8u ocobnu8y poib — ponb ii 0yXo8H020 8apiaHma.

Knrwuoei cnosa: mosomseopuicms, 206ipxa; eapianmuicms, idiocmuib; yepros-
HOCN08 AHCLKA MOBA, MEKCM, eKCRpecis,; cakpanvhe.
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The article is devoted to the language creation of Father Kyrylo Seletskyi - a cler-
gyman of the Ukrainian Greek Catholic Church, founder of two monastic congrega-
tions, an advocate of the spiritual and national Order in Galicia, a sower of “healthy
grain for our people”, a stalwart supporter of the Ukrainian word.

K. Seletskyi's literary works serve as an excellent illustration for understanding
a complex and often contradictory process of the Ukrainian literary language for-
mation in Galicia, an insight into a folk polyphony of dialectal words of that epoch,
dialectical interaction of the living language and Church Slavonic at all levels. Not
only does the dialectal variability of many lexemes give a colorful expression to the
characters’ speech, but also illustrates the evolutionary stages of development of the
Transnistrian branch of the Ukrainian language.

The author emphasizes that in K. Seletskyi’s artistic discourses, the Church Sla-
vonic language as a historically and culturally important segment of the Ukrainian
language becomes a special text- and style-building category, organically intertwines
with its living canvas. Numerous Church Slavonicisms explicate the semantic speci-
ficity of the text and its general sacral-didactic intention through grammatical, lexical
and phonetical adaptation to dialectal speech.

Literary theological-educational, informative-moralizing texts are full of reli-
gious vocabulary, which gives the impression of a spiritual cliché, yet they (the texts)
remain inherently Ukrainian and do not create any barriers in the process of percep-
tion, as they retain a clearly articulated Ukrainian-language basis.

The author concludes that the Church Slavonic language-style played a special
role in the process of the modern Ukrainian literary language formation - the role of
its spiritual variant.

Key words: language creation; dialect variability; idiosyncrasy; Church Slavonic
language; text; expression; sacred.

IToctanoBka mpobdaemu. Im’s Kupuna Cenernpkoro — gymmactups
YKpalHChKOI I'PEKO-KATOJIULBKOI LIEPKBU, 3aCHOBHUKA JBOX MOHAIIUX 3IPO-
MaJlKeHb, MMCbMEHHUKA, NPOCBITHUKA, CIOABMKHUKA HaI[lOHAJIBHOI Cripa-
BH, 3pELITOI0, HETIEPECIYHOT 0COOMCTOCTI — OCTaHHIM YacoM 3HaHE He JIUILe
y BY3bKOMY KOH(ECIHHOMY CepeloBuIlli, a i yIi3HaBaHEe cepel JOCTaTHbO
HIMPOKOTO 3araiy. 3a BusHaueHHAM I. Posnmynskoro, «moctarts 0. Kupuna Ce-
JIEIKOTO — BeJIMYHA 1 ()eHOMEHaJIbHA Ha 0OLIMPaX YKPATHCHKOT JIyXOBHOCTI
i kynsrypm» (Posnyupkuii, 2018, c.15). CkpomHuii nmapox juisi Oararomiib-
HOHHOT yKpaiHChKOT rpoMaay (1mo3a KoH(EeCiiTHO HaIeXKHICTIO!) cTaB B3ip-
LeM yxoBoro UnHy, «cissueM 30pOBOT0 3epHa», 110, SIK 1 OyanTenas MapkisH
lamxkeBny, «nigHocus yamy Pignoi 3emui mig ['ocnoza cBsite GiarocioBeH-
Hs» (JI. Ilonrasa).

K. CenenpkoMy, OKpiM IOCTIHHOT JyXOBHOI OIIKH, BEJIbMH 3JIEKAJIO0 Ha
TOMY, abu yKpaiHIl NoBipwiIK B cede, OyIM caMoJ0CTaTHIMH, M030yBaIHCs
BIKOBUX MEHTAJIbHUX KOMILIEKCIB (MEHIIOBAapTOCTI, YHOCHIiIKEHOCTI, HO-
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KIpJIMBOCTI), 3aBISIKM JIBOM YMHHHKaM — PEBHIH MOJUTBI PiZHOIO MOBOIO i
mpari — HaBiTh 13 HAWHIDKYMX MPOLIAPKIB MiJHIMAIKCS Ha CyCIUIBHUM 117 €-
necran. «O. Ceneupkuii, — 3ayBaxye 1. Po3nmynbpkuii, — BIpUTb B CHITY JIFOA-
CBKOTO JlyXa, BiH BIDHTB B JIFOJMHY, sika 3 Boykoro 101moMororo 31aTHa 3MiHUTH
noiro Beiel kpainuy (Posnmyupkuit, 2018, c. 37). IlepeOyBatoun Ha mapoxii B
MinbkoBi, nynmmactup 1868 poxy uist npocTux jroael Buaae untanky «CBost
xaTa» («CeJIbchbKOMY Hapojy Ha XoceH»). 3a emirpad Oepe Bxe Ha Toil yac
kpunari [1leBuenkoBi psaaku — «B cBoiii xari cBos paBaa, i cuia, i Bosisi». B
YHICOH 3BYYHTb 1 IIPHUKiHILIEBa cTpoda Moe3ii JyInacTups, KoK BiIKpUBa-
€ThCA UuTaHKa: Tomy, Moi munecenvki, ne nuwiaiime xamu, / 20e 8ac Mamu
3eo0yeana, / Bunnexana mamu (Cenenpkuii, 2018, c. 45).

Ha >xanb, TBopuicts 0. Kupuna Cenenpkoro popmmuid 4ac Oyna Bizoma
JIIIe By3bKoMY Kouty axiBiiB (6orociosam, icropukam). 2018 poky Buiiios
I ToM rOBiICHHOTO Ta HAWIIOBHIIIIOTO HAa CHOTOHI BUJAHHS TBOPIB, Y SKOMY
310paHo Horo mpari — XyZ0KHI TBOPU Pi3HHUX >KaHPIB, TEOJOTYHO-IIPOCBIT-
HUIbKI BUKJIAH, Mi3HABAIBHO-MYOIIIIMCTHYHI HAPUCH, PO3JIOTI OMOBIIKH 3
JKUTTS BIJOMHX CBITCHKUX 1 JYXOBHHX 0Ci0, IIIO 3aCBIIYYIOTh YHIBEpCab-
HICTH TaNaHTy IyLINacTUps Ta HOro HEOLIHCHHUH BHECOK B HAlllOHAIbHY
JTyXOBHO-TIPOCBITHHIIBKY Ta MOBHY ckapOHuIto. Lle 3ymoBuio BUOip Temu
HayKoBOI cTyii Ta il HOBU3HY.

Amnani3 gocaimxens. bidmiorpadis tBopuocti K. Cexnenpkoro Beabmu
CKpoMHa. HalOinbll MOBHO >KMTTEBHH HUISAX (CIIOPaJM4HO — TBOPYICTH)
BucBimmB T. BepryH it onpumonuus y HaykoBomy Tpumicsunuky «boro-
cioBis» (Bepryn, 1988). [lutanHs 60rocioB’s Ta o0amTyBaHHs YEPHEUOTO
JKHUTTS, EKCIUTIKOBaHI B MpalsiX JYIIIACTHPSI, 3aTOPKY€E y CBOIX MyOmiKarisax
Credanis Mapxo. [Tepumii cucteMHUI OIS XyA0KHBOT i — YaCTKOBO — ITy-
GminuctuaHoi TBopuocTi 0. Kupuna npencrasus 1. Posnynpkuii y posnoriit
niepenMoBi J1o | tomy BuOpanux TBOpiB, 00paBIIM 3a Ha3By TpaHCc(HOpPMOBaHi
psnku nymmactups — «Cistd 3110poBOTo 3epHa A1t cBoioro soay» (Po3mys-
kuii, 2018, c. 15-40). JlocmigHUK HAMaraeThcsi OKPECIUTH TEMATH4HI 00pii
MIpO3H, IPOoaHaIi3yBaTH ii ielHO-XyJOKHI OCOOIMBOCTI, BIHMCAaTH B TOTO-
YacHUH BITYM3HSIHUI Ta €BPOICHCHKUIT JIITEPaTypHUH KOHTEKCT. 3ayBaxKye
1. Posnyupkuii i Hackpi3Hy JyXOBHO-XPHUCTHUSHCBKY Bich TBopuocTi Kupuia
Cenenpkoro. [IpukMeTHO, 110 3a3Ha4eHi 0COOIMBOCTI HAYKOBELb PO3IIISAAE
HE JIMIIe Ha TPHUKIIAJL JITepaTypHUX TEKCTiB, a i JOCUTh BUYEPITHO aHai-
3ye XpUCTUSHCHKY nyOminmeTuky K. Cenernpkoro. ApTHKYITIOE TOCTITHUK 1
Ba)KJIMBICTh MOBHOTO NIMTAHHS Ta aKIEHTY€E Ha MPOOJIeMi IIeHTUYHOCTI JIf0-
JIMHY Kpi3b PU3MY piHOT IEPKBH Ta MaTepuHChbkoro ciosa. 1o peui, Kupu-
10 Cernenbkui 10B’s13yBaB HalllOHAJILHO-MOBHE 1 JTyXOBHE BiICTYITHUIITBO 3
JIyXOBHOIO TEMPSIBOIO Ta MOPAJILHUM 3aHEIaoM 0co0H i cycniibeTa. Yact-
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KOBO IUTaHHA TBOp4OoCTi 0. Knpmita CATenpKoro 3aTopKyBajics y BUKIaax
JIONIOBiIa4uiB IOBIJIEWHOI KoH(epeHuii, mo BinOymacs 19-20 Bepecus 2018
poky (JIbBiB, ['pexo-karonuipka qyxoBHa ceminapis Cesroro [yxa).

MaeMo Ha MeTi BUCBITJIMTH JOMIHaHTHI PHCH MOBOCTHIIIO XYIOXKHIX
TekcTiB 0. Kupunia CenenpKoro 3 ypaxyBaHHSAM JAyXOBHHX HAaPSIMHUX HOTO
TBOPYOCTI Ta ICTOPUYHUX, MOBHHX 1 KOHECIHHUX YMOB Ta BUKJIUKIB JOOH.
Jist Hac BaXKJIMBO TAKOXK OKPECIUTH poib 1 Micue o. Kupuia B HauioHaib-
HO-JIyXOBHOMY Ta IPOCBITHHUIBKOMY IOCTYI Jisi4iB TI'PEKO-KaTOIUIBKOT
LIEpKBH, sIKi yacTo Opainu Ha cebe Micito (OpMyBaHHS CaMOCBIIOMOCTI U
CaMOTOTOXKHOCTI HapoIy B YMOBax HOro Oe3JepKaBHOCTI Ta CyCHUIBHHX 1
MEHTAJIbHUX YTHCKIB.

Bukaan ocHoBHoro marepiaiay. K. CenenbkoMy BHIIANO TBOPUTH B
CKJIQJIHUX 1 CyNepewInBUX ICTOPUKO-TIONITHYHUX peaiisx. [lepenoBcim im-
IIOHY€ MOBHA KOHLENMis, SIKOI JOTPHMYBABCSl NMUCHMEHHUK: Yy TOIIIHIX
yMOBax, Koiu B ['annuuni He Oyino OUIBII-MEHII NMPUWHATHOI HPaBOIMHMCHOT
CHCTEMH, KOJIM Bi4yBaJlOCs Y BCbOMY arpecuBHE MOCKO(DIJIbCTBO i HE HATO
puxuiIbHe nosloHo(diIbCTBO, — 0. Kupuiy Baanocs BigHaiiTu (BuIpalioBa-
TH, BATBOPHUTH) CBOIO TINTOMY MOBHOTOBIPKOBY MaTpHIIIO, aKTyali3yBaTH JIy-
XOBHO-IIPOCBITHHULIBKHMIT Ta HAIll€BUXOBHUI HapaTuB. PisHodopmaTHi — 6oro-
CJIOBCBKI, XyOXHI, myOuitmcTiyni — TBopr Kupmia Ceneribkoro BUXOIUIN
B pizaux Mmicrax (Ilepemununs, JIbBiB, XKoskBa, Komomus). IIpuponto, mo
TEKCTH 3a3HaBaJIM HE JINIIE PEAKTOPCHKHUX — IIJIKOM 3aKOHOMIPHUX — BTpPY-
YaHb, a i — OLIBIIOI0 YM MEHIIOK MipOI0 — HEC/IM Ha co0i BIIOMTOK 1 IeB-
HUX JIHTBAJIBHUX YNOA00aHb, BUJIABHUYUX TPAAUIIIN, PIBHO XK | YMHHUKIB
cy0’eKTUBHOTO XapakTepy. MaeMo Ha yBa3i ropesBicHE «si3udie» (Ha 3MiHYy
cTapuM Mocko(inaM MpUIIIUIK 3yXBajli MOJIO1), SIKe B APYTii mojsoBuHi XIX
CTONITTSI B [aJIM4MHI MaJIo 11e JOCUTh CHIIbHI MO3uIlil. OTIOHEHTH HAPOIHOT
yKpaiHCchKOi MOBH, 30ciOHa JI. 3yOpuibKkuid, meaApo 3acumaHi «MUKoOJIaiIu-
KaMM» Ta I'yCTo 0OKypeHi IMMOM 3 MOCKOBCHKHX KaJJHJIbHUIb, «HA KOPUCTh
i B IOTOIy» CBOIM 1ICHHUM Ta i7ICOJIOTIYHUM MMOKPOBUTEIISIM HA3WUBAIH 11 —
YKMBY HapOJIHY MOBY — «S3UKOM YEPHH, ITACTYXOB, TACCYHUKOB, | PULIEKOB).

He moxemo He 3BepHYTH yBary i Ha Te, mo TBopyicts K. Cenenpkoro
IpUnajgae Ha TOW 4Yac, KOJIM JIMILE HAKPECIIOBAIMCS JIHIBICTUYHI MiIXOAN
JI0 MOBM Ha NpOTHUBary 3aranbHoginonoriyuauM. CBOIO poOJb BiJirpaBanu
W iHOI — iCTOPWYHI Ta TONITUYHI — YMHHUKHU. SIk 00pa3HO cka3zaB mpo Ie
€. Ulypar, Hax ['anuyrHOO CXOAMIO COHIE, ajie He 3iinuio (Orienko, 1995,
c. 178). «Becna Hapoain» (1848 p.) He cTana mO4aTKOM MOBHOTO BiJIPO/IXKCH-
Hs Ta MOBHOI KOHcomiganii. Yke 3 1849 poky po3noyanucs 3anexii (IHIHUMA
CJIOBaMH TYT 1 HE CKa)kelll) CyNepeykd Mpo MOBY Ta mpasonuc. Ha mpese-
JIMKUH >KaJlb, HallpaBy JOJICHOCHI W HalliekoHcoimauiiiai inei MapkisHa
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[lamkeBn4a po34NHHUINCS B HOBOMY MOCKOQIbcbkoMy Oarni. HaBith cro-
newkHUK [lamkeBnya SkiB [onoBaibkuil yu HEe HAWOLIBIIE CIIPUYHMHUBCS
JI0 «IIPaBIMBOTO JIMBOIVISILY», 32 BU3Ha4eHHsM |. Orienka, B Hamii icTopii.
K. CTynuHCBHKMI LIIKOM CITYIIHO 3a3Hayae, 110 11 MoBa He Oyia aHi pociii-
CBKOI0, aHi YKpPaiHCBKOIO, aHi IIEPKOBHOCIIOB’ SIHCHKOIO, @ SIKOIOCH CTPOKATOO
MIIIAaHWHOIO BCIX TPHOX 3 HE3HAUYHMM JO/IaBaHHSIM HapogHOl MOBH. | 1M
«IUBOIIISITHUMY SI3UUIEM HaBUYAIIM PiHOT MOBH B riMHa3isx ['annunau. B on-
Hill 13 Hux — CamOipchkiii — HaBuaBcst i Kupwuno Cenenpkuii. Bil, Ha macTs,
3aKiHYMB I'IMHA3110 paHillle, aHK PO3IOYaIHCs BCI OLli MOBHI EKCIIEPUMEHTH,
OisbIIe 3a3HaB YTHCKIB 3 OOKY IIOBIHICTHYHO HAJAIITOBAaHUX MOIBCHKUX BU-
KJ1aJIa4iB Ta NIMHA3UCTIB 1 IOUYBaBCsI HE BEJIbMU KOM(OPTHO uepe3 TOMIIIHIN
JIATUHO-HIMELbKUH 0cBiTHIN npocTip. lo cnoBa, konu B CaMOipchKil riMHa-
3if (a me cepenuna 60-x pokiB XIX cT.) movanau BeCTH BUKIAIH YKPATHCHKOT
MOBH, TO 3HAWIIINCS HABITh TaKi YUUTENl PiHOI CIOBECHOCTI, SIKi, SIKOM Ha
e Jamu a00po, 3abopoHmwn O 1i, a YKpaiHCBKY JiTeparypy 3Benu O... 10
Iymkina i JlJomonocosa ([uB. npo 1e: Orienko, 1995, ¢. 179). Yce ue Bindy-
BaJIOCS B YMOBaX JIOSIILHOTO CTABJICHHS aBCTPIHCHKOTO ypsily 10 Taju4aH Ta
MIEBHOTO CIIPUSAHHS B 33J0BOJICHHI IXHIX OCBITHBO-KYJIBTYPHHX 1 JYXOBHHUX
norpe6. Hanpasny cranocs tak, sk cymoButo pe3onyBas T. IlleBuenko: «He
TakK Tii BOPIXKEHBKH, SIK 10ODIi JItoxe. . .».

VY romimuii [anuuuHi, 32 Cy4YaCHUMH BH3HAUSHHSMH, IIOBHHM XOJIOM
inia oxHa 3 ¢opM riOpUAHOI BiifHHU, sIKa HE 3BONWIIACS, SIK IIC HA MEPIIAN
OIS BUAAETHCS, 10 a30ydHOi, a Oyjia CHpaBXHIM MOBHO-1JCOJOTTYHUM
MIPOTUCTOSIHHSIM, 3aTOPKyBajla OCHOBH HAlllOHAJILHOTO OyTTsl, HalliOHAIBHOT
camoifeHTU(IKaIl1, po3pHBajia MEHTALHY TAMIICTh, CIIAJIKOEMHICTB, IO TO-
JIOBHO BTLTFOETHCS B MOBI. 3BICHO, MOT'YTHIM JJPEBOM HaJl OPYITHUM ITOTOKOM
3aryMiHKOBUX MOBHHUX OaTaliiii, qpi0’S3KOBUX CYTHYOK 3a HOp, €p 1 3a aro-
crpo¢ (i e B TO# 4ac, KoM BKe OyJaM BUTBOPEHI BUCOKI 3pa3ku 1 Jirepa-
TYpHOI MOBH, i ()OHETHYHOTO NPABOMNKCY B HAATHINPSHCBHKIN YKpaiHi) crana
MOBHA ITPAaKTHKa Ta MOBOTBOpYicTh [BaHa PpaHKa — SK OpraHiyHa HaJIHI-
CTPSIHCBHKA T'1JIKa cCOOOPHOT YKpaiHChKOi MOBH. | 1110 JKHBY T1JIKy PEBHO IUICKaB
e nepea Kamenspem ckpomuuit aymmnactup Cenenbkuil.

CBIXICTIO, OPraHIYHICTIO, YKUBUM IIOJJMXOM KOJIOPUTHOTO HapOIHOTO
MOBJICHHSI Bi€ BiJl 0ararbox HOro XymoXHix TeKcTiB. CIIyIIHO BBaXKarOTh, 110
MIOBHOITPaBHE T'POMAISIHCTBO JiaJIEKTOBI B YKpalHCBKiil JliTeparypi HaxaB
B. Credanuk. CrehaHnkoBe roBipkOBE MOBOMHCIICHHS SIK HETTOBTOPHUH Xy-
JOXHIH peHOMeH 3aBk /11 nepeOyBajio Ha BICTpi OCIIIHUIIBKOT yBaru, MUTLS
Ha3WBaJIM «aOCONIOTHUM MaHOM (OPMHU», «MYXHLIBKUM berxoBeHom». Aie
3a70B10 70 CTedaHnka, 3aHypPHUBIIKNCH Yy TIIMBUM JYIINACTUPCHKUM CEpLiEM
y «Olomnose rajJuubKoro cejay, JIIMUB CBOTO reposi HOro MPUPOAHUM CIIO-
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BOM, MOXe€, HE TaK «KOPOTKO, CHJIBHO 1 CTPAIIHOY, SIK BU3HAHUH KIIaCHK, aje
LIMPO, 3BOPYLLIMBO, IPOHHUKIMBO, 34acTa CEHTUMEHTAJIbHO-POMAHTHUYHO,
iHOZI — 3 M’SKHMM CBITJIIM T'yMOpOM, MOJCKYAH 3 BHUTOHYEHOIO ipOHI€I0,
i peBHMH icnioBigHUK HaponHoi MoBu K. Ceneupkuii:

Hao 6epecom wupoxoeo [Jnicmpa posxunene medic eepbamu ceivye He-
senuure. Hapio mam mewxae 3aMoxcHull, Xamu 6cto0d Cmamui, a Koo Xam
cmodickie ma 060poeie 3 cinom i 3 30idcom nosHo. I[lomedice xamamu €0ua
MINbKO AKOCH OJisl OKA NPUHAOHILWLA, OLI08 2IUHKO8 GUMYCKAHA, — HAO HeE 20-
pye poscoxamuti 0y0, a Ha mom 0y0i Oy3b0K eHi300 cu yeus. Koro moii xamu
XapHicmv no6ciody 8euKa, cad 10 OKpYJCcae OOKONd, a 8 mom caodi 010K i
epyuiox 6e3 niky. 3a cadom nacika nesenuuka (Cenenpkuii, 2018, c. 51).

Slka rapHa, sika n00ipHa W MakcMMajibHO HaOJIVDKeHa 10 JITepaTypHOi
MoBa! A Te BHIIyKaHe TJIO SIK JOPEUHO ITOMepeKaHe rOBiPKOBUMH BKpaIlICH-
HSIMH — (QOHETHYHHUMHU, IrPaMaTHYHUMH, JISKCHYHUMH. | XKOJHE CII0BO — Medrc,
cu, cenvye, CMOJCKU, 2IUHKO8, 30idce, 20pye, OY3b0K — HE TOPYIIY€E JAUBO-
BI)KHOT MOBHOT TapMOHii, HE AUCOHYE, HE CIPABIISE BPAXKEHHS 4yKOPITHOTO
tina. I1]o6 cmoBaMu ock Tak Bi3yani3yBaTu Maibke ifeanbHuil (i 3aMoxHuUiA!)
YKpaTHCHKHUI1 CBIT 3 HOr0 OIIAaTHOIO O1JIOI0 XaTKOIO, CaJIkOM — HE KOHYE BH-
LIIHEBUM, BepOaMH SIK HEOJMIHHUM aTpuOyTOM PiIHOTO KpaeBUY, JIeJIeKaMU
(six y Tapaca I1leBuenka, Mapka Bouka uu 1. Heuys JleBunpkoro), — norpi-
OCH HeaOMSKHI MUCbMCHHUIILKUN XUCT Ta 0COOIMBUI — NIUOMHHO 1 TUTOMO
— yKpaiHChKHM# craH aymii. TyT KOXKHE CJIOBO MOCTAa€ SIK KOHLENTYyalbHUH
MOETH3M YH — Pajlle — 3rOPHYTHH KOHIIENT HApOAHOTO, Oe3 (anpumBuX eT-
HorpadiuHuX crienedeKTiB, CBITOBIqUyTTs. 3aiiBe TOBOPUTH TYT 1 ITPO HEIle-
PEBEpILIECHUIT PUTM MPO3H — SIK TOBAKHUH IIMH J{HICTpa, 1110 BUPUBAETHCS 3
KapIlaTChbKUX >KOUPIB Ha PIBHUHHY IPOCTOPIHb.

He moxxemo ckasaTw, 110 Bci XymoXHi TBopH 0. Kupuia omHakoBo 10-
CKOHAJII B MUCTELILKOMY TUIaHi, ajie T0OpPOTHICTh, (haKTypHICTh, MOBHA 30a-
JIAaHCOBAHICTh 1 OpUriHaibHa 00pa3HiCTh HezanepeyHi. OcoOauBy pojib TYT
BiJlirpa€ roBipKOBE MOBJICHHS1, MAiCTEPHI JliaJIEKTHI BKpAIJICHHS B TEKCT a00
K LTI MACUBU:

Hyoicoa sic mo buna eenuka, xonu, Mog HopHa myuda, HAOMSSHYIU 20pOU
noeanoi mamapsu. Jlooenvkose odbicanu 6cvo, xamy i razo0iecmeo, ymixa-
AU 8 0anexi aicu, abu He NONACMUCS 6 PYKU JIUX020 8opoed, 20e ix yekand
cmepmeb abo msidcenvkas Hesons (Ceneupkuit, 2018, c. 47); Hasgsipunacs
8oIce MYdCco8U mas Heycmanna nocsapka. Cxonuscs 3 nocmeni, niwos 00
CMOOOIU,CKEHY8 OKOIOM Ha Ootiwe, 3aHic Ni0 Wony, Mmamka 2o po3e’s13a8 i
BEPHYBCS 00 Xamu, 6eums cmapomy 3 n’eya 3nizmu i sicene na obopy (Ce-
neupkuii, 2018, c. 63).
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[epen cyyacHUM YnTa4eM i JOCIITHUKOM-(IIOIOroM Imocrae Oarario-
LIV OpraHivyHUH iadeKTHUH iacT (OOMKIBChKO-HAITHICTPSHCHKA TOBIPKA),
SIKMH YK€ YaCTKOBO 3aHECEHO /10 YepBOHOT KHUTM MOBHU. UMMallo KOJIOPHUT-
HUX CIIB 1 coBoopM MOTpeOyIOTh BiINOBiAHOrO KOoMeHTaps. Lle i xocew,
Xapuicmo, KIOYamucs, HexubHo, 6oicko, bauno, 0obuuama, GUMYCKAHUI,
nepecaoa, nio, nompasa, 0oopa, OMacma, 310, yCiié '€, maHuil, OOMKIUGUL,
CMApPYHOK, CIMAIC, YACOCKa3, wubamucs, ensdamu, epimkud. J{ns rannyanu-
Ha — cyyacHuKa CeJenbkoro — 1e OyB aKTHBHHIA CIIOBHUKOBHIA (DOH, 3per-
TOIO, SIK 1 OUTBIIICTh (POHETHYHMX 1 TPAMaTUYHUX J1aJeKTU3MIB, 10 BIIHCY-
BAJINCS B CUCTEMY TOI'OYaCHOT JIITEpaTypHOi MOBH.

XynoxHi Tekctu 0. K. Cenenpkoro ciyryroTh TakoX YyJOBOIO 1TFOCTpa-
L€ ISt PO3YMiHHS CKJIQIHOTO M 4acTO CyNEpewInBOro MpoIecy CTaHOB-
JICHHS! YKPaTHCHKOI JIiTeparypHoi MOBU B ["ajmuuuHi, A1 Mi3HAHHS TOroYac-
HOi HapozHOi NouioHiT TOBIPKOBHX CIIB, JiaJEeKTHYHOI B3aeMOJii JKUBOI
MOBHO{ CTHXI1 Ta IIEPKOBHOCJIOB’ sIHI HA BCIX MOBHUX PIBHSX — (DOHETHUYHOMY,
JICPUBAIIITHOMY, MOPQOIIOTIYHOMY: JiF00U [ 00, JHCUMSL I HCUME, HON0GIK |
4enogiK, Oimuna i OUMuHa, 8008ONEHE, 800BONEHIE | B00BONEHS, NOKAAMS |
NOKAsAHE, we i euje, po32pilieHe | po3piuene, nampiapx i nampiapxa, apxi-
MauOpum i apxiManopuma, 00eH, 00UuH i €0eH, Oys i 6us, NoKUdae i nOKUoam,
my i mym, mooic i modicna, mpeba i mpa. JlianekTHi GOHETHYHI 0COOIUBOCTI
0araTbox CJiB BUCTYNAIOTh HE JIMIIIE SICKPAaBUMH 1eHTH(IKaTOpaMH MOBHHX
MapTid EepPCOHAXIB, a W UTIOCTPYIOTH €BOJIOLIMHI €Tarnu PO3BUTKY MOBH:
Jicepeno, 3epkano, 36in (i 036iH), JHcenizo, CKpamb, cKipa, 6enbod, 60podyi,
nYona, JHcenizHuysl.

JekinpKa CTONITH Yy PO3MOBHINM Ta MHUCEMHIN NMpPaKTHILI — y HEPKOBHIN
MIPOTIOBIlI, B IESKUX MICLEBHUX Iepekiiazax €BaHreis, B JiTONUCax — Bijlb-
HO ¥ IIMPOKO JTOTIOBHIOBAIM ceOe JiBa JpKeperna: ykpaiHchbka MoBa (PO3MOBHA
1 KHIDKHA) Ta IIEPKOBHOCIIOB’ SIHChKa MOBA SK 11 JIyXOBHHH CTHIIb. Y Xpamax
YKpaTHCHKOT IPeKO-KaTOMHMIIBKOT LIEPKBH 30eperiacs it JOHUHI yKpaiHi3oBaHa
BHMOBA LIEPKOBHOCJIOB’ SIHCHKHX OOrociy’00Bux TekcTiB. CaMe KUIBCHKHI
i3B071 OyB HAaOJIDKEHUH CKJIaJOM JISKCHKH, HAarojiocamu, BUMOBOIO, I'pama-
TUYHUMH OCOOJIIMBOCTSIMU JIO CTapOyKpaiHChKOI (yKpaiHCchkoi) MOBH. Un He
tomy Ilerpo I 3a60poHUB pyKyBaTH LIEPKOBHI KHUTH KHiBCBKUM 13BOJIOM, a
JIO3BOJISIB JIMIIE MOCKOBCHKHM.

JlyXOBHI TEKCTH, IPUCTOCOBYIOUHCH JI0 MiCIIEBOT MOBH, 000B’I3KOBO 30€-
pirajgy KJIacu4Hi 0COOTMBOCTI BUCOKOTO CTHJIrO. HameBHO, came Taky Tpa-
JIMLIIO 3aIpOBaJMIIN Ul CBOIX YMCIICHHUX YYHIB Ille COJYHCHKI Oparu: He
MoxHa MOBY Csitoro Ilucema i TeKCTH, 10 TBOPUIIMCS Ha HOTO OCHOBI 200
niepeOyBaJii B CUJIOBOMY I10JIi CBSITOTO, CBSILIIEHHOTO, 3MIITyBaTH 3 TOOYTOBH-
MU, OyIEeHHUMH, a TO i pO3BaKaIbHUMH MOHATTAMHU. L{iel MOBHOT piBHOBarH,
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LBOTO CTHJILOBOTO OasaHcy MaiictepHo porpuMmano B Tekcrax K. Cenerpko-
TO, BUIIYKaHO IHKPYCTOBaHMX CaMOIBITAMHU BUCOKOTO CTHIIIO.

Bigomo, mo ykpainceki pisai XVII — XVIII cronite y pi3HEX Tamy3sax
LIEPKOBHOTO W HABKOJIO- YW HABITh [103aLEPKOBHOTO XHUTTS KOPHUCTYBAJIHCS
LIEPKOBHOCJIOB’ THCHKMMH TEKCTAMH Ta OKPEMUMH MOBHHMH €JIEMEHTAMH SIK
crieuQiYHUM CTUIIEM CTapOyKpaTHCHKOT MOBH ITOPYY 13 3BUYHOIO HAPOHOIO,
abo, Ak 11 Ha3WMBaIM, MPOCTOI0 pycbko. BumarHi MoBo3HaBLi KiHIs XIX
nouyatky XX cromitTs Oynu OJM3bKi caMme JI0 Takoro TIyMadeHHs (eHome-
HY LEpKOBHOCIIOB’THCbKOI MOBH. OOpa3HO KaXKy4H, LEPKOBHOCIIOB’ THChKa
MOBa SIK OPraHiYHUN CETMEHT YKpaiHCHKOi MOBM BHUKOHYBaja (QyHKIIT 11 1y-
XOBHOTO BapiaHTy: rpaMaTHYHO, JICKCHYHO Ta (POHETUYHO MTPUCTOCOBYIOUHChH
JI0 ’KMBOi HapOJHOI MOBH, BOHA 30epirajia 3MiCTOBI (CMHUCIIOBI, KOHLIENTY-
QJIIHO-CEHCOBI) €THKO-€CTETHYHI 0COOJIMBOCTI, cakpaibHi (6i0MiiHO-XpHC-
THUSIHCBKI) TIEpBHI Ta HajaBajna YCHUM 1 MMMCEMHUM TEKCTaM HEIOBTOPHOTO
opeoity — MiJHECCHOCTI, YPOYUCTOCTI, BEIMYHOCTI. B icTOpii cTaHOBICH-
Hs1 yKpaiHchKoi MOBH (0co0muBo B XIX cT.) came LepKOBHOCIIOB’ SHCHKHI
MOBHUI ()epMEHT yKpinuB Il MUTOMUI AyXOBHUH (yHIaMeHT, 30epir Oara-
TOBIKOBY TSIJIICThH CBSILEHHO-TyXOBHOTO KOMIIOHEHTa (IUB. Ipo 1ie: Maii-
nmanosu4, 2000, c. 330 — 333). 3pemroro, SICKpaBUM CBIAYCHHSIM € IOE3is
Tapaca IlleBuenka — narpioruuHa, ¢inocodcebka, 1yxoBHa. CHHTE3 Hapoa-
HOITICEHHOTO, PO3MOBHO-IT00YTOBOT'O i CaKpaJbHOTO HAWIOBHIIIIE BTIJIEHO B
Horo 3HaMeHHMTIH moeMi «Mapis». AHaJOTiYHI TEKCTOBI MacuBH IOAHOye-
Mo i1 y K. Cenenpkoro, 0co0IMBO KOJIOPUTHO TPECTABIEHO iX B OMOBIIKaX
HapOAHO-XPUCTHAHCHKOTO cripsiMmyBaHHs («OKeprsa moboBmu», «IkoHa boxoi
Marepi»).

— Ipuousucs 6auswe mit ixoui! Ocv meu, wo HUM npobodeHa epyds
€l... ce 3Ham’s mou npegenukol 6onizHu, Kompa nicis npeockazans Cume-
OHa npowubna €i dyuty, Ko 6auUIa c8020 CUHA HA Kpecmi, Meicu 080Mda
po3sbitnuxkamu posn’smoeo. Obunvui ciesu mexkym 3 €1 ouell, kompi pazom
31 310J4CEHUMU PYKAMU 00 HeDA 803HOCUMD... Ce OOKA3, WO 30A1ACs HA 8OO
Boowcy i ynosae na I'ocnooa boza. 3onomi nyui, okpyscaroui €7 2onoesy, 3na-
Menyloms, wo Bona sicmana npocnasnena 6 nebi, uoeo docmynuna mum, o
mepnenuso nepenecia 6caKy bonizHb i 60 6cim 32oounacs 3 boocoro eonero...
He nepeuy, wo mu nonecna npegenuxy cmpany, 60 My i OumuHa noauuu-
U mebe; nOOSIHUL Mey OONI3HU NPOWUOHYE Oyuly meow. Ane 36epHu meoi
ouu i cepye meoe 00 Heba, 30atics Ha oo boocy, ynosait na T'ocnoda boeaa,
arcepmeyil €my meoio 601i3Hb [ npocu, ooy nomiwue mebe i HadLIU8 CUNOI0
seucwe. Tas cama sipa, 3 kompoio eionoginra Ilpeuucmas /iea na npugim
aneenvcokuil: «Ce s paba Tocnoous, oa 6ydem MHI no enazony meoemy!y
— o0ywiesnsina € maxodc 8 200uHi Haumsicuoi oonisnu. Tam cobi, wo ax
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30710MO 8 02HU YUCTNUMbCA | HADUPAE NPUPOOHO20 OIeCKy, MAaK i Hawa oyuld
6 NePeMUHAIOYUX MEPNIiHAX OYUWAECH, | YCO8ePUAE, | CIMAe 00CMOUNOI0
cmamucs yyacmuuyeio siunoi cnagu. Cam Xpucmoc mycie 0opozoio mepnits
yeiiimu 00 siunoi crasu. Toiw dopoeoro nocmynanu Ilpeuucmasn [isa Mapis
i npoui Boowci yeoonuku. A edice dic i 01151 HAC Hema AKOI-mo Opyeoi dopozu 00
Heba...(c. 81)

VYV ubomy ypuBKy npoctexxyemo, sk Kupuno Cenenpkuii MalicTepHO BU-
Oy/I0BYy€ CBiii MOBHHI COOOD, JIc TAPMOHIMHO OEAHYETHCS HAPOTHO-PO3MOB-
HUH KapKac 31 CTHIICTUYHO MapKOBaHUMH Ta KOHOTOBAaHUMH CJIOBAaMH-KOH-
(ecioHamizamMamu, cepesl SKUX JIEKCUYHI W CIOBOTBIPHI CTapOCIIOB’SIHI3MH,
TpeIU3MU (3Ham s, 21azcoln, OOoni3Hb, OOUNbHUL, NPeOCKA3aHs BO3HOCUMU,
ynosamu, OnA200apeHe, 3HAMENS, HCepmedq, IHCEPMBYSamu, YCco8epuamu,
IKOHA, mepnine, Hebo, COXPAHAMU, HCU3Hb OE3KOHeYHAs), TCOHIMU i 010JTi0HI-
mu (/[Jisa Mapis, Mamenvrxa (Maminka) Xpucmosa, Ilpeuucma /lisa, Mamu
booica, booci yeoonuku, Iocnoov boe, Cumeon), Ki HeCyTh Ha co0i BiquyT-
HUH BIUIMB (ONbKIOpHOI Tpaauuii. [lonpu HacuyeHicTh 6araTthboX TEKCTIB
BiJINIOBITHO MapKOBAaHOIO JIEKCHKOIO, SIKa CIIPABJIS€ BPaXKEHHS CBOEPIAHOTO
JYXOBHOTO KJIille, BiH (TEKCT) y CBOiH OCHOBI 3aJIMIIAETHCS YKPATHCHKUM 1
HE CTBOPIOE KOTHUX 0ap’epiB y mporieci Horo perernirii. [IpukMeTHO, 1110 He
JIMIIE XYJIOXKHI TEKCTH, a # OOrocIoBCHKO-IIPOCBITHHIIBKI, MOBYAIEHO-MO-
paltizaTopchKi Ta HaBYaJIbHO-XPHCTHSHCBKI 30epiraroTb came yKpaiHCHKY
MOBHY OCHOBY. Y HaBeZIeHOMY (parMeHTi 6a4uMmo, sIK yKpaiHChbKa IIepPKOB-
HOCJIOB’SIHb (HE LITYy4YHE SI3UYi€) CTaE 0COOIMBOIO TEKCTO- 1 CTUIIETBIPHOIO
KaTeropiero, He pyHHYIOUM XHMBOI KaHBM HapoaHoi MoBH. lle ciyrye s
MATBEP/KEHHSI TOTO, 10 IEPKOBHOCIIOB’ IHChKAa MOBa-CTWIIb BilirpaBaia y
TIpoIIeCi CTAHOBJICHHS Cy4YacHOI YKpaiHCBHKOT JIITepaTypHOi MOBH aX HisIK HE
JPYTOpsAHY POk 1 1 Miclie y BeNTMYHIN Cropyli cCOOOpHOT YKpaiHChKOi MOBH,
3BICHO X, HE Ha Maprineci!

Ha >xanp, 3HUILEHHS YKPATHCHKOI J€P>KaBHOCTI W KyJIBTYPHU MOYaIoCs 3i
3HUILEHHS JyXOBHOTO CTHIIIO CTapOyKpaiHChKOI MOBH, NEPEIOBCIM i3 BUITY-
4yeHHS i1 KOpiHHKUX (ITMTOMUX) IIEPKOBHOCIIOB SIHCHKUX €JIEMEHTIB.

BucnoBku. Otens Kupuno Cenenpkuii — apXUCKpOMHHUHN 1 peBHUMN (axk
JI0 CaMO3pEYeHHs) TPYIIBHUK Ha YKpAlHCHKIH AYXOBHIf 1 MOBHO-IIPOCBIT-
HULBKIA HUBI, MaOyTb, HE HAaJATO MEpeHMaBcsi THM, SIK HOTro TBOpYa Craj-
LIMHA PE30HYBaTHME 4Yepe3 POKU W cTomiTTa. BiH y Ti ckiamHi yacu poOus
Ha cnaBy boxy Te, 0 4oro crpemina Horo mupa i HeOaiyka Jaya, 4oro
MIParHyJyo ceple JAyXOBHOTO 0aTbKa, KU YyBCsl 10 000B’sI3Ky Iiepen yBipe-
HUMH HOMY AIiTBMH — OiTHUM, NPUTIYMJICHUM, aje TaKUM CHpariiM ITOB-
HOLIIHHOTO OYTTS y BJIACHIH XaTi, peBHOI MOJIMTBH PiJJHOI0 MOBOIO y CBOil
LEPKBi TAIMIBKIM JIIOIoM. TajaHOBHTE i MPOHMKIIMBE CIIOBO OTI Kupmia,
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MTUTOMO HapoOjHE, HBE, KOJOPUTHE, MPOWIIOBIIM Kpi3h TOPHUIIO IHIIOTO
CroBa, ocBsiueHoro ropHimMu cdepamu, — Croa boxxoro, onxpoBeHus Jyxy,
JIATAJIO TBEPIUM 1 HQIMHUM KaMeHeM (He X04eMO TinepOotizyBaTH, TOMY He
Ka)kKeMO Hapi>KHUM, 3PEIITOI0, IbOTO HE XOTIB O 1 caM NPOCTHH TyIIacTup)
y MIMYpIBOK BEJIMYHOTO0 co0Opy YKpaiHCBKOT MOBH — L€l CBSTasl CBATHX
MTOBHOI[IHHOTO HAI[IOHAJILHOTO OYTTSI.

VY nepcrneKkTuBi Ma€EMO Ha METi IIPOBECTH OLIBIN CHCTEMHI CTY/IT HaJl MO-
BocTmieM K. Cenerpkoro (KOMIUIEKCHI 1 pi3HOPiBHEBI). 3aCIIyrOBy€ Ha yBary
KOJIOPUTHU# (h)pa3eMiKOH, [0 HEMOBOM BUXOIUICHUH 13 )KHBOMOBHOI CTHXIi;
KacKaJll EeMOTHBHO-EKCIIPECUBHOI JIEKCHKH, SIKI YBUPA3HIOIOTH IOTEIIHE i Op-
raHi4yHe J[iaJIorOBEe MOBJICHHS Ta TAPMOHINHO JJONIOBHIOIOTH XapaKTEePUCTUKU
MIePCOHaXIB, MaHCTEPHO BUJIIIJICH] IXHIM MUTOMUM CJIOBOM. BilbII rpyHTOB-
HOTO BUKJIaNy MOTpeOye i mpobieMa (GyHKIIITHOTO HATOBHEHHS YHUCICHHIX
LIEPKOBHOCJIOB STHCHKHX BKPAIUICHb SIK 1HTEHCHU(]IKAaTOPIB aBTOPCHKOTO Iy-
XOBHO-IIPOCBITHHIIBKOTO HAPATHBY.
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Y cmammi oocnidoceno numanna cniegionowenna ¢hinocoii ma nimepamypu
y meopuocmi yKkpaincvkozo eenis Tapaca Llleguenxa. /fuckycia npo Hoguii cmamyc
i meopuicmo Llleguenka ne guuepnana i He 3agepuiend, a Wopas 8iOHOGIIOEMbCA 3
binvuioro cunoio.

Cymmeso, wo 3 uacie aHmuyHocmi axc 00 CY4acHUX aimepamypHux meopii He
3aKiHYyeEMbC OUCKYCisl npo cniggioHowenus ginocoii it nimepamypu. Jymxu Ilha-
mona ma Apucmomens 6dxce 0agHO CMANU CMEPeOMUNHUMU, npome 30epicaioms
CB0I0 2HOCEON02TUHY 8A20OMICHb Y HOBUX MOBHUX Inocmacsx. Y 36 ’a3Ky 3 yum modice-
Mo cmeepodcysamu, wo 6ci Yi poku OUCKYCist npo me, wjo aimepamypa i ginocogis
abo yinkom He cymicHi, abo 2eHemu4HoO CNOPIOHEH I, KOTUBALACH MIXHC NIAMOHIBCOKUM
i apucmomeniecoKum meepOHCeHHAMU.

Jimepamypua cnaowuna Illesuenxa bazamogexmopna (nipuuna, eniuna, opama-
muyna il npo3oea). [na nei xapaxmepHi 110008HI, NOOYMOGI, iCMOPUYHI, CYCHINbHI,
nonimuyni, penizitini, gpinocogiuni memu. @inocopiuna mema 6 binvuiocmi 8UNAOKiI6
VYMOHMOBAHA 8 CIodHcemHy 6Y008Y, asmopcybKi pedieKcii, no8edinKy nepCcoHaxcie ma
6 memamexcm. Pinocopiuna meza 6 6a2amvox UNAOKAX GUCIOBNIEHA YIMKO OKpec-
JIeHUMU MBEPOAHCEHHAMU.

YV 0ocnioscenni npoananizosano noeasiou 8ioomozo 3axionozo ykpainostasys lea-
Ha Dizepa w000 posanady GyHOAMeHManbHUX 00CAIONCEHb ChiB8iOHOWeN s hinoco-
¢ii 1 nimepamypu y nimepamypiii cnaowuni Tapaca [llesyenxa, aKi 3Hatiuu c6oe
8i000padicents 6 nimepamyposHasyil i kpumuyHiu npakmuyi. lean Dizep poszensioae
83aemogionowenns ginocoii meopuocmi Lllesuenxa 3a cxemoro Mopica Baiiya. Taxe
63a€MOBIOHOUIEHHS AMEPUKAHCLKULL HAYKOBeYb MPAKMYE K Mpu oKpemi npobnemu, a
came: 1) ginocogia ui nimepamypa, 2) ¢hinocoghisa rimepamypu ma 3) ginocois 6 ni-
mepamypi.
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Bapmo mnaconocumu, wo nimepamypna cnaowuna Tapaca [llesuenxka cmana
YACMUHOI HAYIOHATILHOL MA 3a2abHONIOOCHKOL cucmemu YyiHHOCmell, adce NPoHuU-
3aHA 8ENIUKOIO NOBA20I0 00 MYOPOCHI U NPABOU.

Knwuosi cnosa: nimepamypa; ginocoghis; kpumuxa, RimepamyposHaécmeo;
Lleguenxo; Ouckycist, mexkcm, meopuicms.

SHEVCHENKO CREATIVITY: PHILOSOPHY OR LITERATURE

Mariia CHOBANYUK,

Ph.D. in Philology, Associate Professor, Department of Linguistic and
intercultural communication, Drohobych Ivan Franko State Pedagogical
University (Ukraine, Drohobych) mariya_chobanyuk@ukr.net

The article examines the relationship between philosophy and literature in
the works of Taras Shevchenko. The discussion about the new status and work of
Shevchenko is not exhaustive and not over, but from time to time flares up with new
efficacy.

The study analyzes the views of Ivan Fizer on the consideration of fundamental
studies of the relationship between philosophy and literature in the literary creativity
of Shevchenko, which are reflected in literary and critical practice. Fizer considers
the relationship between the philosophy of Shevchenkos work as three separate
problems, namely: 1) philosophy and literature, 2) philosophy of literature and
3) philosophy in literature.

Taras Shevchenko's literary works has outgrown its aesthetic dimensions and
become part of the national and universal system of values.

Keywords: literature; philosophy; criticism, literary studies;, Shevchenko,
discussion; text; creativity.

Relevance of research. From Plato and Aristotle to the literary theories
of our time, the discussion of the relationship between philosophy and litera-
ture does not stop. The arguments of these two titans of human thought have
long been stereotyped, but retain their epistemological significance in new
linguistic guises. It can be said that for two millennia the whole debate that
literature and philosophy were either completely incompatible or genetically
related oscillated between the claims of Plato and Aristotle. For Plato, the
literary image, three times distant from the invariant and universal reality of
ideas, was only a pernicious ghost, the antithesis of unconditional truth. Aris-
totle, combining the timeless reality of ideas with its constant manifestation,
endowed the poetic text with a generalizing truth. But this does not mean that
he identified literature with philosophy.

Subject of study. Almost all subsequent debates on the relationship be-
tween philosophy and literature, were only common notes to the texts of
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Plato and Aristotle. Renaissance humanists, aesthetics of the eighteenth and
nineteenth centuries joined either the views of Plato or Aristotle.

The purpose of the article. The question arises as to the reason for such
a radical merger or division of these two branches of human creativity. From
the arguments of both of them is their fundamentally different understanding
of human mental functions. In this regard, I. Fizer (1925 — 2007, professor
emeritus, one of the most prominent representatives of Ukrainian studies in
the English-speaking world) notes: «Those who considered and still consider
the mind a central component of the human psyche, and thus the exclusive
means of truth, described philosophy as a scientific field, and literature as a
kind of quasi-intellectual activity. Conversely, those for whom the source
of truth was the unity of the three mental components — the mind, feelings
and will — have not seen such a dichotomy. Philosophy, according to the first
glance, operates on the principle of rationally proven truth or untruth, and
literature — aesthetically aroused affect or quasi-truth, and according to the
second — both philosophy and literature act by intuitively tangible truth. The
language of philosophy, according to the first — is purely conceptual, and
literature — emotional and figurative, and according to the second — equally
Polesymic. The truth of the first is universal and extratextual, and the second
is limited to the text» (Fizer, 1998, p. 101).

In our opinion, it is appropriate in this perspective to ask I. Fizer about
what philosophy, in relation to literature, can be said. The scientist is con-
vinced that «... in any case, not about analytically oriented philosophy, which
focuses on universal timeless problems or a metasystem of logical syntax,
but about a philosophy that focuses on man with his pains, joys, doubts, il-
logicalities — that is, with all the basic problems of human existence» (Fizer,
1990, p. 35). We would like to add that one of these philosophies, known as
existentialism, was widely applied to literary texts in the 1940s and 1950s. It
was considered genetically related to the literature.

Among philosophers, this philosophy found common thematic problems.
«As a result, the formal and even genre features of philosophy and litera-
ture have become significantly blunted» (Sartre, 1973, p. 128). In addition
to existentialism, literary texts resonate with Marxist and phenomenological
philosophy. Of these three philosophical schools, the most comprehensive is
the phenomenological, because it pays attention not only to the semantic but
also to the linguistic aspect of literary texts. Basically, existential and Marxist
philosophies are interested in the systematic delivery of the text, with the
difference that the former focuses on the search for or absence of human au-
thenticity, the absurdity of its existence, its alienation, its acute awareness of
death, in the words of Jaspers — «borderline situations» her life. Without the
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purpose of the text of theological directives, explanations or fictions, this phi-
losophy is thoroughly fatalistic. Instead, Marxist philosophy localizes such
situations in a socioeconomic context and explains them either optimistically
or pessimistically. Phenomenological philosophy, as a scientific discipline of
claims and direction, does not have a final explanation of the text.

Ivan Fizer considers the relationship between the philosophy of Shevchen-
ko’s work according to M. Weitz’s scheme, according to which such a rela-
tionship should be interpreted as three separate problems, namely: 1) philos-
ophy and literature, 2) philosophy of literature and 3) philosophy in literature.
In our opinion, this approach to this problem eliminates the undifferentiated
nature of this relationship and at the same time provides clarity of presenta-
tion.

PHILOSOPHY AND CREATIVITY OF SHEVCHENKO

T. Shevchenko, like most prominent poets, did not systematically study
philosophy, which, more than he wrote in his diary, he felt antipathy to it.
«Despite my sincere love for beauty in art and in nature, I feel an irresistible
antipathy for philosophers and aesthetics. And I owe this feeling first to
Galich and finally to the most respected V.I.Grigorovich, who once read to us
lectures on the theory of fine arts, the motto of which was: to talk more and
criticize less. Purely Platonic maxim» (Shevchenko, 1964, p. 83).

I. Fizer is convinced that this antipathy does not mean that Shevchenko
was not familiar with philosophy, on the contrary, to feel antipathy to some-
thing, you need to know it. According to I. Fizer, of the five branches of
Shevchenko’s academic philosophy, aesthetics was the most attractive, but
he did not have a stable view of the aesthetic problems that dominated the
thinking of that time. The American literary critic believes that 1) Shevchen-
ko was an opponent of mysticism, which defended the supernatural and un-
explained root cause of the phenomena of nature and existence in general;
2) he was against the idea of the primacy of spirit and the secondary nature
of matter; 3) considered matter and spirit as equal and interdependent com-
ponents of existence; 4) understood the «will and power of the spirit» as the
immanent dynamics of being; 5) believed in the «truth as old as the world»,
that in the whole visible and invisible world there is an «omnipotent Creator
of the universe»; 6) rejected the normative theory of art, which, from the
standpoint of a priori canons, insisted on the rational regularity of the creative
process; 7) believed in the exceptional, «endowed with the divine mind-sens-
es» man-artist; 8) did not give priority to nature or art, but instead believed
in their interaction; 9) believed that knowledge of art is possible on the basis
of history, not theoretical aesthetics; 10) regarding the philosophy of Plato
and Aristotle, Shevchenko’s position is closer to the second than to the first.
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Fizeris convinced that not only his poetic genius, not only his polyhistorical
curiosity, but also his unceasing relationship with the humanities turned him
to a philosophical understanding of the problems of existence and human
existence. He listened to lectures on art theory at the Academy of Arts, met
and talked with prominent people, read Polish and French historians, knew
Greek mythology and the Bible.

The main motive of Shevchenko’s worldview was his anthropocentrism.
D. Chizhevsky noted: «...with extreme pressure, always and everywhere
puts a person in the center of the world, the world of nature and history»
(Chizhevsky, 1960, p. 334).

PHILOSOPHY OF SHEVCHENKO’S CREATIVITY

According to I. Fizer, the philosophy of Shevchenko’s work consists in
the correspondence of poetic and conceptual truth. «The truth of Shevchenko
is the truth of the calf (from the Greek telos), which not only represents,
but at the same time defends the ethical transformation of all that levels the
humanity of man. This is the truth with a deep belief in justice and the ideal
state of affairs» (Fizer, 1990, p. 38). Shevchenko believed and dreamed of
such interpersonal relations in Ukraine and in the world, in which there
will be no enemy, but «there will be a son, and there will be a mother, and
there will be people on earth». For him, as Ivan Franko claimed, truth was
synonymous with just satisfaction Such a truth, Shevchenko believed, «must
be, for the sun will rise and burn the defiled earthy», and only such a truth, he
told all people of good will, should we pray, and no longer worship anyone
on earth.

According to I. Fizer, D. Chizhevsky is right when he claims that, putting
man at the center of the world, nature and history, Shevchenko saw in the
fate of his heroes «typically human destiny, human problems, relevant to his
time. For social, political and ethical problems, Shevchenko knows only the
language of living human images, he never, as is the case with other poets, he
turns to the language of philosophical concepts and philosophical symbols»
(Chizhevsky, 1960, p. 335).

PHILOSOPHY IN SHEVCHENKO’S WORK

The concept of «philosophy in literature» should be understood as
two distinct, albeit closely related phenomena: a philosophical topic and a
philosophical thesis. A literary work, according to I. Fizer, can have a theme
without a thesis and vice versa, and can have both. The presence of the
first, with sustained distancing of the author and a clear psychological and
ideological differentiation of characters, makes the work polyphonic, while
the presence of the second, as a clear ideological position not only the author
but also the central character, makes it a work.
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The philosophical theme is seldom presented in the work in a special,
technical language, but is mostly woven into the plot structure, character
behavior, author’s reflections and metatext; philosophical thesis in many
cases is expressed by clearly defined statements.

Shevchenko’s work — lyrical, epic, dramatic and prose — is very
thematic. It contains love, domestic, historical, social, political, religious,
philosophical themes. The latter do not act as a separate group, but are almost
always intertwined with other topics. According to I. Fizer, they perform
the function of either semantic accompaniment or the ideological frame of
the text. In addition to conceptual themes, existing or coded, the literary
critic distinguishes in Shevchenko’s work two widely used concepts with
frequent philosophical load. This is the concept of destiny and will. First,
he, a convinced scientist, depending on the genre, plot and psychological
aspects, used in three distinct semantic variants inherent in the Ukrainian
language: 1) fate as a coincidence that is allegedly independent of human
will; 2) destiny as a way of life and what arises on it; 3) destiny as a
desirable, happy life. The second concept, also depending on these aspects:
1) will as freedom and independence; 2) will as the opposite of «captivity»;
3) will as desire.

If we consider the high activity of these two concepts (the first is used in
Shevchenko’s texts 208 times, and the second 129), says I. Fizer, we can not
assume that the problem of causal conditionality of human existence, on the
one hand, and the simultaneous absence of such conditionality, on the other
hand, was not central to his worldview. «There is neither a positive nor an
idealistic orientation in his work. Instead, there is a dialectical oscillation
between two contradictory poles of human life: causal conditionality and
freedom (or destiny and will)» (Fizer, 1998, p. 450).

Thus, 1. Fizer believes that there is no philosophy as a systematic
study of metaphysical, historiosophical, ethical and aesthetic problems in
Shevchenko’s literary heritage. However, some of his statements on these
issues indicate a broad erudition of philosophy as a science. And his legacy,
full of great love for wisdom and truth, has outgrown its purely aesthetic
dimensions and become part of the national and universal system of values.

I would like to emphasize that «building a space of Ukrainian literary
criticism can and should go not only in terms of circles, but also in different
ways (in particular methodological ones), and what are their roads, the
more — the better, the main thing — is to concentrate efforts on texts (writing,
publication, discussion ), rather than on destructive contexts» (Chobanyuk,
2019, p. 152).
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Y ecmammi onucano 3micmosi i hynxyionanvui napamempu cmepeomunHux Kyio-
MypHO Ma emHIuHO 3YMOBNIEHUX eMUKeMHUX QOPMYI, VIHCUBAHUX Y XYOOICHIX meK-
cmax C. Bopobkesuua, wjo ix Oykogunyi yocueaioms 6 munosux KOMYHIKAmMueHux
cumyayisx — npusimanis, npowants, nobaxdcanhs, NoOsAKU, NPOXanHs, GUOAYEHHS,
2ocmuHHOCIi, YMiwaHuHs. 3’c06ano, wo unpayiogati eikamu 68iuau80-0o0po3uy-
JU6i KOHCMPYKYIl MOGHO20 CRIIKYBAHHA penpe3eHmyoms HAYIOHANbHUL XapaKmep
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The purpose of the article is to describe the semantic and functional parameters of
stereotypical culturally and ethnically determined etiquette formulas that Bukovinians
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use in typical communicative situations. The study was conducted on the basis of
artistic texts of the famous Bukovinian writer S. Vorobkevych.

Systematic use of etiquette constructions, the ability to reproduce in typical
situations of interpersonal communication has predetermined to their stability,
stereotyping, standardization, has given them the character of stable formulas,
forming a number of semantic and functional varieties. The article identifies and
describes the following typical etiquette situations of communication: greetings,
farewells, wishes, thanks, requests, apologies, hospitality, consolation.

It was found that the literary texts of S. Vorobkevych represent the language
etiquette of Bukovynians as an integral part of the Ukrainian ethnic group. The
speeches of the characters of his works are filled with constructions of respectful
communication of the inhabitants of Bukovina, based on local traditions, customs,
rites and beliefs. The politely well-disposed constructions of language etiquette
developed over the centuries, recorded in the writer’s texts, illustrate the national
character of the Bukovynians, their mentality, original way of thinking and worldview.
Various types of traditional constructions have mostly desirable character and
religious theme, contain colloquial, dialectal lexemes and phrases, demonstrate the
paremic creativity of the Bukovinians. They not only express the language culture
and picture of the world of the inhabitants of Bukovina, but also emphasize their
ethnopsychological features such as friendliness, politeness, sensitivity, sincerity,
respect, piety, religiosity, emotionality.

Further analysis of the selected writer’s texts on the functioning of language
etiquette units relevant to communicative situations of congratulations, courtship,
blessing, approval, advice, kindness, consent or refusal etc. as identifiers of the mental
worldview of Bukovina residents is perspective.

Keywords: language etiquette; speech etiquette; language formulas of etiquette;
communicative situation; national-linguistic picture of the world.

IMocranoBka npo6iaemu. CaMoOyTHICTh KOXKHOTO Hapoly B KOHTaMiHa-
Uil 3 TpaguLisAMH, KYJIBTYPOIO, €THOIICUXOJIOTIYHOI Crelu}ikoo, Mopab-
HO-€TUYHHMH OPIEHTUPAMM YBUPA3HIOIOTH CTEPEOTHIIN MOBHOI MMOBEMIHKH,
110 GoKycyroTh BUGOPMYBaHi YIPOJAOBK CTOJITh PUCH HALIOHAIBHOI BIAYl
i xapakrepy. TpanuuiliHi ycTajeHi BUCIOBH, 3a3BHYall y)KHBaHI B TIEBHUX
KUTTEBUX CUTYallisIX, MAPKYIOTh MOBHY KapTHUHY CBITY YKpaiHIiB, BioOpa-
KaloTh creuudiKy TXHbOrO HallilOHaJbHO-MOBHOIO CBiTOOa4deHHs. Sk Bep-
0aJbHI Perpe3eHTaHTH YKPaiHChKOI €THOKYJIBTYPH TaKi CTPYKTYPH LiKaBi it
B aCIIEKTi JOCIIPKEHHS 11I0CTUIII0 TUCbMEHHHKA, OCKIUIBKY 11eHTH(DIKYIOTh
CBOEPIIHICTh MEHTAJIITETY aBTOpa, HaJAF04X HOTO XyJIOKHIM TEKCTaM Halio-
HaJILHOTO i PEerioHaJbHOTO KOJOPUTY.

AHaJi3 mociimkenb. MOBHI CTEPEOTUIN CIHIJIKYBaHHS, HAI[lOHAIBHO
crierudiyHi y3BHUaeHi GOpMyIH, IO IX 3aCTOCOBYIOTH MiJl yac Oe3nocepen-
HbOTO KOHTAaKTyBaHHS y BHOpaHiii TOHAJILHOCTI, HE BOXHOpPA3 MPHUBEPTAIH
yBary BitTun3HsHEX (H. babuu, A. banakaii, @. bauesuy, M. Binoyc, C. bor-

160 PiOHe 11080 8 emHOKYIbmypHoMy 8umipi. 2021



Hamanis LIATI/IOBA. ®OPMYJIY ETUKETY K MAPKEPY MOBHOI KAPTUHM CBITY...

naH, H. T'yiiBantok, C. €pmonenxo, T. Kocmena, B. JlutoBuenko, O. Menb-
Huayk, O. Mupontok, M. TTaxomenko, O. ITore6ns, B. Cimosuy, M. Cka0,
M. CraxiB, M. CrenpmaxoBud, S1. Panepuy-Bunnunpkuii, €. Yak Ta iH.)
ta 3apyoixuux (I1. Bpayn, II. I'paiic, C. Jleincon, II. Jlekant, H. ®opma-
HOBCBKa Ta iH.) JOCHiIHUKIB. BepOanbHi €THKETHI BUSBU AOCIIIKYIOTH Y
xynoxubomy (I Biptonina, O. MenbHu4yK), doapkiaopaomy (O. I'punenko,
H. Jlanwmiok), HaykoBomy (O. Impuenko), emictonsipaomy (H. XKyparibo-
Ba, H. Ilmom), numiomarnynomy (O. Manpko), CyCHUTBHO-IIOIITUIHOMY
(JI. Mynpuk, O. Jlykamyk), mac-meniinomy (I. [TaxomoBa) Ta iHIIMX THHAX
JICKYPCY.

Pi3HOacnekTHUI AOCIIAHUIBKUN 1HTEpPEC A0 CHCTEMH CTIHKUX €THKET-
HUX OJMHUIb CIUIKyBaHHS BH(OpMyBaB HM3Ky TEPMIHIB Ha IX [O3HauYeH-
Hs, SIK-OT: «MoBHUH etuker» (borman, 1998; €pmonenko, 2004; Mupo-
HIOK, 1993; ITnrom, 1991), «moBnenneBuii eruker» (Crenpmaxosud, 2001);
«miarBoeruker» (PaneBnu-Bunauipkuid, 2008), «<KOMyHIKaTUBHUI €THKET»
(Craxis, 2008), «eruxerHi ¢popmynn» (borman, 1998), «eruxerHi BUCIOB-
nenns» (I'yliantok, 1995), «eTnkeTHi KOMyHIKEMHU (€TUKETHI MOBHI cTepe-
orunu)» ([Tumunko, 2016), «popmynu BBiwmBocTI» (Manpko, 2000) Ta iH.,
0 CHPUYUHEHO TXHBOIO C(EepOr0 3aCTOCYBaHHs, 30KpeMa MoOyTyBaHHIM Y
MIEBHUX KOMYHIKaTUBHHUX CUTYalisiX — BITaHHS, IPOLIAHHS, OOaXKaHHS, I10-
JUIKY, BIHIIYBaHHS, IIPOXaHHs, BUOAUSHHs, OPaM, 3BEPTAHHS, CXBAJICHHS,
00’ I3HOCTI, YaCTyBaHHS, CHIBUYTTS, CKOPOOTH, 3rOAM YU BiIMOBH TOIIIO.
CucremMaTH4yHe Y>KMBaHHS €THMKETHUX KOHCTPYKIIH, 34aTHICTh BiATBOPIOBa-
THUCS B TUIIOBUX CHUTYAIiIX M>KOCOOMCTICHOTO CITIJIKYBaHHS 3yMOBHJIO TXHIO
yCTaJleHICTh Y MOBHOMY (DOH[I HA ITEBHOMY iICTOPHYHOMY 3Pi3i, CTEPEOTHII-
HICTB, TpadapeTHiCTh, HA/IANIO XapaKkTepy CTIMKUX Gopmyn, BupopMyBaBIIN
HU3KY CEMaHTHUKO-(QyHKUIHHUX Pi3HOBHIIB. Jl0 €TMKETHHX B YKpaiHCHKil
JIHTBICTUIIl YHaJIE)KHEHO PI3ZHOPIBHEBI MOBHI OAMHHII: CJIOBa, (hpazeoso-
ri3MH, CIIOBOCIOJIyYEHHS], peueHHs (€KBIBaJICHTH peYeHb, KOMYHIKaTH), 110
BiJINIOBIAIOTh HAI[IOHAJILHUM KYJIBTYPHHM TPAJHLIisSM Hapoay abo OKpeMoro
€THOCY.

Merta cTaTTi — onucaTi 3MiCTOBI ¥ ()YHKIIIOHAJIBHI TApaMETPH CTEPEO-
TUITHUX KYJIBTYPHO T4 €THIYHO 3yMOBJICHHX €TUKETHUX (DOPMYJI, Y>KUBAHUX
y xynoxHix Tekcrax C. BopobkeBuua', 110 ix OYKOBHHIII y)KUBAIOTh B THUIIO-
BUX KOMYHIKaTUBHHMX CHTYAIlisSIX, PEIPE3CHTYIOUH BIIACHY JIIHTBOKYJIBTYPY Ta
KapTHHY CBITY.

! [mrocTpaTuBHIN Matepiai mojaemo 3a BuganHsMm: Teopu [3umopa BopoOkesuua. —
JIeBiB : Bun-Bo ToBapuctBa «IIpocitan: T. 1 : Ioesii / [aBT. mepexm. 0. Poman-
gyk]. — 1909. — 420 c.; T. 2 : Onosiganns. — 1911. — 412 c.; T. 3 : [IpamatuyuHi TBO-
pu. — 1911. — 421 c. — (Pycbka NMCbMEHHICTB), 3a3HAYAI0UH B TyXKKaX HOMEPU TOMY
Ta CTOPIHKY (IUTYIOUH, JOTPUMYEMOCS TPABOIHUCHOT CHCTEMH BUJIAHHS).

ISSN 2411-4758 161




Il. Cnoso Ak 3acié mucmeybKo2o 8i00bpaxeHHa emHocsimy

Buxkaax ocHoBHoro marepiay. CBO€piIHICT 1 HEITOBTOPHICTh 3arajb-
HOHAIIIOHAJbHOI MOBHOI KapTHHHU CBITY YBHPa3HIOIOTH «pETiOHaJbHO-Iia-
JIEKTHI KapTHHH CBITY, SIKI BiZIOMBAIOTH OCOOJIMBOCTI CBITOBIJUYTTS, CBITO-
crpuiiMaHHs, cBiToOayeHHs meBHUX ertHorpadiunmx rpym» (Ipewryk, Ipe-
myk 2018). YkpaiHCbKkHii MOBHHH €THKET SIK CBOEPIIHUI BUSIB KYJIBTYPHOTO
Koy Hamii ycraiauscsi ictopuuHo. HamioHaapHO BKOpiHEHHH, BiH BOJAHOYAC
MaHi(peCTye XapaKTEepPHi PUCH KOXKHOTO PETIOHY, CIIPUYHUHECHI 0COOIMBOCTSI-
MH MOBHOT'0 y3yCy Ta KyJIbTypHOI0 crienudikoro. XynoxHi Tekcta C. Bopoo-
KEBHYa PENPE3eHTYIOTh MOBHUI €THKET OYKOBHMHIIIB SIK HEBILIIILHOT YacTH-
HU YKpaiHCBKOTO €THOCY. MOBIICHHS TIEPCOHaXIB HOTO TBOPIB CHOBHIOIOThH
KOHCTPYKIIT HOIITHBOTO CITUIKYBaHHs )KUTEIiB BykoBUHH, 3aCHOBaH1 Ha Mic-
LEBHUX TPAIMLIsNX, 3BHYAsX, 00psAax i BipyBaHHSX.

Halinommpenimi KOHCTPYKIii HalliOHAJIEHO-MOBHOTO €TUKETY (YHK-
LIOHYIOTH, SIK BiJOMO, Y CHTYyalisiX BCTAHOBJECHHS, ITPOJOBKEHHS YU 3a-
BEpILEHHS MOBJICHHEBOTO KOHTAaKTy. TpaauuiiiHi modyToBi MoBHI (opmy-
JM BiTaHHA OYyKOBMHIIB, OKpPIM TEMIOpaJIbHUX «J00pui AeHb (Bedip)»,
MiCTATh T00Oa)KaHHsS CIiBPO3MOBHUKY 30pOB’s, sK-0T: [Oboc:] Hobpui
densv! [Xanouba:] Jlaii, Booice, 300posacuka, cunxy (111, c. 129). — Jobpui
seuip! — ouenama civo308 3apocuna. — Jau I'ocnoou 300posieuxo! vom
mak i3-nisnenvka? (1, c. 235). [lo neeo 30nudicue csi 08ayssmunimuuil Jicu-
00K, I 3HABWIU KANENIOX, N0300PO6UE €20 «00bpum seuepomy. — Jlaii Booce
300posaeuxo! — gionoeie ein neznaxomomy (11 c. 200). Yeranenoro popmy-
JIOI0 T0OPO3HWINBOTO Mi’)KOCOOMCTICHOTO BiTaHHSI OyKOBMHIIIB BUCTYIA€
eTukeTHa (hpazeMa 310poB OyB abo i1 yciueHU BapiaHT 300pos (300posa,
300posi) [0ys, 6yna, 6yau, 6y0b, 6yObme 1 T. iH.], YCKIaTHCHUI 3BEpPTaH-
HaM, Hanp.: [[lempo:] 30oposi 6yau! [Inaw i Taghia:]. 30opos, I[lempe!
(11, c. 276). [Mapiiixa:] 300pos, @edope! 300opos, 0edio! [Oba:] 30opo-
6a oyna! (111, c. 68). dyHKIIiF0O BCTAHOBJICHHS KOMYHIKATUBHOTO KOHTAKTY
BHUKOHYIOTb ¥ MUTANbHI KOHCTPYKIII, SIK-0T: — Yu 300pos6i, uu mupom, moi
nmawensama? (11, c. 30).

BitanbHi MOBHOETHKETHI BUpPa3u CTBOPIOIOTH CHUTYaTHMBHO OOyMOBJICHI
JaJIOTIYHI €MHOCTI. 30KpeMa eThKeTHa (pa3zeMa Ooxe momarail mija Jac Bi-
TaHHS € (YHKIIOHAIBHO CIPSIMOBAHOIO, M03asK MaHi(ecTye NPYXKHIO MpH-
XHWJIBHICTB 1 T0OaKaHHS CITIBPO3MOBHHKY YCIIIIIHO BUKOHATH MIEBHY POOOTY,
Hanp.: — Booice nomaeau, nani-wamouxo! — [[axysamo 3a dobpe croso. Kyoa
boe nposadums, Conoxierno? (11, c. 265). Taki BiTambHI KOHCTPYKIIT mIepeI-
0auaroTh TpadapeTHi BiIOBI/I 3 CEMAHTHKOIO TIO/ISIKH Ta 3aIliKaBJICHHS CITiB-
PO3MOBHHUKOM.

VYBIWINBI B3aEMUHU MK KOMYHIKaHTaMHU-OyKOBHHISIMU B XYJOXKHIX TEK-
crax C. BopoOkeBuya 3acBimuyroTh (pOpMYITH MPOIIAHHS IEPEBAXKHO 100~
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JKAIBHOTO 3MICTY, SIK-OT: 6y0b (bysail, ocmasaiics, iou) 300pos (300posa,
300poe6i): — Bysaii 30o0posa, Kamepuno! — Iou 300pos! (I, c. 154). — Jo-
bpe-006pe, oimouxu, 6ysaiume 300posi... (11, c. 28). Curyaiito 3aBepIICHHS
AKTy KOMYHIKaIlii TOMOBHIOIOTh (JOPMYJIH 3 ETUKETHOIO JIEKCEMOIO MPOIIaid,
1110 3a3BHYall Y)KMBA€ThCA B KOHTAMIHAIII1 31 3BepTaHHAM, NOp.: [Bacununa:]
bysaii 300pos i npowaii, opyeoi cobi wykai! (111, c. 148). [Tlasno:] [Ipowaii-
me, eocnodapio Tauaciro, Oysatime 300posi, nai-mamko, npowjatime 6ci, 8ci!
(I1I, c. 159). IpomansHi MOBHOETHKETHI BUCJIOBU €KCIIPECHBI3Y€E HE JIUILE
CeMaHTHKa JI00PO3UWINBOTO MOoOaXKaHHS 310POB’sI CIIIBPO3MOBHUKY, a i 31~
4yeHHs Boxkoro OnarocioBeHHsI, 3aCBiI4yI04M MOOOKHICTH OYKOBHHIIIB SIK
pHcy IXHBOTO €THOXapakrtepy, Hamp.: [Ipowatime, omue i RAHIMAMKO, 8AULY
dobpomy boz nazopooums! (11, c. 198). Ocmasaiime sci 300posi. boz naii
oyoe 3 eamul» (1, c. 57).

TpanuuiiiHnii MOBIEHHEBHH €THUKET OYKOBHHINB BiJOOpaXkaroTh IIPO-
IaJIbHI KOHCTPYKIIiT T00aKanbHOTO XapaKkTepy, 10 IX BUCIOBIIOIOTh, BUIIPO-
BOJDKAIOYH KOTOCH y JajieKy fopory. OKpiM TpaJuniiHUX BUPa3iB MIACIUBOI
J0pory, B 100puii yac GikCyeMO YMMao yCTajleHUX MOBHOSTUKETHUX (op-
MYII, IO BUSACKPABIIIOIOTH Bipy OYKOBHHIIB y BUIILy HeOecHY cuity, op.: [l]e
paz 3azyoinu: Bamwvky-coxkonuxy, wacauea oopoea! (11, c. 28). — 3 boeom,
Mitl cuny dopoeuit, oail Ham Iocnodonvky 6 dobpuii uac i wacaugy nopy! (11,
c. 153). — Ilposaos sac, T'ocnoou! — wennys [ycasap (11, c. 99). — Beou mebe
Ipeuucma Misa! — crazana cmapa mamu (11, c. 153).

HanionaneHno crneuudiuHy cucreMy NpaBuUi MOBHOI MOBEIIHKH Oy-
KOBHUHIIIB YBUPA3HIOIOTH N0OpO3uwinBi (opMynn modakaHHs. Y TBOpax
C. BopoOkeBrnua (ikcyeMO 3HAYHHMI IUTACT MOOAKATBHUX CTUKETHHX
OJIMHHIIb, YBEJCHHUX 10 XyAOXKHBOTO TEKCTY 3a JIOIIOMOTOI0 CIIy>KOOBHX
CHIiB w00 (wobu), nHexail (nai), 6ooai, vanp.: [lagisn:]. Temsano! Hexail
mebe Boe munye! (111, c. 16). [Tnam:] Mapiiiko, mu eéce maka gecena i
arcapmisnusa! bBooau 30oposa oyna! (111, c. 77). Gopmynu mobOakaHHS
CHIBPO3MOBHUKY 37I0pOB’s, macTs, nobpa, rapasaiB, boxoi momoui Ta
0J1aroCIOBEHHS TOIO 3aCBiAYYIOTH PEJNIriHHICTH 1 HEMOXHUTHY Bipy Oy-
KOBHUHIIIB Y Marito CJoBa, sIK-0T: — [[[06 300pogi 6ynu ma pywHuku Ha
nozomogi mpumanu, 60 xopowi nigpoxy, — zacosopus s (11, c. 52). — ll{obu
mu 300pos 0ye i auxa e 3uag, 0iouxy Mapmune! (11, c. 172). [Kamepuna
i I'nam:] (ioymo 00 ®@edopa). Hexau mobi boe nacopodums 3a 0obpomy
300P0BIEM, Q082UM BIKOM I YAPCMEOM HeOeCHUM I 6CiM, K020 coDi auwl y
boea npocuw! (111, c. 80). ETuKy BBIUWIMBOTO CIINIKYBaHHS i MOO0XKHICTH
OyKOBHHIIIB NEpeJaloTh MoOaKalbHi €THKETHI BUCIOBH 3 (pazeMaMu 0atl
boowce, ax-ot: [1-uit cmapwuna:] Hati Boxce éam 3 6oou i 3 pocu! (111
c. 172). [lait sam, Booice, scezo doopa (11, c. 362).
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ETukeTHY KyabTypy OYKOBHHIIB Yy JOCHIPKYBaHMX TEKCTaX BepOAIbHO
perpe3eHTy0Th HOPMYIIH MOISKH, IO MICTATh, OKPIM Y3BHYA€HUX E€THKET-
HUX MapKepiB cracuoi, ASKyr0, CTHIIICTHYHO MapKOBaHi BiANOBIJHUKHU CHa-
CHOIr, IIKyBaTh 3 BKa3iBKOKO Ha aJpecaTa MOBJICHHS, YBUPAa3HEHOTO 3aiiMEH-
HUKaMH Y¥ 3BepPTaHHsM, 11op.: — Cnacubi, Ilempe, wo-cob mene 3 coboio 6316
(I1, . 98). [Tanaciu:] (0o lsana). Haxyro 3a 0obpe cnoso! Cnacubie sam! (111,
c. 202). [Inaw:] /lsaxysamo 3a 0obpe crnoso! (111, c. 147). 3a3HadyeHi eTHKET-
Hi CIIOJIYKH MOXKYTh TIIYMAuUTH 3MICT TOISIKH 3a TOMOMOTOK MPUAMEHHHKA
3a, @ TAKO)K MICTHTH PO3TOPHYTI KOHCTPYKIIT 3 CEMAaHTHKOIO B3aEMHOTO J10-
OpO3UWIMBOTO MOOAXKAHHS, HANP.: /[aKylo 3a maky paody i nopady! — cka-
sana nemepnenugo nawi Ilynvxepis (11, c. 335). — Cnacubie sam, npucnopu
sam Tocnoodu écezo 0obpa, — ckasana ona i Have HA X6UIIO NoGecenitiuald
(I1, c. 192). [Tlenmeneii:] Cnacubie, nanbmamxo, 3a x1ib, citw i 0obpe cio-
60! — Byowv 300posa sik 600a, boeama sik 3eMasl, WACIUBA K 30ps, I pA30M
0eoe! (111, ¢. 358). Po3mIMpIOIOTE CTUKETHI BUCIOBJICHHS TOISKHA HACIIIKOBI
CTPYKTYpH, 10 BKa3ylOTh Ha 0E€3MEXHY BISYHICTH T4 YBIUIHBICTH MOBIIS,
SIK-0T: [[Januno:] Cnacubie eéam, mosapuwi! — Jlo cmepmu eawioi wyupocmn
ne 3a0yoy (111, c. 271). — Cnacubie, xronue ! Konucey modice i s mobi 6ioeosiuy
cs! — 6ionosie emy nan Onimniu (11, c. 332).

Crepeorunsi Gpopmynu npoxants y tBopax C. BopoOkeBuya Budopmo-
BYIOTb KOHCTPYKII{ 3 €THKETHUMH JIEKCEMaMH Ipoly (OJararo, MOJIo), 10
BKa3ylOTh Ha BBIWIMBE CIIOHYKAHHS CIIIBPO3MOBHHMKA JI0 [il, Y MOEAHAHHI 3
3aliMEHHHKaMU, 3BEPTaHHSIMHU Ta J1€CIIBHUMU popMaMu — iHQIHITHBAMH Y1
iMnepaTuBam, iK-0t1: — Ilpouty eac, 006pi 1100oHbKuU, minbko o ce 0oHo (11,
c. 219). — Ilpowy, He siokadicimb meni i 3acnisatime sKyco nicouvky... (11,
c. 355). IloBTOpM MapkepiB MPOXaHHS IiJCHITIOIOTH HAMOJIETIIUBICTh MOBIIS,
HAJIAr04H BiATIHKY OnaranHs, k-ot: — [lanno @rvopuxo, npowy-6nazaio eac,
maxooic niconvky sacnieamu (11, c. 356). Cxamenims cs, I'yyynuxu, mono eac,
onazaio (1, c. 372).

Yumaio cioBecHUX GOpMyYIT Ha MO3HAYCHHS MPOXaHHS MICTATh ycTaje-
Hi pazemu 31 cIOBaMU J1acKa i MHJIICTb, 1110 IHTEHCU(IKYIOTh iX yBIWIMBHN
Xapaxrep, SK-0T: Koau meos nacka, mo 803bmu MeHe 3 c000i0, — CKA3a8
s miu nmaci (I, c. 170). Buciosnoroun nmpoxaHHs, OyKOBHHII MOLITHBO
MIPOCATH MUJIOCTI Ta JIACKH, CIO/IBalOYNCh Ha MHUJIOCEP/s CIiBPO3MOBHH-
Ka, Hamnp.: — Ilpowy, 6yoeme nackasi wo zaepamu! (11, c. 354). byovme
MUTOCUGT | NPUUMIMb Y 8aWU MOHACTMUD 00HO20 HEWACHO20, KOHAIOY020
yonosika! (11, c. 93). [Ooapka:] Iane cendsvo! 3munyiime cs, 3pobims na-
cky 0ionin diguuni (111, c. 311). IIpoxanHs OykoBHHIIB, 3BepHEHi o bora,
oopMIISIOTE BIANOBIAHI iMIEpaTuBU 3muayiics, daii (He datl), SIK-0T: Ax,
Booice miti munocmusutt, 3munyii cs Tu naoi muoro... (11, ¢. 7). 3munyi cs,
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Ilpeuucma /liso, ne oaii emy mapno zaeunymu! (111, c. 208). [aii I'ocnoou,
wob im y maxim noposyminio yeecw ik cnausas! (11, c. 378). Inrencudikye
YBIUJIMBE CMIOHYKAHHS CIIBPO3MOBHHKA JI0 IEBHOTO BUNHKY B MOBI TBOPIB
OyKOBMHCHKOTO MHCbMEHHHKA (ppasema npo municms booicy B IOETHAHHI 3
JliecTIOBaMH HaKa30BOTo criocoOy, Hanp.: — [Ipo municms boocy, pamyiime,
006pi aroou! (11, c. 326). Ilomoxcims, pamyiime, npo municms Boocy! (11,
c. 327). Ilpo municme boorcy, ckadxcu emy, murui Onimniu, nexaiu po3ymy
nabepe! (11, c. 331).

CrepeoTnnu BBIWIMBOCTI OYKOBHMHIIB BiJOOpaXkaroTh 1 OIU3bKi 10 Mpo-
XaHHs (popMyIH BUOAYCHHS, MO3HAYCH]I CEMAHTHKOIO MOIITHBOTO CIIOHYKAH-
Hs 10 o0IaxuBOCTi. CUTYallit0 BU3HAHHS TPOBUHU BepOai3yrOTh Y J0CHTi-
JUKYBaHHX TEKCTaX KOHCTPYKIIIT 3 iMIIepaTuBaMu npocmu (npocmims), 0apyi
(Oapyime), subauati (6ubauaiime) y KOHTaMiHaIlii 3 3aliMEHHUKAMU Ta 3BEp-
TaHHIMH, HaMp.: — [I[pocmu, HeHeuKo, NOKasié ¢s OIYOHUI CUH [ 3H08 00 mebe
eepnys (11, c. 270). — Ilpocmu meni, Mapo, npocmu meni, moda (11, c. 127).
— [lapytime, nane, wo éam He oaro cnokomw... (11, ¢. 132). Jlioomo mebe, sx
MO0 Oywy, ane eubauail mMeni, wo st npomus mebde 0y8 maxum HeobauHum!
(I1, c. 382). — Bubauaume ! A 3a6ys cs (11, c. 131).

HarioHanbHO-MOBHHY €THKET OYKOBHHIIB PEIPE3CHTYIOTh (HOPMYIH
TOCTHHHOCTI, BiJOOpakatodu OHY 3 HAIlIOHATBHUX PHC IXHBOTO XapakKTepy:
OakaHHsI IPUIMaTH TOCTEH, O4iKyBaHUX 1 HECTIOAIBaHHUX, 3HAOMUX 1 HE3Ha-
HOMUX, SIK-0T: Adic mym cmae nepedi MHOIO AKULICL Cmapeys i npocums s
Ha Hiu. — Ta womy-oic ni, npouty 0o xamu! — xasxcy s (11, c. 174). — llpowy,
Mmunuii eocmerwvky, 0o nokoro! (11, c. 281). YcraneHi npuMOBISIHHS, 3aiKCO-
BaHi y TBopax C. BopoOkeBuya, 1eMOHCTPYIOTh J00pPO3HWINBICTE TOCIOa-
PiB Ta MUPOITIOOHICTH J0 TOTO, XTO 3aBIiTaB JI0 IXHBOI XaTH, 1op.: — Moi 0eepi
0mMBOpeHi KoXCOOMY YecHomy 4onogixosu, — ckazas Xoma (11, c. 45). — Cioau,
cmapuii — npocus Ilempo eycisaps, — cioai i cnouuns, i 0151 mebe 3Haidems
€51 KYMOYOK, Oinumu-mem Xaio-civ, sk 0iiumo o0ny aykasy oonio... (11, c. 98).
ExcripecHBi3yIOTh XyMOXHIA TEKCT PUMOBAHI MPHUIPOINYBaHHS, K-0T: He
JypHO copoka ckpezomana, ona Ham cocmui kasana... (11, c. 51); [Canoa:]
Ilpocumo oo xamu! Hawa xama na nomocmi — npocum, npocum, mui cocmi!
(ITL, c. 353). — 300pos, Ilacmeposuuy Munosane, omce Co8IMUNLO Cs1 — yepes
Odonunxy ma ¢ cocmunxy (11, c. 69).

EnemenTu cBiTorsny, BipyBaHb i TOBIp’iB OYKOBHHIIIB ONPHUSBHIOIOTH
MPOXAHHS TOCTEBI HE JIMIIIE MEPECTYIUTH MOPIT, a i CiCTH 3a CTil, a HaJTO
B Till XaTi, Jie IPOXKMBAJIU 1lIe HEe 3acBaTaHi JiB4yara, Hanp.: — Cidatime, moi
eocmi, wob yce 0obpe cidano! — npunpouiye nac Xoma, a s 000a6 coMmitouu
cs: «wob i emapocmu cioanuy (11, ¢. 51-52); — Ilpocumo cioamu, uwjob poi ci-
danu! — mosuna npusimiueo sdoeéa Mapiopa (11, c. 349). [Canoa:] Pozeocm-
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imo cs, cioaume! [Temsna:] lJo6 cmapocmu i keouxu cioanu! (111, c. 348).
Tpanuuiss TOCTHHHOCTI Nepeidavae NMPUrOIAHH W 4acTyBaHHS TOCTSI, L0
BepOai3yOTh TaKi €THKETHI KOHCTPYKIIIi: [Ipowty, poseocmu cs! — monuna y
osepsix cmosiwoeo Onimnis nani Iynvxepia (11, ¢. 327). — IIpowy 0o komua-
mu, pozeocmims cs1, posiepitime csi i po3nosiodcme, sk eam nosoouno csa? (11,
c. 365). Ilpowy, moi cocmi; uum xama mae, mum i nputimae (11, c. 57).

3-MOMi’)K MOBHOCTKCTHHX BHUCIIOBIB, 3aKPIIUICHUX HAIliOHAIbHO-KYJIb-
TYPHUMH 1 MOBHHUMH TPaJIULIsSIMH, BUPI3HAIOTbCS (HOPMYIH YTilIaHHS, L0
HUMHU OYKOBHHIII ONEpPYIOTh, Oa)Kaloul 3aCHOKOITH CITIBPO3MOBHHKA, JIOIIO-
MOTH 030y THCS CyMY, HECIIOKOIO, XBUIIIOBAHHSI TOILO, SIK-0T: — He orcypucs!
AHroco mo 6yoe. Cnyxatl muw moei paou, banysamu ne oyoewr! (11, c. 364).
— He cmymims cs1, nanuuy Aspenvyio! Llle cosim ne 3anag cs, — wenuyna 0o-
MAMopKa 1acKagum, NOMIUAYUmM 2010com, dooarouu meni mum giosaeu (11,
c. 282). Taki eTukeTHI (OPMYIIM 3aCBIIUYIOTh CHIBUYTIMBICTh, MIUPOCEPI-
HICTb, YyHHICTb OyKOBHMHIIIB, YMIHHS PO3JIUINTH YYXUH Oijb, MIATPUMATH Y
BaXXKy XBWJIUHY, TIOp.: T6o€ wyacme moim wacmem, maiii 6ino moim 6onem (11,
c. 153). — Kaoicu, dopoeuit Jleonioe, maiii 6inb moim Oonem, iecute €20 y 080X
snocumu! — gionosina @uvopuxa (11, c. 382).

MOoBHI CTEpeOTUIIH KOMYHIKaTHBHOTO aKTy BTillIaHHS BUSIBIISIFOTH 1I00pO-
3UYINBE, IPUXUIBHE CTaBJICHHS 10 CIIIBPO3MOBHUKA, HAMaraHHsl 1mijg0aab0-
pHTH i po3pasnTH B ropi, nop.: — He orcypu cs, cusokpuna. Iocnods boe mozo
He donycmumb — pexia 6iona Ipuna, nomiwaiouu cmapy €ny (11, c. 114).
— He nnau, ne posbusaii cs, mos piona! Ilnavem kpaiinoi nyscou ne nozoy-
mu cs... (I, c. 324). OkpiM JiecniBHUX iMIIEpaTHBIB HE IUIad, HE )KYpPHUCH,
He po30uBaiics, He cMyTHCS, He Oilics popMynu yrimanas B Tekcrax C. Bo-
poOKeBUYa MiCTATh YCTaJIeHi (ppa3eonorizoBaHi KOHCTPYKIIiT, OMPHUSIBHIOIOUH
napemiiiHy TBOpYicTh OYKOBUHIIIB, SIK-0T: — He 6itich, x10nye; bina puza He
6ede 00 nekaa, ane npsamiceHvko 0o cveimaozo paio (11, c. 331). — He naau,
3a3yNeHbKo, NiaYeM quxa ne suniadews, — nomiwana cmapy Ipuna. — Boice
Ham mak cyoxceno 00 2pobosoi dowxu mepnimu! (11, c¢. 114). [Tanacii:] He
arcypucs, Temsno; newacme ne maxe genuxe, sik cobi oymacut. boe 6amoro!
LJobu-m 3emmo Hiemsamu ckopoous, mo 6iou edxce binvue He 3aznacu (111,
c. 201). Taki crepeoTUIHI TOOYOBH y3arajibHIOIOTH MOBHHIA TOCBIJT JKUTEIIB
ByxoBHHH, TTHOOKO3MICTOBHO Ta CKOH/IGHCOBAHO BiJTBOPIOIOYH TXHIO PO3Y-
MOBO-MOBJICHHEBY KPEaTHBHICTb.

BucCHOBKM Ta mepcneKTHBU MOAAJIBIION0 J0cTizKeHHs. ETukeTHi Bu-
CJIOBJICHHSI BiIOOpaXaloTh MOPaJIbHO-€THYHI HOPMH, IO PErYJIIOIOTH MOB-
JICHHEBY TOBEAIHKY HOCIiB IEBHOT JIIHTBOKYJIBTYPHOI CIIJIbHOTH. Penepryap
CTEPEOTUITHUX CTIHKUX (POpMyJ] CIIJIKYBaHHS, 3a(iKCOBaHHX Y XyHTOXKHIX
tekctax C. BopoOkeBnya, po3maita i BiII3epKaIIOE OCOOIUBOCTI MEHTAI-
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TeTy OyKOBHHIIIB — TOJIOBHHMX I'epOiB TBOPIB BHJIATHOTO NMHChbMEHHHKa by-
KOBUHH. Pernpe3eHTyloun CHOKOHBIUHI HapoOAHI TPaMuii Ta XPUCTUSHCBHKI
MIPUHLIMIN, PI3HOTHUIIHI YCTaJIeHI CIIOBECHI KOHCTPYKIIi MalOTh MEpeBaKHO
nobaXkabHUN XapakTep Ta peIiriiHUN 3MICT, aKTyali3yloTh TPaAULiHHI JIo-
KaJIbHI MOBHI pecypcH, JIEMOHCTPYIOTh NMapeMiiHy TBOPYiCTh OYKOBHHIIIB.
BunparroBani Bikamu Ta 3akpimjieHi B MOOYTi y3BHYa€HI Ta CTHIICTHYHO
MapKoBaHi (PO3MOBHI, JliaJIeKTHI) MOBHI €THKETHi (popMyau NpHBITaHHS,
MPOIIAHHS, MO0aXaHHs, TOASKH, IPOXaHHS, BUOAYEHHS, TOCTUHHOCTI, yTi-
LIaHHS TOILO BiIONMBAIOTH Bipy OYKOBHHIIIB Y MariuHy CHIIy CJIOBa Ta yBHpa3-
HIOIOTb TaKi iXHi €THOIICUXOJIOTIUHI PUCH, SIK JOOPO3UUIIMBICTh, YBIWINBICTD,
YyHHICTb, IUPOCEPAHICTD, IIAHOOIMBICTh, IIOO0XKHICTD, PENIriHHICTh, EMO-
LIHHICTB TOLLO.

[lepcniekTMBHUM BHIA€THCS MOJANbINMH aHaii3 TekctiB C. BopoOkeBnua
m0/10 (PYHKIIOHYBaHHSI MOBHOETHKETHUX OJIMHUIIb, PEJIEBAHTHHX ISl KOMY-
HIKaTUBHMX CUTYyallil BIHIIYBaHHS, CBaTaHHs, OJIAarOCIOBEHHS, CXBAJICHHS,
ropaju, Jr00’I3HOCTI, 3rOJM YU BIZIMOBHU TOIIO, SIK 1JIEHTU(IKATOPIB MEH-
TAJILHOTO CBITOCIIPUUHATTS XKUTeIiB BykoBUHN.
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Mema cmammi — susnauumu micye ciosecho2o obpasy y popmysanui mosHoi ma
XYO02ICHbO-NOEMUUHOL KAPMUH C8imy, 3’Acysamu cniggioHouleHHs NOHAMb «ClI08ec-
Hull 06pazy i «rimepamypHuil (XyOoxcHitl) o6pazy.

Y ecmammi oxpecneno pons cnosecrnozo obpasy y popmysanni mogHoi ma xy0odic-
HbO-noemuyHoi Kapmun ceimy. 3anponoHoeano arbmepHamusHy 00 MmpaouyiiuHoi
(102IKO-NOHAMIUHOL) cxeMy Chié8iOHeceHOCmi PIBHI8 MOBHOI KApMuHU c8imy 3 6io0-
NOBIOHUMU 0OUHUYAMY 3HAHL. Ponb crnosecnoeo obpasy sk oounuyi MKC npomu-
cmasiena poni ybo2o dHc 00pazy, wo 6xo0ums y noemudnull OUCKypc, Habysarouu,
Kpim ingopmamuenoi, maxooc ecmemuynoi Qyukyii: akuwo onss MKC crosecnuil 00-
Pa3z € 8adCIUBUM AK CEPEOmUn, ujo nece 3a2anbHy ingopmayiro, mo 0na noemuunoi
KapmuHuy céimy aKyeHm 3MiWyemuvcs Ha eCmemuyHi cCMUCIy, 3akniaoeni 8 oopas K
yinnocmi. Jlocniodiceno poib cio6echo20 noemuyno20 oopaszy 6 Xy0odiCHbOMY MoOe-
JI08AHHT OTlICHOCMI, 8UABTIOBAHOMY 8 080X ACNEKMAX: CeMIOMUYHOMY MA KOMYHIKA-
TMUBHO-NPpazMamuyHoMy. Bionosiono 0o nepuioco 3 Hux, MoeHull 0bpas ucmynae
3HAKOM, AKUU CNIB8IOHOCUMb NIHE8ANbHI 30c00U 0OPA3HOCMI 31 CMUCTIOM MEKCHY.
Jlpyeuil acnexm nepedbauae po3enad cio8ecno2o oopasy AK 0OUHUYI eCTNemUuyHO20
chinKysants, wo bepe yuacmo y meopenui HoGUX CMUCTIE 3a80AKU C8Oill 30amHOCMi
00 KOMYHIKAmMueHoi mpancgopmayii.

AK 00uHUYA XYOOIHCHEO2O OUCKYPCY MOBHULL 06pa3 micHo nos a3aHuil 3 limepa-
mypHum. Ob6uosi kamezopii 30ebinbuwioco ananizyioms y cucmemi meopy. Oonax ic-
HY€ THWUIL ACNeKM CNiG8IOHOUEHHS YUX NOHAMDb, iX MOJNCHA 3ICA8IAMU KPi3b 0iady
«OiticHicmb-mexcmy, O0e JimepamypHuil 00pa3s onusxicuull 0o mekcmy, a c08ecHUll —
0o Oditicnocmi.
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THE ROLE OF THE VERBAL IMAGE IN THE FORMATION
OF LINGUISTIC AND ARTISTIC-POETIC PICTURES OF THE
WORLD
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Applied Linguistics, Lviv Ivan Franko National University (Ukraine, Lviv)
khrystynashchepanska@gmail.com

The place of the verbal image in the formation of linguistic and artistic-poetic
pictures of the world is determined in the article. An alternative to the traditional
(logical-conceptual) scheme of correlation of the levels of the linguistic picture of
the world with the corresponding units of knowledge is proposed. The role of the
verbal image as a unit of the linguistic picture of the world is opposed to the role of
the same image as a part of the poetic discourse. The role of the verbal poetic image
in the artistic modeling of reality is studied. It is manifested in two aspects: semiotic
and communicative-pragmatic. Correlation of the notions of verbal image and poetic
image is analyzed through the dyad of “reality-text”.

Keywords: verbal image, linguistic picture of the world, artistic-poetic picture of
the world, verbal poetic image, artistic discourse.

Formulation of the problem. Verbal image as a unit of knowledge is cor-
related with the notion of the picture of the world, which is a way of organiz-
ing of this knowledge in the human mind or in the system of a literary work.
Since the notions of «verbal image» and «picture of the world» are complex
and multilevel, their correlation has its own characteristics at different levels
of implementation and requires detailed study.

Analysis of the investigations. The correlation between the notions of «a
linguistic picture of the world» and «verbal image», as well as between the
notions of «an artistic picture of the world» and «verbal poetic image» was
partially considered in the studies by M. Alefirenko (Controversial Problems
of Semantics, 2005), L. Bieliekhova (Verbal Poetic Image in the Historical
and Typological Perspective: Linguistic Cognitive Aspect (based on Ameri-
can poetry), 2002), L. Lysychenko (Structure of the Linguistic Picture of the
World, 2004), A. Moisiienko (Word in the Apperception System of the Poetic
Text. Decoding of Poem by Shevchenko, 2006) and other researchers.
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In particular, L. Lysychenko, characterizing the linguistic picture of the
world on three levels: «protoverbal picture of the world», «conceptual picture
of the world» and «linguistic picture of the world», each of them correlates
with the corresponding unit of knowledge. The protoverbal picture of the
world corresponds to the concept, the conceptual picture of the world cor-
responds to the notion, and the linguistic picture of the world corresponds
to the meaning of the language sign (Lysychenko, 2011, p. 114). However,
if we characterize the protoverbal picture of the world as one that «contains
an elements of figurative thinking» (Lysychenko, 2004, p. 37) and is deeply
rooted in psychology, it can be correlated with the subject-sensory image as
a protoverbal component of a language sign. Then the conceptual picture of
the world as such that is «connected with the whole continuum of knowl-
edge about the world» can be corresponded to the notion of concept (psychic
mental unit that accumulates this knowledge). And the linguistic picture of
the world can be correlated with the notion of verbal image as a unit that
expresses the conceptual structures.

The purpose of the article is to determine the place of the verbal image
in the formation of linguistic and artistic-poetic pictures of the world, to find
out the correlation between the notions of «verbal image» and «literary (ar-
tistic) image».

Presentation of the main material. By V. Zhaivoronok, the picture of
the world is the product of man’s perception, fantasies, thought processes and
transformational activity (Zhayvoronok, 2002, p. 51). The term of «picture
of the world» is interdisciplinary, so in different sciences it is interpreted dif-
ferently (Lysychenko, 2011, p. 95). In modern linguistics, researchers often
use this term as a general notion associated with the whole continuum of
knowledge about the world, denoting it by the corresponding term of «con-
ceptual picture of the world», and in the meaning of the means of explication
of this knowledge («linguistic picture of the world») (Lysychenko, 2011, p.
95). Conceptual picture of the world is the universal one and covers all the
individual pictures of the world (artistic, religious, philosophical and others),
and the linguistic picture of the world is a part of conceptual picture of the
world that is reflected in the language. The linguistic picture of the world is
decisive for linguistics, because it is «responsible» for the mental content of
a language as a means of preserving the unique spiritual heritage of a par-
ticular ethnic group (Matskiv, 2007, p. 26). According to M. Kocherhan, the
linguistic picture of the world is a way of reflecting of the reality in the human
mind, determined by linguistic and cultural-national features of a particular
language group, in other words, it is an interpretation of the world according
to national conceptual and structural canons (Kocherhan, 2003, p. 430).
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Verbal image is the basis for the formation of the linguistic picture of the
world. It is the basis of the linguistic modeling of individual fragments of
the national culture in the human mind. In other words, it is a cultural reality
or abstraction, captured by thought and expressed by language of a certain
people.

According to P. Matskiv, «issues of the linguistic picture of the world in
some way correlate with issues of linguistic consciousnessy, which is formed
in images objectified by the linguistic means (Matskiv, 2007, p. 20). Verbal
image is associated with the linguistic picture of the world by language con-
sciousness. As M. Alefirenko notes, the associative connections of the verbal
image with other elements of consciousness allow it to illuminate not one
fragment of reality, but their syncretic set, certain generalized-holistic picture
of the world. The linguistic means of its representation are idioms, stable sty-
listic figures and other (Alefirenko, 2005, p. 117). Thus, the verbal image is a
reflection of a certain culturally significant element of reality in the linguistic
consciousness of a person.

In the structure of the linguistic picture of the world, the language image
functions as a stereotype, that is an element of «general knowledge» socially
fixed in the popular consciousness, which is a part of the «culture canon»
(Bartminski, 1988, p. 67). Stereotyping, according to E. Bartminski, under-
lies the cultural code as a socially conditioned way of perceiving of the reality
(Bartminski, 1985, p. 31).

Thus, the individual verbal images are fragments of the linguistic picture
of the world, and reflect the way of conceptualizing of the world by the na-
tional linguistic personality. The associative connections with which verbal
images are connected in the linguistic consciousness allow form a holistic
image of the world. Being stereotypical, the verbal image is an element of
the national-linguistic cultural code in the structure of the linguistic picture
of the world.

The role of the verbal image as a functional unit of the linguistic picture of
the world differs from the role of the same image, which is a part of the poetic
discourse, acquiring the functions of the linguistic and aesthetic component
of the artistic picture of the world. For the linguistic picture of the world the
verbal image is important as a stereotype or a means of modeling of reality
according to conventional patterns. And for the poetic picture of the world the
emphasis is shifted to individual-authorial linguistic consciousness. Accord-
ing to S. Iermolenko, verbal poetic images capture the peculiarities of every-
day culture of Ukrainians, their traditional symbols and national stereotypes
of sensual behavior (Iermolenko, 2009, p. 345) and at the same time convey
the author’s style of figurative transformation of reality.
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The artistic picture of the world «is based on a poetic worldview, it is
formed by the selection of linguistic means attested in the texts of poetry
(Lavrukhina, 2011, p. 4). It is an image of the world, modeled «through the
prism of artistic worldview» and linguistically materialized in a poetic text.

The artistic picture of the world is not a part of the linguistic picture of
the world. These notions relate to each other similarly to the notions of «lan-
guage» and «poetic language» «with the aesthetic and functional criterion of
their distinction» (Kalashnyk, 2011, p. 152). The artistic picture of the world
is a «picture of the subjective worlds» that reflects traditional and modern
ways of artistic cognition and «demonstrates the aesthetic direction of lan-
guage development in general» (Kalashnyk, 2011, p. 152).

Modeling of an individual poetic picture of the world is associated with
the systematic structuring of images, which are usually grouped around cen-
tral verbal images and key tokens (Moisiienko, 136). As an element of the
poetic picture of the world, the verbal image «is a means of artistic develop-
ment of reality», because it evokes a set of ideas and associative relations in
the mind of the reader (Holyanych, 2008, p. 139).

The poetic picture of the world, which is a synthesis of national and in-
dividual-authorial way of modeling of the objects and phenomena of the
surrounding reality, is structured on the basis of figurative «alloy» of the
objective and subjective, of the invariant and variable in the linguistic con-
sciousness of the writer. The world reflected in language is looked as an in-
ter-text, and literary works are considered as texts, a variable component of
the linguistic-symbolic picture of the world. Verbal poetic images, combining
the general and the individual into a single gestalt, construct a poetic picture
of the world as a holistic aestheticized image of the world.

As a unit of the poetic picture of the world, the verbal image is a means of
text creation, or literary modeling of reality, which means the deployment of
a single, associated with a certain emotion image, verbal-associative set that
structures and reflects the meaning of the text. Verbal image in its «textual
representation and aesthetic significance» is «the basis of the formation of
artistic meaning» (Kalashnik, 2011, p. 269).

Considering the meaning of the text as a multilevel, integrated system en-
dowed with synergetic properties, Ya. Ronzhyna determines a verbal image
as the constructive element of this system (Ronzhyna, 2009, p. 131). In this
interpretation, the verbal image is a sign in which linguistic means denote the
image, and the image denotes meaning (Ronzhyna, 2009, p. 131).

The function of text creation in the artistic communication is mostly per-
formed by a verbal symbol, which is interpreted as a condensed text (Yu. Lot-
man, Yu. Solodub, A. Popov). Yu. Solodub notes that the symbol in some way
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structures the artistic text, while realizing its text creation function (Solodub,
2002, p. 54). A. Popov, emphasizing the importance of the text-creating func-
tion of the symbol in the processes of artistic communication, relies on the
idea of the ability of the text to communicative transformation. The process
of verbalization can be considered by scheme of from the text-idea to the
text-product (Popov, 2006, p. 5).

The text-generating function in the processes of artistic communication
is also performed by the verbal poetic image, because it has a text-creating
potential as a component of the conceptual structure and as a symbolic unit.
The verbal image as a stereotype exists outside the author’s consciousness,
within the collective unconscious, and the author can verbalize a certain part
of it in the text, which is later perceived by the reader. The symbol is trans-
formed directly into the text due to its symbolic nature (the symbol is always
unambiguous in the context). The communicative model with the symbol has
the following form: AUTHOR — SYMBOL — TEXT — READER (model
by A. Popov), and this model with the verbal poetic image is looked like:
VERBAL IMAGE — AUTHOR — VERBAL POETIC IMAGE — TEXT
— READER.

Thus, the verbal poetic image plays an important role in the literary and
artistic modeling of reality. It is, on the one hand, a sign that correlates the lin-
guistic means of imagery with the meaning of the text, and on the other hand
it is a meaning-creating category associated with the creation of meaning on
the basis of object-sensory experience.

Functionally, the verbal image in the poetic text is close to the literary
image, which is a special form of artistic reflection of the world that «has a
subject-sensory nature, vitality and concreteness and is created through lan-
guage» (Universal Literary Dictionary-Reference Book, 2007, p. 256). The
conceptual closeness of these categories is also evidenced by the functioning
in the scientific literature of such terms as «verbal poetic image» (L. Belek-
hova), «verbal artistic image» (V. Lavrukhina) and others.

Literary image as an aesthetic category characterizes a special way of
creating of an imaginary world (Literary Dictionary-Reference Book, 2006,
p. 416), and therefore, like the verbal image, is formed on the basis of ob-
ject-sensory experience and is a means of artistic modeling of reality.

As A. Moisiienko notes, in a broad sense, verbal and artistic images are
related, on the one hand, «as a form of aesthetic knowledge of the world», and
on the other hand as «an independent (individualized) world» (Moisiienko,
2006, p. 92). Common to these categories of artistic discourse is also the fact
that they consist of many different elements, which, passing into each other,
can change the established meaning of the word. For the verbal image this is
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possible due to the associative relations in the linguistic consciousness, for
the artistic image this role is performed by the image layers (images-details,
images-landscapes, etc.) (Literary Dictionary-Reference Book, 2006, p. 417).
Like the verbal, the artistic image is able to include «the most global image»
—the image of the world (Literary Dictionary-Reference Book, 2006, p. 417).

Although a verbal image and a literary image as the functional units of
artistic discourse have much in common, they are categories that differently
reflect reality in a poetic work. The difference between a verbal image and a
literary image is primarily that they are categories of different pictures of the
world. The verbal image is an element of the linguistic picture of the world
that reflects the model of a certain fragment of reality in its stereotypical sense
in a poetic work. And the literary image is a part of the artistic picture of the
world, which creates a new reality in its individual authorial interpretation.

However, the role of the verbal image in a literary work is not limited to
modeling a stereotypical image of reality. It performs an integrative function
in the formation of the artistic picture of the world, summarizing and combin-
ing different images of reality in a literary work, including the artistic image.
After all, the verbal image integrates intraform and mental images (from the
category of «Reality»), as well as artistic image (from the category of « Writ-
er’s imagination»). In this sense, the verbal image is a syncretic category of
artistic discourse, combining real and imaginary in the image of the object
reflected in the literary work. In the relation of «reality/text», which underlies
the artistic picture of the work, the verbal image is closer to reality, and artis-
tic image is closer to the text.

According to L. Belekhova, «an artistic image» is a broader notion than
«a verbal image» (Belekhova, 2002, p. 15). This is true when it comes to the
plane of the text, but the verbal image, in contrast to the artistic, contains a
stereotype, that is combines artistic picture of the world with the reality. In
this aspect, the verbal image, integrating a stereotype and an artistic image,
is a broader notion.

Conclusions and perspectives of further research. Thus, verbal and ar-
tistic images are the means of literary modeling of reality and the formation
of the artistic picture of the work. However, in essence, these are different
categories. Literary image is a part of the structure of the verbal image as its
aesthetic component, created by the literary and artistic canons of reflection
of reality. In addition to this component, the verbal image also contains a
stereotypical component, which allows us to consider it as a broader category
than the literary image. The prospect of the investigation is seen in the further
study of the correlation between the notions of «language image» and «verbal
poetic image» on a specific illustrative material.
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Y emammi npedcmasneno ananiz monocy Jlpocoduua snamy XIX — XX cm. y po-
mani Cmanicnasa Mwnnepa «I enpux @nicy i 6usHaveHo tioeo micye ti ponwv y rimepa-
mypi npo J{po2obuy ma é nonbCobKitl ypOaHiCmuytii nposi 3a2aiom.

3 siokpummsim naghmosux podosuwy /[poeobuy, nposinyiiine 2anuybke MiCmMo KiH-
ysa XIX — nouamxy XX cm., panmom cmano cmonuyeio 0po2obuybko-00puciascbko2o
Hagmogozo baceiiny. Lle enecno 6azamo sax NO3UMUBHUX, MAK | HE2AMUBHUX 3MiH )
020 inghpacmpykmypy ma 6 scumms mewkanyis. Came maxuil /[poeobuy pazom 3
11020 NPOCMOPOBOIO TOKANIZAYIEI0 MA BCIMA ACNEKMAMU eKOHOMIYHO20, COYIaNbHO20
ma KyIbmypHo20 JCUMmS 6 enoxy tHOyCmpianizayii ma npoMuciosoi pegonoyii cmas
npomomunom aimepamypro2o Poxomuwa Cmanicraea Mionnepa.

YV meopi eusneneno wumano aniosiii 0o konkpemnux ocié6. Lle nacamnepeo cmocy-
€MbCS 6IACHUKIE AKMUBHO20 HA MOL 4ac HAGmMOB8020 npomucy, gicypanmis cyoo-
BUX Npoyecie ma npeoCmasHuKié NPosIHYIliHOT MicbKol enimu. Aeémop 3 mouHicmio
onucas 0esxi nodii moeo uacy, 0cobnueo KOIOPUMHO nepeoas eueisad i ammocgepy
MICOKUX 8VIUYb, OKPEMUX OYOi6eib, 3HAKOBUX JOKYCI6 05t KOJICHO20 COYIANbHO20 NPO-
WapKy MICmsiH.

V' npononosarnomy oocnioscenni 3’scosano, wo Mionnep y pomani «I enpux
Dnicy cmsoproe anmuypbanicmuunui monoc [Jpocobuya uepes 1020 306HiWHIO Ma
GHYMPIWHIO NPOCMOPOBY TOKANI3ayilo. 308HIWMHA NPOCMOPO6A OpeaHizayis micma
NIOKPeCcIoe 1020 NPOosIHYitiHIcMb. Brympiwmnio npocmoposy nokanizayito micma ae-
mop npedcmasus uepes okpemi 1020 I0KYCU 8 20PU3OHMATLHOMY MA 6EPMUKATLHOMY
BUMIPAX | 8 CEMAHMUYHUX ONOZUYISX 6EPX — HU3, YEHMD — nepugepisi.

Hoeseoeno, wjo nimepamyprne micmo Cmaniciasa Mionnepa € npuxkaadom énac-
He aHmuyp6aHicmuiHo20 MICbKO20 MONOCY, AKUL KYIbMUBYBABCS NPEOCH AGHUKAMU
nimepamypu Monoooi [onvwi. ¥ pomani «Ienpux @nicy asmop niokpecuoe Oe-
CMPYKMUGHUL BNAUE NPOGIHYIUHO20 MICMA HA JHCUMIMEBD 8ANCTUBE NPUHYUNU TI00-
CcbK020 Oymmsi.

Knrouogi cnosa: anmuypbanicmuunuii monoc; 10Kyc; npocmoposa opeamizayis
Micma; pomam 3 KIouem, Hamypanism.

StanistawMiilleris a little-known Polish writer today whose life and work
are related to Drohobych. He can be called the author of one novel, and this
novel is just about Drohobych. This town was not native to the author, like,
Bruno Schulz or Andrzej Chciuk. Miiller came here in 1903 as a native Lviv
citizen and a young lawyer, a graduate of the Law Faculty in Lviv. Three
years later, in parallel with his law practice in Drohobych, he worked in Lviv
in the Vicegerency and the Regional Court, later moved to Warsaw, where he
was a village constable at an oil company, and ended his career and life in
Krakow, where he was a bank director. However, according to Polish literary
critics, Drohobych became not only the starting point of his successful career,
but also a prototype of «one of the best represented towns in the traditions of
Young Poland literature» (Pukalska, 1973, p. 286). The thing is about the first
edition of the novel «Henryk Flis» that appeared in Lviv in 1908.
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Issue referring. Novel by S.A. Miiller «Henryk Flis» — this is the only
published, but little known work of this author. The narrative of the work
unwinds in the provincial Galician town of Rokomysh with the population
of sixty thousand people, to which young attorney Henryk Flis arrives to
work. The events and atmosphere of the presented town, allusions to specific
persons and accurate descriptions of individual town loci provide grounds
to consider the novel «Henry Flis» as the so-called «roman a clef». Literary
criticism of that time immediately claimed that Drohobych became the
prototype of literary Rokomysh of Miiller in the epoch of industrialization of
the Drohobych-Boryslav oil basin on the verge of the 19th - 20th centuries,
which was caused by the industrial revolution.

Analysis of recent research and publications. The novel «Henryk Flis»
immediately became the subject of research of Polish literary critics. In
particular, T. Dombrowski and M. Pukhalska, who analyzed it in the context
of the aesthetics and literary traditions of Young Poland and expressed their
appreciation for the work. In Ukrainian literary criticism, I. Nabytovych
addressed to the analysis of S. Muller’s novel, comparing the subjects and
range of problems of Stanistaw Miiller’s «Drohobychy» novels «Henryk Flis»
and Ivan Franko’s «Cross-path». The deficiency in a Ukrainian translation
of the novel and a Ukrainian-speaking research on Muller’s literary town
resulted in that it is almost unknown to the Ukrainian reader.

The purpose of the article is an attempt to analyze the Drohobych topos
on the verge of the 19th - 20th centuries in the spatial localization of the town
of StanistawMiiller through its individual loci and the defining its role in
Polish literature on the town.

The literary town of StanistawMiiller is strictly an example of an anti-
urban topos, cultivated by representatives of Young Poland literature. In the
novel «Henry Flis», the author raises the problem of the destructive role of the
provincial town on the existential principles of human existence. Under the
influence of the aesthetics of naturalism, Miiller paints a depressing picture of
urban life through a detailed description of the basic, significant for the town
elements of development, social and transport infrastructure, elements of the
urban landscape. The private and public life of its inhabitants is depicted in
detail and passionately against the background of the town. «Muller’s novel
gives a candid, sometimes fascinating image of Drohobych as the capital of
Galician oil. It is shown in its authentic urban substance» ( Pukhalska, 1973,
p- 286).

In Miiller’s novel, the Drohobych topos is realized as a town in space and
as a space of the town itself. Its location indicates its provinciality. Rokomysh
lies in the neighborhood of another town, Zaslaw, in the Carpathian foothills,
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and has a railway communication with Lviv. From the hilly terrain of the
urban area opens up the space adjacent to the town territories.

The inner dimension of the horizontal urban topos is presented by the
author holistically in the following spatial localization: neighborhood
(railway station) - suburb (road) - town center (market) - town street (acacia
avenue) - open country street (untitled street). Vertically, the tow”’s topos is
represented in the space of semantic oppositions the top (fancied town) — the
bottom (town of Rokomysh).

«Drohobych — is hardly Rokomysh what to hide here!» (Dombrowski,
1908, p. 48). Such an emotionally candid was the reaction of one of the first
critics of the work.

The railway station is an inalienable locus of the literary Drohobych-
Rokomysh. This is the first symbolic object that would have to testify that
a visitor has arrived to the town. However, here it is located far outskirts,
separated by a long dirty road and as if isolated from the rest of the town. The
town, as if intentionally, pushed it away so far so that nobody and nothing
would disturb its stable order. This impression of unsuitability of the railway
terrain to the urban space strengthens the absence of at least any town tene-
ment or street in the neighbourhood.

It is possible to get from the station to the town only by «drynda», a two-
wheeled britzka, which «drags creaking, knocking on stones, mercilessly
shaking along a broken road, squeezing out from under the wheels real
fountains of thick, sticky swamp of chocolate colour. (...) And the drynda
continues to drag, leaving behind low, suburban huts wetted in the swamp
and in the rain, untidy, with small curved windowpanes, remain mired into the
wetted pryzba, smoky with the stinking smell of stagnant smoke, rottenness
and dampness. Over the devastated vegetable garden beds, over the nasty
laystalls, over the manure water, overfilled with rainy water, pouring from the
shores under the fallen into the ground rapids, lazily scurried oversurfeited
crows and hooks — here and there is a translation of the author of the article»
(Muller, 1976, p. 7 — 10).

The road in Miiller’s town is designed for wheeled traffic harnessed by
a horse, which served residents only when they needed to come or leave the
town. At least no other vehicle is mentioned in the work.

One very important caricature role is assigned to this britzka: lawyer
Flis, sees the road from the «height» of its seat and from the perspective of
movement. Such way of presenting urban space appeals to a style typical for
impressionists, who believed that the perspective of urban space could not be
equated with a stable place and fully conveyed from a place. In the traditions
of the representatives of Young Poland literature, who interpreted the town as
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a disgusting and dangerous for mankind space of existence, the Miiller road
has naturalistic features with an emphasis on unpleasant sounds, ubiquitous
swamps, potholes, nasty forms and odours.

M. Pukhalska in the explanations and comments to the text of the work
often appeals to specific Drohobych placenames, specifies where on the
map of the real Drohobych its rokomysh objects are, gives the author’s
commentary of what Flis the protagonist-narrator of the Miiller novel tells
about: «Swamp of Rokomysh (Drohobych) and Zaslavia (Boryslav) was the
result of geological conditions of the area, rich in sulfur and salt deposits,
and especially oil and wax (used in industry, and eventually for medical
treatment). The rapid development of industry in these territories (called
the Eastern Carpathian Galician Basin) caused an active communication on
unpaved, primitive roads» (Pukalska, 1973, p. 251).

A similar description of Drohobych of the interwar period is documented
in the notes of «Travels around Poland» by Alfred Doblin, a German of Israel-
ite descent who visited the town in 1924 in order to study the Jewish problem:
«Turnpike, the road turns, and here is — straight, if I shoot, a narrow street on
the mud of which revolve britzkas from both sides. They drive fast: people on
the left and on the right walk on boards laid high on wooden beams. Sewage
float beneath, swamp. Slush emerges from the crossbeams laid above. There
was once a layer of oil on this water; it was collected by the poor men. Flock
of people in the center of the area, increased traffic of carts».

Researchers of the urban chronotope point out that the street is one of the
main elements of urban space, which is necessarily built on both sides and
has its distinctive signs, such as the facades of houses, balconies, lanterns,
flower beds or parks and its place in the street system. However, the Miiller’s
road in Rokomysh leads to a town that is little different from the suburbs. The
town street is opposed to it only by the fact that it is moved only on foot: “The
drynda left behind several new tenements, from which through the open wide
windows the damp, dull breath of undried walls, apparently already inhabited,
though not yet dismantled from scaffoldings and not completed, was heard.
(...). Flis jumped to the ground, which seemed to have come apart under its
weight, splashing a cascade of heavy, sticky snivel of swamp»(Muller, 1976,
p. 12). It is already a town street.

«The Rokomysh market formed a huge square, blown in the middle into
a pile that fell down a bumpy pavement to the sidewalks, wherethrough they
soak in a sour, sticky swamp. The square was closed on all sides by uneven
rows of two-storeyed tenements and half-ruined, tattered huts, screaming the
lattice of paling, leaned with high roofs, covered with blackened and rotting
shingles or rusty tin. (...) From the poor Jewish shops, in front of which
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the ugly little tables protruded crammed full with sales of goods, plumed a
thick thorn apple of rottenness, moisture, herring, viscous butter and oil. That
smell, mixed with the sharp vapors of horse urine, mixed with hooves with a
street swamp into a single venomous marsh, overwhelmed the air with a dull,
grave atmosphere that already gasped for air. In the middle, on the hill of
the market, a clumsy, lined town hall, grassy-green, short and humpbacked,
bursting in one corner with a thin tower that fallen from negligence and
supported by a wooden primitive scaffolding (Muller, 1976, p. 22 — 23).

Miiller’s Rocomysh market is also represented in a naturalistic way, in the
spirit of aesthetics of abomination. In the novel, it appears not as the center
of urban culture, but merely the central point of physical space of the town.
Unlike the markets of European cities seen by Flis, which embodied the best
aesthetic, cultural and social values, inspired the creativity, motived to self-
development, the central Rokomysh square oppresses with its atmosphere,
emerges as a breeding ground of dirt and gaudiness, evokes of protagonist-
narrator sense of despair, predicts poverty and degradation of his personality.
The market in the work is not intended for cultural people, their walks or
dates, and does not act as place of any cultural event. Instead, it is a place
of speculations, constant conflicts, fraud, and bad language. This is where
the riots first take place, and then the strike of rzepnik, then their arrest and
punishment take place.

To compare Miiller’s description of the literary town, we again cite a
quotation from Deblin’s writings on Drohobych: “A square spacious trading
space. There are booths and tables, horses, carts, rows of light carriages.
And everything sinks in the swamp and sweepings, in straw, mud, manure.
A whole rank of tables represents in that manure rolls of colored cloths (...)
Hebrews, only Hebrews with German surnames. A four-cornered high clock
tower looks scary in the middle of that square. The tower stands alone, there
is none Roman Catholic church near it, none house. That is the leg from
which the trunk was torn off (...) The streets begin below the market with
trash and a terrible tower. It gets scary. Those who have not seen those streets
and houses do not know what poverty is. These are not houses, the odds and
ends of houses, booths, sheds, huts. Windows are laid with boards, windows
without windowpanes. Roofless houses - barracks-tumble-down houses,
crashed close to each other; some have cellars, even brick walls, but similar
to caves. Each hovel is crowded» (Doblin, 2000, p. 203-204).

In Miiller’s novel, the role of the only geographic and historical center
of the town is introduced. Instead the function of the cultural and aesthetic
centre of Rokomysh performs «Long, stright avenue, that vanished far off.
In contradistinction to downtown, it gave with bourgeois, ensured well-
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being, careless cosy nook of a wealthy nook, where «from behind carefully
loped acacia trees, running equal ranks of espaliers (...) one by other ran
ranks of villas, castles and drill squares that shone with cleanliness and
striking freshness, like toys just taken out of boxes, oversaturated with the
obsessive Viennese baroque of terraces, porches, towers, arches and bricked
summerhouses (Muller, 1976, p. 25 — 26).

That was the only street in the town, a bit similar to the boulevards of
major European cities. During his first walk down the street, it seems to the
young lawyer that he is in sunny Florence for a moment. In the pet-days,
the pompous townspeople walked up and down, and in the eventides, in
the complimentary gestures «toppers gleamed», «silk rustled», «plume
of perfume hung heavy», dialogued «burdened by thought» or innocent
discussions about «something light, carefree».

«Here was low, like the vault of a chapel, a milky heaven carved from cast
opal, and the gigantic sun on it, stunning, white, like a forged-iron zinc clock
dial in silver framing. And there was a street, long, airy and clean, melted
in the shine, serene like memory from childhood» (Muller, 1976, p. 26).
This description opens from a vertical perspective at the top and ends at the
bottom, but still is in the air, just above the head of the protagonist-narrator.

In the imagination of the protagonist-narrator of «Henryk Flis», exists
another, his private town, which rather resembles the stage and scenery of
a children’s theater. He himself acts here as a screenplay writer, director,
decorator, and performer of the key role, holds true, the axis of the fancied
universe. In this private theater-town, there is place neither for dirty houses and
streets, nor for ordinary people: «And the houses, villas and palaces stood in
that heavy shower of autumn brilliance (...) silent and solemn ... But the wind
increases, the golden dust raises with the whirlwind from the street. (...) and a
bright, colorful rainbow blossoms over the entire street. The heaven vanishes,
becomes blurred under that rainbow curtain, and houses, trees, people turn
into an unreal, invented fairy-tale world, in which the heaven is weaved of
silvery gas (...), and people,light, like fog, as incorporeal, like spirits, catch
on fast a brief moment of admiration, like swallows small pabulum» (Muller,
1976, p. 27). «In this fragment, the town is presented dynamically, from the
height of flight of imagination of the narrator, which allows him to rise above
the real town and true time, to correlate it with the conceptions about the
universe in childhood. The airy town-theater and the real town of Miiller
clearly contrast on the axis «top-bottom» and never intersect.

As the above example assures, the imagination of the protagonist-narrator
only as last thing allows the appearance of «people» in his town, and the
illusory, «light, like fog», «incorporeal», who do not walk on the ground,
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but fly, «like swallows». Instead, the ordinary, terrestrial town of Miiller
is located «down below» and filled with «crowd»: «And under that royal
foppish of the hanging gardens, a crowd swarmed. It played lazily, like a deep
river, swinging, fluctuating, variable, noisy. Here and there, stood erect like
a snake (...), reduced again, accumulated into overcrowded, crammed shops
that closed with an inaccessible billow the entire width of the street» (Muller,
1976, p. 27). This description of a crowded street, represented from a spatial
position «top» conveys the fear in front of a populous crowd as in the case of
an unbridled element, and the negative delineation the «crowd» testifies to a
expressive aversion to it.

Another important element of the urban space becomes the Roman
Catholic church, which was erected aloof from the market and after which
the front street of the town begins. In the town of Flis, he casts in the role of a
fortress that draws a boundary his invented world from the real one: «And the
light shone along the wide corridor of the street, like a volatile steam, in the
middle of nowhere, where its flight was closed by the peaky silhouettes of the
Roman Catholic church-castle, and there finally collected on its roofs, flanks
and turrets, and, like molten copper, the cold of the stained-glass window
dusks with difficulty impregnated» (Muller, 1976, p. 26).

Instead, the town park adjacent to acacia avenue allegedly isolated from
the street. In Rokomysh, it is neglected, dirty, in a swamp. This is a place that
some natives pass by gathering speed, while others on their own business.

Unlike the central street, barricaded in the horizontal space, the suburban
street appears in the work as an open space and makes the impression of
suchlike that suddenly breaks off on a hill. From there, infront of the
protagonist-narrator opens an unusual panorama for the town: against the
background of the distant mountains from the lush vegetation, here and there
spiers of oil towers stick out and a wooden church suddenly rises to the
surface. Keeping under observation the Transcarpathian scenery, Flis realizes
that he will no longer be able to escape the dominance of industry and the
town.

Resume. Summarizing our observations on the town’s topos in Stanistaw-
Miiller’s novel, «Henryk Flis», we can assert that this is an example of
an anti-urban topos. Under the influence of the aesthetics of naturalism,
the author created an unattractive picture of urban life through a detailed
description of the basic, significant for the town elements of development,
social and transport infrastructure, elements of the urban landscape. The
private and public life of its inhabitants is depicted in detail and passionately
against the background of the town. On the example of the characters of the
novel, the author not only reveals the social face of this town, but also gives
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an idea on its cultural and mental state. The naturalistic style to portray the
town through its loci conveys an unpreparedness to the challenges caused
by the development of the industry, reveals intricated relationships between
people who are forced to live / survive in the common terrain. For the author,
Drohobych of that time is first and foremost permanent trials, conflicts, fraud,
violence, striking poverty and ignorance of the population, and only single
instances of solidarity, and even those with false purpose. Exactly against this
background the young person’s struggle for survival is on the one hand, and
on the other, the internal struggle between the ambitions of the intellectual
and the daily routine.

The literary town of StanistawMiiller’s novel «Henryk Flis» is the first
vision for Drohobych of the young intellectual in the Polish fiction writing,
who correlates with the specific town, true time and space with its inhabitants
and their everyday problems. This is a novel in which modern reader will find
the key to the conception of Drohobych of bygone epoch.
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Y cmammi fioemvca npo neobxionicme ghopmyeants 6 YuHi6 NOYAMKOBOI WKOIU
opgozpagiunoi epamomnocmi, wo € OCHOBHOIO MEMOIO 3ACEOECHHS NPABONUCY, HA2O-
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KOMYHIKAMUBHO-0IsIbHICHIT OCHOBI; 0OIPYHMOBAHO 3HAYEHHS NPABONUCHUX HOPM 05
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This article is about necessity to form orthographic literacy of junior pupils that
is the main purpose of orthography mastering; it is emphasized that the work on the
formation and improving the orthographic literacy of junior pupils must be systematic;
the significance of orthographic norms for the formation of linguistic personality is
substantiated. It is noted how important is to develop practical spelling skills of pu-
pils based on theoretical knowledge. The article analyzes the current educational
programs for 2-4 forms, focuses on orthographic rules that are studied in each of the
forms. It is noted that the work on the basic rules of spelling in Ukrainian language
lessons in junior school is productive if it takes place on the communicative activity
basis. The author of the article offers a number of tasks for elaboration of separate
orthographic rules (including author s own verses of didactic character).

The purpose of the research - to prove the importance of orthography knowledge
for the formation of the literate personality of elementary school student; to
emphasize the special role of the communicative activity approach in mastering the
basic spelling rules by junior pupils and in developing their ability to use practically
mastered theoretical knowledge.

After analyzing the problem of orthographic literacy of junior pupils, we
concluded that this problem is relevant because the quality of spelling, knowledge of
current orthographic rules allows the speaker to express their thoughts in writing. Of
course, written speech is closely related to oral speech, so care must be taken to show
literacy in both oral and written forms. And for this purpose it is necessary first of all
to process theoretical material on orthography systematically, to carry out various
exercises and tasks, to work with the orthographical dictionary, developing on the
basis of theoretical knowledge practical orthographic skills.

In our opinion, the problem of orthographic literacy formation of junior pupils on
a communicative activity basis is extremely important, so it requires further research.

Key words: orthographic literacy; orthography; written speech;, communicative
activity approach; orthographic rules.

IMocranoBka mpo6iaemu. J[ockoHane BOJOIIHHS MOBOMO, i 3aKOHAMHU
Ta OCHOBHUMH NpaBHJIaMHU — IUISIX J0 ycrixy. OTOX KO)KeH MOBELb MYCHTh
n0aTH mpo Te, MO0 HOro MOBJCHHS — SIK YCHE, TaK 1 MUCEMHE — Oyio mpa-
BUJILHUM, 3PO3yMUINM JJIsl IHIIWX JIIOJEH. YBa)KHE CTaBJICHHS 10 MOBH, JIO
PiHOTO CJIOBa BUXOBYIOTH Yy JIITEH MepeayciM 0aThKH, a 3 MPUXOAOM JIO IIIKO-
JIM LIIO CTpaBy Ha BHCOKOMY PiBHI MarOTh IPOIOBXKYBAaTH BYMTEI, HACAMIIE-
pen y4uTelli Io4aTKOBUX KJIAaciB, aJke BOHU MEPIIMMH 3aTy4aroTh AiTeH 10
OCBITHBOTO IPOIIECY, 1 BATOME MICIIC B IIbOMY MPOIIECI 3 MEPIINX JAHIB Mepe-
OyBaHHS JIMTHHY Yy IIKOJI 3aiiMae pobora Haa MoBieHHsAM. L[ pobora mae
OyTH CHCTEMaTHYHOIO i [[IECTIPSIMOBAHOI0, BOHA ITOBUHHA POBOJUTHUCS HE
TUIBKU Ha YPOKax yKpaiHChKOT MOBH, a Ha BCiX 0€3 BUHATKY YPOKax.

BaxnuBUM CKJIaJHUKOM MOBHOI IpaMOTHOCTI € opdorpadiuHa rpamor-
HICTb, SIKa SIBJII€ COOOI0 BMIHHS MMPABUJIBHO BKUBATU IpadivHi 3ac00H, Taki,
sk OyKBH, Jiedic ToLIo A1 Iepeadi yCHOTO MOBJICHHS Ha TUChMI. 3BHYAiHO,
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BiJITBOPIOIOYM CKa3aHE YCHO B MUCBMOBIH (OpMi, MOBEIlb Ma€ IOCIyTrOByBa-
THUCS IPUHHATUMHU TIPaBUIAMH NPABOIHCY, O3 IPYHTOBHOT'O 3aCBOEHHSI SIKUX
HeMOJIMBa opgorpadiyHa rpaMoTHICTb, TOOTO T'PaMOTHICTH IHCEMHOTO
MOBJICHHSI, SIKa TICHO MOB’SI3HAaHAa 3 MPAaBUJIBHICTIO YCHOTO MOBJICHHSI.

YUWHHAMH NTPOrpaMaMy 3 yKpaiHCHKOT MOBH JUIS ITIOYAaTKOBHX KJIACIB YiT-
KO Bu3HaveH1 opdorpadiuHi TeMH, JOCTYIHI A CIPUHMAaHHS yYHSIMH TOTO
4yu Toro Kiacy. CucremariyHe i MOoCiiJOBHE ONpPALIOBaHHS MIPaBOIUCHOTO
Marepiary crpusie HOBHOLIHHIH MOBHIH OCBITI MOJIOAIINX IIKOJISPIB, 320€3-
reyye HaJeKHUH PO3BUTOK IXHHOTO IMMCEMHOTO MOBJICHHSI, SIKE TICHO Iepe-
IUTITAaEThCSE 3 yCHUM. be3yMoBHO, po0oTa HajJ OCHOBHMMH HPAaBONMCHUMU
IIpaBUJIaMH Ha YpOKax ykpaiHchKol MoBU B HoBIiil ykpaiHCBKill 1Ko, SK 1
pobota Haj Oynb-SIKMMH IHIIUMHA MOBHUMH SIBHILIAMH, IPOAYKTHBHA, SIKILO
BiZIOyBa€ThCA 32 KOMYHIKaTHBHO-JIISUIHICHOTO IiJIXOMy, SIKHH, SIK BiZOMO,
TOJIATa€e B OBOJIOJIHHI YYHSIMM THM Y4 TUM MOBHUM SIBUILIEM 1 BiAIIpaIiboBa-
HUM YMIHHSM BHKOPHCTOBYBATH HOTO B KOHKPETHIN MOBJICHHEBIH cHTyawii
— YM TO B YCHIH, 4u B muceMHii ¢opmi. Tox Bij3Hauatu HajexHUH (a TO #
BUCOKHIT) piBeHb oporpadiyHoi rpaMOTHOCTI MOJIOJILIOTO LIKOJISIpa MOXKHA
B TOMY BHIIQJIKy, KOJIM BiH YMi€ 3aCTOCOBYBAaTH TEOPETHYHI 3HaHHS 3 op¢o-
rpadii Ha THCHMI, CTBOPIOE BJIACHI 3B’3HI BUCIIOBIIOBAHHS 3 JJOTPUMaHHAM
OCHOBHUX TIPaBHJI IPABOITHCY.

Amnauni3 gocaigxkens. [ po3yMiHHSI Cy4acHOTO METOAWYHOTO ITiAXOILY
70 (hopMyBaHHS B MOJIOJIIKX MIKOJIAPIB opdorpadiuHoi rpaMOTHOCTI, KpiM
JIHTBICTUYHUX, HEOOX1HO PO3IISTHYTH HOTO IICHXOJIOT1YHI OCHOBH, a CaMe —
CTPYKTYpy opdorpadidnoi aii sk po3yMoBOi, sika IPOXOANUTH LISX Bij yCBi-
JOMJICHHSI JI0 TIOBHOI aBTOMaru3anii. AHaji3 mpaupb y4eHUX-TICUXOJIOTIB
. borosiBnencexoro, I1. I'anbnepina, C. )KyiikoBa Ta iHIINX J03BOJISE TPAK-
TYBaTH MPABONUCHY HaBUUKY SIK KiHIIEBUH MPOIYKT MHUCIIEHHS, CBIIOMOro i
0araTopa3oBOro IIOBTOPEHHSI [IEBHUX B3a€MO3YMOBIICHHX INCHXOdi3ionoriy-
HUX aKTiB, [0 MAKOTh MicIlie mia yac nuceMa (Bamrynenko, 2010, c. 278).

Ha nymKy npoBiiHUX y4E€HUX, BIJOMHX METOJMCTIB, HABYaHHs opdorpa-
(il Mae MoYMHATUCS 3 OBOJIOAIHHS ITOBHICTIO yCBiZOMJICHUMH AisMu. CyT-
HicTb opdorpadiuHOi il HayKOBII TPAKTYIOTh SIK 3BEPHEHHS JI0 IpaBHja B
pasi ycBinomiieHHs (hakTy HasiBHOCTI opdorpamu B CIIOBi. Y CTPyKTypi op-
¢dorpadiyHOi mii BUIIIAIOTH 1Ba KOMIIOHCHTH: TIOCTAHOBKA opdorpadiaHol
3aja4i (3Haxo/pkeHHs1 opdorpamu) Ta ii po3B’sa3aHHs (BUOIp MHUCEMOBOTO
3HaKa BIANOBIJHO J0 NpaBwia npasonucy). Ha mymky mpod. M. JIbBoBa,
CKJIaHICTh opdorpadivHOl 3a/1a4i MOJIATAE B TOMY, IO IIKOJISP CaM CTaBHUTh
ii mepex co0or0, TOOTO, HE IPUITUHSIOUN MTHUCbMa, 3HaXOAUTh Y CIIOBI opdo-
rpamy ¥ ycBIIOMIIIOE 11 sIK 3ajady. YCIiX y AOCSTHEHHI Y4HEM pe3ysbTary
3aJIeKUTh 3HAYHOIO MIpOIO Bijl HU3KU (haKTOPIB, TAKUX, SIK: SIKICHE 3aCBOEH-
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HSl MOBHUX 3HaHb; PO3BHHYTE MOBIICHHS, IIEpeyCciM Oararuii ClIOBHUKOBHI
3amac; HeoOXinHuH piBeHb opdorpadiunoi muibHOCcTI Tomo (Bamrynenko,
2010, c. 279).

OBOJIOIIHHS TPAMOTHUM ITHUCEMOM Y ITOYATKOBIH JIaHI 3arajbHOOCBIT-
HBOI IIKOJIW — OJIHE 3 HABaXKJIMBIIINX 1 BOAHOYAC HAHCKIIAHIIINX 3aBJIaHb.
Jns BUKOHAHHS NbOTO 3aBAaHHS IPOBIIHMMH METOAWCTAMH, BUUTENS-
MU-IIPaKTHKaMH IPOIIOHYEThCS YMMano edektuBHUX nusixis. Tak, H. I'pu-
LICHKO BUJIUISIE HIJISIXH, SIKi, 0€3 CyMHIBY, IIO3UTHBHO BIUIMBAIOTh HA 3pOCTaH-
Hs1 rpaMOTHOCTI yuHiB. [le Taki: 37iiicHEeHHS 3ByKO-OyKBEHOI'O aHai3y CIliB
SK 3aco0y YHUKHEHHS IIOMWJIOK; YHiQikamis OCHOBHUX opdorpadidanx
MIpaBUII K 3ac00y YCIIIIHOTO OBOJIOAIHHS TPAMOTHUM MHCHEMOM; AU(epeH-
uiffoBaHM# MiAXiA 10 BUMPABICHHS OMMJIOK Ta POOOTH HaJl HUMHU; BUKOPH-
CTaHHsI Opi€HTalill I'YMaHICTUYHOI CIIPSIMOBAHOCTI ISl PO3BUTKY TBOPYOTO
norenuiany y4sis (I'punenko, 2000, c. 2).

Ha HeoOXigHOCTI 3aCBOEHHS MOJIOMIIMMH IIKOJISIPAMH OCHOBHHUX Opdo-
rpadivaux npasui HaronomyTk H. Bacekoa, K. Komowmienp, O. ba3syera,
B. SIpmonenko Ta inmi. @opMyrour B y4YHIB II0YaTKOBOI KO opdorpadiu-
HY I'pPaMOTHICTb, BUPOOJISIIOUN B HUX HEOOXiJHI ITPaBOIMCHI BMIHHS i HaBH-
YKH, TONUIFHO BUKOPHCTOBYBATH KOMYHIKATUBHO-TIsUTbHICHAN TAX1, SKUN
Jla€ 3MOTY IUIICHO, y TICHOMY B3a€MO3B’sI3Ky BUBYaTH MOBY i MOBJICHHSI.

MerTa cTaTTi — 10BECTH 3HaY€HHS 3HaHb 3 opdorpadii Ui CTaHOBICHHS
IpPaMOTHOi OCOOMCTOCTI y4HsI ITOYAaTKOBOI IKOJIM; HArOJOCUTH Ha OCOOMH-
Bilf POJII KOMYHIKATHBHO-/ISUTbHICHOTO MMiJXOAY B OMaHYyBaHHI MOJOIIIMMHA
LIKOJISIPAMH OCHOBHUX ITPAaBOITMCHUX IIPAaBWJI Ta Y BUPOOJIEHHI B HUX YMiHb
MOCIIYTOBYBATUCS MIPAKTHYHO 3aCBOEHHMH TEOPETHYHUMH BiZJOMOCTSMH.

Buxkaanx ocHoBHoro marepiaay. Opdorpadis BU3Hayae npaBuiIa Halu-
caHHs 3BYKiB ((poHEeM) JliTepaMu, HallMCaHHS CIIiB Pa3oM, OKpeMo W yepe3
nedic, yKMBaHHS BEJIMKOI JIiTEPH, IIPaBHIIa IEPEHOCY YaCTHHU CJIOBA 3 PsijIKa
B PSJIOK; OKpiM Toro, opdorpadis pery:roe HanucanHs adikciB 1 3aKiHYEHb
BigMiHIOBaHUX ciiB. Opdorpadiuni npaBuia sSK CKJIaJ0Ba YaCTHHA CHCTE-
MU [TMCBMOBHX HOPM JIITEPaTypHOI MOBHU €IMHI JUISl BCIX, XTO KOPUCTYETh-
Csl LI€X0 MOBO0. €THICTh i 000B’A3KOBICTh Opdorpadii i BCiX MOJIETIIye
CIIJIKYBaHHS JIIOJEH 32 JIOITIOMOTOI0 JIITepaTypHOl MOBH, POOHMTH HOTO O1IbIIT
JHOBUM, C(CKTHBHIIINM 1 CIIPHSE MiJHECEHHIO MOBHOI KYJIBTYPH HApOIy.
Ha nymxy C. Cmans-CTolLbKOro, nNpaBomnuc — Le KyJbTypHa clpaBa, a Oc-
HOBHUI YMHHHK KYJIBTYpPH — Tpaauilis. [0J0BHE — BIIHOBUTH IIepepBaHy Op-
¢dorpadiyHy Tpanuiiro sIK 3HAKOBUI 3aci® camoineHTU(IKAIT YKpaTHCHKOT
CHUILHOTH Ta 11 BHYTPilIHBOI €HOCTI (3yOK0B, 2004, c. 95).

SIK BiZJOMO, YKpaiHCHKHIA IPaBOIKC MOOYA0BaHUI B OCHOBHOMY Ha TaKHX
npuHOMNax: GOHETHYHOMY, MOP(OIOTIHHOMY, ICTOPUYHOMY (TpaauLiiHO-
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My). OKpemi HalMcaHHS IPYHTYIOTbCS Ha CMUCIIOBOMY HpHHLIMMI. [IpoBin-
HUM NPUHLIUIIOM B YKpPaiHCBKii MOBI € ()OHETHKO-MOP(OIOTTUHHH.

Ha nymxy BueHuX, He MO)KHA HaB4aTH Aiteil opdorpadii, He 3HarOuM ii
JIHHTBICTUYHOI IPUPOAN, TOOTO TUX TIPHHIMIIIB, SKi JIexaTh B ii ocHoBIi. Crie-
LiaJIbHE JOCIIPKEHHS IPAaBOIMCHOTO MaTepiay, SKUi BUBYAETHCS y MOYaT-
KOBUX KJacax, MOKa3ayo, 10 ()OHETUYHI HAIMCAHHS TYT CTAHOBIATH 73 %
BiJ] ycixX Hamucanb, Mopdonoriyni — 16 %, cemantnuni — 11 %. Tox Busiie-
HO, III0 B OYATKOBUX KJIacax IMEpeBayKHy OUIBINICTb CTAHOBIJIATH (POHETHY-
Hi HanucaHHs. DOHETHYHOMY MPHUHIMITY BiJIIOBIAAIOTH NPAaBUIIa BKUBAHHS
3HaKa M’SKLIEHHs, anocTpoda, MoABOEHHsS OYKB YHACHTIJOK ITOJOBXCHHS
MIPUTOJIOCHUX 3BYKIB, TPABOIUC OLIBIIOCTI BIAMIHKOBHX 3aKiHYEHb IMEHHH-
KiB i npukMeTHHKIB To10. Cepexn opdorpadiuHux npaBuil yKpaiHCHKOT MOBH
€ 1 TaKi, 1110 OXOIUTIOIOTh OJTHOYACHO SIK ()OHETHYHI, TaK 1 MopdoIIoriuHi Ha-
nucaHHs. [0 Takux Hanexarh MPaBWIO BKUBaHHS mpedikca 3- (¢-) Ta mpa-
BWJIO NTO3HAYECHHS Ha IMChMI I3BIHKHX 1 IyXUX IpurosnocHux (Jlopomenko,
1992, c. 203 — 204).

He Brpauyae akryanpHOCTI MeTopnmyHa npobiema (GopmyBaHHS B Y4HIB
3araJbHOOCBITHBOI IIKOJIIM op¢orpadiyHOi rpaMOTHOCTI, OCKUIBKH OBOJIO-
JIHHSI HOPMaMH IIHCEMHOTO MOBJICHHS € OJIHUM 13 HalBaXKIIMBILIHMX 3aBJaHb
BUBUYCHHSI MOBH, HEOOX1IHUM KOMIIOHEHTOM MOBHOI OCBITH IIKOJISIPIB 1 Bax-
JIMBUM 3ac000M ITiZIHECEHHS! KYJIBTYPU IXHBOTO IHCEMHOTO CHUIKYyBaHHS
(Bamynenko, 2010, c. 276).

OcHoBHa ofunwILs opdorpadii — opgoepama. 1le MOHSITTS yUHI OTAHOBYIOTh
MPaKTHYHO, IEPEAyCiM Yy Mpoleci BUBYSHHS BiAMOBIAHOTO opdorpadidHoro
TpaBuUiia, a TAKOX ITiJl YaC BUKOHAHHS Pi3HOMaHITHUX BIpaB. B yuHiB mouarko-
BHUX KJIaciB HEOOXiTHO BUPOOJISATH BMIHHS pO3Mi3HABaTu opdorpamy, mepesipsi-
TH 11, 3acTocoBytour mnotpidue opdorpadiyne npasuno. Ha aymky nposimanx
METOJIUCTIB, NPABONKUCHI IPaBIJIa MIKOJISIPI MOXKYTh YCHIIIIHO 3aCBOITH TUIBKU
32 yMOBH IIMOOKOTO YCBiZIOMIIEHHS (DOHETHYHOTO, JIEKCUKOJIOTTYHOIO Ta rpaMa-
THYHOTO Marepiany. be3yMOBHO, Ha/I3BMYAHO BayK/IMBE 3HAYCHHS [UISl PE3YIlb-
TaTMBHOCTI 11i€1 poOOTH Mae OaraTuii CIOBHUKOBHH 3arac y4qHsl.

Opdorpadiuna rpaMOTHICTE YYHIB MOYATKOBOI MIKOJIU (DOPMYETHCS 3
MIEpIIOro KJacy, KOJIM Ha YpoKax HaB4aHHs rpaMOTH (YMTaHHS W IHChMa)
LIKOJISIpl 30aradyroTh CBiil CIIOBHMK, BIHMBIISIFOTBCS B «00Opaszu» cIliB i 3a-
ram’SITOBYIOTh X HallMCaHHsI, I HAaBiTh HE BUBYAIOYM HEOOXIJHI MpaBHIIa.
[TounHarouu 3 Ipyroro Kiacy, y4yHi 3riJIHO 3 BAMOTaMH [IPOTPaMH OIparbo-
BYIOTb T€ UM TE€ IPABONKCHE IPaBMIIO, PO3II3HAIOTH MOTPIOHI opdorpamu
B CJIOBax, 3aCTOCOBYIOYM BHBYEHE NMPABHJIO, TOOTO BiJIOBIIHI TEOpETHYHI
3HaHHA. OTOX 1 MiJ Yac 3aCBOEHHS MTPABOIMCHUX HOPM He 00iiTHCs 6e3 Ko-
MYHIKaTUBHO-ISUTbHICHOTO ITiAXOMY, SKUH CIIPSIMOBYE 3yCHIIIS LIKOJISIPIB Ha
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LiJTICHE BUBYCHHS MOBH ¥ MOBJICHHS, HAa CBiJJOME 3aCBOEHHS U UiTKE PO3y-
MiHHSI TEOPETUYHOTO Marepiainy 3 opdorpadii Ta Ha ogHOYacHE BUPOOICHHS
MIPaKTUYHHUX YMiHb 1 HABUYOK 3aCTOCOBYBATH 3100y Ti TEOPETHYHI BiJIOMOCTI
Ha MPaKTHILli, TOOTO B THCEMHOMY MOBJICHHI.

BinmoBiHO 10 THIIOBOI OCBITHBOI Iporpamu st 1-2 KiaciB, CTBOPEHOT
i kepiBHAITBOM akaj. O. CaBueHKO, Y4HI Jpyroro Kiacy NpaBUIBHO BH-
MOBJISIFOTh 1 3aIIMCYIOTh CJIOBA 3 alIOCTPO(OM; KOPUCTYIOUHCH TIPAaBUIIaMHU TIe-
pEHOCY CIIiB, IEPEHOCTH CJI0Ba 3 PsijiKa B PSIJOK CKJIaJaMu, HE BiAPUBAIOThH
IIPY NIEPEeHOC] Bijl CJIOBA CKJIAJ, IMO3HAYECHUH OJHI€I0 OyKBOIO; MPaBHUIILHO
MIEPEHOCSTH CJI0BA 31 30irOM IPUTOJIOCHUX, 3 JIITEPAMH b, U, OyKBOCHOIYUYECH-
HSIMU 0o1c, 03, 10, bo, anocTpodom (Tumnosi ocBitHI mporpamu, 2019, c. 202).

VY4HI TpeThOro Kjacy, BiJIIOBIIHO JI0 THIIOBOI OCBITHBOI MPOrpaMu JUist
3-4 xiaciB, yIOCKOHAJIOIOTH opdorpadiuHy IpaMOTHICTh, ONPALLOBYIOUH
nepeyciM BayJIMBI IPaBOIKCHI MPABUIIA, @ TAKOK BUKOHYIOYH PI3HOMaHIT-
Hi TpeHyBaJbHI BIIPaBU. 3MICTOBOIO JiHIE0 «/lOCHiPKyeEMO MOBHI SIBHILA»
nependadeHe JOCHIPKEHHSI TPEThOKJIAaCHUKaMU opdorpam, IOB’s3aHHUX i3
Oy10BOIO CII0Ba. Y4HI MOSICHIOIOTH, IO Take opdorpama, po3mi3HatoTh CJIo-
Ba 3 opdorpamamu i nepeBipsOTh 1X; MPaBUWIBHO 3aHCYIOTh CI0Ba 3 HEHa-
TOJIONIEHNMH TOJIOCHUMH [€], [M] B KOpEHi, sIKi IIepeBipSIOTHCS HAarojlocoM;
KOPUCTYIOTBCS opdorpadiyHiM CIIOBHUKOM JIJIs IIEPEBIPKU HAIMCAHHS CIIiB
3 HEHAroJIOEeHUMH [e], [U], 10 He MepeBIPSIFOTHCSI HAroJI0COM; MPAaBUIILHO
3aIKCyIOTh CIIOBA 3 npedikcamu pos-, 6e3-, 3- (c-) (Tumosi ocBiTHI nporpa-
mu, 2019, c. 247).

Ha 3nauHO BuIOMY piBHI BiIOyBa€ThCsl BIOCKOHAJICHHST opdorpadiu-
HOi IPaMOTHOCTI y4YHIB 4eTBepToro kiacy. [loBroproroum Ta y3arajibHIOK-
4M paninie 37100yTi 3HaHHS 3 NPABONKCY, YSTBEPTOKIACHUKN 30araqyoThbest
HOBUMH TEOPETHYHUMH BiJJOMOCTSMH, 3aCTOCOBYIOUH TX Yy IIPaKTUYHII MOB-
JICHHEBIN MisTBHOCTI. 3TiTHO 31 3MICTOBOIXO JiHi€K «JlochimKyeMo MOBHi
SIBUIII@» ILIKOJISIPI BYATHCS TPABUIIBHO 3aIlIMCYBATH CJIOBA 13 CyMHIBHUMU IIPH-
TOJIOCHHMMH, IO MAAIThCS aCUMULAIIT (npocbba, bopomebda, niemi, Kiemi);
PO3PI3HSIOTH 1 MPABUIIBHO 3alMCYIOTH CIIOBA 31 CHIB3BYYHHMH NpedikcamH i
MIPUHAMEHHUKAaMK; TPaBUIIBHO MUIIYThH CJIOBA 3 arnocTpodoM micis npedik-
CiB; PO3PI3HAIOTH i MPAaBMJIBHO 3aIMCYIOTh CIIOBA 3 mpedikcamu npe- i npu-;
YTBOPIOIOTH HOBI CJIOBA 32 JJOIOMOTOIO NMpediKCciB, 3 HAlyXUBaHIIINMHU Cy-
(ikcamu 3MeHIIeHHS, 31piOHI0CTI, nectmBocTi Tomo (Tunosi ocBiTHI mpo-
rpamy, 2019, c. 252).

Sk 3a3HAYarOTh JIHIBOJUJIAKTH, JJISI JOCSITHEHHS! OCHOBHOI METH 3aCBO-
€HHS TIpaBonucy — GpopMyBaHHS B y4HIB opdorpadidyHol rpaMOTHOCTI — He-
OOXiTHO pO3B’si3aTH Taki 3aBiaHHA: 3a0€3MEYUTH 3aCBOECHHS IIKOISIPAMHU
OCHOBHUX op¢orpadiuHuX MOHATH 1 NpaBWI; PO3BUHYTH B y4HIB opdorpa-
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(iYHy MUIBHICT, TOOTO 3MATHICTH PO3Mi3HABAaTH OpGOrpaMu SK y HaIKca-
HUX, TaK 1 y CIPUHHATHX Ha CIyX CJIOBax; BUPOOUTH HAa OCHOBI TEOPETUYHUX
3HaHb NPAKTUYHI NPABOMKCHI BMIHHS; JIOMOTI'TUCS 3ariaM’ITOBYBaHHS HaIlH-
CaHHS CJIiB 3 opdorpamamu, siKi He IEPEBIPSIIOTHCS; BUXOBATH B YUHIB ITOTpe-
Oy 3BepTarucs B pa3i He0OXiJHOCTI 10 opdorpadiyHOro CIOBHHUKA; chopMy-
BaTu B JiTeHl HABUYKHM CAMOKOHTPOJIIO 1 BUIIPABJICHHS JOMYIIEHHX ITiJ 4ac
nucbMa opdorpadivyanx nomuiok (Bamrynenko, 2010, c. 278).

[IporonyeMo HHU3KY 3aBlaHb JJIsl ONPALIOBaHHS OKpeMux opdorpadiu-
HUX MPAaBWII Ha ypOKax yKpaiHCbKOi MOBH B 2-4 kiacax. Lli 3aBnaHHs 10110B-
HUBIIIK MOJ]aHI B YUHHHUX MIIPYYHUKAX 3 YKPATHCHKOI MOBH, MOCHJISATH, Ha
Hally JyMKY, iHTE€pecC Y4HIB O BUYYyBaHUX IIPAaBOIUCHUX TEM. 3alpoIlo-
HOBaHI aBTOPCHKI Biplli TUJIAKTHYHOTO XapaKTepy AOMOMOXKYTh MOJIOALINM
LIKOJIIpaM DIIKOIIE YCBIIOMHUTH HAITUCAHHS TaKUX opdorpam, sk npedikcu
3-, c-, amocTpod.

Crumm mojiaHi ClioBa, MOSCHU TifkpecieHi opdorpamu. Ilicis mporo
npounTaii Bipm. Slke nmpaBuIIo BiH Jonomir To0i 3acBoiTu?

Cromumu, 36umu, 3icHymu, CIMORMAamu, CXUIUMUCh, 3Uenumu, 3yioumu,
cgpomoepaghysamu, 30yoysamu.
Cxunumu, ckazamu, cmonmamu,
Cnumamu, cpomoepagysamu —
VY 1mmx i mogiOHUX J0 HUX CIIOBaX
Cuig ¢ Ha IOYaTKy MHCaTH.
Tyt npaswuio nie Taxe,
o nepen ka, e, xa, ne, me
Mu nuiemo ec, a He 3e.
Tu npasuno BuBun i ne (JIyxenpka, 2007, c. 60).
Ha wicmi kpanok BcraB npomyineHy OykBy. OOrpyHTYH HpaBomuc mpe-
¢ikciB. 3 1BOMa ci1oBaMU (Ha BUOIp) CKJIA/H 1 3aIIMIIN PEYCHHSI.
IHp...capuuil, np..muaui, np...MicbKuil, np...0iemu, np...0epexcHull,
np...myopuil, Ip. . . JOPOXKHIH, TIp...CICTH, TIp. .. 00pHii.

[Ipouwnraii Bipl, Ha OCHOBI SIKOTO MPUTaaai, 3a SKUMH ITPABUIIAMHU TH-
LIEeThCA arocTpod B yKpaiHChKUX cioBax. Ha3Bu cioBa, B IKUX anocTpod He
CTaBUTHCS.

€ y Mo6i 3uax xazxkoeutl

s po3dineHol eumosu,

3uax anocmpogom 306emucsl,
Poouy xomi 6in, 30aemucsi,

bo na nei cxoorcuii oyrce.

Ocb uumaii cnoea, miii opyoice,
Ta ne npocmo ix uumail,
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A po30inbHo UMOGISIL.

M’ama, m’saco, m’au, m’axui,

Il’'embca, n’aska, n’tomoe, n’aukui,

B’emuca, 6’ton, 6’a3kuil, 6 azamu,

b’embcs, 6'1oms i 06 iicoxcamu.

L]e cnosa cy3ip’s, nip s,

1 mixiceip s, i noosip’si

Marome yeui 3nauox uyoosuil

s po3odineroi éumosu... (Jlyxernpka, 2007, c. 47).

Crumm pevenns. Ha miciii kpamok moctas, 1e Tpeba, anoctpod.

Limu mobnsmo dyxm..sini Oananu. Ce..AmKosUll HACMPIN NAHY6A8 Y 3AJlL.
bins nawoi xamu pocme nobucmox i m..sma. CMIitOmbCsi, RAAYYMb CON0E...0 . .. .
Mawunu 06..1icoxcanu nebesneune micye. Bnano nip..s Ha noosip..s.

Iomymaii i ckaky, 9 B 000X CIIOBax — 71i0...i130 1 npu...i30 — HA MiCIl
Kparok noTpioHO noctaBuTH anoctpod. CBOKO AyMKY OOIPYHTYH.

Crumn Teket. JJobepu 10 Hporo 3arosioBok. Ha micii kpanok Hamuim
npormyieHi Oyksu um arnoctpod. Koxny opdorpamy oOrpyHTy# BianoBia-
HUM TIPaBUJIOM.

3a gixnamu 6..c..ium..cs yepeen.. . Lle nepwuii nimuiu micay.. . Youce no-
3a0y myman..i 6..chaui panku. Ilonepedy — Oen..a cnexa i 4y0oea HiuHA NPoOXo-
n00a. Po..xiwna npupooa y..penesoi nopu 6abum.., n..p..IUEAENM..C51 He36UYall-
HUMU O6apeamu. [yxm..sHi NOA..08i K8IMuU HANOGHIOIOM ... NOGIMPSL NAXOUJAMU.
M..06..510 naxuymo mpasu. Jlimo-nim..uxo — uapisna nopa! (J1.JIyxernpka).

Criicyroun pedeHHsl, BUOMpai i3 y»KoK IpaBuibHy (hopMy cioBa. Ciit
BUOIp MOSICHH.

Himu nacysanu cmaunoro (kawoio, kauwero). Mu cudiru nio cmaporo (2py-
wero, epyuioro). Xnonuuku cmpubanu nio (YepeutHvboro,yepewnero). 3auuux
3MOK nid (dowgem,00uwom) i cxosascs nio (Kyugem,Kywom). Xuio napizaromeo
(Hodrcom, noocem). [iguunka miwunacs HogeHbKuM (naawem, naawjom). Miii
bamvro npayioe (nikapom, riKapem), a Os10bKo (CIMOAPOM, CIMOJAPEM).

Ha nymKy BinomMux y4deHUX, Halie(eKTHBHIIIMM 3aco00M peaizalii Ko-
MYHIKaTUBHO-ISUTBHICHOTO ITiAXOY /10 BUBUCHHS MOBHHMX TEM € OIOpa Ha
TekeT. Toxk 1 miJ 4ac 3akpilieHHs] TOro 4u Toro opdorpagiuHoro npasu-
Jla TOUUIBHO MPOTOHYBAaTH yYHSIM BUKOHYBAaTH 3aBJaHHS Ha OCHOBI BIAJIO
JiOpaHMX TEKCTIB YM OKPEMHX PEYEHb. 3a TakKoro IiAXO4y A0 poOOTH Hal
MIPaBOITMCOM PO3BUBAETHCS opdorpadiuHa MUIBHICTb, HOPMYETHCS BMIHHS
IpPaMOTHO BHUCJIOBIIIOBaTH CBOI JYMKH Ha MHCHMI.

BHuCHOBKM Ta mNepcneKTHBH MOAAJIBIIOrO AociaimkenHs. [IpoaHa-
Ji3yBaBIIM 1pobieMy (opmyBaHHS opdorpadiuHOi rpaMOTHOCTI B YYHIB
MOYaTKOBOT IIKOJIM, JOXOJMMO BHCHOBKY, IIIO II5 IIPOOJIeMa € aKTyalbHOIO,
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OCKUIbKH SIKICHE 3aCBOEHHS IPaBOIMCY, 3HaHHS YMHHUX opdorpadiuHux
HOPM JIONIOMAarae MOBIIEBI IPaMOTHO BHCIJIOBIIIOBATH CBOI J[yMKH Ha IUCHMI.
Be3yMoBHO, miiceMHe MOBJICHHSI TiCHO MOB’sI3aHE 3 YCHUM MOBJICHHSM, TOX
HEeoOXigHO a0arH mpo Te, mod i B yCHIH, 1 B MMCHMOBIH (OpMi BUSBIATH
CBOIO I'PaMOTHICTb. A JUIsl [BOTO MOTPIOHO HepesyCciM CHCTEMaTHYHO OIlpa-
LIOBYBaTH TEOPETUYHUI Marepiai 3 opdorpadii, BAKOHyBaTH pi3HOMaHITHI
BIIPaBH 1 3aBJIaHHS, NIPAIIOBATH 3 Op(orpadivHHM CIIOBHUKOM, BUPOOJISIOUN
Ha OCHOBI TEOPETHYHMX 3HAHb IPAKTUYHI IPABONKCHI BMIHHSI.

Ha namy nymky, npobiaema ¢opmyBaHHs opdorpadiuHoi rpaMOTHOCTI
MOJIOJIIINX IIKOJISIPIiB HA KOMYHIKaTHBHO-AISJIbHICHIH OCHOBI € Ha/I3BUYaifHO
Ba)KJIMBOIO, TOX MOTPEOY€ IMOJAIIBILIOTO JIOCHIPKSHHSI.
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Y ecmammi 3’sacoeano ma 0osedeno sasicnusicme pobomu euumens nio yac gop-
My8aHHs Kaniepa@iunozo nucbMa 8 yunie nouamroeoi WKoau, 006e0eHo, ujo y nouam-
KO8l WKOJI HABYAHHS 3 Kanizpadii npo8ooUumsbCs Ha KOHCHOMY YPOyi, 3SMICI 3aHAMb 3
Kanicpaii 6U3HAYEHO MeMAmuKoI0 YpoKy 3 YKPAIHCLKOI MOBU,; 0OIPYHIMOBAHO, WO HA
YPOKAX YKPAIHCLKOI MOBU YUHI NOYAMKOBOT WKONIU 8NPABIAIOMbCA Y PO3BUMKY OKOMI-
Py, HanucanHi 6yKe 3a NOpAOKOM YCKAAOHEHH iX; GUHAYEHO, WO 00NOMO2a GUUMEIs
Mae Oymu c80€4acHo i NOCMIIHOIO Ni0 Yac QOPMYBAHHA KANiepa@iyHUX HABUYOK
MOLOOWUX WKONADIE; nedazoe MAe NPUGEPHYMU Y8azy YUHA 00 Mo20, Wo oMy 80a-
€MbCa Badicie, MOMUBY8amu 00 camoKonmponio, nioibpamu énpasu, ki opmyeanu
HABUUKU NUCbMA.

Knrwuoei cnosa: xaniepagis; xaniepagiune nucvmo, xaniepagivna nasuuxa, oy-
K6a, NUCbMO.
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Modern primary education aims to ensure the comprehensive development of
students through education and training. These tasks are based on universal values
and such principles. The quality and effectiveness of primary school education
depends on the activities of the teacher, during which a high level of learning in any
subject must be ensured. The primary school teacher must have a thorough knowledge
of all primary school subjects, including calligraphy, as required by the specifics of
his work.

The formation of calligraphic writing in primary school students is a complex
process. Students must master technical, graphic, and spelling skills. Younger students
who master these skills will have good handwriting and literacy. These skill groups
can only be formed by an elementary school teacher. Therefore, the question of the
role of the teacher in the formation of calligraphic writing in primary school students
is very important.

The purpose of the article is to find out and prove the importance of the teacher's
work in the formation of calligraphic writing in primary school students.

In elementary school, calligraphy is taught in every lesson. The content of
calligraphy classes is determined by the theme of the Ukrainian language lesson. In
such classes, students practice the development of eye movement, writing letters in
the order of their complication. Students learn to write all the lowercase letters of the
alphabet and combine them into words in groups. Gradually, students learn to write
words, sentences, and coherent texts. An important place is given to exercises for
writing individual syllables and difficult for students letter combinations, writing to
the beat, under the dictation of the teacher. All this acquires special significance for
the gradual mastery of calligraphic writing by students.

The success of students in mastering calligraphic writing depends on the teachers
preparation for work, on his own skills of calligraphic writing. If the teacher does not
violate the rules of writing, hygienic requirements for him, will be a role model for
students, the teacher s manners will be inherited by his students.

Key words: calligraphy, calligraphic writing; calligraphic skill; letter, writing.

IMocranoBka mpodsemu. CyuyacHa TO4YaTKOBa OCBiTa Mae Ha MeETi
3a0€3MeunTH BCEOIYHUN PO3BUTOK HIKOJISAPIB HUISIXOM BHXOBAHHS i HaB-
yanHs. [[i 3aBIaHHS TPYHTYIOThCS Ha 3arajbHOJIOACHKUX I[IHHOCTSAX 1
npuHOunax. Skicte Ta ePEeKTUBHICTH HABYAHHS YYHIB MOYAaTKOBOI IIKO-
JIM 3aJieXarh BiJl AISUIBHOCTI BUUTENS, SIKHH MparHe JaTv y4HsIM DIHOO0Ki
3HAHHSA 3 YCIX MPEAMETIB MOYATKOBOT IIKOJIU. Y YUTEh OYATKOBOT KO-
JIM Ma€ BOJOAITH I'PYHTOBHMUMH 3HAHHSMH 3 YCiX NPEAMETIB [10YaTKOBOT
IIKOJIH, 30Kpema 3 Kamirpadii, 0CKiIbKH I[bOT0 BUMarae crerudika Horo
poboru.

Amnani3 pociimkenb. @opMyBaHHS KanirpadivHOro NMchMa B y4YHiB I10-
YaTKOBOI LIKOJM — CKJIaJHUH Mporuec. YUHi MalOTh OBOJIOAITH TEXHIYHUMH,
rpadigyauM Ta oporpadiYyHUMU HABUIKaAMH. MOJIOMIIII MIKOJISPI, AKi OBOJIO-
JIIOTh LIMMH HaBUYKAaMH, MAaTUMYTh TapHHI II0YEpK Ta rpaMoTHE nmucbMo. Lli
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IpYIH HAaBHYOK MOKe C()OPMYBATH TiJIbKH BUUTENb OYATKOBOT IKOIH. Toxx
MMUTaHHS [IPO POJb BUMTENS MijJ yac GopMyBaHHS KajirpadidHOro nucpbma
B YYHIB II0YaTKOBOI IIKOJIM € JTye BaxuBuUM. Jlo nmpoOnemu GpopmyBaHHS
KayirpagiyHOro muchMa 3BepTaiiics SIK ICHXOJIOTH, Tak 1 Qizionoru Ta me-
nmaroru (III. AmonamBini, M. Baurynenko, JI. Burorcekuii, M. [IeHTHITIOK,
O. CkpHITYEHKO).

Merta crarTi. 3’CyBaTu Ta JOBECTH POJIb BUUTEINS i 4ac GOpMyBaHHS
KajirpagiyHOro nuchMa y MOJIOJIINX IIKOJISIPIB.

Buxkiax ocHoBHOT0 MaTepiany. Y no4aTkoBiii IIKOJII HABYaHHS KaJlirpa-
(il IPOBOAUTHCS HAa KOXHOMY Yypolli. XapakTep BIpaB i3 Kamirpadii Bu3Ha-
YaeThCsl TEMATUKOIO YPOKY 3 yKpaiHchkoi MoBH. [1ix yac iX BUKOHaHHS y4Hi
PO3BHBAIOTH OKOMIp, BYAThCS IMUCATH OYKBH 3a MOPSIKOM IX YCKJIaJHEHHS
[epen y4HsMH CTOITH 3aBIaHHS HABUUTHUCS ITUcaTH OyKkBH andasity (psaxo-
Bi), HOETHYBATH iX MiXK CO0O0I0, a1l — MMCcaTH Pi3HOMaHITHI CJIOBa, AOCTYIIHI
peucHHS i 3B’sI13H1 BUCJIOBJICHHS.

dopmyBaHHs KanirpadiuHUX HABUYOK 3aJI€XKHUTh Bijl TOTO, HACKIJIBKU
JIOLIIBHO 3 MIeIaroriyHOTO Ta IMCUXOJOTIYHOrO MO AiB J0OUPATUMY Th-
Csl BIIpaBU 3 NMUChbMa. BakiuBa poJib HAJEXKHUTh THM, IO CHPSIMOBaHI
Ha HaIllMCaHHS CKJIaAiB Ta BaXKKUX JUJIS MOJIOALINX IIKOJSPIB CIIOIY4YEHb
OykB. /1o HUX MOKHA 3apaxXyBaTH MUCHMO ITiJ1 TAKT Ta I AUKTOBKY BUH-
TeJsl.

[IpoBinHI METOANCTH 3a3HAYAIOTH, IO MPABUIILHE H KOMEHTOBAHE MUCh-
MO BUMTEJISI Ha JIOUIL Y4HI 3aCBOIOIOTH 3HAYHO Kpamie. Tox MO)KHa CTBep-
JDKYBaTH, 1110 KOMEHTYBaHHS Ma€ BayKJIMBE 3HAUCHHS I/l 4ac 3aCBOEHHS Y-
HSIMH KaJlirpadiyHOTo nuchMa.

SIKII0 y4HI BUBYAIM HAITUCAHHS Masiol OyKBH, TO HEOOXiTHO Ai0paTH AJis
BIIPaBIISIHHS TaKi cioBa, ae O 1 OykBa Oyna B pi3HMX NO3UIISX. Baxknuso,
00 y4Hi 3aCBOWIN Pi3Hi CIOCOOW MOEJHAHHS OyKB. YUUTEIbh Ma€ 3acTeper-
TH Y4HIB BiJl HTOMHJIOK, SIKI MOXKYTh HETaTHBHO BIUIMBAaTH Ha SIKICTh KaJlirpa-
(idHOTO IMUCHMa.

Y4Hi miJ KepiBHULTBOM YUUTENS MAOTh 3aCBOITH, 1110 BUCOTA PSIIIKOBUX
OykB Mae OyTH He OUIbIIE MOJOBHHU BUCOTH POOOYOTO psijika, a BeJHKi Oy-
KBH Tpeba MHcaTy TPOXH HIDKYE BEPXHBOI JIHIT; BUCOTA Ta IIMPHHA MaJIUX
1 BeMMKMX OyKB MaroTh OyTH OJIHAKOBMMHU; YCi OYKBM IHIIYTH ITiJl HAXUIIOM,
eJIEeMEeHTH OyKB MaloTh OyTH napasiellbHUMH; OyKBH, CKJIaJH Ta ciioBa Tpeba
cTapaTHcs nucary 0e3BiIPHUBHO.

[lix yac ¢popmyBaHHs KamirpadiyHOro MUCbMa MOJIOAIIMH LIKOJISIP Mae
YiTKO ysIBISITH (hopy OyKB. Y4HI BYaThCsl MUcaTH OYKBHU MPaBUIILHOT hopMu i
OZIHOYACHO 3BEPTaTH yBaru Ha 3MicT nucbMa. Lle nocsraerbest NUISIXOM BHPO-
OJIeHHS B Y4YHIB TOYHHX i CTJIMX HABHYOK.
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OcCKiNBKH KairpadiuHe MACKMO MOYMHAEMO (POPMYBATH YKE 3 TEPIIIO-
TO KJIacy, TO Ba)XJIMBO BUPOOWTH B IEPUIOKIACHHUKIB Ti PyXU MajbLiB KUC-
Ti pyKH, sIKi 3aJ(isHI i 9ac MBUAKOTO muckMa. e gactes 3mMory 3amolirtu
nepeydyBaHHIo fiteil. st popmyBaHHS Ta BIOCKOHANICHHS KalirpadiyHOro
MMCbMa y4YHIB MIOYATKOBO IIKOJIM MOYKHA 3aIIpOIIOHYBATH TakKi 3aBIaHHs: Ha-
MIUCaHHsI eJIEMEHTIB OyKB, HalMCaHHs ajl(aBiTy OyKB 3 OJHOYACHHUM IX IO€-
HAHHSIM, 3aITUC CIIIB Ta CKJIAJIB IIiJ TaKT, ciucyBaHHs TekcTiB (JIyuis, 2018,
c. 193).

Taxk, Ui HanMcaHHs andaBiTy Manux OyKB 3 OJHOYACHUM IO€JTHAHHAM
MIPOTIOHYETHCS YYHSAM CIIUCATH HOTO 3 APYKOBAHOI OCHOBH. YUHTEIb MOXKE
BUBICHTH IUIaKaT 3 JPYKOBaHMM andaBiToM, a y4Hi, JUBJISYMCH Ha HBOTO,
MaroTh 3anucary andasiT NPONUCHUMH OyKBaMH 0€3BiJIPUBHO.

[MuceMo — ckiaaHui ICUXogi3ioNOTiYHU Mpolec, y SIKOMY Ba)JIMBHH 1
PyX OueH, i pyX pyKH, i MHCJICHHERI onepaltii yuHs. s Toro, mob kamirpa-
(hiyHI HABHMYKY OyJIM CTIMKMMU 1 MIIIHUMH, BaXKJIMBA B3a€EMOJIisl MOTOPHO-PY-
XOBHMX HaBUYOK IIPaBO1 UM JIiBOI pyKH, KUCTI, TajbLiB. TiIbKH cucTeMariyHa,
yBa)KHa 1 MOCIIJOBHA po0OTa, CHPsSIMOBaHa Ha BUPOOJICHHS Ta 30epe)KeHHS
MIPaBUIILHOTO ¥ KaiirpadiyHOro muchkMa AacTh HO3UTHBHI pe3ynsratu (Bo-
poHoga, 2006, c. 23).

Binomo, 1m0 Oynb-sika TisUTBHICTh TUTHHU HE MPOXOIUTH CAMOCTIHHO, a
oxorunoe ii Bcro, ToX i 4ac popMyBaHHS HAaBHYOK NMMCbMa Ba)XKJIMBOTO 3Ha-
YeHHs Ha0yBae 3aralbHUN PO3BUTOK Y4HS, HOTO 3allikaBJICHICTh Ta CBiJloMe
CTaBJICHHS 10 BUKOHYBaHHX 3aB/IaHb.

OCHOBHI TPYIHOL MiJl Yac HaBYAHHS NMMCbMa MOJATAIOTh Y CKIIAJHOCTI
rcuxodi3iooriuHoi cTpyKTypH rpadiyHoi HaBUUKH, 00 Hpolec muchMa —
CKJIQJIHUH NCUXOJIOTiYHMH akT. [lepes MOJIOANIIMM IIKOJIIPEM MTOCTAOTh TaKi
3aBlaHHs: TeXHiuHi, rpadiyni Ta opdorpadiuni. Koxxne 3 nux 3aBganb mae
CBOI 0cOONMMBOCTI. J[i1s1 MpaBUIIBLHOTO X BUKOHAHHS MOJIOAIII LIKOJISIpI Ma-
I0Th TPOPOOHTH BaXKKY aHAIITHKO-CUHTaTHYHY POOOTY, ITijl 4ac sIKOT BaXKJIH-
BE 3HAYEHHS Ma€ JIOTIOMOT'a BUUTEIIS.

KoHnTposp Buutens mae OyTH CBOEYaCHUM Ta NMOCTiHHUM. BaxiuBo, 11100
TIe/Iaror 30Cepe/XKyBaB yBary y4Hs Ha TOMY, 1110 BiH ripiue 3acBoroe (CaBueH-
ko, 1993, c. 23).

VYuuTenp Mae KOHTPOIOBaTH (GOpPMYBaHHS rpadiyHUX HAaBUUOK B YYHIB
Ha KO)KHOMY ypoui. I'padidni HaBUUKM B OCBITHBOMY IPOIIECI MOCIAIOTh
Ha/I3BUYaifHO BaroMme Miclie, aJKe CIIyIYIOTh OCHOBOIO JJIsl BUBYEHHS KOX-
HOTO 3 MPEAMETIB M0YaTKOBOI LIKOJIH. Baknueumu ¢akropamMu ycCrinrHOro
HaBYaHHS YYHIB [10YAaTKOBOT LIKOJIH € YITKICTh Ta TEMII IINChMA.

Ha nouarky Ko)XHOTO YPOKY YKpaiHChbKOI MOBH KJIaCOBOJ| Ma€ ITMCAaTH Ha
KJIacHI# jomIni BUy4yBaHi OyKBH Ta OKpeMi iX CIIOJIy4eHHS i KOMEHTYBaTh
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Te, 1110 HAlMCaJIX Y4Hi, 3BepTaTH 0COOJUBY yBary MIKOJISAPIB Ha CTPYKTYpY Ta
Ha3BY KOXHOTO eJieMeHTa OyKBH.

BaxBoro 3HawyeHHs Ui YCHIIIHOTO (OpMyBaHHS KasirpadidHoro
nucbMa HaOyBae KBajiikoBaHe, CHCTEMaTH4HE KEPIBHUITBO W KOHTPOJIb
32 BUKOHAHHSIM YYHSMH IIPAKTUYHUX CAMOCTIHHMX 3aBAaHb. YUUTEIb MOXKE
CHCTEMaTH4HO aHANI3yBaTH Ta JIEMOHCTPYBaTH Kpallli 3pa3Kd NM1chkMa y 30-
muTax. A IIe MOXHa IPOIIOHYBAaTH ILKOJIIPaM CaMOCTIHHO aHallizyBaTu
BiacHi po6otu. [TpoBiTHI METOAMCTH BBaXKAIOTh, 110 JUI (GOpMyBaHHS Mill-
HUX 1 CTalMX HaBMYOK KalirpadiyHOro mickMa BaroMoro 3HaueHHsl HaOyBa-
I0Th 3pa3KM NMUChMa BUUTENA y 3ommTax. [IpaBuibHe i KOMEHTOBaHE MUCh-
MO BYMTEJISI HA KJIACHIN JOIIII y4YHI 3aCBOIOIOTH 3HAUHO Kpate. Tox MoxHa
CTBEP/KYBaTH, 10 KOMEHTYBaHHS BiJIIrpa€ BaXKJIUBY POJIb y 3aCBOEHHI YUHSI-
MU KaJirpagiuHOro nucbma.

MaiiOyTHI BUMTEN IMOYATKOBHX KJIACIB MAIOTh MOXJIMBICTH MPOCIyXaTu
kypc «Kamnirpagis». MeTolo BUBYEHHSI I[bOTO KypCy €: 03HaHOMHTH 3700y-
BadiB JPYroro (MariCTepChbKOT0) PiBHS BHUINOI OCBITH 3 METOAUYHUMU MPH-
Hiomamu i ciocobamMy HaBYaHHS Kaitirpadii, 3 3aKOHOMIPHOCTSIMH PO3BUTKY
TEXHIKH MChbMa, 3 METOJIUKOIO BUSIBJICHHS IOPYLIEHb MUCEMHOTO MOBJICHHS;
(dopMyBaTH yMiHHS KaJirpadiqHOro nucbMa B MaiOyTHIX y4yHTelNiB moyar-
KOBO{ IIIKOJIM; HABYUTH 3/100yBadiB METOJMYHO MPABHIBHO MOSICHIOBAaTH Ha-
ncaHHst OyKB, X €JIeMEHTIB, OCHOBHUX 3’ €IHAHb YYHSIM [104aTKOBOT IIKOJIH.

[Iporpama HaB4aJIbHOT AMCLMILTIHYU CKIAJA€THCS 3 TAKUX PO3JILTIB:

Teopernuni ocHOBH HaB4YaHHA KaJjirpadgiunoro mucema. I1in yac Bu-
BYEHHS I[bOTO PO3JLTY CTYAEHTH O3HAHOMIIIOIOTHCS 3 TAKMMHU TeMaMu: Kaui-
rpadis sik Hayka. OCHOBHI eTany BUBYEHHs Kamirpadii. 38’ s130k kairpadii 3
IHIIMMY HaBYAIBHUMU JMCUMIUTIHAMU. 3aBIaHHs HaBYaHHS KaJirpagidHoro
nmicbMa. YMOBHM HaBYaHHS KaJirpadiqvHoro nmuchbma. MeToau HaBYaHHS Ka-
JirpaivHOro mHMchbMa: JHIHHUNA, TaKTOBUH, aHANITHKO-CHHTETHYHMH, Te-
HETUYHUH, KOIIIOBAJbHUN. MeTOqUYHI NMPUHOMHM HaBYaHHS YHCTOIHMCAHHS
B 1o4aTKoBii mkosi. [Icuxonoro-nexaroriubi ocHoBu hopmyBaHHs Tpadiu-
HOi HABWYKHM B yYHIB 10o4aTKoBOI 1mkoiy. OpraHizaliiiHi Ta ririeHiyHi yMOBH
HaBYaHHS NHUCbMa. XapaKTepHCTHKAa PYKOMHCHOTO MIPH(TY Ui HaBYAHHS
MYCbMa LIECTHPIYHUX MEPLUIOKIACHUKIB.

®opmyBaHHsI HaBHYOK Kajirpagiunoro nmucwsma. [lig yac BUBYCHHS
LBOTO PO3ALIY CTYISHTH O3HaHOMIIIOIOTBHCS 3 TaKUMH TeMaMu: Meroiuka
HaIlMCaHHs eJeMeHTIiB OykB, OykB Ta ix 3’enHanb. [1iqrorosui Bpasu 3 nmuckMa
B 100yKBEHNI nepiox HaBuaHHs rpamMoT. CTpyKTypa ypoKy muchMa JI00yKBe-
HOTO TIePiOy.

[onin manux OyxB ykpaiHcekoro angasiTy Ha rpynu. [TiuceMo B OykBeHHH
niepiox HaB4aHHs rpamMoTH. CTPyKTypa ypoKy uckMa OykBeHoro nepiomy. Me-
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Toruka HarnmcaHHsl Maux Oyks [-VIII rpym. CxiaiHi 3°€iHaHHS MajuX OyKB.
[onin Benukux OykB ykpaiHchKoro angasiTy Ha rpynu. MeToauka MosicHeHHs
HancanHs Benkux Oyks I-VIII rpyn. CknazHi 3’€JHAaHHS BEJMKHX OYKB.

Hopwmu xanirpaigyHoro nuckMa ta HeoOX1THICT X gjoTpuManHs. Lnsaxu
YCYHCHHSI HETOYHOCTEH 1 MOMUJIOK ITiJ] YaC HAMUCAHHs Ti€l 4M Ti€l OYKBH.
CricyBaHHS 3 IDYyKOBaHOTO i PYKOIIMCHOTO TEKCTIB.

@dopMyBaHHS Ta BIOCKOHAJICHHS. HABMYOK MHChbMa B MICII0yKBEHHUH 11epion
HaByaHHA rpamoTu. CTpyKTypa ypoKy IichMa MicisiOykBeHoro nepioxy. Kairi-
rpa¢iuHe HanucaHHs apaOChKUX UQD.

YnockoHasieHHS! HaBHYOK KaJirpagidHoro nmuchkMa B y4HiB 2-4 Kiacis.
[MuceMo Manux i BeaMKHMX OyKB 3a rpynamM B 30IIUTI B OJHY JiHito. Kai-
rpadiuHi XBUJIMHKY Ha YpOKax YKpaiHCHKOi MOBH B [TOYaTKOBHX KJlacax, BH-
MOTH JI0 TX TPOBECHHSI.

Meroauka 3anucy ciiB. MeTonuka BHSBIEHHS IOPYIIEHb ITHCEMHOTO
MoBIieHHsI. CyTHICTh KOMIIETEHTHICHOTO ITiIXOJy Ta OCOOIUBOCTI HOro pea-
Jri3auii npy KopeKii TopyuIeHb MMCEMHOTO MOBJICHHS.

[Insxy ooIaHHst HETOYHOCTEH 1 MOMMJIOK I/l Yac HalMCAHHS YYHSIMU
OykB. Cucrema BIpaB JJIsl PO3BUTKY pyKU TUTHHH. HeTpaanuiiiHi MeTonuku
MiATOTOBKM PyKH AWTHHHU 10 NHchMa. HaBuaHHS mHChbMa JIIBOPYKUX JITEH.
Kaunirpadist i po3BUTOK 3B’SI3HOTO MOBJICHHS.

Hapuanbna mucuuriiina cripusie GopMyBaHHIO Y CTY/ICHTIB HU3KH KOMIIe-
TEHTHOCTEH, Cepe/l IKUX MOXKHA BUIIINTH:

a) 3arajbHi KOMIETEHTHOCTI:

- ST COLaNbHO, BiAMOBIAAIBHO 1 CBiIOMO;

- ITeHepyBaTH HOBI i11e1 (KpeaTuBHICTB);

- OyTH KPUTHUYHUMH | CAMOKPUTUYHHIMU;

0) (axoBi KOMIIETEHTHOCTI:

- OpraHi30BYBaTH JisUTbHICTh MOYATKOBOT IITKOJIH;

- 3I1ICHIOBaTH HOPMaTHBHE Ta IIPaBOBE PETYJIIOBAHHS JisIbHOCTI TOYar-
KOBO{ IIKOJIM, KEPYIOUHCh 3aKOHOAABYMMH JIOKYMEHTaMHU;

- OyTn 00i3HaHMMHU Ha PiBHI OCHOB (DyHJAaMEHTAILHUX HAyK Ta Cy4aCHHX
JIOCSITHEHD TIEJaroriku Ta ()axoBUX METOJHMK MOYATKOBOT IIKOJIH;

- OyTH 31aTHHMH JI0 CAMOOCBITH Ta CaMOBJIOCKOHAJICHHSI.

BuBUEHHS AMCIMIUTIHM CIPSMOBYETHCS Ha (DOPMyBaHHS TakuX HPoO-
rPaMHHX Pe3yJIbTaTiB HABYAHHS:

- KpUTUYHO OCMHCIIIOBAaTH KOHLETITYallbHI 3aca/iu, 1iIi, 3aBAaHHS, IIPHH-
Uy (yHKIIOHYBaHHS OYATKOBOT OCBITH B YKpaiHi;

- BIPOBa/DKyBaTH iH(OpMaliiiHi Ta KOMYHIKaliiHI TEeXHOJOTrIi i reHe-
pyBarH HOBI i11e1 B OpraHi3aliifo 0CBITHBOTO MPOIECY 3aKJIa/AiB IT0YaTKOBOI
OCBITH Pi3HOTO THITY;
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- 37IMCHIOBATH IICUXOJIOTO-TIEIaroriyHe KepIBHUITBO IHAWBIAYaIbHUM
PO3BUTKOM 0COOMCTOCTI JUTHHH MOJIOALIOTO MIKIJIBHOTO BIKY;

- 3HaTH i BUKOPHCTOBYBAaTH B NMPAKTUUHIN JIsUTLHOCTI 3aKOHO/IaBUY 0azy
II0YaTKOBOI OCBITH;

- BOJIOAITH YMIHHSIMM ¥ HaBUYKaMH aHaJli3y, IPOrHO3yBaHHs, IIaHyBaH-
Hsl, OpraHi3auii OCBITHROrO MPOLIECY B MOYATKOBIM LIKOJI 3 ypaxyBaHHAM
MIPUHIMIIB AUTHHOLIEHTPHU3MY, 310POB’130epeKeHHS, 1HKITI0311, PO3BHBAJIb-
HOTO HaBYaHHS, OCOOMCTICHO-OPIEHTOBAHOTO MiAXOMY, Cy0’€KT-Cy0’ €KTHOI
B3a€MO/Ii1, KOMIICTCHTHICHOTO TiIXOMY;

- BIPOB/XKYBaTH B OCBITHIH MpoIiec cyyacHi OCBITHI TEXHOJIOTII Ta iHHO-
BalliifHi METOIVKKM HaBYaHHs, BUXOBAHHS Ta PO3BUTKY JAUTHHHU MOJIOJIIOTO
LIKUTBHOTO BIKY;

- 3aCTOCOBYBATH B MPOQECiiiHii AisTTBHOCTI CyYacHi JUJAKTHYHI Ta Me-
TO/IMYHI 3aCa/ii BUKJIaAaHHsI TICUXOJIOTO-TIeIaroriYHUX AUCIMILTIH 1 oObuparn
BIAITOBiAHI TEXHOJIOTIT Ta METOAUKH.

VY pe3synbrari BUBYEHHs HABYAJIbHOI AUCIMILTIHU CTYACHTH MalOTh:

L. 3naTu:

®  MeTOIM, NPUIOMH, COCOOHM HaBYaHHS KalirpadiyHOTO MHChMa;
YMOBH HaBYaHHS KaJlirpadiyHOro nucpma;

MHCHMOBE TTPHITAJIIS;

rpadiuHy CiTKy 301IHTa;

OCHOBHI eJIeMeHTHU OYKB;
JIO/IaTKOBI eJIeMEHTH OyKB;
CKJIaJIHI 3’ €IHAHHS MaJIUX OyKB;
CKJIaJIHI 3’ €IHAHHS BEJIMKHUX OYKB;
METOAMKY 3alHCy CKIIaiB;
METOAMKY 3aIlHCy CIIiB;

METOANKY 3alHCy PEUCHb.

I1. YmiTn:

®  OpIEHTYBATHCS B JIHISX 30LIMTIB i3 rpaiuHIUMHU CITKAMHU;

e xayirpadivyHo NMpaBHIBHO 300paXKyBaTH PYKOIUCHI PSJIKOBI 1 BEHKi
OyKBH YKpaiHCBHKOTO andaBity;

®  TpaBWJIBHO MOEAHYBATH OYKBH Y MpOLECi HAITMCAHHS CJIiB;

®  KOMEHTYBATH HalMCaHHs OyKBHU Ta ITO€AHAHHS 11 3 IHIIMMH OyKBaMH;

®  pO3poONATH KamirpadiuyHi XBUIMHKH ISl BIIOCKOHAJICHHS IpadivyHol
HaBMYKH ITUCbMa B y4HiB 2-4 KJ1aciB;

e  BOJIOITH METOAAMHU i npuiioMaMu KanirpadiyHoro nmucbMa, ririeHiv-
HUMH BUMOTaMH JI0 HBOT0;

e  BOJIOAITH NMPUHOMAaMH PO3KPHUTTS TEPMIHIB ITiJI YaC BUBYCHHS Mare-
piany 3 IUCUUIUTIHH;
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®  [IpalLIOBaTH 3 JIBOPYKUMH yUHSIMHU;

e  aHANI3yBaTH NPUYMHH IHIMBITYaJbHUX BIIXWIECHb Bl MPAaBUILHOTO
IMCbMa Ta 3HaTH CIIOCOOW YCYHEHHS iX.

BucHOBKM Ta mepcneKTHBH MOJANBIIOTO A0cTiKkeHHs. OTxe, ycmix
y 3aCBO€HHI YYHSMH KalirpadiyHOro nuchkMa 3ajeXHuTh 3HaUHOI0 MipOIO BiJl
IiJITOTOBKH BYMTEJNS 70 POOOTH, BiJI HOTO BIACHUX HABHKIB KallirpagidHo-
ro nmucbMa. SIKIIo mearor He MOpylryBaTHME MPaBUII MUCbMA, TiFiEHIYHUX
BUMOT JI0 HBOTO, Oy/ie B3ipLieM Ul y4YHIB, TO MAHEPH BUMTENS YHACIIAYIOTh
HOTro BUXOBaHIII.
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YV cmammi-peyensii’ 30iiicneno ananiz monoepagii B. Komosuu «QiixoHi-
mia Ykpainu Ak nineeoxynvmypHuill gheHomeny, wo nobavuna ceim 2020 poky.
V poszegioyi docnidoceno nazsu nocenenv Ykpainu 6 konmexcmi oHOMACMUKU ma
JIIH2B0KYILMYPONO02ii, 3MO0ENbOBAHO NIHEBOKYILIMYPOLO2IUHI Nopmpemu cydac-
Hux acmionimie Ykpainu. Kodcen 3 acmioHimié asmopka po3ensiodae AK 320pHY-
mutl 1iH280KYIbMYPHUL MEKCM, 3aKOOYB8AHHA AKO20 8100Y10CA 8 YACi NPUCBOEHHA
nocenenHio iMeHi, a NPoYUManHs 30IUCHIOEMbCA NPOO08IHC YCIX Nepiodis 1020
nobymyeanua. /[locrionuya 00800umv, wo HA36U CYYACHUX VKPAIHCOKUX Micm
8UPA3HO 8i0MEOPIOIOMY OYX | GiIAHHA eNnoXu, AKA NOKIUKANA iX 00 dHCUMMSA, NPo-
EKMYI04U HA380YeHMPUYHI NpoYecu HA GOPMYBAHHA IMEHOMBOPUO20 KOIOPUMY
IHUWUX nOCeleHb.

30iticnene Odocaidocenna dano niocmasu agmopyi mMoHozpagii 8ucHogyeamu
npo OUKOHIMHUL npocmip YKpainu aK 1iHe60KYIbMYPHULL (peHoMeH, 00UHUYT AKO20
cyeyiome 0xcepenom Ni3HAHHA KYIbMYPU HApooy, 1020 mMenmanimenty ma nayio-
HanbHO20 Xapakmepy.

Knrouosi cnoea: onomacmuka, 1iHe80KYIbMYPONO2iA, OUKOHIMIA, ACMIOKYlb-
TYPOHIMU, OUKOHIMHULL NPOCTID.
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The article-review analyzes the monograph by V. Kotovych «The oikonymy of
Ukraine as a linguocultural phenomenony which was published in 2020. The names
of the settlements of Ukraine in the context of onomastics and linguoculturology are
researched in the work; linguocultural portraits of modern astionyms of Ukraine
are modeled. The author considers each of the astionyms as a condensed linguistic
and cultural text, the coding of which took place at the time of assigning a name
to the settlement and the reading is carried out during all periods of its existence.
The researcher proves that the names of modern Ukrainian cities clearly convey
the spirit and trends of the era that called them to life, projecting name-centric
processes to form the name-forming coloring of other settlements.

The conducted research gave grounds to the author of the monograph to
conclude about the oikonymic space of Ukraine as a linguocultural phenomenon,
the units of which serve as a source of knowledge of the culture of the nation, its
mentality and national character.

Key words: onomastics; linguoculturology; oikonymy; astioculturonyms;
oikonymic space.

Moga 3aBxau Oyna YMHHMKOM imeHTudikaiii Hapoay. Bona po3uBa-
€THCS B CYCIUIBCTBI, 3aJCKHUTh BiJl ICTOPUYHUX YMOB IMOOYTYBaHHS CTHO-
Cy, a OT)Ke, He MOXe iICHyBaTH 0e3 JIfofeil, sIKi CIIPHUSIOTH ii PO3BUTKY Ta
CTAHOBJICHHIO Ha PI3HUX ICTOPUYHMX eTanax. be33amnepeuyHum € Gaxt, 1o
MOBa € CUMBOJIOM 1 3aXHUCTOM Hallii.

Mownorpadiss B. KoroBuu HamumcaHa Ha akTyajbHY TEMY, OCKUIBKU
«TPOIUKTOBaHA HEOOXIMHICTIO MPOaHai3yBaTH OHOMACTUYHI SIBUIIA 3 T10-
DAY JTIHTBOKYJIBTYPOJIOTIT, 3MIACHUTH MepeXia Bil OHOMACTHKH €KCTCH-
CHUBHOI, CHCTEMHO-CTPYKTYPHOI, «IMaHEHTHO1», 10 aHTPOIOLEHTPHUYIHO],
sKa PO3MIsLIae MOBHI HOMIHAIl B TICHOMY 3B’SI3Ky 3 JIFOOUHOO, ii MwmcC-
JICHHSM, JTYXOBHO-NPAKTUYHOK isibHICTIO. ONHI HA3BH MOCEICHb 30e-
PeKEHO 3 MpaJaBHIX YaciB, iHIN 3MIHIOBAJIHCS MPOTIATOM IEPiOLY CBOTO
noOyTyBaHHsI (POHETHYHO, MOP(HEMHO, TPAaMaTHUUHO, JEKCHYHO, IPOTE B
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KOXHIH 13 HUX B1IOMTO MaTepiajibHy Ta JyXOBHY KyJIbTYpY Ti€l ernoxw, sika
ix Hapoawmiay (c. 8).

VY BeTymi cxapaKTepU30BaHO BAXIIMBI IS NOCHIAHMIN PO3BIIKH 3
mosis oHomacTuku (A. binenpskoro, 1. byuka, C. Bepouua, O. Kapnenko,
I0. Kapnienka, B. Jlyunka, O. Cynepancbkoi, €. Otina, B. Tammumskoro,
P. llpameka, B. Hlynbraya Ta in.) Ta giHrBokyneryponorii (H. Apytio-
HOBOI, €. Baptmicekoro, B. XaiiBoponka, B. Kononenka, B. MacnoBoi,
M. Toncroro, C. Toncroi Ta iH.), a TaKOXX POOOTH THX yUYEHHX, SIKi, BH-
BYAIOYM PI3HI KJIaCH OHIMIB, OOIPYHTYBajll METOJOJIOTII0O H METOIMKY
JOCIIPKEHHSI YKPaiHCHKOTO OWKOHIMIKOHY B JIEKCHKO-CEMaHTHYHOMY,
CTPYKTYPHO-CJIOBOTBIPHOMY 1 €THMMOJIOTIYHOMY aclleKTax 1 Ha 4yui mpari
LIOHalIepIe BOHA MOKJINKAETHCS.

VY Beryni B. KoToBuu 00rpyHTYBana akTyajgbHICTh JOCIIIKEHHS, BH-
3Ha4YMIIacs 3 HOTO METO0: «3IiICHUTH OHOMaCTHYHHH Ta JIIHIBOKYJIBTYPO-
JIOTIYHUH aHalli3u OMKOHIMHOTO MPOCTOpPY YKpaiHH LUISIXOM JEKOIyBaHHS
JIHTBAJIBHOI Ta IMO3aJiHrBaNbHOI iH(OpMaIllii, MPUXOBAHOI 3a KOXKHOIO 3
JOCIIKYBaHUX OJIMHUIb, SIKa YMOXKIIUBIIIOE CIIBBIJHECEHICTh ITOBEpXHE-
BOT CTPYKTYpH OHKOHIMA 3 HOro IIMOMHHOIO CYTTIO, TOOTO 3 KYJIBTYpPOIO»
(c. 10 — 11), okpecnuna 3aBIaHHs, BUPINICHHS SKUX Nependadae a0csr-
HEHHSI TOCTABJICHOI METH. 3alpe3eHTOBaHl TyT i iHIII 000B’s3KOBI aTpH-
OyTH — 00 €KT 1 IpeIMET, JPKEepeJIbHA 0a3a Ta METOJUKA JOCIIKCHHS, Ha-
YKOBa HOBH3HA, TEOPETUYHE i IPAKTUYHE 3HAYEHHS TOILIO.

MoHorpadist ckinagaeTbes 31 BCTYITy, YOTUPbOX OCHOBHHX PO3ZLIIB 3
ipO3/1J1aMH, BUCHOBKIB, IIEpEIiKy YMOBHHX II03HAa4€Hb, CIIUCKY JUKEpE
(157 naiiMeHyBaHb), criucky Jiteparypu (605 HaliMeHyBaHb). 3araJibHUI
o0csar pobotu — 448 CTOPIHOK, OCHOBHHI 3MICT pOOOTH BHKJIAJCHO Ha
392 cropiHkax.

[epmwmii po3ain podoTH — TeopeTuko-Merononoriunuii. Lle 3acinuye
Horo Ha3Ba «TeopeTHYHO-METOOIOTIUHA 0a3a OHOMACTUKO-KYJIBTYpOJIO-
TIYHOTO JTOCIIPKEHHS! OWKOHIMHOTO ITpOoCcTOpY YKpaiHM» Ta 3MICT MiJIpo3-
JuTiB. Y HbOMY PO3KPUTO iCTOpHKO-reorpa(iyHHUi acleKT aHalily Has3B
HACeJICHUX MYHKTIB SIK IIAIPYHTS JIHTBOKYJIBTYPOJIOTIYHOTO X MOTpak-
TYBaHHS; PO3IISIHYTO yKpaiHChKMH OMKOHIMHHH HPOCTIpP SIK 00’€KT OHO-
MaCTHYHHUX CTYIiH; OKPECJIEHO BEKTOPU B3a€MOJII JIIHIBOKYJIBTYPOJIOTii
Ta OHOMAaCTHKH; CXapaKTEePU30BaHO METO/IH JIIHIBOKYJIBTYPOJIOTIYHOTO OII-
paltoBaHHs Ha3B NOCEJIEHb; 3alPe3eHTOBAHO 0a30Bi MOHATTS Ta TEPMIiHH
3IHCHEHOTO JIOCIIiHKEHHS.

B. KoToBuu akieHTye yBary Ha TICHHX 3B’sI3Kax icTopii, reorpadii ta
MOBO3HABCTBA ITiJ] Yac aHaJi3y Ha3B IOCEJIEHb 1 3a3HaYae, 0 «reorpa-
¢is Ta icTOpPisA HAKIIAJAIOTh OCOOIUBUN BiJJOMTOK HA OHOMACTUKY KOXKHOT
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MOBH, 3a0e3neuyroyr ii HEMOBTOPHICTH Ta CHPSIMOBYIOUH iCTOPUKO-TE-
orpadiuHi cTyail B pidyuie KyJbTYpPOLEHTPHUYHUX, HEPEHOCIYN JOCIHiJ-
HUILBKUH iHTepec 3 00’ €KTa Mi3HAHHS Ha Cy0 €KT — JIIOANHY, sIKa HOMIHY€
JOBKLIJISL KPi3b IPU3MY CBOTO HallOHAIBHO-ETHIYHOTO OaueHHs» (c. 22), a
TaKOX HAroJIoIIye, 0 Kpae3HaBuO-eTHOrpadivHi mpari BaXXJIUBO pO3IIIs-
JlaTu sIK HEeB1l’€MHHUH BHECOK Y JIIHIBOKYJIBTYpPOJIOTIYHE OCSTHEHHS OHIM-
HOTO IIPOCTOPY.

JocnigHung 3ayBaxkye, 0 aKTUBHE CTaHOBJICHHSI OHOMAaCTHKHU B YKpa-
{HI IpUNanae Ha CepeANHY MHHYJOIO CTONITTS, IPOTE BBAXKAEMO 3a JI0-
LiJbHE 3a3HAYUTH, 10 Ha CEpeiMHY MHHYJIOTO CTOJITTS MpPUIIAJae CTa-
HOBJICHHSI OHOMAaCTHKH B Cy4acHOMY ii BUIVISI/II — SIK CAaMOCTIHHOT JIiHIBic-
TUYHOI TUCIUIUTIHY 31 CBOTM MPEIMETOM 1 METOAaMHM aHAJi3y (PaKTUIHOTO
Marepiaiy, OJHaK 4M HE IepIIUM OHOMAacToM Mo)kHa BBaxkatu [lamBa be-
puHAY 3 Horo «JIEeKCHKOHOM CIIaBEHOPOCKUM 1 IMEH TOJIKOBaHIEM», & MOX-
JIMBO, 1 aBTOPIB II0c Ha Oeperax nam’stok KuiBcekoi Pyci.

o Toro x, XapakTepHU3yHO4YH OCOOJUBOCTI B3a€MOJIil MOBH W KyJIbTY-
PH, OKPECIIIOIOUH JKEpesa JHTBOKYIBTYPOJIOTi, IpeaMeT ii JociimKeH-
HSl TOIIO, BB)XAEMO, 1110, KPiM 3rafianux aBropkoto B. ¢pon ['ymbonbara
it O. ITorebHi, nopeyno Oyio O rMOIIe 3arITHYTH Y BUTOKHU I[i€] HAyKH,
OCKUIBKM B APUCTOTENS ¥ IHIIMX JAaBHIX (inocodiB 3HAXOAMMO YUMAIIO
3ayBar Ipo 3B’s130K MOBH 3 AYXOM i1 KyJIbTYpPOIO HapO.y.

VY posBiaui B. KotoBuu cirymHo 3ayBaxkye, IO <«JIiHI'BOKYJIBTYpOJIO-
TYHUH aCHEeKT OHOMACTHYHUX JOCIHi/PKEHb — 1€ MOBHHH (JIEKCHKO-Ce-
MaHTHYHHH, CTPYKTYPHO-CIOBOTBIpHUH, €TUMOJIOTIYHUN, CHHXPOHHO-Ii-
aXpoHHUI, cTparurpadiyHO-IPOCTOPOBUIl) + KyJIbTYypOJOTriYHMH (Mare-
pianbHO-IyXOBHUH, COLIajJbHO-, €THO- Ta HAalliOHAJHLHOOPIEHTOBAHUIN)
aHaJli3 Ha3BM KOXXHOTO HACEJIEHOTO IyHKTY. 3a Takoro MigXody icTopis
Ma€ BiANOBICTH Ha MUTaHHA — Koiu?, reorpadist — de?, IHIBICTHKA — AK?,
a KyJNbTypa Ja€ 3MOT'y 3’sICyBaTH — YoMy HOMIHALlis ITOCEJICHb JIIOANHOIO
3MiMCHIOBANACS TaK, a HE Mo-iHmomy» (c. 51).

JocnigHuns OKpecioe METOIUYHUN IHCTPYMEHTapid MpONOHOBaHOI
Tpaili, NOKJIMKaHOI cXapaKTepu3yBaTH il onucaTtu OWKOHIMH sIK OaraToria-
POB1 OIMHMUIII, HAAUIEHI CBOEPITHOIO CEMAHTHUKOIO; MOJIA€ XapaKTEPUCTH-
Ky BHKOPUCTOBYBaHUX METOJIB JOCIIPKEHHS! OHIMHOTO Marepiaiy ToLIO.
«TBOpEeHHS OHIMa — 0COOMUBUH CIIOCIO KOTyBaHHS MOBHO-KYJIBTYpPHOT iH-
(dopmanii» (c. 67), ToX aBTOPKa yTOYHIOE 3MICT TEPMiHIB K00, OHOMACUY-
HUll KOO, @ TAKOX YBOJHUTH B OOIT HOBI TEPMIiHH, SK-OT: OUKOKYIbMYPOHIM,
acmiokyibmypoHiM, 3ayBaKy0ouH, IO CTPH)KHEBUMH €JIEMEHTaMH TepMi-
Ha Ha IM03HAaYeHHsI OCHOBHOI OJIMHUIII OHOMACTUKO-KYJIBTYPOJIOTTYHUX J10-
CJIIJUKEHb Ma€ OyTH JIEeKCeMa 3 KOMIIOHEHTAMU OHIiM- Ta KYIbMypo-.
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OHOMacTHYHHH Ta JIHTCBOKYJIBTYPOJIOTIYHHI aHaji3 OMKOHIMHOTO
npocropy YKpaiHM aBTOpKa pelieH30BaHOI Ipaii 31iHCHIOE TOJOBHO Ha
Marepiani acTioHiMiB, HaroJouUIylouH, o iX BUOIp He OYB BHIIaJKOBHM.
«Ha3Bu mict: 1) KynbTYpO€EMHI, «SBISAIOTH COOOI0 CYKYITHICTh OKYJIBType-
HUX YSIBJICHD IIPO KapTHUHY CBITY NEBHOIO COILiyMY: PO IPUPOJHI 00’ €K-
TH, apTredakTy, siBUIA, BHOKpEeMJIeH] B Hill (mpupoai), aii Ta nmoxii, MeHTo-
(akTH i HaJEXHI UM CYyTHOCTSIM IPOCTOPOBO-YaCOBI Ta IKICHO-KIIBKICH1
BHUMIpH»; 2) PEeNpe3eHTYIOTh KyJIbTypy Ha3BOTBOPEHHs Bciei YkpaiHu, a
He TUIBKM OKpeMoro ii periony; 3) me He Oynu 00’€KTOM KOMILIEKCHHX
OHOMACTHKO-JIIHI'BOKYJIBTYPOJIOTIYHUX CTyAii» (c. 68).

Hani B. KoroBuu 3a3Havae, 1m0 «Ba)XJINBUM KOMIIOHEHTOM OHOMAacTH-
KO-KYJIBTYPOJIOTIHYHOTO PO3IVISLly Ha3BU MICBKOTO MTOCENIEHHS € OKPECIICH-
Hsl, CTPYKTYpYBaHHS Ta MOJCIIOBAHHS JIiH2BOKYIbIMYPOIOIUHO20 HOPMpe-
ma actioHiMa. BiH nae 3Mory sikHalimoBHilIe 00’€KTHBYBATH IMILTIIUT-
HI COLialbHI Ta KyJbTypHO-HAI[iOHAJbHI XapaKTEPUCTHKH HA3BH MicTa»
(c. 70) ta untye B. MacioBy, sika 3arponoHyBasia JIHTBOKYJIBTYPOJIO-
TYHUH NMOPTPET acTiOHIMIB, aHANI3yIOUM HAa3BM MasuX MicT BiteOmmun
Ta 3JIHCHIOIYH MTOPTPETYBAHHS 32 CXEMOIO: 50po, nepughepisn (bnudicHs 1
Odanvrs) Ta inmepnpemayiuna (00pa3Ha) 30Ha.

JIIHrBOKYJIBTYPOJIOTIUHUI MOPTPET KOXHOTO 3 acTIOHIMIB Cy4YacHOi
VYkpainu cTpykTypoBaHuil B nociimkenni B. KoroBuu y takuii cnoci0:
«adepHa 30na (TerepillHs Ha3Ba MicTa, HOTO JIOKami3auis); 6audicHs ne-
pupepis (reHe3a acTioHiMa); datbHs nepughepis (XapaKTEPUCTHKA STUMO-
Ha); inmepnpemayitina 30Ha (KOHTPOBEPCIHI TIyMaYCHHs, HAPOJIHA CTH-
MOJIOTisl, KOHOTOHIMHM, JNecKpumnuii (deckpunyisi — ONUCOBa KOHCTPYKIis,
SIKY 3piiKa BXHMBAIOTh 3aMicTh 0QiliHHOT HA3BH MicTa), ZOTHYHA JI0 HA3BH
eHuuKIIonequuHa ingopmarnis romo) (c.70). ABTOpKa Tak BMOTHBOBYE 00-
paHy HEro CXeMy JIIHI'BOKYJIBTYpPOJIOTIHHOTO MopTpeTyBaHHs: «binopchka
BUYCHA aKIIEHTY€ HacaMIepe] yBary Ha acTiOHIMI sSIK Ha pe3yJbTaTi KOTHi-
TUBHOI JisTbHOCTI JIFoquHU» (c. 71), Tomi K Jiis 11 mpami «HalaKTyaJlbHi-
IIUM € PO3MJISA] OHiMa B KOHTEKCTI HOT0 BiAMOBITHOCTI 3acajaM KyJIbTypH
HAa30BHHIITBA KOXKHOT eroxu» (c. 71).

Posrsan gpyroro Ta TpeThoro posiiniB MoHorpadii 3acBiguye ciryn-
HicTh TBepkeHHs C. BepOuya mpo Te, 0 «ITOXOJKEHHS Ha3B IOCEJIEHb,
a00 OMKOHIMIB, <> BUMArae Bij JOCJIHHKA HE JIMIIE BiIIOBIqHOT JIIHIBiC-
TUYHOI KBasti(hikauii, a i I(pyHTOBHUX 3HaHb MiCIeBOi icTOpii Ta reorpadii,
ajpKe 0e3 ypaxyBaHHS SIK MOBHHX, TaK i II03aMOBHMX YHMHHUKIB IIOCTaHHS
Tiel uM Ti€l HA3BU celia, MiCTa, MiCTEYKA CKJIATHO MPABWJIHBHO BU3HAYH-
TH i CIIOBOTBIpHHUH THI, PO3KPUTH JIOOHIMHY (aIENSATUBHY) CEMaHTHKY,
MIPOCTE)KUTH CTAHOBJICHHS OMKOHIMA BiJ| MOYaTKy WOTO0 BUHUKHEHHS 10
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HAIIWX JHIB, 3’5ICYyBaTH NEPBUHHICTh YM BTOPUHHICTB JOCIIKYBaHOI Ha3-
BH II0JI0 KOHTAKTHOTO TONOHIMa ToIo. KpiM 1boro, BaXJIMBO PO3yMITH,
10 OMKOHIMH, BUHMKAIOYH B Pi3HI IEepioy iCTOPil MEBHOTO perioHy, Bij-
OMBaIOThH y CBOTH (hOpPMi MOBHI PHCH MICIIEBOTO HACCJICHHS TOTO 4acy, SKi
HE 3aBKAM 30epekeHi HaBITh y TeNepillHbOMY A1aJIEeKTHOMY CIIOBHHKOBI,
i Ui X BIJIHOBJCHHS TOTPIOHO 3MIMCHHUTH JOKJIAJHUNA E€TUMOJOTIUHUN
aHaJli3, 3JIy4YHMBIIY CIOPiJHEH! (aKTH aneyssTUBHOTO W OHIMHOTO PiBHS
3 CyMIKHHEX 1 BiajgeHux apeainiB. HeoOXiIHO Takok mam’siTaTH, 0 Ha-
YKOBE TJIYMAauCHHs OWKOHiIMa 3/1e0iIbIIOro Bipi3HIETHCSA BiJ Tak 3BaHOI
HapOIHOI €TUMOJIOT1], 10 YaCTO IPYHTYETHCS Ha BUNIAJIKOBOMY 30JIMKEHHI1
MOSICHIOBaHOT Ha3BH 31 CIIIB3BYYHOIO 3arajbHOIO JIEKCEMOIO, sKa, IPoTe, He
Mae KOJHOTO CTOCYHKY J0 TBipHOT OKOHIMOOCHOBU'.

Y apyromy posnini «Tumosnoris oHiMHOrO Koy actioHima» B. Koto-
BUY MOJIEJIOE JIIHTBOKYJIBTYPOJIOTiUHI MOPTPETH YKPAiHCHKUX aCTIOHI-
MIB-pENpe3eHTaHTIB aHTPOIIOHIMHOTO 1HJMBIAYyaJIbHOTO, AHTPOIOHIM-
HOTO TPYMOBOTO, MEMOPIallbHOTO, TiIPOHIMHOIO, MIKPOTOMOHIMHOIO,
OpPOHIMHOT0, XOPOHIMHOTO, eproHiMHOr0 KoxaiB. [IpoBeneHuii anamiz nae
3MOTY JOCHIAHULI TPOCTEXHUTH TIeHe3y, 0coONIMBOCTI (yHKIIOHYBaH-
HSl, KyJbTypHO-ICTOPHYHY Ta HAalliOHAJBHO-E€THIUYHY 3yYMOBIIEHICTH KOX-
HOT 3 Ha3B MicT YKpaiHH. 3ayBa)KMMO, IO ACTIOHIMH aHTPOMOHIMHOTO
KOJy — Il HaiOijbIl YMCeNbHa Ta KyIbTYPOMICTKa I'pyna Ha3B. AHaii3
LUX acTiOKYJIbTYPOHIMIB JIaB Ii/ICTAaBU aBTOPIIl CTBEPIKYBaTH, 110 3HA-
YHa YacTUHA aCTIOHIMIB MOTHMBOBaHa BiIOMHUMH ab0 PEKOHCTPYHOBaHH-
MU JIaBHBOCJIOB’SIHCBKMMH IMEHAMHU-KOMIIO3UTaMH, NaBHIMH BiJKOMIIO-
3UTHUMH IMEHAMHU Ta «HECIIPaBXHIMH KOMIIO3UTAMH», XPUCTHIHCHKHUMHU
iMEeHaMH, OJIHAK HaWOIblIe BiJaHTPOIIOHIMHHUX aCTIOHIMIB YTBOPEHO BiJ
BiJIaNeNIITUBHUX aHTPOMOHIMIB. Lli Ha3BU Pi3HATHCA CBOIMH TEMIIOpaJb-
HUMH Ta JIOKATHBHUMH TlapaMeTpaMH, 3aco0amMu Ta crocodamu JiepHuBa-
1ii, XapakTepoM E€THMOHIB, a TaKOXX JAEMOHCTPYIOTh 0ararcTBO JaBHBO-
rO aHTPOIIOHIMIKOHY Ta WOTO NMpPHB’S3aHICTh A0 YKPAaiHCHKOIO MOBHOTO
IPYHTY.

CrpwKHeBa O3HaKa acTIOKYJIbTYPOHIMIB MEMOpIalbHOTO KOy, SK
CTBEPKYE JOCIIIHULIS, — 1Je0I0T1YHa MapKOBaHICTh; T'IPOHIMHOTO — KO-
peusLis MiXK MPO30picTIO / 3aTEMHEHICTIO T1I[pOHIMa-eTUMOHA Ta Ha3BOIO
MOCEeJICHHS; MIKPOTOIIOHIMHOTO — BTUJICHHS B HAa3B1 MiCTa IMEHI HEBEJINKO-
ro reorpadiyHoro o0’€xTa, HaaiHHO 30€PEKEHOTO B HaM’ ST JHOIUHU-HO-
Minaropa. OpoHIMHUI, XOPOHIMHUN Ta EPrOHIMHHUI KOJU 3aCBITYCHO HE-

! Bep6uu C. O. HoBa mpausi 3 ykpaiHCbKOi OfiKoHiMii. YkpaiHcbka MoBa. 2013, Ne 4.
C. 144. [Peu. Ha]: KotoBuu B. [ToxomkeHHs Ha3B HACENCHUX MYHKTIB J{poro0uuvnHu
(maykosi Bepcii). Jlporoouu: Iocait, 2012. 88 c.
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BEJIMKOIO KUIBKICTIO Ha3B-pElepe3eHTaHTIB, O/IHAK BOHU «IEMOHCTPYIOTh
Hal[lOHAJbHUI XapaKTep, ICTOPUYHY Ta reorpadiyHy 3yMOBJICHICTh, €THIY-
Hy Ta TonorpadiuHy yMOTHBOBaHICTb» (c. 243).

Tpetiéi po3min AOCHIIPKCHHS Mae Ha3By «THUIOJIOTIS aneasiTUBHOTO
KOy acTioHiMa». Y HbOMY aBTOpKa 30CEpEKy€ yBary Ha aHaji3i Ha3B
MOCeJIeHb, 10 € pelpe3eHTaHTaMu JaHmadTHo-apTeakTHOTO, JIOKaIb-
HO-ETHIYHOTO, CIIY’)KOOBOTO Ta CUMBOJIIKO-CBITOIJISTHOTO KOAIB.

Jexonyrouu (po3mudpoByrodr) anessTUBHUIA KO aCTIOHIMIB YKpaiHu,
JOCIIAHHLS aKIEHTYE, 10 B TAKUX Ha3BaX «30€peeHO YMMallo MOBHHX
PEJIKTIB, SIKi CIIYTYIOTh KJIIOYEM J0 Mi3HaHHSA Celn(iKu MEHTAJITETY JII0-
JUHHU-Ha3BOTBOPUS» (c. 253); aHanmi3y€e acTiOKyJIbTYpOHIMH 3 HUTOMHMH
anensiTUBaMM / reorpadivyHUMHU TepMiHAMU B OCHOBI Ta IOOJMHOKI acTi-
OKYJIBTYPOHIMH 3 IHIIOMOBHUMH, 3a3BHYaii, TaBHLOIPELILKUMU OCHOBAaMH
a00 KOMITOHEHTaMH, 1110 JEMOHCTPYIOTh KOHTaKTH YKpaiHIIiB 3 iHIINMHU €T-
HOCaMH, 3aCBiUYIOTh 3[JaTHICTh MOBU BUKOPHUCTOBYBATH €JI€MEHTH 1HIIHX
TOIIOHIMOTBIPHUX CHCTEM 331151 CBOTO PO3BUTKY.

3nifiCHeHHI y TPEThOMY pO3Iini aHami3 mgae miacraBu B. KortoBuu
CTBEPKYBAaTH, L0 «acTIOKYJIBTYPOHIMH areIsITHBHOTO KOy 30epiraroTh
y CBOiX OCHOBAax JIGKCEMHU, SIKi BU3HAYalOTh CMHCJIOBHH 3MICT Ha3BU MO-
CEJICHHS, JIEMOHCTPYIOTh Oarary icTopuuHy, reorpadidHy CBITOISAHY
iHpopManiro, < > eKCIUIIKYIOYH BiJIOMOCTI HpPO HPUPOAHI 0COOIUBOCTI
MICIIEBOCTI, PO 00’ €KTH, CTBOPCHI JIFOAMHOIO, MIiCTATh JaBHIN IJIACT JICK-
CHKH, PIIKO KOJIM BXXMBAaHWH (a TO W HE BKMBAHUI) CHOTO/HI, — HAPOAHY
reorpagiuny repminosorioo» (c. 310).

XapaKkTepuCcTHKa aCTIOKYJIbTYPOHIMIB, SIKi € TIPEJACTaBHUKAMH JIOKAJIb-
HO-E€THIYHOTO Ta CIyXOOBOrO KOIB, 3aCBiJUy€, IO OHKOHIMH HEpiJKO
30epiraloTh €THIYHI, JIOKallbHi, podeciiiHi o3Haku noceneHuiB. Ha3su
MICT-pENpPE3eHTaHTIB CHMBOJIIKO-CBITOIVISIHOTO KOY TEX MICTAThH y co0i
LiKaBU{ KYJIBTYPOJIOTIYHHH eJIEMEHT, 03asiK JoOUpaucs y Takuil crocio,
o0 pO3MOBICTH, YUM JKUBE 1 JKUTHME MICTO Ta SKi B HHOTO MPIOPUTETH
(c. 312).

VY uerBeproMy po3aini «OWKOHIMHUH TpocTip YkpaiHu sSK pemnpe-
3€HTaHT 3aCa/JIHUYMX JIIHIBOKYJIBTYPOJIOTIYHHX Kareropii», B. Korosuu
aHaJI3ye yac Ta MPOCTIP K BU3HAYAJIbHI aCIEKTH JIFOJCHKOI CBiOMOCTI,
0 BifloOpakeHi B OMKOHIMAX i CTBOPIOIOTH INIMOOKY Ta HEIOBTOPHY ISt
KOXXHOTO €THOCY MOBHY KapTHHY CBITY; JOCII/DKYE acTiOHIMHU HajlIeHi
CaKpaJIbHOI0 CHMBOJIIKOIO Ta 3ayBa)<ye, IO «BiJ HaWJAaBHIIIMX YaciB i 10
CBOTO/ICHHS OLIBIIICTH 13 PO3MISTHYTUX TYT OHKOKYJIBTYPOHIMIB € CBiJKa-
MU XPHCTUSHCHKHX YECHOT JIIOAMHU-HOMIHATOpa, JIIOJMHH, sIKa X0oue He
TiJIBKY Ha3BaTH 3acelieHUi 00 €KT, aye i BiqoOpa3uTH B Ha3Bi CBill yX0OB-
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HuUll cBiT» (c. 359); onmcye BinoOpakeHHs KaTeropii oOpa3HOCTI B yKpa-
THCHKOMY OMKOHIMIKOHI; pO3IJIsiIa€ aCTIOHIMH SIK JDKEPEJIO MOCTaHHS CUM-
BOJIIB, 1[0 3TOJIOM 3HAMIILIIM CBOE BTUICHHS Ha repOax, emOieMax, 1HIIMX
arpulyTax HaCEJIECHMX ITYHKTIB.

3nilicHeHe DOCIiIKeHHS 1allo MiJCTaBu aBTOPIl MOHOTpadii BUCHOBY-
BaTH NP0 OMKOHIMHMIA NPOCTip YKpaiHU SK JIHTBOKYJIBTYPHUH (EHOMEH,
OJIMHHUILI SIKOTO CIYTYIOTH JDKEPEJIOM Mi3HaHHS KyJIbTYpU Hapomy, Horo
MEHTaJIITETy Ta HalllOHAJILHOTO XapakTepy. BBaxkaemo, 1o po3siaka Bipu
BacuniBau KotoBuu Oyne KOpHCHOIO He TUIBKH JJIsl JOCHIAHUKIB yKpaiH-
CBKOi MOBH, a ¥ JUIs BCiX, XTO LIKaBUTHCS MpoOIeMaMHu yKpaiHChKOI OH-
KOHIMil.
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Y ecmammi-peyensii 30iticneno kpumuuHuil ananiz monozpaghii 3 noemono2iunoi
npobnemamuxu. Aemopa KHueu — 8i00M020 Ninegicma i NUCbMeHHUKA — yKompe yika-
8UMNb eCmemu4Ha KOMYHIKayis, ii 3a2anbHOQIN0N02TUHUL KOHMEKCM — MO80-, Aimepa-
Mypo-, nepexIa003HasuUl.

Tpu posoinu ceoei npayi mMumeyb-00CTIOHUK NPUCEAUYE NUMAHHAM MOBOOYMIMAL.
OcHosy 62ice anpobosanoi HayKogoi KoHyenyii cmaHoenamy ioei npo céim K 0coonueull
mexcm, npo 6a2amosUMIPHICIG NOEMUKU, NPO OUHAMIYHY cymHicmb 00pasy i yinicHoi
XYOo2icHbOi cucmemu. Y npukiaoHoMy acnekmi yeazy 64eHo20 Npueepmaroms 3pasku
eKcmpagazanmnoi c108eCHOCMI, HANPUKIAO WAXON0e3is, a MaKodc meopya 1abopa-
MOpIsl CUTLHUX MOBHUX 0COOUCMOCTEN, IXHI MUCIeYbKi eKCHepUMEHMU, HOBAMOPCMEBO.
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The review article provides a critical analysis of Anatolii Moisiienko s monograph
“Text as an artistic givenness. Problems of poetic language”. The famous linguist and
writer is once again interested in aesthetic communication, its general philological
context — language, literary, translation studies.

The artist-researcher devotes three sections of his book to the issues of language
being. The basis of the already tested scientific concept is built of the ideas about
the world as a special text, about the multidimensional nature of poetics, about the
dynamic essence of the image and an integral artistic system. In the applied aspect,
the scientist s attention is drawn to samples of extravagant literature, such as chess
poetry, as well as, in general, the creative laboratory of strong language personali-
ties, their artistic experiments, and innovation.

The author of the reviewed monograph consistently proves the idea that the tech-
nique of poetic creation is important in the work of both the artist of the word, the
scientist, and the publicist. All of them work with the facts of a language for which
the poetic function is characteristic a priori. The intention for an emotional and aes-
thetic worldview is laid down in all styles and genres. Artistic tasks are presented to
each author, however, they are implemented in different ways, in special techniques of
aestheticization — as national, compositional, or linguistic — figurative specifics. The
text is interesting for the scientist as a process, in the embodiment of “movement —
development — modification”.

The poetological approach draws attention to the fact that any segment of the
textual structure is potentially significant for understanding the work as a whole, as a
system. In fact, we are talking about syncretic (universal) linguopoetics.

Keywords: text; poetics, poetic function; image, artistic system; style; genre.

MoBa siK CBIT CBITIB HE3MiHHO Hajnuxae AHaroiis Molicienka. Peuen-
30BaHa KHHWra BHHILIA JPYKOM Y IOBUIEHHHMH AJIs aBTropa pik. A TOMYy Ha-
MEBHO, IO il TeMaTHKa € 3HAKOBOO JJIS BiJIOMOr0 BYEHOTO 1 MACHMEHHHUKA.
HaykoBo-MHUCTEIIbKY TyMKY BKOTpE 3aKapOOBaHO y CJIOBI, 1100 YHAOYHHUTH
CYTHICTh HaTXHEHHHMX PO3MUCIIB 1 SKHAWIIPUPOIHIIIE BTUIMTH Pe3yJbTaTh
CHUHKPETHUYHOT'O HOIIYKY.

HoBe BumaHHS — AJ1s1 THX, KOTO IIKABUTh €CTETUYHA KOMYHIKAIIISL, YHIO
yBary MpUBEpPTAE MOCTHKA, 11 3arajbHOMIIONIOTIYHUNA KOHTEKCT — MOBO-, Ji-
Teparypo-, nepekiano3HaBunid. Sk 1 3amkau, A. MolicieHKo Haraaye, 1o
T0€3is [iHHA K CTaH JyIi, i 3aIpollye IJIeKaTh TBOPUICTb, SIKOI0 O BOHA HE
OyJa — Xy[IO0XKHs Y HayKOBa.

Tpu po3ainu cBOET KHUI'M MUTELb-AOCIIJHUK IIPUCBSIYYE MUTAaHHIM MO-
BOOyTTsI. OCHOBY BXK€ anpoOOBaHOI HAYKOBOT KOHIIEIIIT CTAHOBJIATS i71e1 PO
CBIT SIK OCOOJIMBUI TEKCT, PO OaraTrOBUMIpPHICTh MOETHKH, ITPO AMHAMIYHY
CYTHICTB 00pa3y 1 IUIICHOI XY0XKHBOI CUCTEMHU. Y NPUKIATHOMY aCIEKTI
yBary BUEHOTO MPHUBEPTAIOTH 3pa3KH EKCTPaBaraHTHOI CIIOBECHOCTI, HaIpH-
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KJ1aJ] [IIaxoIoe3is, a TaKoXK TBOpYa JIaboparopist CHIBHUX MOBHHX 0COOUCTO-
CTeH, iXHI MUCTEIbKi €KCIIEPUMEHTH, HOBaTOPCTBO.

Bingkpusae knury posain « Texcm i idionexmy (c. 4 — 96). B yHicoH 3 aB-
TOPCHKUM Oa4eHHSIM TYT ITPEACTABICHO KOMIIO3UIIIHHO 3aBEepILICHI TeMaTny-
Hi Hapucu. [lepmmii i3 HUX — porpaMuuii st A. MolicieHka — Mae Ha3By
«Iloemuxa crnosa i mexcmyy (c. 5 — 12). Uu cama Jimiie XynoxHs JiiTeparypa
MIPETEHAYE Ha eMOLIIHHO-eCTETUYHE OCBOEHHS CBITY? SIK pO3ITi3HAaTH CIIOBO,
1[0 Ma€ YCTAHOBKY Ha TBOPYICTh? 3a skux MaHidecraliii peamizyeTbes Kpe-
aruBHUH noreHuian MoBu? 1o poOute moBigomieHHs: MuctenTBoM? SIkum
TEKCTaM IIpUTaMaHHa MoeTHYHA (QYHKIisA? 3’ ICOBYHOYH BiIMOBI/I, JOCTITHUK
arentoe 10 npaunk Bu3Ha4HuX ¢inosnorie — B. Bunorpaznosa, B. I'purop’esa,
B. XXupmyncskoro, /1. Jlixauosa, 0. Jlormana, O. [Tore6Hi, 5. CnaBiHcbko-
ro, P. SIkoOcoHa Ta iH. — 1 3HAXOAUTh HIATBEPIHKEHHS CBOIM NIEPEKOHAHHSIM.

«¥Yci BIaCTUBOCTI MOETHYHOTO TBOPY BIJIOBIAAIOTH BIACTUBOCTSIM CJIO-
Bay (O. [ToreOnst). Came TOMY Ha «IOJIO XyIOXKHBOTO BIIKPUTTS» MOXYTh
MIPETeHAYBATH Pi3Hi TeKcTH. TexHika MOeTHYHOTO TBOPEHHS BaXKJIMBa B PO-
00Ti ¥ XyIOXKHHKA CIIOBA, i BICHOTO, 1 MyONiNUCTA... YCI BOHH MPAIIOOTh 13
(baxTamu MOBH, JUIsl SIKOT IMoeTHYHa (DYHKIIsI XapakTepHa anpiopi. BonHouac
«TOM, XTO HE PO3YMIETBHCS B TIOSTHUII, HABPS/L Y1 MOXKE CTaTH TOJIKOBUM Ipa-
MaTtukom» (1uB.: ¢. 7). BapTo ycBiOMUTH, IO MOETHKA BCENPOHHUKHA, U Y
CBITI, III0 € CBOEPIIHUM TEKCTOM, HEIO HAJUICHI POCTip 1 9ac, 1o0po i 3710,
MICTa 1 JIFOIH, @ TAKOXK CaJl, apXiTeKTypa, 3araJiku, MetadopH, IIaxoBi 3a1adi
TOIIO.

OTke, IHTEHIII0 HA eMOIIHHO-ECTCTUYHE CBITOCIIPUAHATTS 3aKJIAJICHO B
yCIX CTWIISX 1 jkaHpax. BoHa «BUABIAETHCS BeepeanHi Oyab-sIKOI TEKCTOBOT
CTPYKTYpHU», 1 HIOM «MOBa B MOBI» KOPEJIO€ 3 IHIIUMHU IHTEHLIsIMH (C. 5).
XynoxHI 3aBIaHHs [MOCTAIOTh Mepe/l KOKHUM aBTOPOM, IIOIpaB/a, peaisy-
I0ThCS IO-Pi3HOMY, B OCOOJIMBUX NpUiioMax ecTeTusauii — Ik crenudika 3a-
rajJbHOHAI[lOHAJIbHA, Y1 KOMITO3ULIHHA, Y1 MOBHO-00pa3Ha.

VY HacTymHHX CBOiX Hapucax A. MolicieHKo aHajli3ye KOHKpPEeTHi ixio-
JIeKTH. BiHaXomuTh MOJEPH Yy TpaaMuil Ta 3aMHCIIOETHCS HAll TPaaMIis-
MU MOJICPHY, MOCJIIOBHO MiTBEPPKYIOUN TYMKY IPO TEKCT SIK MUCTELbKY
JaHicTh. [loeTonoriyHui minXiJ CKepoBYye yBary Ha Te, 10 Oynb-IKHH cer-
MEHT TEKCTOBOI CTPYKTYpH € INOTEHLIIfHO BaroMHMM JUIsi PO3YMIHHS TBOPY
SIK LUTICHOCTI, SIK CHCTEMHU. X04 €CTeTUYHE OyTTS MOBH OIPHSBHIOETHCS B
pi3HMI c110Cci0, HOro OpraHiyHUM CEPEAOBHIIEM 3aTUIIAETHCS XYAOXKHS CII0-
BecHicTh. [y nocnigHnka BoHA i cTajla OCHOBHUM JDKEpEJIOM (PaKTHYHOTO
Marepiainy.

TekcT HiKaBUTh YYEHOTO SIK MPOIIEC, B YTUICHHI «PYXy — PO3BUTKY — BHU-
no3MiHm». A. MoiicieHKO NpuBepTae yBary A0 CTHIJIICTUYHOI MapKOBaHO-

ISSN 2411-4758 215



V. PeyeHs3ii

CTi 0COOJIMBOTO THITy — Ti€i, IO CMiBBIIHOCHA 3 IHTCHCUBHICTIO. EcTeTny-
HO TMOCyTHi (hakTn HaOyBalOTh Y XyIOXXHBOMY TBOPI MHOXHHHHX YTLJICHB.
Bonu peani3yloTbesi CHHKPETHYHO — Y CUCTEMI eMOLIHHO-1HTEeNEeKTyalbHUX
YMHHUKIB, y BepcU]iKaliifHii cTpOKaTOCTI Ta B IUIOIIMHI JIHIBaJbHIN — Y
MOEHAHHI ()OHIYHHX, JICKCUKO-CEMaHTUYHUX, TPAMaTHYHUX 3aCO0IB (IHB.,
Harip., CIocTepexxeHHs1 HaJ| noetukoro Spa CrnaByrnua i Mukonu baxana;
c. 13 — 40). PizHOpiBHEBI «EKCIPECUBHI SKOCTI» NPOHHU3YIOTH YCIO XYIO0XK-
HIO TKAaHWHY 1 «B CyMIDKHOCTI, Y IIEBHOMY CXPELICHHI Ta IiJCUIICHHI OIHOI
IHILIOIO 3arajioM CTBOPIOIOTH HOBY, BHIIY SIKICTB» (C. 28). ®akTu4HO HaeThes
PO JIOMIHAHTHY OOpa3HICTh, IO JICTa€ YACTOTHUX PEIPE3CHTAIlil, 1 BOHU
CIIyTYIOTh OMIOPHUMH anmepuenuiiinnmMu 3aco0amMmy, YMHHAKAMH JTUHAMI3MY
Ha KOMIIO3ULIHHOMY i BJIaCHE MOBHOMY PIBHSIX.

ABTOp peLeH30BaHO KHUTH TOCIIIZIOBHO 3aCBIIYY€E CBOIO MPUXUIBHICTH
JI0 CHHKpeTHYHO{ (YHiBepcanbHOi) JiHrBonoeTnku. OcTaHHs He 0OMEXKYETh-
Csl XyZIO’)KHBOIO CIIOBECHICTIO, IHTEPIIPETYIOUN MOETHYHY (DYHKILIO, a IpHUIi-
JIsi€ yBary BCiM cdepaM TBOPYOTO BUKOPUCTAHHS MOBH. J[OCIITHUK Haraaye
BiJIOMY TIOTEOHSHCHKY (POPMYITY IIPO TE, IO MOE3isl € «CIIOCOOOM MHUCIICHHS
i BOHA ICHY€ «HE TUIBKHM TaM, Jie 3HAMEHHTI TBOPH (K €JEKTpHUKa HE Tam
JIMIIe, A€ Tpo3a), a, SIK BUAHO Bxe 3 i emMOpioHanbHOi hopmu, TOOTO CIlo-
Ba, — CKpIi3b, IOTOJMHHO 1 IOXBWIMHHO, JIe TOBOPATH 1 JyMaroTh» (IMT 3a:
c. 41). lnst mpukiaay: Haa3BHUYAHHO MIMPOKUM € (yHKLIOHAIBLHO-TUCKYP-
CHBHUI1 TIpoCTip BiacHOi Ha3BU. Posib moeToHIMa BOHAa MOXe BilirpaBaTH B
PI3HOCTHIILOBHX KOHTEKCTaX — y HAyKOBOMY CITUIKYyBaHHI, y ra3eTHIH MOBI, y
Xy/I0XXHBO-JTITEpPaTypHOMY BXHUTKY Towlo (c. 41 —49).

«Tapac llleguenro: 0o npobremu HOBAMOPCmMEay» — OKPEMHHA HapHC

(c. 56 — 65) 1 ojHa 3 MaricTpaJbHUX TEM Y HAyKOBO-MHCTEILKOMY JTUCKYp-
ci A. Moiicienka. [Ipo IlleBueHKIB iZI0JIEKT 3aXUIIEHO IOKTOPCHKY AMCEp-
tarito (1997 p.); Bunano moHorpadii («CioBo B amepuemniiiiHii cucremMi
MIOETHYHOTO TEKCTY: JiekoayBanHs [lleBuenkoBoro Bipiiay, 1997, 2006 (2-re
Bua.); «CnoBo B cucteMi llleBUeHKOBOrO TEKCTY: MOETHKA JICKOLYBaHHS,
2013); onybnikoBaHo cTarTi (30KpeMa, Ha cropiHkax «llleBueHKiBCbKOT eH-
nukionenii» B 6 T., 2012 — 2015 — minrBicTuyHi etroau Axmponomop@izayis,
Enimem, 3syxocumeonizm y noesii [lleguenka Ta iH.). I 10 XymoxHbO-JIiTE-
parypHux BinkputTiB A. Moticienka enirpad moxe Oytu Takum: «CriiBas-
TOpamu — pinHa MoBa i... Tapac IlleBuenko». Murenb po3KpuBae CeKpeTu
HarxHeHHs: «lllopa3 orpumyto panicte moBepranHs 10 cBiTy llleBueHkoBOi
TBOPYOCTI, BITHAXOASYH 3aBXKJH LIOCh HOBE, IIOCh TaKe, YOro, 3Aa€ThCS, HE
romiuas panime» (Molicienko, 2015, c. 342).

Yomy Tapac llleBueHko € «noemom onst enoxy? Tomy 10 3yMiB 3amuina-
THUCS HE TIJIbKH Cy4aCHUM ISl HAIlIaJIKIB, «a i TaKuM, 1100 Ha KOXXKHOMY BUT-
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Ky HOBITHBOI 1CTOpIi HOCTAaTH TBOPLEM wLi€l icTOPii, HATXHEHHUKOM HOBITHIX
MTOKOJIiHb, HAaBITh 32 MEXaMH CBOE€T Hatii» (c. 56). I crpasi, mporpecuBHU
CJIOB’STHCBKUH CBIT, HAITPUKJIa[, onpasy cupuitHsiB «Kob3ap» sk «KuBUii, CBi-
KHUH CTPyMiHB» Y HalllOHAJIBHUX JiTeparypax (c. 56 — 57).

3BuuaiiHo, enoxaibHy poisb BimirpaB T. IlleBueHKo y (opMyBaHHI MO-
JiepHOT yKpaiHCBKOI JiTepaTypHOi MOBH, y i1, 3a cioBamu 1O. IlleBenboBa,
«IIIOBOMY CTBEpJIKEHHI», KOJIM «MOBA Hamay, sik nucas [1. Kymim, 3poduia
«TOW BEJIMKUH KPOK, SIKUH POOHUTHCS TUIBKH CYKYHNHHMH 3yCHJUIIMH II1JIOTO
HapoAy MPOTSATOM JIOBroro 4acy» (IHMT. 3a: ¢. 56 — 57).

Hogaropctso T. 1lleBueHka BOa4aroTh HacamIepes| y TOMy, 10 BiH (akTid-
HO BHUIIEPEIUB CBili Yac, HiOM MEpeTHYB CTOMITTA. | CBITONISIHO, iEHHO — B
ITOPUTMaxX Ii3HAHH, 1 B CAMOMY XapakTepi MOBOTBOPYOCTI, y CTaBJICHHI 10
CJIOBA, Y CIPHUHATTI (DOJIBKIIOPHUX JDKEpel, Bepch(iKaliiHUX TPaIHULii TOIIO.
JKaHpoBo-CTHIIFOBA MTAJTITPa TBOPYOCTI TaK CAMO OPUTiHAIIbHA, HECTIOIBaHA, 110
CBOIM yHiBepcalli3MoM — 0i0MiiiHI nepecttiBy, oeMu-napaboti, 6aa iy, ICHXo-
JIOTIYHAa JIipUKa, MICTEPilHi 1oe3il, CaTHpUYHi TBOPH, TOOYTOBI OEMH. .. — IPO-
BICTHJIa PO3BUTOK HE TUIBKH YKpaiHCHKOTO, a i CBITOBOTO IIMCEMEHCTBA.

Bennune cnonspators Ha Bincrani. I llleBueHKoBe ciioBO, siKe 3aiIMIa-
€THCS 11032 YacOM, 3aBXKJM MaTHMeE T'iTHUX MOI[IHOBYBaYiB Ta CIIOHyKaTHMe
JI0 HOBHX ITPOYHTAHb.

CamoOyTHi# coHeTapiii EMMu AHI€BCHKOI — 1€ OJHE JDKEPETIO HATX-
HEHHsI JUIs TIoeTa i BueHoro. HeBromHuMi ekcriepumenTtartop, A. MoiicieHko
HiOW BUBIpSIE )KUTTE3IATHICTD aBTOPCHKUX PillIeHb JIiTepaTopku. Uu Mae ceHe
acoliaTMBHE PUMYBaHHS, SKIIO HIETHCS MPO CYBOPO KAHOHIYHY BipIIOBY
(dopmy? MuTelb-10CIiJHUK He BaraeThbes 3 BiamoBiao: «TyT yce Bu3Ha4ae
MalCTepHiCTh. ABTOPCHKa IHIUBIAyaIBHICTEY (C. 77). I skmo croppearic-
THUYHA CTHXIMHICTh 3aCTyla€ BUTPUMaHY JIOTIKY, TO Lie BAPTO CHPUIIMATH SIK
ctiib. Tum Oinblie, KoM caM npoldMaenicsl TOUyTTSAMH, CIIBIEPEKHUBAENT 1
BOJTIEIII IOTYYIUTHUCS J0 CIIBTBOPYOCTI. YHIKAIBHICTD HE MPETCHAYE Ha JICTKY
aJlanTariro, ajie BiJj peLHUIIi€HTa O4iKy€ aKTUBHOCTI.

E. AnnieBchbka «po3paxoBye Ha KyJIbTYPHHLBKHI JOCBiJ CBOrO 4MTaya,
HEHaB’SI3JIMBO MIPONIOHYIOYH LIiKaBe 1 BAyMIIUBE ciinkyBaHHs» (c. 80). Haii-
OLIbWULL BULOB — XIMO HA CLOB0 106UMb ... | IOETeca KyJIbTUBYE CJIOBO BHIILY-
KaHe, yTaeMHUYEHE, «II000BHO J00yTe 3 DIMOWH JIIOACHKOI Mmam’siTi, JFOA-
CBHKOTO JOCBi/y, YBaXIJIMBO 1 IJIEKaJIbHO repedpane 1o HaMuctuHi» (c. 80).
Sk imeThbes caMe mpo Te, 1o Tpeda, TO B HAPOJIi KaXyTh «syomy. Hanpukia,
Ha YepHiriBmuHi, 3Bigku A. MoiicieHKo, a MOXJIHBO, 1 Ha JloHeyuwnHi, e
OarpkiBiHa E. AHiEBCHKOI.

IMmynbcuBHa moeTrka Bix aBTopku «Birimiii» 1 «HatropmopTiB» cyuac-
Ha, 3JI000/ICHHA, «came eyomy, — epekoHanuit A. Moiicienko. [lo Toro x
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3aBX/M B HOTO I1aM’sITi ITopajia ClIbCHbKOT0 BUMTEINS HiMenbkoi MoBH: «Tpeba
MUCATH TaK, SK 1Ie HiXTo He nucaBy (Motlicienko, 2015, c. 348). [lnsa E. An-
JIEBCHKOT 1€ TIPUPOITHO.

I Hamami A. Mo¥iCi€eHKO KOMEHTY€E CBOIX YIIIOOJIEHHX aBTOPIB, JUIS SIKUX
T0€e3is BapTiCHA SIK CBITONOYYBaHHS, CIIOCIO MHUCIICHHS, a CJIOBO € «Gimuu3-
HOMH Oywiiy, HAWCOKPOBECHHINMM 3 HaOyTKiB. ([uB. Hapucu mpo Onekcanapa
Onecs, Ocrana Jlancekoro, Bonogumupa 3arynusitpa, Mukony Miponrau-
YeHka; ¢. 66 — 76, 85 — 96).

Jpyruit po3zin perneH30BaHOT KHUTU Mae Ha3By «lloemuxa scanpocmpo-
¢u. Bizyanona noesisy (c. 97 — 146). IneThcst mpo TBOPUICTh KHEIIOACHHYY,
HOBY 1 CBIXY, ITOB’s13aHY, 30KpEMa, 13 MOIIyKaMH KOHCTPYKTUBICTCHKOTO Xa-
paktepy. (A BriMm, aist A. MoiicieHka Bcsl 1moe3ist HEIlOJeHHa, SIKIO0 BOHA
cripaBxHs; op.: Moiicienko, 2015, c. 343).

JlocnigHUK TpPONOHY€e EKCKYpC Yy TEOpil0 BHUINYKaHMX BepcHiKaIlii.
Tpionet, ponaenesuii Bipil, BiHOK coHeTiB (nuB.: ¢. 98 — 117). Tyr 3ByK —
CMHCJI — PUTM MAIOTh SIBJISITH OPTraHiuHy LIJTICHICTb, a IIOBEPHEHHS JI0 BXXE
CKa3aHOro Mae OyTH NMpPUPOJHMM, CEMaHTHYHO BMOTHBOBaHMM. [ paHMYHO
3MIiCTOBHI TPIOJIETOBI MiHIaTIOpU Hayexarth nepy Bononumupa Mopnans. Y
YKaHpi POHJIENIsl, PIAKICHOMY HE TUIBKU B YKpaiHCBKIii JliTepaTypi, CHCTEMHO
npanoe Mukona bopoBko. I cCOHET po1oBKy€e HaANXaTH — HAa CTBOPEHHS KO-
POHU KOPOH, MAHTOPUMH, KOMII  FOTEPHOT SHIIMKJIONE/iT BiHKa COHETIB. .. (Pik
cBoro roBinero, 2018-if, A. MOHCIEHKO TakOoX MPUKPACHB BIYHO MOJIOIOIO
T0€e31€10, OMyONiKyBaBIIM KHUTY COHETiB « CHHBOIIT JIIXTapiB CHHBOHUPIH»).
XyIOXKHUKH CJIOBa CXWJIBHI 10 3MiHU KaHOHY. Ta 116 3aKOHOMIpHO, OCKIIBKU
«TpaBIUBUI MUTEIb HE MOBHHEH OyTH padom dopmmy» (c. 113).

3BepHIMO yBary Ha Iie JiesiKi MPOrpaMHi TEMU B JIIHIBOMIOETOJIOTIUHIH
koHuemnii A. MoiicieHka.

Paxosuii eipwi sAx opeaniyna 3’a8a, a He wmyuHe KOHCMPYIOBAHHS
(c. 118 — 124). V Ha3Bi 11bor0 HapuCcy (HaKTUYHO BiAOUTO aNTOPUTM HONAIb-
LIMX YMOBHMBO/IB. BoHM — Ha 3axucT naninapomuoi noesii. Mixk TiM ii cTa-
Tyc Oararo B YoMy 3aJISXKHTh BiJl CyMJIIHHOCTI camMux aBropiB. [laminapom
— cepiio3He MOBHO-JIITEpATypHE SIBHIIE 31 CBOIMH JIOT'IKO-CMHCIIOBUMH 1 (hop-
MaJIbHO-00pa3HuMH arpuOyTamu. | BoHO (4u Oyab-siKa CIIPaBXHsI TBOPYICTb)
BHCYBAa€ HaJ3aBJaHHS, 10 JUKTYIOTh OCOOJMBUI XHCT — «HAITO SICKPaBy
3MICTOBHICTh MalCTEpHOCTI» (uB.: c. 121) — i MakCMMaNbHy BiJIIOBIATb-
HicTh. CaMe Il HACTaHOBH 00’€IHANIM CBOTO Yacy KHIBCBKHX 1 JIbBIBCHKHX
niteparopiB y rpyni «lepaxuit» (Toninni Exrysiactun PAKa JIITepanbHoro).
A. MoiicieHKO CTaB OZHUM i3 11 3aCHOBHUKIB.

[ManingpomMu Hajexarb 10 TapMOHIMHUX, 8 HE IECTPYKTHBHUX IOETHY-
HUX (opM. 3pelITor, «IPOCTO HEMa€E >KOTHHMX IiJACTaB Oyab-sKy ¢pasy,
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TEKCT, sIKi IIPOYMTYIOTHCS OJJHAKOBO 3J1iBa HAIPaBO 1 CIIpaBa HaJliBO, BBAXKaTH
siTepatypHuM TBopom» (c. 120). Pak jitepaibHUil € BASYHUM 3HAPSAISIM
JUISL TOTO, XTO Oa)kae YyCIIaBUTH CBOIO MOBY, YBHPa3HIOIOYHM Ii MMOTEHIiall.
«CriiBaBTOPCTBO PiHOT MOBHM — T'OJIOBHA 3arlopykKa TOro, 1o (eHOMeH Ia-
JHApPOMA HE BHIIAJKOBE, HE TUMUacoBe sBuiie» (c. 121). I me, 3BuvaiiHo,
HaMMepeKOHIMBIIIHNN apTyMeHT.

Y ceimi sizyanvnoi noesii (c. 125 — 137). Leii Hapuc MicTHTh OaraTo uto-
CTpaii, ajKe HaeTbes PO MUCTENTBO Noe3orpadiku. B ykpaiHChKil Kyib-
TYpi BOHO AMHAMIYHO po3BHBaiocs B nepion 6apoko (XVII — XVIII ct.) i B
ernoxy MozepHi3my (mod. XX ct.), a 3 kiH. XX CT. meperBae HOBUH SKiCHUN
etar. Y 1990-x pp. 3acHoBano rpymy «I epakiit», ctBoperno HiMb 3opocio-
Ba (HayxoBe i Mucrerpbke OpaTrcTBO 30pOCIIOBa), 3alI0YATKOBAHO allbMaHaX
«3puma puma.

Jlopo6ok yKpaiHCBKUX IOETIB-Bi3yalliCTIB «XapaKTepU3yeThbcs Oarat-
CTBOM TEMAaTH4HUM 1 XKaHPOBHM, IOIIyKaMH HOBHX, OPUTIHAIBHUX (HopM
BHpPa)KEHHs B CJIOBI, Y rpadilli ci1oBa i JiTepH, TEKCTY, B MAITIOHKY» (c. 126).
€ Bipui-cuiryeTH, -n1abipuHTH, -KBaJ[paTH, -KoJja, -pedycH... B apcenaiti 30-
pocinoBiB — 1udpu, HOTH, 1axoBa arpudyTuka. [IpuBeprae yBary konaxHe
noe3omMucTenTBO. A. MolicieHKo 3HalOMHTH 13 TBOpuicTio BikTopa JKen-
yeHka, SIpa banana, IBana loa, Mukonu Jlyrosuka, Mukonu Mipourau-
YeHKa Ta iH.

Toemuxa waxoeoi 3a0aui. Illaxonoesis (c. 138 — 146). 1 3HOBY aBTOp
MEPEKOHY€E CBOIX YUTAYIB y TOMY, IO IHTCHIIIO HA €MOIIITHO-CCTETHYHE
CHPUIHATTS 3aKJIaZIcHO B Oynb-sikoMy siBUILI. KoxkHe 31aTHe mpeTeH1yBaTi
Ha Xy/IOKHE BIAKPUTTS. MucrerpKka QyHKI[iSI OCBITIIOE BCI BUMIPH JTyXOB-
HOro i MarepiajnbHOro. bararo crijbHOTO MOXHA BHUSBUTH, HAlpPUKIA, Y
TEXHII XyIOXXHHKA CJIOBA, MAHCTpa MEH3JIA i... [IaXOBOT0 KOMIIO3UTODA.
JuHami3M TBOpPEHHS 1 Mi3HAHHS SIBJISE€ «OJNIaXXCHHY CyTh poOoTH». Mae-
CTPO-aBTOP «CTaBUTh COO1 €IMHI y CBOEMY PO/Ii ITpaBMJIa 1 IEPENoHH, nepe-
OOpeHHS SKUX 1 J]a€ YyJOTBOPHHUI MOLITOBX JI0 OXHBIIEHHSI BCHOTO TBOPY»
(uwmr. 3 B. Habokoga: c. 138).

VY 1raxosiii rpi, K i B IUCBMEHCTBI, HAHIPUBAOIUBIIIIEC — JMHAMIKA, KU~
BUH ITpoliec, JiaJIeKTUYHA €QHICTh HecnoiBaHoro. HaBiThk pyitHyBaHHS cTae
BTUICHHSIM KpacH, a JKEPTOBHICTh yocoOitoe Oescmepts. «SI mainioro cBoi
KBiTH!» — 313HA€THCS YKpaiHCbKUH 1axicT Muxaiino 3unap (aus.: c. 141). 1
HaleBHO, BIpUTh, 110 BOHHU OYIyTh HOI[IHOBAaHI TAKHM € «IIOETOM Yy JIyIIi»
(umt. 3 C. KoBanescpkoi: c. 140).

A. MoiicieHKO TIPE3CHTYE BIIACHHI BHHAXI] — IIaxomnoesio. BoHa € cun-
TE30M MHUCTELTB — IMOCTUYHOI'O CJIOBA 1 IIAXOBOi KOMIO3MLIi. ¥ CTPYKTYypi
TaKUX TEKCTIB eJIeMEHTH BepOaJbHOT 1 3a/1a4HOT TBOPUOCTI MOXKYTh I0/1aBa-
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THCS OKPEMO — SIK CAMOAOCTATHI B JIOTIKO-CMHCJIOBIH iomuHi. BogHowac
«CHHTE3 LIaXOMOETUYHOI i7Ie1 po3MIMpPIOE Mi3HaBaHI TOPU30HTH XYJI0)KHBOTO
00pa3y, 00pa3HOi KapTUHH CBITY, BIIOUTOT y KOHKpEeTHOMY TBOpi» (c. 143).
CrnoBecHa TKaHMHA, MMOMEPEKCHA MIAXOBOI ATPUOYTHUKOI, — IHIIMUA Pi3-
HOBUJ CHUHKPETHYHOTO TeKcTy. [Ipo abGconoTHMil mapaieii3M CIOBECHUX i
IIIaXOBHX acouialliif, 3BU4aifHO, HEe HAEThbCs, ajle aBTOp MiJIKa3zye YUTavyeBi
CYTOJIOCHI CMHCIIU. Xail BOHU MPOKIJIAAI0Th HIISX JI0 KpackBol nepemorn!

B ananiTuunnx po3muciax A. MoiicieHka HE3MIHHO IPOCTYIIA€ MUCTEI[b-
Ka HaCTPOEBICTh. «...5] 3aBkaM BiguyBaB ceOe MOETOM», — KOMEHTYE aBTOP
(Moiicienko, 2015, c. 343). I B poOoTi mepekiago3HaByiil TakKoX — OLIbINE
oeToM, aHixk npodecopom. Y cdepi nepeknany «IpupoaHO 31 MHOKO 1 Tpa-
JIAILIIsT, 1 MOJICPH, JI¢ 3 YEPHITIBCAKUMH CaJIaMU TaK CaMO IPUPOIHO CYCiIy-
10Th caau binopyci i Bigas» (Moiicienko, 2015, c. 338). Ha3pa 3aBepiaib-
HOTO PO3JIUTYy B PEIIEH30BaHi MOHOTpadil — «3 nepexiado3naguol yapuruy
(c. 147 - 200).

Onpazy — npo IlleBuenka. «Ko63ap» 3a3By4aB pi3HUMH CJIOB’STHCBKHMH
MOBaMH II[¢ 33 JKUTTs Horo aBtopa. [lociigoBHO BimOyBaBCs «IepexiJ 10
SIKICHO HOBOTO OCMUCJICHHSI 1HJMBIyaJIbHOT TBOPUOCTI», 1110 CHPUSIIO «30e-
PEKEHHIO CTHIIICTHKM OpHTIHAJY, IEBHIM CTHIIICTUYHIN OIHOCTI iHTEpHpe-
TOBaHMX TeKcTiB» (c. 149 — 150). A. MoiicieHKo aHaji3ye JesiKi nmepekiaia-
LIbKI piIICHHS, BiA3HAYAE iX TIOIIYKOBUI XapakTep i BiApaJHO KOHCTATYE, 110
«1lleBYyeHKOBE CIIOBO OTPUMAIIO HAJISKHY IPOIIHCKY Y CJIOB’IHCHKOMY CBITI»
(c. 155).

[TokazoBuii JOCBiJ IHIIOMOBHOIO OCBOEHHS BITYM3HSHOI MHCTELBKOI
CHAJIIIHYU pEeNpe3eHTyBalla CBOro yacy AHHa AXMaroBa, OpraHiuHO BiATBO-
puBLIM 00pa3Hy IMHAMIKy 1 PUTMIKO-IHTOHAI[IfHUI MaJllOHOK TeKcTiB [Ba-
Ha @panka (npo ne: c. 157 — 162). YV npaxruni ykpailHCBKUX NepeKIiaadiB
A. MoiicieHka IIKaBIATH SIKICHI, aBTCHTUYHI IHTepIpeTallii coHera. Inerh-
csl, 30KpeMa, Ipo aHTojori0 «CBITOBUI coHeT Ta ii ynopsaHuka JIMuTpa
[MaBnuuka (c. 163 — 167). HaykoBo-XyJJO)KHIO OIL[IHKY JIICTalOTh TaKOX IIe-
pexiazapbki Bepeii TBopiB Anama Minkesnya i Paiinep-Mapii Pisnbke (quB.:
c. 168 — 193). A. MoiicieHKO HOITy4aeThCsl «J0 HEJIerkoi i BiANOBigaIbHOT
Micii aparomancTBa» (c. 176), mponoHyouH i BiacHi iHTeprperaunii opuri-
HaJIbHUX TEKCTIB.

[IpukmeTHO, 10 perieH30BaHa KHUT'a 3aBEPILYETHCS €TIOOM PO AOCIia-
Huka-mutis. Hin TineBuu — Oinopychkuil oIbKIOPHCT, a BOAHOYAC TOET,
YUH «CBATKOBHH 1 CTAPOXXUTHUH ayXx» (c. 206) CIIOHyKa€e 10 CIIiBTBOPUOCTI
(30KpeMa nepeksaianbkoi). I ik BUCHOBOK — OKA30B€ TBEPXKEHHSL: «...Kpa-
LU CIIOCiO OIIHUTH BUCHOTO — 1€ 32 HOTO MPUPOIHIUM HAMaraHHsIM 1 BMiH-
HSIM TIPY 31iHCHEHHI JI0CII/Iy NIyKaTH NPOCTUI PO3B’si30K» (1uB.: . 204).
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OpuriHanbHICTh HAYKOBOI JlyMKH A. MolicieHKa — y IIUPOCTI i MPOCTOTI.
Moro Texctn He 0OTSIKEHI MOIEPHOIO TEPMIHOJIOTI€EI0, 103K YUCHHH Mae
[0 cka3atd (QIONOTiYHiNi cHikbHOTI. BiH muIne mpo Te, 4uM 3aiikaBIcHUN
MO-CIPaBXHbOMY.

Astop MoHorpadii «Teker sk MUcTenbKa 1aHicTb. [IpobineMu nmoeTnaHoi
MOBH» aKTyaJIbHO ¥ HEYIEPEIKCHO PO3MIPKOBYE MPO SCTETUKY CIOBA. Xy-
JO)KHE YU HEXY/I0XKHE, BOHO MaHi(ecTye CBOIO MOETHYHICTh HA PI3HHUX PiB-
HSIX TEKCTOBOI CTPYKTYPU — BJIACHE KOMIIO3HUI[ITHOMY, JIOTIKO-CMHCIIOBOMY,
YKAHPOBO-CTPODITHOMY.

I six nochinHuK, 1 K MuTelb AHaTONIH MOFCIEHKO 3aIlpoIIye Mi3HABATH
MMOCTUYHICTH cJIoBa. Y Hill — iocodis cBiTy.

B yim muinnim ceimi padicme 5 3auas
U napix iv 00num HemuinHuM C1060M...
Mosi 110606 — Hauano 6cix nayan,
Toesie, mos moboge...
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Onera KYJIbbABCbKA. PELIEH3I9 HA MOHOIPA®IIO: POMAHYEHKO A.

Keywords: communicative strategy; communicative tactics, elitist linguistic per-
sonality, linguistic personality structural organization, linguo-individualization; sci-
entific-linguistic discourse; verbal.

JocnigHupKi NpiOpUTETH CydacHOi JIIHTBICTHKU IPYHTYIOThCS Ha aH-
MponoyeHmpuyHiti OOMiHaHmi, a TOMy aKIICHT y MOBO3HABYHMX CTYIIAX 3Mi-
CTHBCS 13 CHCTEMOLICHTPUYHOI Ha KOTHITUBHY M KOMYHIKaTUBHO-(pyHKLIHHY
npobneMaruky. | xoua KokeH 13 3a3Ha4eHNX HANPSIMIB Ma€ YiTKO OKPECIICHHU
00’€KT 1 mpeMET BUBYCHHS, OTHAK TE CIIJIbHE, IO 1X 00’ €HAJIO0, — 1€ IPHH-
LUITH, cepe]] SIKUX Oe3CYyMHIBHY MEpLIICTh OTPUMAaB aHTPOIOLEHTPUYHHMA.
VY rtakuii crocid HOBITHS JOCIITHHUIIbKA MMapaJurMa akTyaiiyBaia morpeoy
BCeOIYHOTrO aHaji3y MOBHOI 0COOHMCTOCTI, siKa CIPSIMOBYE CBOI CBITOIVISI-
HO-TII3HABaJIbHI, ICTOPUKO-KYJIBTYPHI, (IIOJOTIYHI 3HAHHS, HAyKOBI ijel Ha
KpeaTHBHI MPOEKTH ISl PO3BUTKY YKPaiHChKOT HAyKH, KYJIBTYPH, OCBITH.

Kopensuis camoOyTHROTO, HOBaTOPCHKOTO M THIIOBOTO, TPAJHLIHHOIO B
TBOPYHMX MaHepax BiJOMHX yKpaiHChKMX MoBO3HaBLiB — FOpis Kaprenka,
Csimnann €pmonenxo, ITasna I'punenka, Onekcannpa bonaaps, ymoxius-
JIIO€ BiHAWAEHHs W nediHyBaHHs crielU(iYHUX PUC MOBOTBOPYOCTI KOXK-
HOTO 3 HUX, L0 JOBOJUTH aBTOPKa MOHOTpa(hiuHOIo JOCHiPKeHHS AJjuia
Pomanvenko. HaykoBuii nuckypc npexactaBHukiB Opechkoi Ta KuiBcbkoi
JIHTBICTUYHUX IIKUI XapaKTEePU3y€eThCsl BUCOKOIO MEHTAJIbHO-ITI3HABAIBHOIO
Ta LiHHICHO-00pa3HoI0 KoHUenTochepamu; € BiAUyTTs, HIOM HalMEeHIIHN
HOPYX AYMKH YM CMHUCH Y TXHIX HayKOBHX KOHCTATallisIX 3aBXIM LIyKae 00-
pa3He o0nuYYst )KUBOI MOBH YH TPELIEICHTHOTO XYI0)KHBO-ITy Ol IUCTHYHOTO
TEKCTY.

Hap3BuyaiiHO 11iKaBUM 1 OOIPyHTOBaHUM € BUOIp ¢haxmuunoi 6azu do-
cidoicentsi — PIBHOXKAHPOBI TEKCTH W AUCKYpCH (YCHI Ta MUCEMHI) 0OpaHux
HelepeciuHuX y4eHHuX, [0 OXOIUTIITh MOHOrpadii, crarti, aBropedeparu,
peleHsii, BIATYKH, pajionepeaayi, BIAKPHUTI JIEKIii, BACTYIIH, TIOIIUPEHI B iH-
TepHET-MEPEexi.

Otox nosiea monorpadii A. I1. PomanyeHko — Ha 4aci i 3yMoBieHa He-
00XiHICTIO BUBYCHHS €JIITAPHOI MOBHOT OCOOMCTOCTI SIK HOCisl BUCOKOT MOB-
JICHHEBOT 1 MepeayciM — HalliOHAIbHOI, YKPaiHCHKOLUEHTPUYHOI KYJBTYpH,
II0 Ha CyYacHOMY €Talli pPO3BUTKY HAI[IOHAJBHOI CBIiJOMOCTI, YKOPIHCHHS
(yHIaMEHTaTbHUX LIHHICHUX NPIOPUTETIB I'POMASHCHKOIO CYCHIIBCTBA
HaOyBa€e HEaOMSKOTO 3HAYCHHS 1 Bar.

Axmyanvricms pelieH30BaHOI Npalli YBUPA3HIOE Te, 0 B YKPaiHCHKO-
MY MOBO3HABCTBI JIOTENEp HE NPEICTABICHHH KOMIUIEKCHHH aHalli3 KoMy-
HIKaTHUBHOI CHIEUU(IKK eNiTApHUX MOBHUX OCOOMCTOCTEW Yy CIEKTpi IXHBOT
MPE3CHTAIlIITHOT OPUTiHANLHOCTI, BUSBICHHS CIICIIU(IKA MOBHOI Ta KOHIICTI-
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TYyaJIbHOT KapTHH CBiTy. Jl0 TOTO X I'pPyHTOBHOTO PO3IpalOBaHHs M0Tpedye
OZIMH 13 HaJJBXJIUBHX JITHTBONIEPCOHOJIOTIYHMX HANPSAMIB, 3aIIPOITOHOBAHUX
ABTOPKOIO, — JIIH280eNimoNoeil, CKEPOBAaHOI HA PEKOHCTPYKIIIIO KOMYHiKa-
THUBHOI 0COOMCTOCTI B yChOMY OOIIUpi ii BHSBIB, BU3HAYEHHsS KPUTEPIiB i
YUHHHUKIB C)OPMOBAHOCTI €IiTapHOi MOBHOI OCOOHMCTOCTI, OMMC JIIHIBOIH-
JIUBiTyanizalliii, BUSBICHHS ¥ TOMAAJbIIC YCTAHOBJICHHS TUIOJOTI] KOMYHi-
KaTHBHHX CTparerii B yKpaiHCbKOMY HayKOBOJIIHTBICTHYHOMY JUCKYypCi. 3a
BH3HAYCHHSM JIOCIiTHHUII, «JIIHTBOETITOJIOTsI, KOPETFOOYH 13 COIiaabHO-(i-
J10CO(CHKOIO KOHIIETIIIEIO0 «TEeOpii TIT», MOXKE OXOIMHUTHU MPOOIeMH eltiTap-
HOCTI MOBJIGHHEBOI KYJBTYPU HE TUIBKH IOJITHYHOI, pO3pOOIIOBAHOT B €i-
TO3HABCTBI, & H XyJO)KHBOT, KOH(PECIHHOT, ENICTONSIPHOT Ta IHIINX eI TapHUX
MoBHHX ocobucrocterr (EMO)» (c. 103).

3asiekapoBaHa y BCTYIIL Mema — «3’sICyBaTH KOMIUICKC BUSBIB KOMYyHi-
KaTHBHOI CIEIM(IKU eNiTapHOT MOBHOI OCOOMCTOCTI Y MPOCTOPI HAYKOBOTO
quckypey» (c. 12) — Bu3Ha4miIa JIOTiKy CTPYKTYPYBaHHS E€MITIpHYHOTO Ma-
Tepiaily, 30KpeMa BCTYIHOI YaCTHHHU, I’ SITH PO3/UIIB, 3araJIbHUX BUCHOBKIB,
CIHCKIB HaykoBoi (699 mo3uuiii) Ta noigkoBoi (20 mo3uwii) JiTeparypw,
BUKOpUCTaHUX jokepen (145 no3uiit). B ocHoBHIN yacTuHI MOHOTpadii Ha-
BezicHO 4 Tabnuil, 5 miarpam i 1 rictorpamy (cc. 71, 87, 90, 98, 215; 232, 233,
234), 1m0 BAaJI0 YHAOYHIOIOTH PE3yJbTaTH HAYKOBOTO aHAI3Yy.

Po3znin 1 «Teopist MoBHOT ocoducTocTi B cyuacHiii HaykoBiii mapaaur-
Mi» (cc. 24—-105) npucBsiUECHO PI3HOBEKTOPHOMY BU3HAYEHHIO MOHSTTS «OCO-
OMCTICTB» 3 ONEPTIM Ha CyMiXHI HayKH — IICHXOJIOT110, COLI0JIOTII0, (hiroco-
(i1, KyJIBTYpPOJIOTIIO Ta JIHI'BOIIEPCOHOJIOT 0. ABTOPCHKHIL MIAXIJ € LIIKOM
MOTHBOBAaHUM, OCKIJIbKH J]aB 3MOT'Y BUITPALIOBATH i OOTPYHTYBaTH y3arajib-
HEHUH aTOPUTM PEKOHCTPYKIIi eJiTapHOi MOBHOT 0COOMCTOCTI YKpaiHCBhKO-
TO BUCHOTO-JIIHTrBIicTa (C. 456) y BUMipax MEpCOHONOTIYHUX IHTEPIPETaLii.
3 omsi/ly Ha aBTOPCHKY KOHLENIIIO, erimapha MOGHA 0COOUCMICIb — «IHTe-
JIEKTyaJbHO 00JjapoBaHa JIIOIHA, 110 SICKPABO PENPE3eHTYE cede B yCHOMY i
MTMCEMHOMY MOBJICHHI, JOCKOHAJIO BOJIOZi€ BCIM KOMIUIEKCOM MOBHHX, KOMY-
HIKaTUBHMX, MOPAJIbHUX Ta €TUYHUX HOpM» (c. 130).

VY posnini 2 «EjgiTapHa MOBHA 0COOUCTICTH Y Pi3HOPiBHEBUX THCKYP-
cax» Asa PomandyeHko ampoOyBana BiIacHy Ae(iHIili0 «C(pOpPMOBaHICTh
i/ 41 Hec(hOpMOBaHICTH MOBHOT OCOOMCTOCTI», 1110 BIIKPUBAE MEPCIEKTUBY
LIMPOKOTO OOrOBOPEHHS 3a/IeKJIapOBaHOi MPOOIeMH B HAayKOBHX Koiyiax. I3
LI€0 METOIO IPOBENICHO MCUXOJIHIBICTUYHIN €KCIIEpUMEHT Ha BUIBHI CJIO-
BECHI acowialii 10 KOHIENTY «eTiTapHICTH)» 1 BCTAHOBJIEHO JI0CTaTHBO ITOB-
HUH Mepenik KpUTEpiiB OKPECcIeHHs 3MICTOBOTO HAIIOBHEHHSI 3aCaJHUY0rO
TIOHSTTS «eJIITapHa MOBHA OCOOMCTICTBY (3-IIOMIXK HUX OPTOJIOTI4HI, )KaHpO-
Bi, PUTOPUYHI, KOMYHIKaTHBHI, aKCIOJIOTi4Hi, eTHuHi kpurepii). [IpukmerHo,
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IO CTYy/iIOBaHHS MOBHOI OCOOMCTOCTI OIepTe Ha Pi3HOIUIAHOBI JIUCKYPCH —
MEIIHHU, XyIOKHIH, CMICTONAPHUN, MOAeHHUKOBHI (cc. 131-159).
3aciyroBye mnouiHyBaHHs po3zain 3 «HaykoBuii auckypc sik mpocTip
peadnizanii eJiTapHOI MOBHOI 0COOMCTOCTI», 1110 IPYHTY€ETHCS Ha IeAyKTHB-
HOMY METO/Il «BiJl 3araJIbHOTO JI0 4acTKOBOro». Cepes KIIOYOBUX MOMEHTIB
aHaJi3y BHOKPEMHMO TPH, IO MalOTh TEOPETHYHO-NIPHUKIIAJHE 3HAYCHHS:
CTaTyC eNiTapHOi 0COOMCTOCTI B HAyKOBOMY JHCKYPCi 3arajom i eliTapHol
MOBJIEHHEBOT 0COOHMCTOCTI JITHIBICTa 30KpeMa; JIIHI'BaJIbHI TapaMeTpH HayKo-
BOTO JUCKYpCY (10 HUX aBTOpKa YHAJICKHIOE Kareropii apryMeHTaTUBHOCTI,
aJIpeCaHTHOCTI, IHTEPTEKCTYaIBHOCTI, IHTEPUCKYPCUBHOCTI).

LixaBum, 6e3 cymHiBY, € po3zain 4 «JIiHrBoinanBixyamizanii exitap-
HOI MOBHOi 0COOMCTOCTi BUEHOI0», Y SIKOMY OKPECJIEHO OCOOHUCTICHI
MapKepH eliTapHOro HAyKOBI[S, HOr0 KOMYHIKaTHBHE ITOPTPETYBaHHS Ha
BepOaIbHO-CEMaHTHYHOMY i JIIHI'BOKOTHITUBHOMY SIpycax, 30KpeMa BcTa-
HOBJICHO perepTyap 3aco0iB aBTOPChKOI MOJAIBHOCTI (Ha cunmaxkcuuno-
My piéHi — BCTaBHI Ta BCTaBJIEHI KOHCTPYKIUii, IHTeppOraTHBHI MapKepH,
OKJINYHI peueHHs], He3aKiH4YeHI Ta IepepBaHi KOMYHIKaTH, MapleiboBaHi
KOHCTPYKIIT; Ha nineeoxkoznimuenomy — MeTadopH, eniTeTHI CTPYKTYpH,
¢bpazemn).

IpyuroBHUM € 5 po3ain moHorpadii «CTparerii i TAKTHKH eTiTapHOL
0c00MCTOCTi BUEHOTO-JTiHIBicTa B HAYKOBOMY AucKypci». Jlocmianuus 30-
cepenuiia MWIBHY yBary Ha KBaiidikanii 7 KOMyHIKaTHBHUX CTpareriii: Ha
apryMeHTaTHBHil, caMOIpe3eHTaTHBHIN, COILaTUBHO-iH(QIYKTHBHIH, MOB-
HO-TIATPIOTHYHIH, €CTETUYHIHN, CTPATErisIX KPUTUKH, XEIDKUHTY, 1110 KOPEo-
10T 13 NIMOMHHUMH acTieKTaMH HEMOBTOPHOTO Oa4eHHsI Ta PO3yMiHHSI CBITY
0coOuCTOCTIMH, TOOTO 1MIOCTHIISIMH Ta 11i0JI€KTaMH YKpPaiHCBKUX HayKOB-
iB. 3aIpONOHOBAHMIA Y KHU31 aJITOPUTM O0COOUCTICHOT pEKOHCTPYKIIi Yepe3
YMOTHUBOBaHE BUKOPHCTAHHS CTPATETiil 1 TAKTHK y IpOIeci MOBJICHHEBOI Ji-
SUTBHOCTI BMOXJTMBIIFOE HOTO TPAHCIIO3HIIIO 1 B 1HIII JUCKYPCHBHI CETMEHTH,
1110, Ha HaIlly JyMKY, YSICKPaBJIIO€ 3arajlbHIH 37100y TOK aBTOPKH.

[epexoHnuBHUM 1 00’€KTUBHUM € po3aia MoHOTpadii «3araabHi BUCHO-
BKH», Y SIKMX JIAKOHIYHO PENpPE3CHTOBAHO HANBaXJIMBILII pe3yJbTaTH aB-
TOPCHKUX CIIOCTEPEKEHb y ApHHi TEOpil i NPaKTUYHOTO aHalli3y BasKJIMBUX
ACIIEKTIB CYy4acHOT JIIHIBOIIEPCOHOJIOTI.

Hayrosa nosuszna monorpadiunoro nocnimkerns A. I1. Pomandyenko mo-
JISITA€ B TOMY, 1110 B HHOMY BIIEpIIE B YKPaiHCHKOMY MOBO3HABCTBI KOMILJIEK-
CHO JIOCJTIJDKEHO eJIITAPHY MOBHY OCOOMCTICTh YYCHOTO-TIHIBICTa, YCTAHOB-
JICHO JIOMiHYBaHHS YKpaiHOLIEHTPHYHOTO CBITOIIISLY, OOIPYHTOBAHO MOHST-
TS enimapna MosHa 0coouCmicms, BUSHAYCHO KpUTepii 11 BAOKPEMIICHHS, BU-
SIBJICHO Ccrelu]iKy JIHBOIHIMBITyani3amiil exiTapHOi MOBHOT OCOOHMCTOCTI
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BYEHOI'0-MOBO3HABIISl, YCTAHOBJIEHO W CXapaKTEpPU30BAaHO KOMILIEKC KOMY-
HIKaTUBHMX CTpATeTil 1 TAKTUK Y MEXaxX HayKOBOJIIHIBICTUYHOTO JUCKYPCY.

besnepeunoro € meopemuuna yinnicmy BUKOHAHOTO JOCILDKCHHS, 110
HE JIAIIE TMOTTHOIF0E OCHOBH TEOPIT JIIHIBOIIEPCOHOJIOTII, a i OOTPYHTOBYE
HOBHUI HampsIM y Cy4acHOMY MOBO3HABCTBI — JITHTBOEJIITOJIOTIIO, allpoOOBYy€
HOBHIA METOJIOJIOTIYHUI THCTPYMEHTAPIH. Y 1[bOMY BOAYAEMO nepCrekmuegy
MOAAJIBLINX CTYJIH, IPUCBSIYCHNX JOCIIHPKCHHIO KOMYHIKaTHBHOTO TaJIaHTY
(axiBIiB NeBHOT c(hepyu IHTENEKTya bHOTO 3HAHHS.

[epexonani: MoHOrpadis LikaBa HE JIMIIE HAYKOBISIM 1 BUKJIajadaM 3a-
KJIaJliB BUIIOT OCBITH, @ i CTyIEHTaM JPYroro i TPEeTbOro OCBITHIX PIBHIB,
SIKI IIKaBJIATHCS IPOOJIEMaMH JITHTBOIIEPCOHOJIOTI], KOMYHIKaTUBHOI JIIHIBi-
CTHKH, IParMaTukol0 MOBJICHHEBOTO CIUIKYBaHHS, TEOPIEI0 HAYKOBOTO JIHC-
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CJIOBO ITPO THIUBIIYAJIbHUI MI® IBAHA ®PAHKA,
AHJIKES XITIOKA 1 BPYHO IIVJIBIIA (peuen3is Ha MOHOTpadiro:
Hypxanesud, B.B. (2015). V nowykax napamuenoi ioenmuurnocmi :
iHousioyanvuuti migh y meopax leana @pamnka, Anoxces Xytoxa i bpyHo
Hynvya. Jporobud : Komo)

T'anuna CABAT

Ookmop inonoziunux Hayk, npogecop xagedpu pomancovkoi pinonozii
ma Komnapamusicmuxu, /[po2obuybkuil 0epircasHuii neoa2o2iyHuil
yHigepcumem imeHi leana @panka (Yrpaina, /[pocodbuy)

Y peyensii naconoweno, ujo ceim @pankoeozo ciosa — neguuepnie 0xicepeio Ons
po3Maimux inmepnpemayitiHux HaOIUNCEHb | WO 8ANCTUBY POTb Y NPOYeCi aKmyai-
3ayii inmepnpemayiiinozo nomenyiany @pankogoi cnadwunu sidiepac ii bazamoac-
nexkmmua konmexcmyanizayis. Ilokaszano, wo B. [{ypxanesuy edanocs suatimu 61achui
inmepnpemayitinuil nioxio oo meopie leana @panxa, bpyno Llyneya it Anosrces Xyo-
Ka: 6uby0y8aHo OpuiHATbHUL IHMEPOUCYUNTIHAPHULL OUCKYDC, Y AKOMY 201108HY PO/b
8i08€0€HO MAKUM NOHAMMAM, AK HAPAMUEHA [0eHmuyHicmb, THOUGIOyanbHUL Migh
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i Kynbmypha nam’smbv, Wo 0ONOMA2aoms GUAGUMYU 1 NPOAHANI3YEamu CRilbHi OJis
meopyocmi ycix mpbox aemopie mexanizmu cencomsopenns. Cmeepodiceno, wo 0o
npobnemu cumeoniunoi 6ioepaii, ik i 00 KOHYenyil iHOUBLdYanrbHo20 Mihy, 36epma-
aucs I Tpabosuu, O. 3abyocko, T. Metizepcoka, A. Honiwyk, JI. [Jemuorok, T. JKos-
HOBCbKA; ONPAYLOBAHO MAKONC NOHSMMS CUMBONIUHOL Uy KyIbmypHoi Giocpagii’ y
npoexyii na meopuutl 0opobok leana Ppanxa; docnidxiceno meopu bpyno Llyneya i
Anoaxces Xyioka, 30kpema il y KOMRAPAMUSHOMY ACNEKMI.

V peyensii 3anpezenmosano cmpyxkmypy monoepaghii ma ocnoeruil 3micm i po3-
oinie. [loxasano, wo y eécmyni 06IPYHMOBAHO NOMPedy OOCTIOHCEHb MAKO20 MUNY,
3a3HAYEHOo IXHE meopemuune niOTPYHMs il 3a2a1bHOMEOPEMUYHY 3HAYYWICNb, NO8 ‘51~
3aHY 3 NeBHUMU POOOYUMU POPMYTAMU, K NEPEMBOPIOIONb MEOPII0 HA PEAbHO YUH-
Hull iHcmpymenm peyenyii. 3aceioueno, wo 6ci po30iiu peyeH308anoi MoHoepagii
— ye bazamoacnexmue inmepnpemayiine nabaudxcenns 0o meopyocmi leana Opan-
ka, bpyno Illynoya ma Anoxces Xyroxa. [locnionuys akyenmye ysazy na cneyugiyi
KOHCTMUMYIO8AHHS THOUBIOYATIbHO20 MIy 6 IXHIX meKcmax i 00800umb, w0 6a20My
ponv y ix (mighis) npouumanni sidieparome inocois cnosa i nimepamypHa cepme-
HesmMuKd, asmopcbka pepiueKcis il camopepuexcis y euensioi 8UPA3HO ApmMuKyIbo8d-
Hozo memaouckypcy. Hazonoweno, wo pospizneni na nepuiuii no2iso po3oinu npayi
yinicno eapmonyroms. Koncmamosano, wo peyensosana npays noenubnioc npobnemy
IHOUBIOYanbHO20 Mighy nepedycim i3 Ginocohcbrux no3uyiil i niOMeEEPONCeHO Cyul-
HICMb 00CMOI0BAHOL 6 Hill OYMKU, WO XPOHOMONHULL AHAT3 MAE MEXCY 3ACMOCYSAHHSI
Ul HACHIOKU 11020 3ACMOCY8AHHS HEOOXIOHO nepesipsamu ma noiuonio8amu [HWUMU
MEMOOUKAMU.

First of all I note the encouraging fact that Laboratory of Ivan Franko and
Slavic Studies of Drohobych Ivan Franko State Pedagogical University con-
stantly directs young scientists to study Ivan Franko’s life and work as a social
and cultural phenomenon in his universality. The new facts are introduced in
scientific use, the literary, philosophical and historiosophical heritage of great
writer is promoted in a new way. This fact is confirmed by a number of issues
«Ivan Franko’s Studies» and specifically the reviewed monograph of Victoria
Durkalevych — the researcher of Ivan Franko’s Laboratory.

Ivan Franko’s creative heritage is as unique phenomenon as whole-
Ukrainian one. We can’t speak about Andzhej Ktsiuk and Bruno Shults in the
same way despite the fact that all of them deal with the Ukrainian topos. It is
evidenced by Ivan Franko’s small prose, specifically by such autobiographi-
cal texts as «Small Myron», «Mykytych’s oak», «My crime», «Hryt’s School
Lesson», «The Pencily, «Father humorist» and others. They contain extreme-
ly intellectualized spirit of native land, escaped from folklore «decantersy
and celebrates the freedom in a new way reasonably and uninhibited.

Viktoriya Durkalevych’s monograph «In Searching for Narrative Identity:
Personal Myth in the works of Ivan Franko, Andzhej Ktsiuk and Bruno
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Shults» — doesn’t forget about this nerve of Ivan Franko’s artistic thinking,
especially in the second chapter.

The world of Ivan Franko’s word still remains as inexhaustible source
for various interpretational approximations. Properly selected theories and
concepts allow to open new facets of Franko as an artist. The multifaceted
contextualization plays an important role in the process of updating interpre-
tative potential of Franko’s heritage.

It is specifically spoken about the possibility of chronotope research
promlems, more precisely — about Drohobych text and its correlation in the
works of Ivan Franko and other artists, for whom Drohobych plays the role
of significant topos. The author however goes beyond this problematic and
offers to research the works of Ivan Franko, Andzhej Ktsiuk and Bruno Shults
through the prism of personal myth.

Many native scholars have been studied the problem of symbolic biogra-
phy as well as the concept of personal myth. Regarding to this we can name
some of them: «The Poet as a Mythmaker: A Study of Symbolic Meaning
in Taras Shevchenko’s works» by George Grabowicz, «Shevchenko'’s Myth
of Ukraine» by Oksana Zabuzhko, «Problems of Individual Mythologies:
Shevchenko’s Mythmaking» by Tetyana Meyzerska, «The Mythological
Horizon of the Ukrainian Modernism» by Yaroslav Polishchuk, «Mytholog-
ical paradigm of Nickolay Vorobyov’s poetries» by Demydiuk Liliya, «The
Discourse on Oneirical and Mythological Aspects of Valeriy Shevchuk’s
Prose» by Tetyana Zhovnovskaya.

The concepts of symbolic and cultural biography in the projection on
Ivan Franko’s works are also analyzed. In this context it is necessary to men-
tion such important researches as: «Texts and Masks» by George Grabovych
and «Franko is/not the ‘Stonecutter» by Tamara Hundorova. The works of
Andzhej Ktsiuk and Bruno Shults have found their researchers. Among them
are « Bruno Shults the Great Inhabitant of Drohobych» by Roman Mnych, in
which «comparative parallels» of Bruno Shults and Ivan Franko’s works are
represented, and monograph «Ethnocultural Discourse and Literature of the
Polish-Ukrainian Boundary of the XX Century» by Oleksiy Sukhomlynov.

Reviewed monograph indicates that Victoria Durkalevych has found
her own interpretative approach to literary creations of Ivan Franko, Bruno
Schults and Andzhej Ktsiuk. Based on the number of current research in the
sphere of literary and cultural studies, sociology the author builds an original
interdisciplinary discourse, where the main role is given to such concepts as
narrative identity, personal myth and cultural memory. Operation by these
categories allows the researcher to identify and analyze common to all works
of three authors mechanism of meaning production.
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Monograph consists of an introduction, three chapters and conclusions.
In introduction «From the story about the life to the life as story» Victoria
Durkalevych justifies the need for the appearance of this type of study, refers
to the theoretical basis associated with the research of current problems.

Historical discourse of the analyzed problem arises in sufficient semantic
completeness and analytic personal micro-portraits; this segment of research
has the general theoretic weight and significance. It is not connected with one
or other definitions according to principle: narrative identity, self-narration,
autobiographical memory, personal myth, which may be varied to infinity but
concerned with certain formulas that convert theory into real effective tool
of reception. From the first chapter the multidimensional interpretative ap-
proach to literary creation of Ivan Franko, Bruno Shults and Andzhej Ktsiuk
has began. In the chapter «Self-narration and therapy: the mythologization
of autobiographical discourse in Ivan Franko’s creation» the author focuses
on the specifics of the emergence and constitution of the individual myth in
several Franco’s texts. The reconstruction of personal myth is based on the
Ivan Franko’s understanding of literary communication and model of auto-
biographical prose. The next chapters of monograph has written in the same
way, and they deal with formulating and solving the problem of narrative
identity in Bruno Schults and Andzhej Ktsiuk’s creation. The great role in
the interpretation of personal myth by the author of «Cinnamon Shops» and
«Sanatorium Under the Sign of the Hourglass» the philosophy of the word
and literary hermeneutics are also played. (the researcher clearly shows this
in in chapter «Self-narration and catastrophe: the deconstruction of personal
myth in Bruno Schulz’s prose») In turn, in the constructing of narrative about
«Great Kingdom of Balak» (chapter «Self-narration and responsibility: the
semiotization of memory in Andzhej Ktsiuk's dilogy») the great modeling
role belongs to the author’s reflection and self-reflection which has a form
of clear meta-discourse articulation. So, it can be state that reviewed work
deepens the problem of personal myth primarily with philosophical positions.
It’s important that mentioned chapters, which at first sight look like apart, are
in holistic harmony.

The book enriches primarily the study about Ivan Franko as a science,
shows the creation of Ivan Franko in new interpretative context. The author
is quite right that chronotypical analysis (the Drohobych text) has its limit
of using and it is necessary to review the effects of the use and deepen by
the other methods. It seems that there is the most significant achievement of
Victoria Durkalevych and her book in this self-consciousness limit. So, it is
a certain step towards understanding the prose works of Ivan Franko, on the
way that will really lead us to the truth.
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