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The article deals with the specificity of the deverbatives in the word-formation and
morphonological aspect based on M. Kidruk’s prose works; the derivational means,
the word-formation models and morphonological models of the verbal derivatives of
the author are identified.

The main feature of M. Kidruk’s language material is high intellectualism, coupled
with the linguistic realism. The writer’s idiostyle is a system of the language means
formed as a result of the creative use of the linguistic phenomena in Ukrainian. The
main aspects of the individual style of the writer such as the deeply moving narrative,
dialogues, naturalness, clarity of presentation are shown.

The specifiity of the language organization is defined, active word-formation re-
sources and accompanying morphonological processes are described in the nomina-
tion of fragments of the modern Ukrainian-language picture of the author’s world,
word-formation and morphonological features of the deverbatives in the prose works
are determined, word-formation means and morphonological models of the verbal
derivatives are highlighted in the works of the author in the stylistic aspect as means
of stylistic expressiveness.

It has been established that the deverbatives of the substantive block used in the
prose works of M. Kidruk indicate the names of the persons, objects of the abstract
names, indicated action and they belong to the productive linguistic units. The nouns
for naming the abstract action and the result of the action are characterized by the
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lower productivity. It has been revealed that for the verbal derivatives of the substan-
tive block, the following morphonological phenomena, such as the verbal ending,
consonant alternation (P//P1 (the alternation of the labial and labial + 1, C//C), the
alternation due to the influence of the ancient suffixal phoneme j, the alternation of the
linguistic dental consonants with the pre-dental hushing sound), C//C “(the alternation
of hard consonant with the palatalized phoneme), C’//C (the alternation of palatalized
with the hard consonant phoneme) and the vocal (V//V) alternatives, the shift of ac-
cent are applied.

Key words: word-formation morphonology; deverbative; truncation; vocal and
consonant alternations; word-formation model; morphonological model.

CJIOBOTBIPHA MOP®OHOJIOI'ISA AEBEPGATUBIB
Y TBOPAX M. KI/IPYKA

Inna IEMEIIKO,

Kanouoam Qinono2iuHux Hayk, doyeHm kageopu ykpaincovkoi mosu, I]en-
MPAIbHOYKPATHCLKULL 0ePICAsHULL Neda2o2iuHull yHisepcumem imeni Bono-
oumupa Bunnuuenka, demeshkoim@gmail.com

V crarti gocnijpkeHo crenudiky neBepOaTHBIB y CIOBOTBIpHO-MOP(OHOIOTIY-
HOMY acHekTi B KaHBi Ipo3oBux TBopiB M. Kinpyka, BUIiJIEHO CIIOBOTBOPUI 3ac0o0H,
CJIOBOTBIpHI MOJIeNi Ta MOP(OHOIOTIYHI MOJIEITI BilIIECTIBHUX JICPUBATIB Y TBOpax
aBTOpa. YCTaHOBJIEHO, IO JAeBepOaTUBH CyOCTaHTUBHOTO OJIOKY, II0 BHKOPHCTOBY-
FOThCSI B TIp030BUX TBopax M. Kinpyka, mo3HadaroTh Ha3BU 0Ci0, aOCTpaKTHI Ha3BH,
OIpEAMETHEHY JiI0 1 HaJIeKaTh JI0 POAYKTHBHHX MOBHHX OJMHHMIIb, @ HA ITO3HAYEH-
HS TIPEIMETa, Pe3yJIbTary Jil MEHII MPOMYKTUBHI. BUsBIEHO, 1110 JUTS BiUTi€CITIBHIX
JIepUBATiB XapaKTepHi Taki MOP(OHOIOTIUHI SBUIIA, SIK YCi4eHHs fieciiBHOI diHai,
KOHCOHAHTHI 1 BOKaJIIUHi ajbTepHallii, mepeMillleHHs Haroyiocy.

KurouoBi cjioBa: crioBoTBipHA MOP(HOHOJIOTIS; IeBepOATHB; YCIYCHHS; BOKAIIUHI
1 KOHCOHAHTHI aJNbTepHaLil; CJIOBOTBIpHA MOJIENb; MOP(HOHOJIOTYHA MOIEIIb.

Raising of the problem. Today, the study of morphonologically marked
units of the lexicon of the Ukrainian literature works in stylistic aspect is
actively updated with new scientific intelligence. We have already analyzed
the word-forming morphonology of deverbatives in the language of the
works by M. Chernyavskyi and V. Vynnychenko (Demeshko, 2008, 2015).
The peculiarities of the styisticl use of morphological and word-forming
phenomena in the context of the category of expressiveness (on the material
of Ivan Franko’s poem «Lys Mykyta») and morphonologically marked units
of P. Karmanskii’s lexicon were analyzed by M. Yu. Fedurko (Fedurko, 2016,
2017), contained in the previous issues of this collection. The process of
perception and mental reflection of the reality phenomena can be traced on
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the basis of word-morphonological analysis of the verbatives in the writer’s
prose. The processes in the Ukrainian word formation are influenced by
extra-lingual (active borrowing of lexemes, borrowed stems and affixes;
increasing the cultural level of the population) and linguistic factors (using
autochthonous word-forming variants, preserving the identity of the national
word-formation).

The analysis of researches. The stylistic differentiation of the means of
word formation (primarily suffixes) in linguistics is analyzed in the works
on the problems of word formation by P. I. Bilousenko, K. G. Gorodenskaia,
V. V. Greshchuk, P. S. Dudik, N. F. Klimenko, I. I. Kovalika, A. D. Ponomarev,
word-forming morphonology — M. Yu. Fedurko. The linguists point out that
the allocation of word-formation stylistics as a separate branch of the scientific
description of the derivative units of the modern Ukrainian language would
help to cover the issues of stylistic word-formation, general understanding of
word-forming processes, clearer identification of the stylistic role of the ways
and means of word-formation. It would contribute to the development of the
most expedient principles for the description and study of linguistic material,
the unification of analysis methods.

The deverbatives of the substantive, adjective blocks, based on other
parts of speech, reflect the derivative relations between the parts of speech
and perform the functions of a transposition mechanism. Morphonological
processes accompany the phenomena of word formation and enable the
functioning of derivatives, so it is expedient to investigate the questions of
the stylistic use of the phenomena of word-forming morphonology in the
works of the contemporary Ukrainian writers, distinguishing the features
of the national and cultural identity, so it is relevant to study the use of
morphonological-word-forming phenomena of deverbatives in the Ukrainian
prose, in particular, the study of important word-forming stylistic features of
M. Kidruk’s idiolect.

The purpose of the article is to find out the word-forming-morfonological
features of deverbatives in the works of M. Kidruk. To achieve this goal the
following tasks are involved: 1) to study the specific organization of the
language of the writer; 2) to characterize the derivational resources in the
nomination of the fragments of the modern Ukrainian-language picture of
author’s world; 3) to find out the word-forming and morphonological features
of deverbatives in M. Kidruk’s novels; 4) to distinguish word-forming and
morphonological models of verbal derivatives in the works of the author as a
means of stylistic expression.

The main material of the study. The linguistic style of the author, the
conceptual reproduction of the world are affected by the writer’s idiolect.
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Artistic creativity reveals the national and cultural features of the author’s
style, national and linguistic characteristics of the text. The linguistic and
artistic practice of the writer is a certain system, a specific feature of which
is the artistic and aesthetic purposefulness of its components. The author
actively uses the dialogues, he travels, reads a lot, which makes it possible to
create his own style, so it is interesting to study the style of the contemporary
writer, his language creation, finding out the peculiarities of the language
organization of the novels, word-morphonological peculiarities of the
verbatim in the works of the author.

Bondarenko T. S. drew attention to the vocabulary of the writer’s works:
«His works are full of professionalism, place names, slang, exoticisms,
spatial, colloquiality and everyday vocabulary» [1, p. 56], with barbarisms:
Google, Gmail-axayum, akaynm, girlfriend, Skype, YouTube, Mentos, «Mer-
cedesy S-xnac, «Porsche Caymany, «CouchSurfingy, Firefox, Caps Lock,
Shift, Enter, YouTube, Facebook, «Cessna 172», «Windy City Flyersy, Hunt-
er’s Creek Hotel, INTEX Escursion 5 Set etc.: — bye ygimxnenuii YouTube? —
Hi. Byno muxo. Bin wocs... Opykysas. Uepes xeuiuny nocm npo 6UKpaodeHHs.
sucie Ha cmini it akaynma y Facebook (2; p. 235). At lexical level the most
noticeable signs of specific writer’s idiostyle is the use of different layers of
vocabulary (by origin, sphere of use and emotional coloring).

The main feature of M. Kidruk’s language material is high intellectualism,
alongside with linguistic realism. The main role belongs to the priorities of the
author. His idiostyle is a system of linguistic means formed as a result of the
creative use of the Ukrainian language. The main features of the individual
style of his works are colloquiality, deeply moving narrative, dialogues and
clarity of presentation.

Dudyk P. S. notes that «the peculiarity of the affixing of the words
depends on their part-speech affiliation because the words of each
particular part of speech have their own unique system of prefixes and
suffixes» (Dudyk, 2005, p. 181). The formant, which performs the
transposing function, gives the transposed unit a new lexical meaning, or
an additional one, with a stylistic load. The individuality and originality
of affixed derivatives depend on their part of speech, since each part of
speech has its own derivative system. So, suffixes -u’n’-, -en’n’-, -in’n’-
belong to the deverbatives with the word-formation meaning of the
generalized action or product of action. Such deverbatives are typical for
the book language style, official-business, scientific, artistic, they denote
the action and belong to the productive language units. These suffixes
acquired their stylistic functions gradually, with the increasing number of
abstract and generalizing words.

ISSN 2411-4758 7
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Some works are dissonant, the author would like to rewrite them, but we
observe them and may analyze. The author read a lot of adventure books and
autobiographical novels. Kidruk M. studied at the Faculty of Mechanics and
Energy, worked as a programmer but he realized that he had to do what he
liked. The writer as a traveler (specializing in energy engineering) having
studied at a graduate school in Sweden notes that «Sweden has changed me.
It may have helped me to become the one I have dreamt of for all my life. I
deliberately rejected all the perspectives — these fabulous Swedish prospects
for an easy, measured and secured life — and returned to Ukraine. And that is
why there was only one reason: boredom has no prospects» (1).

The author points out that the work should appeal to him and it must be a
dramatic, holistic, plausible story with different genres for as many readers as
possible. His literary tastes are constantly changing, so it is quite interesting
and relevant to analyze the stylistic functions of word-forming tools, word-
morphonological features of deverbatives in M. Kidruk’s works.

It is advisable to study the stylistic functions and possibilities of word
formation within the word-types, models (and their interrelation), as well
as within the word-forming categories. The grammatical, word-forming,
lexical, etymological, euphonic factors play a supporting role in the creation
of the deverbatives, but it is extremely important to take into account the
morphonological factor. The deverbatives in M. Kidruk’s prose are formed
by the corresponding word-forming and morphonological types and models.
Explaining the derivational and morphological features of the verbal
derivatives in the prose works of M. Kidruk, it should be noted that as the
writer uses book vocabulary, such word-forming models, which are the
characteristic of their productivity in the modern Ukrainian language, are of
high productivity: V + -en’n’-: npunywenns, napoooicenns, npobyoxicenHs.,
suxpadenusi; V + -H’H’-: HapoOcenHs, 0ONAOHAHHS, NUMAHHS, YePeYEAHHSL;
V + -in’n’-: meopinns, V + -m’m’-: scummsi, 6i0uymmsi, nowymmsi, wymmst;
V + -k-: ciyxaska, obwueka, mpscka, 1amka; V + -HUK: YKA3I6HUK, pamie-
Huk; V + -au: nepedasau, sukpaoau; V + -eys (-6eys, -1eys, -Heusp): epageyn,
npubyneysb, mewkaneyv; V + -0: nanuc, noz2isd, pozmax; V + -HUK: MaHopis-
HUK, 6i0n06ionux; V + -cme-: 6ouscmeo; V + -ok: nacnioox; V + -in(a): npo-
ooina; V + -j-: kpiensi; V + -u’-: cnanvus; V + -ue-: niemuso. The formants
modify the semantics of derivatives, their root, representing the lexical core
of the word. Our observations convinced that derivative words as nominative
signs indirectly capture the representation and ethno-cultural images of the
environment surrounding the recipient’s universe.

Thus, the verbatives of these word-forming models form the names of the
characters, abstract names and names of the object-based action. The active
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use of abstract vocabulary is not surprising for the language of M. Kidruk’s
works. This sign of the language of his prose works is conditioned by the
author’s self-expression. One of the most important stylistic features of the
writer’s idiolect is the sufficiently high frequency of the male suffixes with
zero suffix. The succinct structure of these derivatives, where zero suffix
seems to retain the semantics of an action or state in the intangible form, is
capable to express the intensity of the author’s will. The semantics of the root
morpheme in conjunction with the word-forming agent of the substantive
block’s deverbatives implies reading of the author’s works at the accelerated
pace. The high productivity of zero-suffixing deverbatives in M. Kidruck’s
prose is used as a means of characterizing the rapidity of the human action:
8i0N06i0b, 6i00iN, BU2ISO0, GUXION, KOHMPOIb, nio 30, nionuc, nepemoaa,
nepesiK, npu4a, npumoxa, niim, nocmpin, cnozao etc.: «Bmim, 6ys ooun
cnozao, sixutl 6in cmapascsi omunamu. Tou OusHull MOMeHm, Wo nepedysas
supiwanbHomy nocmpiny. ...Mopouiusi MipKyeanns moaiu o6ymu xXeopoo.iu-
BUM BUXTIONOM i3 NEPEHANPYICEHO20 Y KPUMUUHUL MOMEHM MO3KY, dlle He
moil XJioneysb, He MOl He3PO3YMIIUL 0OPUC, WO BUPUHYE HA MICYL MIULEHI»
(2, p. 19). The less productivity is acquired by deverbatives with formants
-au, -HUK (-I6HUK), -eUb, -K-, -0K, -eH’H’-, -H’H’-, -in’n’-, -@, -O(a), -ax-,
-iii, -om-, -cme-, -uH-, -1-, -uy’-, -u’- on denotation of the person, mean
of action, abstracted action, result of action, subjectified action: nepedasau,
nepemukay, n0008ICY8AY, BUPOOHUK, PO3POOHUK, CREYNPUUMATbHUK, 00OPO-
3UYIUGeYb, NPUPOOO3HABEYb, 3AKIENKd, 32A0Kd, 3YNUHKA, NPOBOOKA, Nio0-
mpumka, 0boueKa, HAcIiOoK, YIAMOK, 30Y0HCeHH s, NOWKoOdceHHs (00uus-
KU), GUKPAOEHHS, 3aNUMAHHS, OANCANHS, GUKOHAHHS, BMPYYAHHS, NIAGAHHS,
uepey8anHsi, MEOPIHHS, KOHMPOb, GUKIUK, GI00LN, 6Ui30, 3aps0, KOHMPOIb,
nepeiso, nepezin, HamMsK, nepeisK, po3isio, ONopa, Nepemo2d, NPUMmoKd, no-
6aea, 3amina, 1imax, 600il, Xpunoma, 60UECMB0, NPOIOMUHA, NOKPUBAILO,
npubuparbHuys, cnaibHs: Xmo cudie 3a Moim HOYMOM y MOMeHM GiONPaes-
aeuus aucma? (3, p. 232). A bauy npayienuka Hazemuux ciyxico..., nopso
i3 Hum 600iit (5, p. 7), eupooruk nimaxa (5, p. 14), 06i cxemu 6UKOHAHHA
pemonmy, nepezin nimaxa (5, p. 14).

In the creation of derivatives of the substantive block of productivity the
following morphological models are identified: Vb + Yo + Ak + -u’u’-: ni-
3HAHMA (HABKOIUWHBOL OIUCHOCMI), PO30PAMYBAHHS, KIENAHHS, W e3AHHS:
«... npopocmanus kpogoHockux cyoun» (3, c. 9); Vb + Yo + Af + -m’m’-
: gilduymmsi, 3a0ymms, dcummsi, nepekpumms: «Toobmo ecaxuil enizod yu
mMpanyHok y 0yov-sikiti mouyi 3emHol Ky Mae 00 €KmueHi nepedymosu i
00HY ab0 Jic OeKibKA NPUYUH, WO OE3n0CcepeOHbo Y NOOIJICHO NOCMPUSIIU
eminennio 1ozo 6 acummsny» (1, c. 13); micye npubymms (2, c. 134); Vb +
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Yo + C//C + Ak + -en’n’-: sioobpasicenns (3//%), npuenivenns (1//4); npu-
nywennsi (CT//114); HapoOdxcenwst, npobyoxcenns (1//1x); suxpadenns (c//n):
«A nomim 30pucHy6cs 6i0 JHCaxaU020 HPURYUWLEHHA: A WO, K MU U020 He
3HaU0emo i 32000M 5 1io2o 3a6y0y?» (3, c. 253); Vb + Yo + P//Pl + -en’n’-
: gionpaesnenns (B//B), nosioomnenns (M//mn), 3axonienns, 3axoniero (//
wn); kpinienns (//mn): micye sionpaenenns (3, c. 134); eionpasnenns mucma
(8//B1) (3, c. 1606); cimka 3 kpinnennsm (3, c. 113); Vb + Yo + Ak + -k-: 32a0-
Ka, 3ynunka, niompumxa; Vb + Yo + + V//V + Apr + -k-: 3auicka; Vb + Yo +
Apr + -@: cymiw, eurxaux, Hamsk, nozisio; Vb + Yo + Ak + -au: nepedasau;
Vb + Yo + C//C + Ak +

-au: suxkpadau; Vb + Yo + Hs + As + -eus (-6eun): epaseyw, npubyneyn,
mewkaneysv; Vb + Yo + Hs + Ak + -eusp (-1eyw, -neynv): npubyneys, meut-
kaneywv; Vb + Yo + Ak + -O: znim, nio i30; Vb + Yo + As + -*j(a): 6ydis-
a; Vb + Yo + C//C’ + Apr + @: sionosiov (n//n’) (the morphonological
position of palatalization); Vb + Yo + C’//C + Apr + @: nocmpin (’//n) (the
morphonological position of depalatalization); Vb + Yo + V//V + Apr + O:
nepeein (0//1, 0//Q@, u//w’), 3auicka (e//i), nepexio (0//1), onip (u//1); Vb + Yo +
V/IV + Ak + @: snvom (0//1); Vb + Yo + Ak + @(a): onopa (n//0), ckogyrouu
(y//oB): Exinaoici nimakis, wo 2omysanucs 00 31b0my, HAenepeoill GUKIUKA-
au deaticepu (5, ¢. 7); onopua 2onoexa 015 3’ €0nanns oemanei (5, c. 12); Vb
+ Yo + As + -nuk: manopienux; Vb + Yo + Ak + -nuk: sionosionux; Vb + Yo
+ Ak + -cme-: 6buscmeo; Vb + Yo + Apr + -ok: nacnioox; Vb + Yo + Ak +
-in(a): npoboina; Vb + Yo + Ak + -j-: kpiens; Vb + Yo + Ak + -u’-: cnanvnus;
Vb + Yo + Ak + -ue-: niemuso; Vb + Yo + As + -n1-: noxpusarno.

In the creation of derivatives of the adjective block of productivity the
following morphonological models are identified: Vb + Yo+ P//Pl1 + Ak
+-en-: ymobnena (koedpa), poseyonenuti (6//6n), ecmanosnene (micye) (B//
BN), gionpasiere (nogioomnenns) (B//Bn), noxuronienuu (n//mn), Vb + Yo+
C//C + Ak +-en-: expadene (nogidomnenns) (c//n), nokpyuenuii (t//4), for
which the truncation of verbal ending is typical, consonant alternative, the
root morpheme is emphasized. Kidruk M. in rare cases uses deverbatives
formed from verbs of the foreign origin: Vb + Yo + As +

-amop: inpopmamop, axymynsimop. In the novels the author also uses the
compound words (drafting of bases is with a suffix) with the second verbal
basis: cepyebumms, 0obposuuIUeeyb, NPUPOOO3IHAGEYL, MICYE3HAXOONCEH-
H51; NOCYOOMULIHA (MAUWUHA).

Thus, the deverbatives used in the prose works of M. Kidruk, denote the
persons, the abstract names, the subjectified action and belong to the productive
language units. The deverbatives of the substantive block to denote abstract
action, means and result of action, the subject and can be characterized by the
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lower productivity. For the verbal derivatives of the substantive block, the
following morphonological phenomena, such as the truncation of the verbal
ending, consonant (P//P1 (alternation of the labial and labial + 1, C//C) (the
alternation due to the influence of the ancient suffixal phoneme j, the alterna-
tion of the linguistic dental consonants with the pre-dental hushing sound),
C//C’ (the alternation of the hard consonant with the palatalized phoneme),
C’//C (the alternation of the palatalized with the hard consonant phoneme)
and vocal (V//V) alternations, shift of the emphasis.

The deverbatives of the adjective zone in the works of M. Kidruk are
represented by active and passive participles: npagooxopouni opeanu (3,
p- 271), 3anaroweni oui (2, p. 229), pamyesanvhuil cenikonmep, o6cmaee-
Hui Homep (3, c. 15), ynroonenuii zypm (3, p. 19), 3imgynene 6io moposy con-
ye (3, p. 1), nokpyueni ninii’ (3, p. 118), npomanvosani cumsonu (3, p. 102),
expadene nosioomnennsi (3, p. 200), nidicpima cymiw (4, p. 5), 3uinneni
3y6u, manodocaioncenuti nioguo (4, p. 7), npusHauena 0. OeMOHMANCY
oinsnka ¢rozensidca (4, p. 15), euxonneni iz 6acamms scapunxu (3, p. 224),
ecmanosiene micue, 6Kkpadeni kanicmpu noizoa (2, p. 197), nezaimanui
mponiunui aic (2, p. 219), posmiwgeni cumeonu (2, p. 301); Binocrixcnui
«Boening 777» xomnanii «Altair Airy, uui wiupoko po3Kunymi Kkpuia nigeo-
OUHU MOMY NOYUCTIUTIU 80 3aMep3/101 3a HIY KIPKU 1l 00poduUnu cneyiaibHum
PO3YUHOM npomu 00edeninHs, No8iIbHO 3acunano cHieom (5, p. 1). [ po3-
20UL0AHOT TI0TbKU POZMAZHYMA CMPING CIY2Yy8ana niedem, wo nepeoasaio
Ha iT onopy eenuuesne nonepeune sycunii (5, p. 12). In the creation of the
derivatives of the adjective productivity zone the following morphonological
models are used: Vb + Yo + P//Pl + -en(uit): 3aeybnenuii, npueabnusuii (6//
6m), posuaenenuit (B//811); Vb + Yo + C//C + -en(uir): posmiwgenuii (ct//1rg).

The deverbatives of the adverb zone in the prose writings by M. Kidruk
are presented by the verbal adverbs in the past and present tense: uexarouu,
dompumyrouuce incmpykyii (2, p. 13), e emukarouu noymoyk (2, p. 254),
mipxyouu (3, p. 14), saxaunysuucy, nepecmpiswu mamip (3, p. 10), 36ae-
Hy6uiu, nporemiguiu, pozoosdasuiu (3, p. 15), namucnyswiu knonky (4, p. 4),
cnosiwarouu (4, p. 7), 3akpuswu kpar (4, p. 8), 610 "icoacarouu 6i0 raiinepa
(4, p. 10), suenuswucoy pyxamu 6 nopyuni (4, p. 11), ne npuxogyrouu pos-
opamosarocmi (4, p. 11), necamoximo, nanoxas (2, p. 19), The deverbatives
of the verbal zone in the prose works of M. Kidruk are represented by the
following prefixes: 6i0-, 3- (3i-, c-), 3a-, Ha-, (Hao-) Haodi-, nio-, nepe-, npu-,
npo-, nO-, PO3-: GIOKUHYMU, 3ICKOYUMIL, 3YUHUMU, 3ANUCAMU, 3AX00UMU, HA-
cysamucsi, Hadiciamu, RIOCKOYUMU, Nepexooumu, npueaoamu, npoyioumu,
noingopmysamu, posnosicmu, ckuoamucs etc.: Yxpaineyv ne giocmynumeo-
cs1, noku npunacu xe 0idyms 00 kinysi (2, p. 226).
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The author actively uses the verbs with the certain connotative meaning
(6upybumu, 6camumu, 3upumu, Oepmucst, 3axjabOCKAMU, BMOWYEAMUCS, WIKY-
munveamu, wkeapuano (bazamms), eucoronumu (s3uxa) (2, p. 226): Jlegxo
3upue nepeod coborw. ...0epmucs kpizv odxcyneni (2, p. 259). Linnsiuus bonaue
XJIbOCKAN0 N0 Ho2ax, myayoy, oonuuuio. Bacamms dozpuzano zonosewku (2,
p- 231) also with the appropriate stylistic goal, using the metonymy aptly. For
such verbs the limited use of the derivatives is typical.

These mechanisms of the consonant alternatives are implemented (P//P1
, C//C (the alternation due to the influence of the ancient suffixal phoneme j,
the alternation of the linguistic dental consonants with the pre-dental hush-
ing sound), C//C’, C’//C) in the the author’s derivation field. For the verbal
derivatives of the adjective zone with -eH-, besides the truncation of the verb
final, the consonant alternatives are typical, the change of the accent positions
of the emphasis is occasional. The transformations are mainly affected by
the final consonants of the root morphemes. The derivation process enables
morphonological operations that transforms the creature basis into the
derivative.

Actually the Ukrainian words with the derivative materials actively used
in the works of M. Kidruk, determine the specifics of the Ukrainian language,
its national identity. Artistic text as a means of the holistic comprehension
of the world, emotional and aesthetic influence on the reader gives a new
interpretation, requires a deeper study of the language mechanisms of the
writer’s work (mpybonpogio, zemnempyc, 0obpozuuIuseysb, cepyedummsi,
micyesnaxoodxcenns etc.). For deverbatives that the author uses in the novels,
maintainance of national identity of the word-formation is typical but under
the globalization influences there was a restriction of the Ukrainian adjective
suffixal word-formation.

Conclusions and perspectives of the further research. In the system
of M. Kidruk’s idiollect there is a tendency to use the deverbatives of the
substantive block on the designation of the abstract vocabulary (mainly on
the designation of the sensory sphere: giouymms, nouymms, 6asxcanus, cgi-
domicmy). In the creation of the deverbatives of the substantive and adjective
zones in M. Kidruk’s prose the productive formants of the modern Ukranian
language are used. For all the deverbatives the general morphonological
operation is the verbal ending truncation which accompanies the change of
the accent position in the conjunction with the other morphonologic means
(consonant alternations on the morphemic seam, vocal ones — in the root
morpheme, the interfixation is found in the creation of the compound words
between the root morphemes. The explanation of the morphonological factor
in the process of the word creation gives an opportunity to study the va-
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lence features of the formants in the language of M. Kidruk’s works. For
the interoperability of the motivator-base and the word-forming formant the
derivative capacity of the generative basis, as well as the word-forming capa-
bilities, which are reflected in the quantitative and semantically distinct zones
of deverbatives, are crucial.

The interaction of the norms of the modern Ukrainian language generates
the artist’s desire for the expression on the various system levels, mainly lex-
ical-semantic, and intermediate layers — word-formation and morphonolog-
ical. The deverbatives help to convey the attitude of the subject to the envi-
ronment, to show the psychological state of the speaker to what is happening
around with the help of the language means. The prospects for the further
research are seen in the elucidation of the stylistic means of word-formation
and methods of the author, as well as the word-formation and morphonolog-
ical features of the deverbatives in the works of the contemporary Ukrainian
WriIters.
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VY crarTi npoaHai30BaHO TENEPilIHi aCTIOHIMH YKpaiHH SK eKCIUTIKATOPU MEMO-
PpiaIbHOTO KOAY KYJIBTYpH. 3’ ICOBaHO, IO Mics NpUHHATTA 3axkony «IIpo 3acymkeHHs
KOMYHICTHYHOTO Ta HAI[lOHAJI-COLiaiCTUYHOTO (HACTCHKOTO) TOTATITAPHUX PEXKH-
MiB B YKpaiHi Ta 3a00pOoHy Iponaraay iXHb0i CHMBOJIIKIY TaKUX Ha3B 3aJTHIIMIOCS
Hebarato. [IpocTekeHO HalliOHAJNBHY 3yMOBJICHICTH MeMopiaibHuX. JloBeneHo, mo
HAI[lOHAJIBHUHN X Ha3BH YacTO € MEPEAYMOBOIO HAIIIOHAJILHOTO OYTTS caMoro Micra.

KuirouoBi ciioBa: MmeMopianbHHUI KO KyIbTYpH; acTiOHIM; siiepHa 30Ha; OMVDKHS
nepudepis; nanpHs nepudepis; iHTepIpeTamniiia 30Ha.

ASTIONIMS OF UKRAINE AS EXPLIATORS
OF MEMORIAL CODE OF CULTURE

Vira KOTOVYCH

Ph. D. in Philology, Associate Professor, Department Philological Disci-
plines and Methods of Their Teaching in Primary School, Drohobych Ivan
Franko State Pedagogical University (Ukraine, Drohobych) virako@ubkr.net

In the article analyzes current Ukrainian asionymes as explicators of the cultural
memorial code. It is revealed that after the passage of the Law «On Condemning
Communist and National Socialist (Nazi) Totalitarian Regimes in Ukraine and Pro-
hibiting the Propaganda of Their Symbolism», there are few such asionyms left. The
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purpose of the exploration is to trace the national conditionality of the Astionims, who
are the explicators of the memorial code of culture.

Formation of a linguocultural portrait of an urban settlement as an explicator of
a cultural memorial code was carried out according to the following scheme: nuclear
zone (current city name, its location); near periphery (scientific genesis of the asti-
onym with the explication of etymon; historical conditions of the name’s name: date
of the first known name of the settlement in the sources; name change, etc.) distal
periphery (characteristic of etymon); optional interpretive zone (extra-lingual infor-
mation, descriptors, connotony etc.).

There are three groups of memorial astiononyms: names in which memory of
famous persons is stored (Alchevsk, Vatutine, Verkhivtseve, Gorlivka, Hrebinka,
Dokuchaevsk, Yenakiyeve, Ivano-Frankivsk, Kropyvnytskyi, Lutugine, Sinelnikovo,
Khmelnitsky, Shcholkine; Boryspil); settlements named after the biblical Christian
events (Blagovishchenske, Voznesenivka, Voznesensk, Pokrovsk, Pokrov); ideological-
ly labeled astionimes, motivated by chrononyms (Pervomaisk, Pershotravensk) and
individual memorial names of settlements, the etymons for which became onimes or
appellations indicating a memorable event (Artsyz, Beryslav).

It is proved that the national spirit of the Ukrainian astionym is often a prereq-
uisite for the national existence of the city itself. However, the memorial titles, in
which such conditionality could be used as fully as possible, do not always encode the
national-patriotic and spiritual values of Ukrainians.

Keywords: cultural memorial code; astionym; nuclear zone; near periphery; dis-
tant periphery; interpretation zone.

IMocranoBka mpo6jemu. [IuTaHHs acTiOHIMIB SIK EKCILTIKATOPIiB MEMO-
plaJIbHOTO KOy KyJIBTYpH MOBCSKYAcC OyJ0 IPOOJIEMOI0 HE TLIBKH JIIHIBiC-
TUYHOIO, ayie i igeonoriunoro. Ha 90% 11e muTaHHs CTaNo 3aKpUTHM MiCIs
npuitHATTa 3akoHy «IIpo 3acymkeHHs: KOMYHICTHYHOTO Ta HalliOHaJI-collia-
JICTUYHOTO (HAIIMCTCHKOTO) TOTANITAPHUX PEXUMIB B YKpaiHi Ta 3a00poHY
Iporarasiu iXHpoi cuMBolliku». Kpaina mo30yinacst necstkiB Apmemiscorux,
Hzeporcuncokux, Kiposux, Komoecvxux, Jlenincokux, Ilempiscoxux, Ceepo-
nogcvkux, Opyuzieox, Yanaisok, Lllopcieox,; Kosmmuesux, Komcomonvcokux,
Paoancvkux, Yepsonoapmiiicokux tomo. ORHAK HEIPaBOMIPHO OTOTOXKHIO-
BaTU BCl MEMOpiaJbHi Ha3BU 3 KOMyHICTUYHMMHU. ChOroJHI 111e o0yTye 011
TPUALSATH acTiOHIMIB, sIKi B 4aci iMEHyBaHb a00 NepeiiMeHyBaHb MOCEICHb
CTaJIM BUPa3HHUKAMHU MEMOpiaJbHOTO KOy KynbTypu. Koy € yHiBepcaibHu-
MU, OJIHAaK iXHi BHSIBH, BArOMICTh Y NEBHIN KyJbTypi MeTadopu ixHBOI pea-
Ji3arii 3aBxau HarioHanbHO aerepminoBani (CaBuenko 2013, 61). IIpocte-
JKUTH HalliOHAJIbHY 3yMOBJICHICTb aCTIOHIMIB, 5IKi € EKCITIKATOpaMH MEMOPi-
aIBHOTO KOy KYJIBTYpH — MeTA HAIIOI PO3BIAKH.

AHaJi3 OHOMACTHYHUX JIEKCMKOTpagivyHUX NMpanb AEMOHCTPYE, 10 Me-
MOpiaJIbHI Ha3BHU YKPaiHCHKUX MICT Oyin 00’€KTOM pO3IISLy OIMHMCOBOI OHO-
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MacTUKH. Y CBOiM po3BiIui MOCIyroByeMocsi Marepiaiiamu «ETiuMornoriuHoro
CIIOBHHKA TOMOHIMIB Ykpaiam» Bacwis Jlyunka (JIyunk, 2014, c. 19, c. 25, ¢. 42,
c.60,c.91,c.113,c. 133, c. 166, c. 192, c. 203, c. 205, c. 230, c. 265, c. 286287,
c.311,¢.364,c.371,¢.374,c.427, c. 485, ¢. 493, c. 505), « TornoHIMi4HOTO CIIOB-
Huka Yipainm» Muxomu Suka (Ao, 1998, c. 24, ¢. 28, c. 42, ¢. 56, c. 66, c. 74,
c. 87,¢.93,c. 106, c. 123, c. 133, c. 152, c. 176, c. 193, c. 216, c. 260, c. 267,
c. 272, c. 319, c. 374, c. 382, c. 390), a TakO’)X OHOMACTUYHHMH JIEKCUKOTpa-
¢iuanmu nparpsimu Onexcanapa IBanenka (IBanenko, 2017, c. 93), Bononumupa
Huxonosa (HukoHoB, 1966, c. 150, c. 193), €prena Orina (OTiH, 2014, ¢. 4748,
c. 49-50), Haranii TopunHcekoi, Muxaiina Topunncbkoro (TopurHcbka—Top-
uynHCbKkui, 2008, c. 479), Bacws Suis (Suiit, 2015, c. 133-134).

Bukian ocHOBHOro marepiany. 3Hau€HHS JIGKCEMU MeMOpianbHuul —
‘SIKUI CITy’>)KUTb JJIsl YBIYHEHHS 1aM’sITi sKoi-HeOyab 0coOu ab0 BHU3HAYHOI
mopitl; mam’stauit’ (bimomin, 1973, 671). [loceneHHs 3 TaAKUMU Ha3BaMH, SIK
IpaBuIIo, 3’ aBUiKCs Ha Kapti Ykpainu y XVIII-XX cr.

@dopMmyBaHHS JITHIBOKYJIBTYPOJIOTIYHOTO TIOPTPETa MICHKOTO MOCEICHHS
SIK eKCIUTIKaTopa MEMOPIaJIbHOTO KOAY KYJBTYPH, 3/1iHCHIOEMO 32 CXEMOIO:
s0epHa 30xa (TETEPIlIHI Ha3Ba MiCTa, HOTo JIOKAIi3allis); OnudicHs nepuge-
pisn (HaykoBa TeHE3a acTiOHIMa 3 SKCIUTIKAI[IEI0 €TUMOHA; ICTOPUYHI YMOBH
MOCTaHHS Ha3BU: JaTa MEpLIOro BiJIOMOTO 3aCBiYEHHs Ha3BU ITOCEJICHHS B
JUKeperax; 3MiHa Ha3BH TOIIO); OalbHs nepugepis (XapakTepUCTUKA STHMO-
Ha); (haKyIBTaTUBHO-iHmMepnpemayilina 30xa (SKCTpaJiHrBaibHA iH(OpMa-
1is1, IECKPHIIIii, KOHOTOHIMH TOIIIO).

[epury rpymmy 00’ €JHYIOTh aCTIOHIMH, B Ha3BaX SIKUX 30€PEKEHO TaM’ATh
npo Onexcia Anuegcokoeo, Mukony Bamymina, Onexcanopa Bepxosyesa,
Ilempa Topnosa, €seena I pebinxy, Bacuns /Jokyuaesa, @edopa €naxiesa,
léana ®panxa, Mapra Kponusnuyvroeo, Jleonioa Jlymyeina, leana Cunens-
Hukosa, boeoana Xmenvnuyvrozo, Kupuna [lonxina.

Hoepna 3ona: Anuescox (JIr.).

Bnuorcnst nepugpepis: Anuescokuii — Anueécvk. ACTIOHIM MOTHBOBAHO
npi3BuieM Onekcis Anuescvrkozo. IIpoTSIroM BiTHOCHO HEIOBIOi iCTOPIT CBO-
ro NOOYyTYBaHHS MICTO HEOIHOPA30BO 3MIHIOBAJIO Ha3BY. 3acHOBaHE B 90-1x
pokax XIX cr. (MapunoBuu 1989, c. 36) 3aBasku OyJiBHHITBY MeETallyp-
riiiHoro 3aBoxay JloHenpko-FOp’IBCbKOr0 MeTarypriiHOro ToBapucTBa, MpH-
CTaHIliliHEe, a Jaji mpu3aBoichke poditHuue cenmmie FOp iexa 1903 p. Oyno
nepeiimeHoBane Ha Anuegcvk. [Iporsrom 1932-1961 pp. — Bopowunoscox,
1961-1991 pp. — Komynapcok, Bix 1991 p. MicTo 3HOBY IOBEPHYJIO COOI Te-
TIePIIIHIO HA3BY A1Ye8ChK.

Janvus nepughepisn: Onexciti Anuescoxuii (1835-1901) — yxpaiHchkuit
nmarpior, BinoMui OaHKiIp, NPOMHCIIOBELb, MELEHAT, 3aCHOBHUK JloHe-
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1pKo-FOp iBChKOro MeTanmypriiHoro Ta ripHUYO-IPOMHCIOBOTO TOBAPUCTB,
YYaCHUK L1I0T HU3KH MPOCBITHHLBKUX ITPOEKTIB: WwieH ToBapHucTBa «Ipo-
Majia», opraHizaTop myoniqHoi 6i01i0TEeKH Ta TOBApHCTBA PO3IOBCIOKCHHS
MMMCBMEHHOCTI Cepel] Hapoy, iHiliaTop criopykeHHs 1899 p. mam’saTHuKa
Tapacosi [1IeBueHKY, CIiB3aCHOBHHK XIHOYOT HEAUTHHOT IIKOJIM Ta 1H.

Iumepnpemayitina 30na: be3nincraBHi cipoOu HMOBEpHYTH A1uesCbKy,
MI0IMEHOBAHOMY B I1aM’ATh IIPO CIIPaBXXHBOTO YKPATHCHKOTO MarpioTa, Ha3By
KomyHnapcwk — sickpaBe CBiJUEHHS TOTO, 1[0 HA3Ba, K 1 MOBa, Ma€ HeaOuUsIKe
3HAYCHHSI.

Hoepna 3ona: Bamymine (Upk.).

Bnuorcnst nepugpepis: Bamymin — Bamymine. Ha3By moceneHHsI MOTUBO-
BaHO npi3BuieM Muxonu Bamymina. Hacenenuit myHkT 3acHoBano 1947 p.
(MapunoBuu 1989, c. 148) na Tepenax fOpkiscbkozo BYTIIBHOTO OacewHy.
IMouyarkoBo moceneHHs iMeHyBanocs FOpkiecbke podimuuue ceruuye, naii
Hlaxmuncoie, abo IOpbac. Mickkuii craTyc Ta TENepilliHIO Ha3By Ha YeCTh
reHepana apmii Muxonu Bamymina otpumaio 1949 p.

Janvus nepugpepis: Muxona Bamymin (1901-1944) — pagsHCbKHIA BOEH-
HavanbHUK, [epoit PansHcekoro Corosy. ApMist reHepana Bamymina 1iHOKO
BEJIMYE3HUX BTPAT, sIKi B Pa3y NEPEBUIIYBAJIN BTPATH POTHBHHUKA, BU3BOJIMIIA
3BEeHUTOpOJICHKUIT p-H Yepkachkoi 00I1., Jie po3TallloBaHe TETEPIlHE MIiCTO.

Iumepnpemayitina 3ona: Y nucronani 2014 p. [HctutyT HauioHagbHOT
nam’siTi BKIouuB Mukory Bamymina no cnmcky ocid, nmpudeTHux 1o 0o-
POTHOM POTH HE3aJIEKHOCTI YKpaiHu, OpraHizalii rojIofloMOpiB Ta MOJIiTHY-
HUX perpeciii, uui iMeHa 30epeeHO B YKpaiHChKHMX TomoHiMax. OgHaK y
xo0BTHI 2015 p. 10 OHOBJIEHOTO CHHCKY 0Ci0, SKi MJUIAraloTh iJ Jif0 3aKOHY
PO JICKOMYHI3aIlit0, TIpi3BUIIEC Bamymina BXe 3aHECCHO HEe OyII0.

Juckycist npo TOUUIBHICTE epeiiMeHyBaHHs MicTa Bamymine — 10ci Bi-
KpHTa.

AHoepna 3ona: Bepxisyese ([nm.).

Bnuorcnsi nepughepisn: Bepxoeyes — Bepxosyese — Bepxisyese. Ha3By
MOCENICHHsSI MOTUBOBAHO mpi3BuieM Onexcanopa Bepxosyesa. 1884 p. Ho-
BO3aCHOBaHY 3aJIi3HUYHY CTaHIIIO TenepinrHboi [IpuaHinpoBCchKoi 3ami3HHL
Ta MPHUCTaHLiHEe cenuie OyI0 IT0IMEHOBAHO 3a HA3BOIO HAWOIIKYOTO cena
Jobomupiskoro (Mapunosuu 1989, c. 161). 1904 p. cenurie nepeiiMeHOBaHO
Ha YeCTh MEPIIoro KepiBHUKA 3aii3uuii Onexcanopa Bepxosyesa — Bepxos-
yeee, 3 1956 p. — MmicTo Bepxisyese.

Janvus nepugpepisn: Onexcandp Bepxosyes (1839—1900) — HavanpHUK
Karepuncokoi (teniep [Ipuaninposcbkoi) 3anizauni 1884—-1900 pp., ycniniaa
JISUTBHICTD SIKOTO CIIPHSJIa PO3IIMPEHHIO Ta PO3KBITY IPOMHCIOBOTO, €KOHO-
MIYHOT'O Ta OCBITHBOTO MOTEHIlIATY KpAaIo.
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Iumepnpemayitina 30na: 3MiHa e — | y Ha3Bi MicTa BiAMOBiAae POHETHY-
HUM HOpMaM YKpaiHChKOi MOBH, X04Ya TBOPCHHS aCTiOHIMa BiJl aHTPOIIOHIMA
Bepxosyes He BUMarae Takoro 4epryBaHHsI.

Hoepna sona: Topniexa (J1H11.).

Bnuoicnst nepugpepis: Topnoe — Iopniexa. Ha3By moceneHHs] MOTHBOBA-
HO npizBuieM [lempa Ioprosa. 3acHoBaHi ko3akamu Ha modarky XVIII ct.
XyTopH B3/10BX pidok Kopcyns, banka 3anizna Ta Jlyrans cramu nepmuimu
BIIOMUMH OCEJIIMU Ha IMX TEPECHAX, MOIMEHOBAHI NAPCHKOK0 KaHIICIAPIEI0
Ha [ocyoapie batipax (1754 p.), Tocyoapie Ilocao (1779 p.) Ta in. 3 OymiB-
HUIITBOM 3alli3HUI[I HAa TepeHaX MaWOyTHHOTO MICTa 3’SBISIFOTHCSA CTAHIII|
Murumisxa ta Kopcyns. Ilin kepiBHUITBOM TipHHYOTO iHXeHepa [lempa
Topnosa po3mnoyanucs ByIIepo3BigyBasbHI poOoTH Ta criopymxkeHHs Kop-
CYHCBKOT KomayibHi Ne 1, Oinst sikoi Bupocio poditauue cenuie. Le cemuie
1867 p. (MapunoBuy 1989, c. 286) ii qamo movyaTtok MICTY, ke OyJio Ha3BaHE
Topniskoro.

Janvus nepugpepis: Iempo Topros (1839-1915) — ripuuuunii imxeHep,
JIOCTIITHUK Ta OpraHi3atop TipHHUOro BupoOHuITBA Ha JloHOaci, KaBkasi, B
VYecypiiicekoMy kpai, Cepenniii A3ii, mepHioBiIKprBay ByriIbHOTO BUIOOYT-
Ky Ha MicIii MaiiOyTHBOI [ oprisku.

Inmepnpemayiiina 30na: 300paxeHHs NTaxa copauyi Ha repbi Micra
TPAKTy€ MOXOPKEHHS aCTiOHIMa 3 MO3UIIH HApOIHOI ETHMOJIOTII.

Hoepna sona: I pebdinka (I1.).

Bruoicus nepugpepisn: I'pebinka — [pebinka. Ha3zBy moceleHHS MO-
THBOBaHO Tpi3BuIieM €geena I pebinku. Ilocenenus, sacuoBane 1895 p.
(MapunoBuu 1989, c. 296) na 3anizuuunii ninii Kuis—Iloarasa, Oyno
MoiMEHOBaHE CIIOYATKy 3a Ha3BOIO OMMKHBOTO cena — [opoduwe. lpu-
MyCcKaroTh, mo 1900 p. 3 iHIIaTHBU BIJNOBINAJBEHOIO 332 OYIiBHUIITBO
cTaHUii, iHKeHepa NUIAXiB crionyyeHHss Mukonu I[loropinka s yBiko-
BIYHCHHS mMaM’sITi MPO BiOMOTrO MUChbMEHHUMKA €gzena [ pebinky cTaH-
uiro [opoouwye Ta NpUCTaHIIHE TOCENIeHHsT OyJ0 NmepeiMeHOBaHO Ha
I'pebinky.

Janvus nepugpepin: €seen I pebinka (1812—1848) — ykpaTHCHKHIA TTHChH-
MEHHHUK, 0aiikap, IOeT-JIipHK, [Ie1aror, BUKJIaJ a4 CJIOBECHOCTI, 'POMaJICbKHI
nista, ciBBUaaBels nepiroro «Koo63aps» Tapaca Illepuenka. ChoromHi Haii-
BiJIOMIIIMMHU € Horo poManc «Odi YOpHiI», HU3Ka 0aiioK, ICTOPUYHUI poMaH
«YaiikoBchkuidy, OBICTI «Kymuky, « HXKHHCBKHI TIONKOBHHUK 30JI0TAPCHKOY
Ta iH.

Iumepnpemayitina 3oua: Xytip Yoiocuwe (tenep c. Map ‘sinisxa), Hena-
nexo Bif I pebinku — mana 6arbKiBIHA €62ena I pebinku, TaM MMCbMEHHUK
HapOAMBCS 1 TOXOPOHEHHH.
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Hoepna 3ona: JJokyuacecok (JHIL.).

Bruoicnus nepugpepis: Joxkyuace — Jloxyuaescok. Ha3py moceneH-
HSI MOTHBOBaHO mpi3BuIeM Bacuns /Joxyuacea. IloceneHHs 3aCHOBaHO
1898 p. (MapunoBuu 1989, c. 351) y 3B’I3Ky 3 OCBOEHHSM BaIHAKO-
BHX Ta JOJIOMITHUX Kap’€piB, pPO3TAIIOBAaHUX HEJNAJEKO BiJ 3aJi3HUYHOT
craHiii i cena Oneniexu, Ta moimeHoBaHo Oneniscoki Kap 'epu. CydacHy
Ha3By MicTo oTpuMaino 1954 p. y mam’sTh npo arpoiico3HaBus Bacuus
Jokyuaesa.

Janvus nepugpepisn: Bacunv Joxyuaes (1846—1903) — npupono3HaBelp,
OCHOBOIIOJIO)KHUK HAayKOBOTO T'€HETHYHOTO IPYHTO3HABCTBA Ta 30HAJIBHOT
arpoHoMii, aBTOp IPYHTOBOI KapTH CBiTy. BUCyHYB Teopito IeHe3u 4OpHO-
3eMy. [HiLilOBaB HacaJPKEHHs JIICOCMYT y cTenoBiil 30H1 JloHeuunnu i OyB
MIPUYETHHM JI0O CTBOPEHHsI HAallOLIBIIOro Ha UX TepeHax Bennko-AHanoib-
CBKOTO JIICY.

Iumepnpemayitina 3ona: HeoOXinHicTh nepeliMeHyBaHHS cMT O1eHI8CbKI
Kap’epu na M. JJokyuaescobk, ToiMEHOBaHE B TIaM’ITh TIPO POCIHCHKOTO Bye-
HOTO-arpoHoMa Bacuns /{okyyaesa, 3aNUIAETHCS HE3PO3YMIJIOLO.

Hoepna 3ona: €naxiese (JIu1.).

Bnuoicns nepughepin: €naxice — €naxicée. Ha3zBy moceieHHS MOTHBO-
BaHO mpi3BuieM @edopa €naxiecsa. bins cenuina Cogiiska baxmMyTchko-
TO TOBITY, 32 TPH KUIOMETPHU BiJ KOJHIIHBOTO [IeTpOBCHKOTO A0CHTIIHOTO
YaByHOIUIAaBMJIBHOTO 3aBoay 1895 p. posmouanocs CropymKeHHsS HOBOTO
METaJyprifHOro 3aBOAY, KM OTPUMAaB TakKy ) Ha3By, K 1 MOMEpeaHiH, —
[MetpoBcbkuii. OHUM 13 3aCHOBHHKIB ILOTO 3aBOJIy Ta OMIKYHOM COIliaJb-
HO1 iH(PaCTPYKTYpH NPU3aBOACHKUX cenulll 0yB @Pedip €naxies. 1898 p.
YXBAJICHO PIllICHHS 3aJi3HUYHY CTaHIIII0 Ta MiCIEBICTb, A€ po3mimeHo [le-
TPOBCBHKUI 3aBOJI, KOTIAJIBHI ¥ CeJINIa METaIypriifHOr0 TOBapUCTBa, Ha3Ba-
TH IMEHEM OCHOBHOTO Horo ¢yHuatopa — €naxicge. et pik 1 BBaKaeTbcs
naroro 3acHyBaHHs Micta (MapunoBuu 1989, c. 401), xoua okpemi pxeperna
BKa3yIOTh Ha 3acHOBaHy 1782 p. @edopisky sIK NONEPEAHUII0 CHOTOHIII-
HBOTO €Hakiesa.

Mpotsirom 1928-1936 pp. Enaxicse Oyno nepeiiMeHoBaHo Ha Pukose; Bif
1936 p. no 1941 p. — Opoorconikiose; nporsrom 1941-1944 p. moBepHEHO
Ha3By Pukoee; Bin uepBHs 1944 p. — 3HOBY €Haxiese.

Janvus nepughepis: @edip €naxice (1852—1915) — BigomMuii mpoMHCIIO-
Bellb, OJIMH 13 3aCHOBHHKIB MeTaTypriiHoro 3aBojy. KepiBHUK Ta 4ieH npas-
JIHHSI [IECTH KOMEPIIHHKUX 1 MPOMHCIOBUX CTPYKTYp, cepen skux ToBapu-
ctBo IliBHiuHO-/lOHENBKOT 3ami3HuUIl, Pociiichko-0ebrifichke METaIypriiHe
TOBapucTBO, Pociiickke mapoBo300y/iBeibHE MeXaHiuHe ToBapuUCcTBO, Kom-
nanis C-IleTepOyp3pKoro MeTanivHOTO 3aBOAY Ta iH.
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Hoepna sona: leano-@panxkiscok (0011, neHTp 1D).

Bnuocnsi nepughepisn: lsan @panrxo — Ileano-@pankiscvr. Ha3y moce-
JIEHHS1 MOTHBOBaHO iMEHEM Ta mpi3BuIeM leana Ppanka. Ha TepeHax nBox
cin — 3abonomms ta Kuseunun y cepenuni XVII ct. Oyno ciopymxeno ¢op-
Terro, ska 1660 p. (Amiii, 2015, ¢. 133) crama MiciieM 3aCHYBaHHS TOJIb-
ChbKMM HusixTHdeM AHzpieM IloTonbkuMm MicTa, Ha3BaHOTO 32 IMEHEM HOTO
craprioro cuna Cmanicnasa — Cmanicnagig. 3 TOTO 4acy MiCTO MOTEPEMiH-
HO iMenyBasocst To Cmanicnasis, 10 Cmanicias, a 1962 p. nepeiiMmeHoBaHe
B léano-Dpankiscvk.

Janvus nepugpepis: lean @panro (1856—1916) — BunatHuil ykpaiHCHKUN
MMMCbMEHHHUK, TI0ET, JIpaMaTypr, IepeKiaaad, JiTeparypHuil KpUTHK 1 my0ui-
LUCT, OaraTorpaHHUil YYCHUH, €THOJIOT 1 (DONLKIOPHCT, ICTOPHUK, COIIOJIOT,
MIOJIITOJIOT, CKOHOMICT, (biocod. dDpaHko yacTo OyBaB y MICTi, HABITH CBOTO
Yacy MaB HaMip MOCEJIUTHCS B HbOMY.

Iumepnpemayitina 3ona: IloimeHyBaHHS 00NacHOTO LEHTPY YKpaiHH
iIMEHEM OJIHOTO 3 HaMOUTBIINX yKpalHIIIB — YECTh MICTOBI, ci1aBa Benukomy
dpaHkoBi.

AHoepna sona: Kponusnuyskuii (0011. mentp Kps.).

Bnuocnst nepugpepis: Kponuenuyvkuu — Kponusnuysruii. Ha3zsy moce-
JIEHHS MOTHUBOBaHO Tpi3BuiieM Mapka Kponusnuyvkozo. 3acHyBaHHS ChO-
TONHINIHBOTO MicTa npunanae Ha 1754 p. (Hukonos, 1966, c. 193) i ioro
OB’ SI3YIOTH 13 3aCEJICHHSM TEPUTOPII JaBHIX KO3aI[bKUX 3UMiBHHKIB, CJI001]T
Ta XyTOpiB, a Jaii 31 3BeieHHsIM (opTeniiHux crnopya. HoBoctBopene micto
nicrano Ha3By Enucasem, a Bin 1774 p. no 1924 p. — Enucasemepao. Ipots-
rom 1924-1934 pp. micto Oyno nepeiiMmeHoBaHO Ha 3iH06 ‘c6cok; Bim 1934 p.
1o 1939 p. — Kiposo; npotsirom 1939-2016 pp. — Kiposoepao. CyuacHy Ha3-
BY HICJIsl TPUBAJIUX TPOMAJICBKUX JUCKYCIH, sIKi Tounmnucs Big 1989 p., micto
orpumaio 14 munas 2016 p.

Hanvus nepugpepis: Mapro Kponusnuyvruti (1840—1910) — ykpaincpkuit
MMUCbMEHHUK, JIpaMarypr, TeaTpajlbHUH aKTop, CIiB3aCHOBHHMK YKpaiHCBHKO-
TO HalioHaNbHOTO npodeciiiHoro npamaruyHoro Tearpy. Y xostHi 1882 p.
CTBOpUB Y Enucasemepadi ToBapuCcTBO aKTOpiB, Biome sik Tearp kopudeis,
SIKOMY CYAHMJIOCS CTaTH CJIABOO 1 TOPJIICTIO TeaTpaibHOT YKpaTHH.

Hoepna sona: Jlymyeune (JIr.).

Bnuowcnst nepughepisn: Jlymyein — Jlymyeune. Ha3By moceneHHsT MOTUBO-
BaHO Tpi3BHILEM Jleonioa Jlymyeina. 3aBOIChKe cenuile, 3acHoBaHe 1896 p.
(MapunoBuu 1990, c. 297) y 3B’s3Ky 3 OyNiBHHITBOM YaBYHOJHMBapHOTO
3aBOJly 3 BUPOOHMIITBA BaJIKiB Oust cin Yenenka ta Kononnsnisxka, 1914 p.
oTpuMaio Ha3By [lImiomiexa, a Bix 1925 p. Oyno nmepeiiMeHOBAHE B IaM’Th
po iHKeHepa-reonora Jleonioa Jlymyeina ua Jlymyeune.
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Janvus nepugpepis: Jleonio Jlymyein (1864—1915) — daxienp y ramysi
reoJIorii ByrUIbHUX POJOBHIL, JOCTIIHUK J[OHEIKOro Kam’sHOBYT1JIbHOTO
OaceiiHy, rpoMaJICbKHI Tisiu. Briepie ckiiaB reoorivyHui po3pi3 ByIieHoc-
Hoi ToBIi JJoHOacy, BU3HaYMB ii HOTY>KHICTh, KIJIBKICTh ByTUIBHHX IIApiB Ta
MIPOIIAPKiB, ONMMCaB iXHi XIMI4YHI XapaKTEPUCTHKH.

Hoepna sona: Cunenvnuxoge (JIun.).

Bnuoicns nepugpepis: Cunenvrnuxos — Cunenvnuroge. Ha3By mocenen-
HSl MOTHBOBaHO Mpi3BuileM /eana Cunenvruxosa. IloceneHHs 3acHOBaHE B
kinni XVIII cr. (MapuroBuy, 1993, c. 183). CBo€to Ha3BOIO 3aBJsTUy€E TeHE-
panoBi leanosi Cunenvrukosy. Ha 3eMisx, siKi HaJIC)KaIH HOTO HAIIaKaM,
18681869 pp. Oyno criopymkeno 3ami3HnuHi cranuii Cunenvhuxoge — 1 ta
Cunenvnukose — 11.

Janvus nepugpepis: lean Cunenvruxos (1741—-1788) — nepxaBHUM Ta Biii-
CHKOBHH [islu, TeHEpaJ-Maiop, YYaCHUK POCIHCHKO-TepenbKOi BiliHH, Iep-
it HamicHuK HoBopociiickkoro kparo, OyaiBanunii KareprHocnasa (Tenep
M. JJuinpo), nepmuii ryoepHarop Karepunocnapuuau (y 1783—1788 pp.).

Hoepna s3ona: Xmenvruywkuii (001, IEHTpP, XM.).

Bnusicnst nepugpepisn: Xmervnuyokuii — Xmenvnuyokuii. Ha3By nocesneH-
HSl MOTHBOBAHO Mpi3BHIIeM bozoana Xmenvnuysvrozo. CydyacHy Ha3By MiCTO
orpumaio 1954 p. sik yBiYHEHHS TaM’sTi PO yKpaiHCHKOTO rerbMana boe-
dana XmenvrHuyvkoeo 3 Haromu 300-piuds MmiJIUCAHHS JOTOBOPY PO BO3-
3’enHanHs Ykpainu Tta Pocii. [lo Toro uacy mocesneHHs iMeHyBanocs [Ipo-
CKypig, y HalIaBHIIINX BiJOMHX MUCEMHHX JOKYMEHTaX 3acBiJUeHO sK villa
Ploskirowcze, 1431 p., Ploskirow, 1434—1444 pp. a nani Proskurow, 1789 p.
(Topumncrka—Topunncbkuid, 2008, c. 479).

Hanvus nepugpepisn: boeoan Xmenvnuyoruii (1595-1657) — retbman
3anopo3pKoro BiKchKa, MpoBiIHUK HaiioHansHO-BU3BONIBHOT BifiHM 1648—
1657 pp., TBOpelb YKpaiHChKOI KO3albKOI JiepKaBu. XuenrvHuybKuil — Bij-
Ba)XHUH BOTH IIISXETCHKOTO POXY, TAJIAHOBUTHUN BOEHHAYAIBHHK 1 MOJIKO-
BOJICIIb, SIKUH OTPUMAB LTy HU3KY ICTOPUYHHUX MEPEMOT 1 OZHY BEJIHMUYE3HY
opa3Ky: MiAMMUCaHHS COI03Y 3 MOCKBOIO, sSIKE MPUHECTO B YKpainy 30-piuHy
Pyiny (1657-1687), a nani — 11l CTONITTS TTOHEBOJICHHSL.

Inmepnpemayiiina 3ona: B nmam’ate nipo I[lepesicnaBcbky paay 1654 p.,
3iHinidoBany bozoarnom Xmenvrnuyvrkum, M. Ilepescaae Bin 1943 p. nepeiime-
HOBaHO Ha M. [1epescnas-Xmenvnuywvkuii (KB.).

Hoepna sona: Il]onkine (APK).

Bnuorcnsi nepughepisn: [ljonxin — IlJonxine. Ha3By moceneHHsS MOTHUBO-
BaHo npi3BuieM Kupuna Iljonxina. Micto 3acHoBane 1978 p. (MapuHoBUY
1993, ¢. 454) na micui norenniinoi Kpumcbkoi AEC. Y 3B’s13Ky 3 KatacTpo-
¢doro Ha YopHoOmnbebkiit AEC Ta HeOe3meKkoo OyiBHHUIITBA aTOMHOT €JICK-
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TpocTaHIlii B ceficMiuHii 30H1 KprMCchKOTO MiBOCTPOBa pOOOTH OO CIIOPY-
JOKEHHSI CTaHIIiT OyJI0 IPUITHHEHO.

Janvus nepugpepis: Kupuno Lonkin (1911-1968) — dizuk, yueHui-suep-
HUK, wieH-kopecnioHsieHT AH CPCP, aBtop sineproro npoekty CPCP.

Inmepnpemayitina 3ona: 2013 p. 0OrOBOPIOBANIOCS IUTAHHS PO MepeHMEHY-
BaHH MiCTa Ha Ka3zarmun 3a 0T pO3TalllyBaHHSAM OIS OAHONMEHHOTO MUCY.

Jlo MeMopiaIbHUX acTiOHIMIB, MOTHBOBAHHX IMEHEM 1CTOPHUYHOI 0co0H,
3apaxoBY€EMO 1 CEpeIHBOBIUHUI Bopucnine.

Hoepna sona: Bopucnins (KB.).

Bnuorcnst nepugpepis: bopuc + -nins (< none) — Bopucnins. Ha3y noce-
JICHHSI MOTUBOBAHO iIMEHEM KHs13s1 hopuca.

Ictopis cydacHoro Fopucnons Gepe moYaTtok Bij JITOMHCHUX TOMOHIMIB:
Jl(v)mo, */Temvcroe (Crpuxkak, 1985, c. 85), Jlbmbckas OOXHUI, BOHA K
u. CeAmoro Myuenuxy bopucy u I'vaboy Ha p. Anpti 1. TpyOexa n. [Qninpa
(Crpmxak, 1985 c. 86). Ha3pa noB’si3ana 31 HMEHHAM KHs135 bopuca, Ha MicIli
3aru6edni sikoro 1117 p. Bonoxumup MoHoMax noOyayBaB Kam’siHY LIEPKBY.
B maM’sTh Tpo KHs35 SK PO OJHOTO 3 MEPIIUX KaHOHI30BaHUX cBATHUX Ku-
iBcbkoi Pyci, Bin kinng XVI ct., 3 1590 p. (MapunoBuy, 1989, c. 119) moce-
JICHHS TT0YaJIo IMEHYBatucs bopucnonem.

Janvus nepughepis: Bopuc (990-1015) — pycekuii kHsI3b, cuH Bomomu-
mupa Benukoro, mononmmii Opar SIpocnaBa Mynporo. By youTuii 6parom
Casitononikom OxassHHEM. CMepTh NPUIHAB MOKIPHO, HE Maro4 HaMipy Hi
BUCTYIATH NPOTH CTApLIOro Opara, Hi OOPOHUTHCS BiJl HHOTO. 3a TaKy MOKO-
py OyB KaHOHI30BaHHI SIK CBSIIIEHHOMYYCHHUK.

Iumepnpemayitina 30ona: IcTOpUKN HE ONHOCTAWHI B TBEPHKEHHI IIOJ0
OparoBOuBCTBa, BuMHeHOro CsarociaBoM. Hapomui mepekasu, sk npaBu-
JI0, TIOB’SA3yFOTh Ha3By MicTa 3 iMeHeM KHs3s bopuca. OnHak € ¥ Taki, sKi
MIPUIYCKalOTh IMOBIPHICTh OOy TyBaHHs Ha3Bu bapuuwi-noae / bapuwnine ta
Y3TOKYIOTH ii 3 MiCIIEM TOPTiBIi, 3 MOXKJIMBICTIO OJIep)KaHHs bapuuia, npu-
b6ymKy, ueoou.

VY 3B’s13Ky 31 ciopymkeHHsIM 1959 p. nepxaBHoro minnpueMcra «Mixk-
HapoaHuit aeponopt bopucniney cboroHi HoOyTye napainenbHa Ha3Ba bopu-
cnonst (IeCKpUIILLisl) — nogimpsini sopoma Ykpainu.

Jpyra rpymna MmeMopiaJbHHUX Ha3B — II€ TIOCEJICHHS, T0IMEHOBaH1 Ha YeCTh
BiTOMHUX Oi0JIIHHO-XPUCTUSHCHKUX MO, Taki Ha3BU TSHKIFOTH IO BiJepro-
HIMHUX (BiJl Ha3B KyJbTOBUX CIIOPY/), OJHAK ICTOPHYHI JKEepesa CBi4aTh,
[0 TICPBICHO B MICTi HE OYJIO BiAMOBIIHO OCBIYCHOT IICPKBH.

AHoepna sona: bBrazosiwencore (KpB.).

Bnuosrcnsi nepugpepis: oOnacosiyennss — bnaeosiygencoke. TloceneHus
3acHOBaHO Ha movarky 80-x pokiB XIX ct. (Mapunosuu, 1989, c. 331) y
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3B 513Ky 31 CHIOPYMIKSHHSIM IyKpoBapHi Ouist cena [ pywiku Ta OIMEHOBAaHO
SIK BUCITIOK I pyuiKiecvko2o yykposo2o 3aeo0dy abo I pywiscvruil sucitox. Y
20-ux pokax XX CT. MpU3aBOACHKI 3a0y0BU OyiI0 00’ €IHAHO B POOITHUYE
cenutne brazosiujencore, a nani 10 brazosiwencbkozo IpUETHAHO i HABKO-
mumHi cena [ pywxu, Tapacisky, llampaisky. 1924 p. 00’ eaHaHe MOCEICH-
Hsl TIepeiiMEeHOBaHO Ha YibanoeKy (111 yBIKOBIUEHHS mam’siTi Bonodumupa
Vavanosa). 2016 p. MicTOBI BiTHOBJIEHO Ha3By bracosiujeHcoie.

Janvhs nepugpepis: Y XpUCTHSHCHKIN TpaluLii anessiTHB 01a206iyeHis.
OB’ s13aHO 3 Onaroto 3BicTkor Apxanrerna ['aBpuina J[iBi Mapii npo Te, mo
BOHA HeNmopo4HO 3a4yHe Bij CBsatoro Jlyxa i Hapoauts boxoro Cuna — Icyca
Xpucra. Takox CHMBOJII3y€e XpPUCTHSIHCBKE CBATO bliacosiwyenns, ke Bi3Ha-
Yae 110 MO0,

Iumepnpemayitina 3ona: OpHoliMeHH] a00 MoniOHI oiikoHiMH brazosi-
wenka (6) abo Brazosiugencore (2) Oyo YTBOPEHO 1 sIK BiJieproHiMHi (Bif
iMeHyBaHHs Brazogiujencbkol IEPKBH), 1 K PeNiriiHO-MeMOpialibHi 3 mep-
BICHHM MOTHUBOM: O/1dea gicmb 3itlde Ha NOCENeHHSL.

Hoepna 3ona: Bosneceniska (JIr.).

Bruoicns nepugpepis: eosznecinnus — Bosneceniska. IlocencHHs 3aCHOBa-
HO 1956 p. (MapuHnoBuY, 1993, c. 396) Ha Micui xyTopiB Bosueceniska, Ho-
somuronaiexa, Bacuniexa, cenunia 3anizauunoi cranuii Kpacwa Moeuna (1o
1920 p. — Ilposanns), cenuiia maxtu «Yepeonuti napmuzamny». J1o 2016 p.
iMmenyBayocst Yepsononapmuszancok. 2016 p. MicTo nepeiMEHOBaHO 3a Ha3-
BOIO OJTHOTO 3 XyTOpiB — Bosneceniska.

Jlanvus nepugbepis: 3a XpUCTUSIHCHKUM YUCHHSIM 603HeciHHs Icyca Xpu-
cTa Ha Hebo BinOynmocs depe3 40 nuiB micis Bockpecinns. 1o nomiro cum-
BOJIi3y€ BEJIMKE XPUCTHSHCHKE CBSITO, SIKE i 3aCBiUCHE B HAa3Bi MOCEICHHSI.

Iumepnpemayitina 3ona: Kpim micra Bosnecenieku, B YKpaiHi CbOTOMIHI
moOyTye 11e Micto Boznecencorx (MK.) Ta cena Bosuecenxa (5), Bosnecenka
Ilepwa, Bosnecenxa /pyea (On.), Bosuecencok (MK.), Bosnecencore (5).

VY neckpuiitii Hatiniedenniwe micmo Yrpainu 30epexeHo BKa3iBKy Ha re-
orpadiyHe po3TallyBaHHS MOCEICHHS.

Hoepna 3ona: Bosnecencok (MK.).

Bnuoicnst nepugpepin: 6oznecinna — Bosnecencok. € IPUIYIICHHS, IO TE-
MepilIHLOMY MICTY MepeyBajia HU3Ka oceleHb: Tarapcbka doprenst Yuua-
knetl, 3aMoKk CoxoJeyb, 3BEICHUH 3a TIUTOBCHKOTO KHsI3s1 BiTOBTa, 3a110p03h-
KHii 3MMIBHHUK Ta Ko3alpka nepenpasa Coxonu. 1795 p. TyT Oyino 3acHOBaHO
MicTeuko Bosnecencore (MapunoBuu, 1989, c. 207).

Hanvns nepugpepis: Cearo Bosnecinns — onHe 3 UIEHTPAIBHUX CBIT XpH-
cTusHCTBa. BiOmisi HACTaHOBIIsE, MO 3aBIsSKU Bo3HeciHHio Xpucra Hebeca
CTaJIH BIAKPUTUMH ISl BIPYIOUOI JIFOIMHU.

24 PioHe cn080 8 emHOKyIbmypHoMy 8umipi. 2019



Komosud Bipa. AcmioHimu Ykpairu Ak ekcniikamopu...

Iumepnpemayitina 3ona: Cesmo-Bosnecencoky uepkBy y Bosuecincobry
Oys0 ocBsiueHO 1846 p., x04a iMOBipHO ii po3movanu cniopymkysatu 1795 p.
pasom 3 OyaiBHUIITBOM nocenenHs. Kadenpansuuii codop Oyio 3pyitHOBaHO
1936 p., a maiike JiecsTh POKIB Ha3a]| BiH BiIPOTUBCS.

AHoepna sona: Ilokposcox (J1H11.).

Bnuoicus nepugpepia: noxposa — Iloxposcok. CiopykeHy B JApyTiH 1o-
nosuHi XIX ct. cranuito / puwune (Mapunosud, 1990, c. 211), noimeHoBaHO
3a Ha3BOIO HAMOMIKUOTO Ha TOM Yac cena. Bin 1875 p. o Ha3By nepeitasio
Ha cebe mpucTaHiliiine nocenenus [ puwune. [potsrom 1934-1938 pp. —
Tocmuwese, nani — Kpacnoapmicoke, Kpacnoapmiticox. TenepilHioo Ha3By
noceseHHs orpumaio 2016 p.

Janvus nepugpepis: IHokposa Cesmoi boeopoouyi — CBSITO, SIKE BimMiva-
€THCS 1€ 3 IaBHHOPYCHKUX YaciB i Bo3Bennuye cBsituii omodop boromarepi,
SIKM BOHA HAMaraeThes IOKPUTH 1 3aXUCTUTH Jrofel. BopHouwac 1ie i Hapon-
He TopkecTBO. B Hac Bix 1999 p. BOHO BiA3HAUAETHCS SIK CBATO YKPAaiHCHKOTO
ko3anTBa, Jlens cTBopeHHs Ykpainchkoi [ToBctanchkol Apwmii, Bix 2014 p.
— JleHb 3aXHUCHUKA YKpaiHu.

Iumepnpemayitina 3ona: Kpim napomxkenoro 2016 p. lloxkpoecvka, cbo-
rofHi nmoOyTye wina HU3Ka MoAiOHuX Ha3B: Bepxus [lokposka, Hosonokpos-
xa (12), Hosonoxposcwvre, Ilepuwonokposka, Ilokpiska, Ilokpisyi, [loxpos,
Toxposxa (18), Ilokposcvka bazauka, Ilokposcevke (10), [Tokposwuna, Ces-
mo-Ilokposcoke.

MicTo po3TaiioBaHe B 3aXijHil 4acTHHI Jl0HEIBKOT 00I., [0 CIPUYHHU-
JIO JICCKPUIIIIIIO 3axiOHi gopoma [Jonbacy.

Hoepna 3ona: Ilokpos (J1H1L.).

Bruoicnst nepughepisn: nokposa — Iloxkpos. Ha mnpanaBHiX ykpaiH-
CBKHMX 3€MJISIX, OIOBUTUX 3BUTATOIO 3aMOpOXIiB, HanpukiHii XIX cT.
Oynu BiOKpuTi Oarari poAoOBHINA MapraHueBOi PyAH, IO CHPHYWHUIN
3acHYBaHHS HU3KU POOITHHYMX mocenienb: Onekcanopiska, Ilepesizviki
Xymopu, Ilioeipna, Ilpuuenuniexka (Ilokposcoxi konanvui, I'ipnuyvke),
Pyonuk, Yepsonuu ipnux, Yopmomauk, 06’ennani 1934 p. y m. Op-
Oorconikioze (MapunoBud, 1990, 464). 2016 p. micTo mepeiiMEHOBAaHO
Ha [lokpos.

Janvus nepughepis: Cesito Ilokposu, 3 SKUM TIOB’si3aHa KOJHIIHS 1 Te-
TICPIITHSI, BiTHOBJICHA HA3Ba MICTa, cArae X CT. 1 CIUPAETHCS HA MOJIiI0, sIKa,
3a BiIoMOI0 JiereH1o1o, Binoynacst B Koncrantunomnomni. Micro Oyio otouene
yyxuHIsIME 1 Borka MaTtu Haue6To mokpuia cBoiM oMo(OpOM XPHUCTHSIH, SIKi
MOJTHITUCS. HA BCEHIUHIN ciyx0i y Brmaxepcrkiii niepksi. Lle OyB 3HaKk mepe-
moru. HeBnoB3i HaaifIuIM BOTHU-3aXUCHHUKH 1 3BUILHUIIN HACEJIEHHS BiJl Ha-
A HUKIB.
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Iumepnpemayitina 30ua: Ha3Ba ChOTOMHINIHBLOTO MiCTa MPOMIILIA MIISAX:
Pyonux «llokposcoxi xonanvniy (1886 p.) — Pyonux im. Opooconixiose
(1934 p.) — M. Opoarconikioze (1934 p.) — m. Ilokpos (2016 p.)

Tpets rpyna MeMOpiaJbHUX HAa3B — 1ICOJOTIYHO MapKOBaHI aCTIOHIMH,
MOTHUBOBaHI XpoHOHIMOM [lepute Tpaens (poc. Ilepsoe Mas).

Hoepna sona: Ilepsomaiicox (JIr.).

Bnuoiens nepugpepisn: Ilepose Mas — Ilepsomaiick. TlocencHHs BiqoMe
3 1765 p. (Mapunoswuu, 1993, c. 15) ta mo 1920 p. Oyno moiMeHOBaHE SIK
Ilempo-Map ’iexa, a Ha Hioro oxonuisix Ha odatky XIX cr. Oyno 3acHoBa-
HO BUCLIKU Yemuuxisky, Onexcanopisky ta Cokonoeopieky. 3arajioM Cho-
TOJHINITHE MICTO 00’€IHANO MIICTh HEBEIMKUX CLIBCHKUX TOCEICHB, PO3-
TaloBaHUX 3a 3—5 kM. oxHe Bix omgHoro. Bix 1920 p. mepeliMeHOBaHE Ha
Ilepsomaticwvk.

Janvus nepughepis: Pociiickkomy Ilepéoe masi BIANOBiNAE yKpaiHChKE
Tepwe mpasus — MixkHapoJHUH A€HB Npalli, SKUH Big3HadaeTbes y 143 kpa-
fHax cBity. [Tonpu cyTTeBe HAITOBHEHHS CBSATa KOMYHICTHYHOIO i7I0JIOTI€I0 B
VYkpaini Bin 1890 p. BOHO Bii3HaUa€ThCS AK [IeHb pOOITHUYOI COMIIAPHOCTI,
aBim 2017 p. — [lenp mpari.

Iumepnpemayitina 30na: SIK1o Ha3Ba MicTa He MOTpanwiIa mix Ailo 3a-
KOHY TIPO JICKOMYHI3aIlito, TO MiJ Ji0 3aKOHY Mpo jaepycudikaiiro [1epgo-
MaticoK, SIK 1 IECATKY 1HIUX TONiOHUX olikoHIMIB (/1epsomaiska, [lepsomaii-
coke (27 HasB), Ilepsomaticokuii TONIO) Mad OU MOTPATUTH.

Hoepna sona: Ilepsomaiticox (MK.).

Bnuoscusi nepugpepia: Ilepose Mas — Ilepsomaiick. TenepimHe MicTO
noiMmeroBane 1919 p. (Mapunosuy, 1993, c. 15) Ta cnopymxeHe Ha Micii
Ounvsionons, Tonmu, Boeonons. Yloro monepeIHHKH, 3aCHOBaHI B Pi3HUIA ic-
TOPUYHUI Tepiof, 3MiHIOBaIH CBOi Ha3Bu (Opaux, OpruxiécoKuil wianeyb,
€xamepunowaneys, Openwv, Oprononv Onvgionons, [onma,; boeonons, byzo-
nons Ta iH.). Big moyarky XX cT. MiCTO OTpHMallo MEMOpiaJibHy Ha3By.

Janvus nepugpepis: 3a ohiniiHOW BepCi€r0, PIIICHHS Ha3BaTH 00’ €JTHAHE
Micrto [lepsomaiickom Oyno npuitaare Ha MiTunry [ Tpaghsi.

Hoepna sona: Ilepuwompasencok (JJum.).

Bnuorcnst nepughepin: Ilepwe Tpaens — [epuwompasencwk. Ilocenenns 3a-
cHoBane 1954 p. (MapunoBuy, 1993, c. 25) six pobiTHHYE MIAXTapChKE CENH-
mie i 1o 1960 p. imenyBanocs [laxmapcore. Bin 1960 p. — Ilepwompasnese,
Biz 1966 p. 3 OTpuMaHHIM CTaTyCy MicTa — [lepuiompaseHcyK.

Janvus nepugpepis: HazBy moceneHHs: 3MOTUBOBaHO XPOHOHIMOM [lepuue
TpasHs.

Iumepnpemayitina 30na: «llepmorpaBHEBUMH OWKOHIMaMm», SIK TPaBHU-
o, psicuie Cxin ta [TiBnens Ykpainu. Kpim mie onnoro Ileputompagerncoka,
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ue Ha3Bu llepue Tpasns (20), Hepwompasenka (2), [lepwompasnese (41),
Ilepwiompasniexa.

OxpeMo po3IISTHEMO T'eHe3y acTioHIMIB Apyusz Ta bepucnas, ki Takox €
eKCILTIKaTopaMy MEMOPiaJIbHOTO OHOMAaCTHYHOTO KOJTY.

Hoepna sona: Apyuz (On.).

Bnuoicns nepugpepis: Apci — Apyuc. HazBy noceneHHs MOTUBOBaHO Has-
BoIO (hpaHIry3pKoro Micta Apci-ciop-06 (Arcis-sur-Aube). Micto 3acHOBaHE
1816 p. (Mapunosuu, 1989, c. 53) y yac 3acenenns IliBaennoi beccapa0ii
HiMeUbKUMH KoJsloHicTamu. [loimeHoBaHe mepBicHO sik Popmeys loanna
(Johanneshort), 1819 p. mocenenus Oyno mepeiiMeHoBane Ha Apyuc. THin
Ha3Bu: Anem-Apyu3z, Apcuc Hepwuii, Cmapo-Apyuc, Cmapuii Apcuc, leanis-
cvka xonouis Ne 11.

Janvus nepughepis: Apci-crop-O6 — dhpaHity3bke micto, ae 2021 6epes-
Hs1 1814 p. BinOyBes Oiit MK (paHIly3bKHMH 1 KOATIIIIHHUMH (POCIHCEKUMH,
aBCTPIHCHKUMH, 0aBapCHKUMHM) BIHChKaMH.

Iumepnpemayitina 30na: MeMopiaiabHy Ha3By YTBOPEHO B Iam’siTh PO
nepemory HaJ apmieto Haroneona I bonanapra nig M. Apci.

Hoepna sona: bepucnas (Xpc.).

Bnuorcnst nepugpepis: bepu cnagy — Bepucnaé. MOTUBOM ISl yTBOPCHHS
Ha3BHU MOCTYXHJIa CIIOBOCIIONYKa Opamu cragy (bepu ciagy).

CyuvacHuii actioniMm BuHuK Harpukinni XVIII cr., 1784 p. (MapuHoBHY,
1989, c. 89). lo Toro uacy, sk MPUIYCKAIOTh iCTOPUKH, TYT Oyia CTONHUIIA
Ocrtrorcekoro koponiBerBa Jaunapumaom (I1II-1V c1.), pe3unenuis xaHna
Toxramumia — /Joeaneeuim, Ha modatky XV CT. — TUTOBChKa (opTens Bimos-
ma MumHuysl, a Jajli 3aXoIUIeHa POCIHChKUM BIHCHKOM Ta NepeiiMeHOBaHa
Typeubka TBepauns Kusuxepmen, Kuzvkepmen (Jlyuuk, 2014, c. 42).

Janvus nepugepisn: dopmanbHo bepucnias TOIMEHOBAHO 3a CIJIOB’SH-
CBHKOIO TTOCECHBHOIO MOZGIUIIO (K JaBHi hoeycnas, Bopucias Too), OMHAK
(hakTHYHO — IIc MEMOpiaibHA Ha3Ba, Y SAKil 3aKOJ0BAHO CIIOBOCIIONYKY Opa-
mu caagy 3 Haromu aHekcii Kpumcbkoro xancTBa Pocilickkoro iMmepiero Ta
3aCHYBaHHS Ha pyTHax Qopreri Kusuxepmern MicTa.

Iumepnpemayitina 3ona: ChOTOMHI y KOJIi 3HABINB icCTOpii MOOyTye Je-
CKPHIILIS HatlOasHiule nocenents XepCoHuUuru.

BucnoBku. HanionansHuil 1yX yKkpaiHCBKOTO acTiOHIMa 4acTo € nepe-
JYMOBOIO HalllOHAJIBHOTO OyTTsI caMoro Micra. ¥ MeMopiajdbHUX Ha3Bax,
y SKHX TaKy 3YMOBJIICHICTb MOXXHa Oyno OW 3amisiTH sSIKHalNOBHilE, HE
3aBKJIM 3aKOJJOBAaHO HAI[IOHAJIBHO-MATPIOTHYHI, TyXOBHI IIHHOCTI yKpa-
TaiiB. [llana oco0am, uni iMEHa CTaJIM HAIIIOK HAIIOHAIBHO TOPIICTIO,
30epexkeHO B Ha3Bax MICT Anuescok, lsano-@pankiscok, Kponusnuyvruil,
Xmenvruyskutl. XpUCTUSIHCHKI IIHHOCTI MEIIKAHI[IB 3aCBIJYCHO B Me-
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MoOpianbHUX HasBax biacosiwencvke, Bosneceniska, Boszuecencok, Ilo-
kposecvk, Ilokpos.

I HaBnaku, HalOIIbIIE HECTIPUUHSTTS BUKJIIMKAE Ha3Ba JBOX MicT [lep-
6omaticbk, HE TaK Yepe3 acomialii 3 4epBOHOIPAIOPHUM CBSTOM, SIK yepe3
MOTHUBAIIII0 aCTiOHIMa POCIHCHKOMOBHUM XPOHOHIMOM. 3pO3yMiJii 3acTepe-
YKEHHsI CIIPUYHHSIE OJII03HICTB [TOCTATI paJsiHChKOTo renepana Muxoau Bamy-
mina (M. Bamymine). He cTano sjaepHUM 0CepekoM MICTO, TOIMEHOBAHE B
ram’siTh PO FOJIOBHOTO KOHCTPYKTOPA sIEpPHOTo LeHTpy Konuiiaboro CPCP
Kupuna ]onxina (M. LL]onkine).

OTxe, MEMOpiaJbHUI KOJ KyJIBTYpH B acTiOHIMax — Iie 30epesKeHHs
mam’siTi Mpo BiIOMUX 0Ci0 4M KOHKpeTHi moaii. Ha neBHoMy erari iMeHy-
BaHHS MICT Il 0COOM Ta moii Oy/IM HACTLIBKKM BarOMUMH, L0 HAJIOBrO abo
1 Ha3BaXIM CTaJM BIACHUMHM IMEHaMM YKPaiHCHKHX MICT. Y MOJENIOBaHHI
JIHTBOKYJIBTYPOJIOTIYHOTO MOPTpETa yCiX acTioHIMiB YKpaiHu 6auumo mep-
CMEeKTHBY HAIIUX MOAAJBIINX CTYTil.
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VY crarTi BHCBITIEHO mpOOIeMy TBOPEHHs, BKHBAHHS i PO3BHTKY MOMITHYHOI TEPMiHO-
JIEKCHKHU B HAYKOBUX TeKkcTax IBana ®Ppanka. Ha marepiani oqHOCIIBHUX TEPMiHiB-TIOTITOHIMIB
BHUCBITJICHO HOBATOPCHKHI XapaKTep TePMiHOIOTIYHOI MPAKTHKUA MUCIUTEIS, HOTO iCTOpHIHHI
BIUTHB HA MOJIEPHI3aLii0 YKPATHCHKOI MOMITHYHOT TyMKH.

KurouoBi ciioBa: IBan ®@panko; MOMiTOHIMU; TEPMiHHA JAEPUBALIisL; HEOJIOTi3aLlis
MOJIITUYHOTO CJIOBHUKA; MOAEPHI3ALiS MOJITUIHOT JYMKH.

TERM DERIVATION AS AN ENRICHMENT SOURCE OF
IVAN FRANKO’S POLITICAL LEXICON

Natalia LUZHETSKA

Senior lecturer, Department of the English Language Practice, Drohobych
Ivan Franko State Pedagogical University (Ukraine, Drohobych)
natalialuzhetska@gmail.com

The article considers the issue of creation, rise and development of the po-
litical term system in Ivan Franko’s research. It defines the innovative charac-
ter of the thinker’s term practice, the historical impact on modernization of the
Ukrainian political thought. The study deals with the rise and development of the
national term system at the end of XIX — beginning of XX century. The task was
determined by the necessity to solve two problems: a) to establish the only literary
language; b) to create the national scientific language with the core formed by
terms. The solution of those urgent problems required innovative methodological
approaches.
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The research highlights the historical importance of Ivan Franko’s activity aimed
at the development of the political scientific language particularly the political termi-
nology, his contribution to the modernization of the Ukrainian political thought. The
author’s resources served to be the main source of the term enrichment in Franko’s
lexicon. The most productive way of word building is assumed to be the morphologi-
cal one where the affixation turns out to be dominant. The majority of the morpholog-
ical derivatives are adjectival and verbal nouns. The conclusion is that the relevance
and importance of Ivan Franko’s terminology go far beyond the scope of linguistics.
The multi-dimensional activity of the researcher-terminologist and term-creator pro-
moted not only the enrichment of the Ukrainian political lexicon by means of one-
word original terms but also the intellectualization, presentation of new natiosophic
notions. Ivan Franko modernized the Ukrainian political thought, enriched it with new
knowledge of state formation.

Key words: Ivan Franko; terms-politonyms; term derivation; neologizing of the
political thought.

Ilocmanoska npoonemu: Ha mexi XIX — noyarky XX cT., B IOpYy aKTUB-
HoOI iHTenekTyanbpHol misuibHOCTI [. @dpaHka, akTyasbHOCTI HAOYIIO THTaHHS
TBOPEHHSI, BXXUBAHHS i PO3BUTKY HALlIOHAJILHOT TEPMiHOJNEKCHKH. [Ipruomy
npobiiemMa HayioHaibHo20 B TOTOYACHOMY COLIOJNIHTBICTHYHOMY KOHTEKCTI
HaOyBaJjla MOJBIMHOI CKJIQAHOCTI, 1MO3asK Inepeadayana: a) BUpOOJIEHHS i
PO3BUTOK €IMHOI YKpaiHCBKOI JIiTepaTypHOi MOBH; O) CTBOPEHHS 3arajibHO-
HalliOHAJIBbHOI HAyKOBOT MOBH, SIIPOM SIKOi € TepMiHu. lnutocs, o cyTi, npo
Ti ICTOPUYHO HA3pLIi i mepe3piii 3aBIaHHs, AKi MOTPeOyBaIK SKICHO 1HIIOT
Mmertozposiorii. BoHa Mana crary HapiXHUM KaMEHEM JJIsl BUPOOJIEHHSI HOBIT-
HBOT'O TUITYy MOBH 3 XapaKTepHUMH JUIsl Hel JpKepeIaMu OKUBIICHHS Ta Ipo-
BIJTHMMH TCHJICHIIISIMH MOJIAJIBIIIOTO PO3BHUTKY.

Ananiz 0ocnioxncens: YBary IOCIITHHKIB MOBHOIO yHiBepcyMmy IBana
dpanka 4acTo TpUBEpTana TepMmiHonoriuna mpobnemaruka (B. Ipemnyk,
I. Kopamuk, T. Kocmena, M. Jleonosa, I. Mairtok, T. Ilanbko, JI. ITomrora,
€. Perymescokuii, O. CepOeHcbka, . CBeHLIIbKHIT), 30KpeMa HOTo BIUIHMB Ha
PO3BUTOK OKpeMux TepMiHocucteM: ekoHomiuHoi (T. IlanbKo), ropunuaHOi
(O. Cepbencnka, M. ITanouko), cycninpro-noiTiyHoi (T. [Tarnsko, M. Jleo-
HOBa), (hiocoderkoi (O. HoBocTaBchka).

Pi3Hi 3a 00CsTOM, 3MICTOM, XPOHOJIOTTYHOO 1 METOOJIOTIYHOIO BAPTICTIO,
®panko3HaBYi cTy/il anpiopi He BUUEPIYIOTh XapakTepucTUKH PpaHKOBOT
KapTHHHU CBITY, 00: 1o-Tiepiie, Oy/ib-sKa KOTHITUBHA KAPTUHA CBITY SIK SIBUILE
MEHTaJIbHE, IEPBUHHE HE3MIPHO LIMPIIA 32 BIIOUTY Y CJIOBI MOBHY KapTHUHY
CBITYy — sIBUILle BTOPHHHE, MOXi/IHE; MO-Apyre, Ha3piia noTpeda HOBOTO, He-
YIEePEIHKEHOT0, HAI[IOCOPCHKOTO MPOYUTAHHS TEPMIHOJOTIYHOT CHAIIIMHA
BUEHOTO-MHUCIIUTEINS, 1103as5K KOKHE MOKOJIIHHS HAMaraeThesl Mi3HAaTH y MO-
BOTBOPYOCTI I'eHis co20 PpaHKa 1 MO-CBOEMY HOTO IHTEPIIPETYE.

ISSN 2411-4758 31




1. 3acadu i npobnemu emHosozidHUX CMyOili Cy4acHo20 Mo8o3HAascmaa

[Mompu BimoMi 3700yTKH JHI'BICTUYHOI (hpaHKiaHU, MOTYXHHUH 1 pi3HO-
O1YHMI BHECOK BYEHOTO y po30yIOBY yKpaiHCHKOI HayKOBOI MOBH, 30KpeMa
MOJITUYHOT TEPMIHOCHCTEMH, HOTO BILIMB Ha MOJEPHI3allil0 YKPaTHCHKOI I10-
JITUYHOI IYMKH TOTOYACHOI 1 HUHIIIHBOT ITOTPEeOy€e MONANIBIINX CTYMIH.

Mema naykoeoi po3eioku — 601aii KOHTYPHO OKpecIuTH BHecoK [. Dpan-
Ka-TepMIHOTBOPIIS B 30arayeHHsl YKpaiHCHKOTO IOJIITHYHOTO JICKCUKOHY Ha
Mmexi XIX — moyarky XX cT., @ B IbOMY KOHTEKCTI IIPOCTEKUTH CIIOBOTBIp-
HUH MOTEHLiaJl BIACHOMOBHUX PECYPCIB Y HOJIITHYHOMY CJIOBHHKY 3aCHO-
BHUKA «YKPATHCHKOT IIIKOJIM MOJITUYHOTO JyMaHHSD».

06’ckm 00cnioxncenns — yKpaiHChKI TEPMIHU-TIONITOHIMH B HAyKOBHX
Tekcrax [Bana dpanka.

Ilpeomem — TepMiHHA NepuBaLis SK JoKepeao po30yJOBH MOJITHYHOL
TEPMIHOCHCTEMH MHUCITUTEIIS.

Buknao ocnosnozo mamepiany. ®paHKo SK MHUCIUTEIb-HAIIETBOPEIH
W apXiTEeKTOp HOBITHBOI YKpaiHCHKOi HayKOBOI MOBH SICHO YCBIJIOMJIIOBAB ii
CTpareriyHy OCHOBY — 3arajbHOHAPOJHY MOBY, 32 HOTO OIL[IHKOIO, — «CITPaB-
Il perpe3eHTaHTKy HalioHaJibHOI egHOCT» [4, c. 207]. Bona moxinkana
aJIeKBaTHO pearyBaTH Ha BUKJIMKH 4acy, CBOIM JIGKCHKOHOM BiJOMBarOuu
KyJIBTYPHHUH TIOCTYII CYy4acHOCTI. 3TiZJHO 3 METOAOJIOTTYHUMH HAacTaHOBaMHU
I. ®panka, «koxHa JiTepaTypHa MOBa JOTHU JKMBA 1 3710Ha 10 KUTTA, JOKU
Ma€ MOKJIMBICTh BCHCATH B ce0Oe BCl KyNIBTypHI €JIeMEHTH Cy4acHOCTI, 3Ha-
YUTh, 30aradyBaTics HOBUMHU TEPMIHAMH Ta BHCIOBAMH, BIAMOBITHUMH 10
Iporpecy cy4acHol IMBLII3aLi], HE TPATAYH IIPH TiM CBOTO OCHOBHOT'O THILY
1 He Tepexo/sTYM B JKaproH SKOICh crieniaibHoi BepeTBi» (Ppanko, 1982, c.
207).

um mipkyBaHHAM DpaHKO po3nisigae HAyKOBY MOBY SIK HEBi €MHHMA
(YHKIIOHAJIBHUI PI3HOBH] JIITEPaTYypHOI MOBH, a HE <OKaproH SKOich crie-
LiaJIbHOT BEPCTBM». [HIIMMH CIIOBaMHM, YCBIJOMIIIOIOUM HACyLIHY HOTpeOy
iHTeNneKTyani3amii ykpaiHcbkoi JsiteparypHoi MoBH, (DpaHKo-HayKkoBelb i
TIOITYJISIPU3aTOp HOBITHHOT TEPMIHOJIOTIT 3acTepirae Ha IMILTIIUTHOMY DiBHI
BiJl IITYYHOTO MTPOTUCTABJICHHS 3araJlbHOBXKMBAHOTO CJIOBA Ta TEPMiHa, L0
THKOJIM IIPOCTEXXYEMO B CyYaCHUX JIHIBICTUYHUX CTYisIX. MaJio Toro, CBoro
JKMBYYICTh 1 MOJNI(YHKUIHHICTH JiTepaTypHa MoBa 30epiraTuMme I0TH, 3a
®dpaHKoM, «...JI0KH Ma€ TeHACHIIIIO0 30aradyBaTHCsl YUMpPa3 HOBUMH €JIEMEH-
TaMH 3 MUTOMOT'O HApOHOTO XUTTA 1 3 BIIIMIH Ta JiaJIeKTiB HAPOIHOTO T0o-
Bopy» (®Ppanko, 1982, c. 207). Taki cioBa cyyacHa AEpPUBATUIIOTISI TPAKTY€
SIK peakTyaji30BaHi, TOOTO BBEJCHI B JIITEpaTypHE MOBJICHHS 3 PO3MOBHOTO
(Tpemyk, 1998, c. 688].

3aKOHOMIPHO, 1110 OCHOBHHUM JUKEPEJIOM TepMiHHOTO 30araueHHs y ®pan-
KOBOMY IOJIITHYHOMY JIEKCHUKOHI € BIIaCHOMOBHI pecypcH. [ToxinaHi TepMiHn
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PEIPE3eHTYIOTh Ti K CIIOCOOU CIIOBOTBOPY, L0 XapaKTepH3yHOTh JiTeparyp-
HY MOBY: MOP(QOJIOTIYHUH, CEMaHTHYHUH, CHHTAKCUYHHUH (3 HOTO JIEKCHKO-
i MOp(OIOro-cHHTaKCUYHUM pi3HOBUAaMHK). HalOinblry npoxyKTUBHICTH
cepell aHaJi30BaHUX MOXIJTHUX CIIB BUSBJIsIE MOP(OJOTIYHUE cHoCiO, e
YiibHE Micle nocigae adikcaris, TOOTO TBOPEHHs TEPMiHIB-IIOJITOHIMIB 3a
Jonomororo agikcaabHuX Mopdem: npedikcis, cydikciB, koH}ikciB, ¢iek-
ciit. Came adikcallisi € BKIUBUM [IEMEHTYBAIbHUM YHHHHKOM Y CHCTEM-
Hill opraHizauii TepMiHOJIOTI], OCKIJIBKH «B MOP(OJIOTIYHIN CTPYKTYpi CIlo-
Ba-TEPMiHa, YTBOPEHOTO NUIIXOM adikcallii, OpraHiyHO 3aKjaJicHI OCHOBHU
CTPYKTYPHOI CHCTeMAaTH3allil, IKi MalOTh MEPIIOYEPTrOBEe 3HAUCHHS IS TEP-
miHosorii» (ITanbko, 1992, c. 121).

[epeBaxkna OinpLIicTh y)KUBaHUX DpaHKOM MOXIAHUX CIIIB — 1I€ Pi3HO-
THITHI Cy(iKcaabHI IMEHHUKOBI IepHBaTH, yTBOPEHI 3a IOTIOMOT0I0 CY(iKCiB:

* -anH(s)-, -eHH(A1)- HA TO3HAYEHHSI a0CTParoBaHOi ONpeIMeTHEHOI
Oii: nanysamns (nayii) (284)', xomnconioysanns (284), ybnazopoosicenns
(289), eonocysanus (290), naobanus (313), posnopsoscenns (306), 3aso-
rosanus (310), obpaxysanus (318), onooamxysanus (319), noboprosarnns
(490), napaodyeanns (407), nepepoodicenns (407), nounesonenns (334), eu-
suckysanis (338), kpueooicenns (424), oxpyoicenns (428) Touio;

* ~-HUK HA NO3HAYEHH 0COOU 3a NEBHOI0 03HAKONW: poOimHuK (322), He-
sonvHuK (322), ypaonux (333), peunux (349), npomusnux (430), uunoerux
(355), kpumux (423), ckenmux (424).

* -icmb- HA TIO3HAYEHHS:

a) BIACTUBOCTEW O3HAK 0Ci0, MpeaMeTiB, CYCIIBHUX (pEeHOMEHIB TOIIO:
pisnicme (322), 6esxapaxmepuicme (406), epybowipicme (407), mano-
oceimuicmo (407), nexynomypricme (407), nenoosnicme (332), invhicmo
(333), 3abobounicme (325), necnpaseonusicmo (325), enacnicmo (334),
Hezeionicmyb (336), cninoricms (336), npodadcricme (349), KynvmypHicmo
(428), inmepuayionanvricme (430), nayionanicmuunicmo (434), 6esnpas-
nicmo (281), nepcnexmuenicmo (280), 6e3suxionicmn, 6e3disbricms (282),
sipHokoHcmumyyiinicms (430), cynpomuericmo, michozopicms (260) Ta iH.;

0) aOCTpakTHHUX MOHATH: cycnirbHicms (335), moonicme (424), napoo-
Hicmo (338), Hayionanvhicme (428).

* -cme(0)/-ymeo Ha MO3HAYEHHS:

a) aOCTpaKkTHUX MOHATE: besnpascmeo (334), obpamepcmeso (325), npo-
muegencmeo (342),6acamcmeo (345), 6ezdepocascmeo (346), kpinamcmeo
(348), neginonuymeo (280), mysxcuxoginecmeo (426), amamopcmeo (424),
senuuecmeo (424), zanaonuymeo (424), cnos’swogpinbcmeo (424), xnono-

'V nyxkax Bka3zaHO CTOpiHKY 45-ro ToMmy 3a 50-ToMHHM 3i0paHHSAM TBOpiB IBana
®Dpanka.
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Ginbcmeo (426), xpucmusinemso (325), sepxosoocmeo (428), nacunvcmeo
(430), be3oiiicmeo, nepobcmeo (328), npoeodupcmeo, nioxniocmeo (146),
po3bitiHuymeo (342);

0) 30ipHUX MOHATE: censiHcmeo (242), mosapucmeo (424), ykpaincmeo,
00cmeo (436), mockoscmeo, wikinbhuymeo (408), epomadiscmeo (426).

* -ayi(sn) 3i 3HAUeHHSIM adcTparoBaHol aii: acuminsayis (404), mobini-
sayis (409), peenamenmayis (427), 6ropoxkpamusayis (427), acimayis (438),
opeanizayis (438), kamexuzayis (436), emancunayis (426), nayionanizayis
(428).

* -u3m (-i3m) HA IO3HAYEHHS:

a) CYCIUIBHUX HANPSAMKIB: ibepanizm (424), pecnybnikanizm (424), na-
yionanizsm (424), coyianizm (426), coyian-oemoxpamusm (428), xomyHizm
(334), anapxizm (330).

0) y3araipHEeHO-aOCTparoBaHWX XapaKTEPUCTHK 3a BiIHOLICHHSIM JI0
i1, TKOCTI, BIACTUBOCTI: Micmuyusm (428), pamanizm (428), eonoyionizm
(431), mamepianizm (431), decnomuszm (433), eymanizm (438), gpopmanizm,
nampiomusm, YuHizm, anamusm, cepeinizm, coqiizm, CKenmuyusm, poMaH-
muzm, RPOGIHYIAI3M Ta 1H..;

MeHIII YMCENbHUMHU € TPYNHU TMOXIJHUX, YTBOPEHHX B Ai€CAIBHHUX Ta
iMeHHHX OCHOB 3a J0mMOMOrow cypikciB: -ap. openoap, 6ioap Ta iH..;
-menb: npocumens, 2youmens, gipumens, eiacmumens, Oyoumens, npasu-
menb mowo,; -ucm(-icm): wioginicm, amanicm, opucm, cogicm, mopa-
aicm; =uK, (-4uK): QiIIaHmponyux, nIaeyHUUK, 602a4ux, 6apoHuK.

OxpeMy rpyIy MOJITOHIMIB-HOBOTBOPIB CTaHOBJISITH CKJIAJHI Ta CKJIaj-
HO-Cy(iKCaNbHI OXiHI HAa TO3HAYCHHS:

a) oci0: yopHnopobu (426), Ginopobu (426), 6pamoniobeys, 3emuedep-
Jiceyb, HU3bKONOKIOHHUK, HCUB00ED, Hapooosonvyi (428),

0) KOHKpPETHHX MpPEAMETIB: mpu3yd, cmonockun [Mo3zaika Bemuki poko-
BUHH : 44],

B) aOCTPaKTHUX MOHATh: Hapodontwdocmeo (406), camonosaza (407), kpu-
BONPUCSIIICHUYMBO, 8IPOGIOCTYNHUYMBO, C600000OMOBHICb.

Hageneni Buie Ta 60arato iHIIMX TEPMiHIB-TIONITOHIMIB BiJIOWBAIOTh HE
JIMIIE BIIMIHHICTB y JIeKcHKoH1 «CiioBaps ykpaiHchKoi MOBU» 3a pea. b.Ipin-
YyeHKa 1 nosiTHyHiM auckypei I. dpaHka, a SKiCHO 1HII METOMOJIOTIYHI ITij-
XOJTU 10 PO3BUTKY YKPaTHCHKOI MOBH: KOHCEPBAaTHBHUH, eTHOTpadiuHmii — 3
OZIHOTO OOKY Ta MOJEPHHM, €BpOIIEI3aTOpCchKuil — 3 iHmoro. BiacHe ocran-
Hill HanpsiM yBIOpaB Ti «CJIOBA, SIKi 3 BEJMKOIO JIOJEI0 WMOBIPHOCTI Tpeba
CHpUIMATH SIK TaKi, IO X B YKPATHCHKY JITEPaTYpPHY MOBY TOTO Yacy BBEIIU
[.®dpanko Ta #oro cyyacHuku. Cepell HUX YMMAJO JIKCUYHUX HOBOTBODIB,
CKaJIbKOBAHUX 1 3alI03UYEHMX CIIIB Ta CIIIB, 110 NOOYTYBAJIN B PO3MOBHOMY
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MOBJICHHI aJI¢ Ha TOW Yac IIIe He CTaIu Ha0AHHAM YKPaiHCHKOI JiTepaTypHOi
mosm» (Ipernyk, 1998, ¢. 688). Iloka3oBuM € 3icTaBHMI aHAI3 TPHALATHUIL -
TUTOMHOTO JICKCHKOHY TIOSTHYHOTO imionekty 1. ®dpaHka Ta peecTpy jekceM
«CroBapst ykpaiHChKOT MOBI» 3a pell. b. ['piHucHKa, y SKOMY MPOCTEKYEMO
L1 HOMIHATHBHO-TIOHSTTEBI JIAKYHH II[€ HE OMOBJIEHOI YKpaiHCHKOI IOJi-
TUYHOI cepu. 3aBIsSKH HOTYKHIH TEPMIHOJOTTYHIA MPAKTHUII BYEHOTO Bij-
OyBaJIoCh IX IHTEHCHBHE OCBOEHHS 33 PAXyHOK: a) OHOCIIIBHUX TEPMiHiB-IIO-
JIITOHIMIB, SIK YKPATHCHKHX HOBOTBOPIB (8I0WK0Oy8aHE, nepe2osopu, subopu,
8UOOPYI, COIO3HUK, RPOmecm, CYOIHUYMB0, HepoOCME0, NODOPIOEAHH), TaK
1 37eOLTBIIOrO MPSMUX 3aM03UYCHb 3 IHIIUX MOB (acimayis, Olopokpamis,
enima, KOHCmMumyyis, nibepan, pegopmicm, KOHCEPBAMU3M, AOCOTIOMUIM,
napmis, auapxizm, Koaniyis, demopanizayis Ta iH.); 0) TEPMiHIB-CIOBOC-
MOJTy4eHb, J€ SICKPABOIO LIIOCTPAL€I0 3alliKaBlIeHb BYECHOTO-IIONITHKA €
arpuOyTHUBHA CIIOIYYyBaHICTh JIGKCEMU «nonimuunui (-a, -e, -i)». azoyxa,
apewimanm, oexopayis, acnipayii, ampogis, bezcunicms, anarbgademusm,
BUBUCK, 3M04UH, BIOHOCUHU, NUMAHHSA, HANPIM, Npays, no2isiou, NOPSOKU,
cmaxosuwe, cnpasu, Gakm, nojie, Mepumopis, Hued, Milo, OP2aHiam, po3si,
3aHenaod, pecmaspayis, NApmis, OpeaHizayis, poib, NPoOSpama, Camocmili-
Hicmb, cuna, mpii. YBEJCHI B JIITEpaTypHE MOBIICHHS i3 PO3MOBHOTO, TOOTO
peaktyanizoBani ®paHKOM, BOHH CTalld HAJ0AHHIM CY4acHOi YKpalHCHKOL
MOJITUYHOT TEPMiHOJIOTII.

3acIyroByIOTh Ha yBary ChOTOJHI MaJIOBXHBaHI CJIOBA i CJIOBOCIIONYKH
i3 OJITHYHOTO JUCKypCy PpaHka, sIKi yMOKIUBIIOIOTH X04a TPOXU BIAUYTH
0COOIMBOCTI KUBOTO cioBa PpaHkoBOI M00OH: OeciOHux (TPOMOBELB), OC-
HosHux (OIMH 13 3aCHOBHHUKIB MAPTIT), cnigyoil, cnpaso30anHts, 6UCMAGHICIb
(TIOKa30BICTh), idiomimu, 00ebinimu, NOMOMHICMb, NOMOMHUL, CYYACHI I
NOMOMHI ROKOJIHHS, GUOLGHS NYONIYHA, BHOCUMU 8 MAMKY HAPOOY, 3AKOHO-
oamuuil cetm, 0008 5130K YeMHOCMI, 3HOCUHU 3 POOIMHUKAMU, OOPAXYHOK
3 GIACHUM CYMAIHHAM, CIAMU Y0I00UMHUKOM, HONIMUYHE 0CB0O00IICEHM S,
3aeanvHa 6e3padnicmoe, bezsuensoHicms, nioxaioumu (MiICCTUTH), nalama
nociig, naiama naie, celm Kpaceuil, npasuyst (pasi MONITUYHI CHITH), pO3-
napyenoéamu (TIONUTATH), negHuk (JOBEICHE MOJOKCHHS), 100ceHo (Hallb-
KOBYBAHO) ma iH.

VY Kkopmyci MOBHO-BHpaXaJbHHX 3aCO0IB MHCHMCHHHKA BIIAJIA€ B OKO
HHU3Ka aBTOPCHKUX HCOJIOTI3MIB — TaK 3BAHUX «KOBAHHX» CIIiB: Ogueau (Ke-
PIBHUK), cmoporHuymeo (OJHOIYMI), HazaoHuymeo (TOBEPHEHHS IO CTa-
pOTO, BIIDKWIIOTO), nocmynysantsi (CIPAMOBAHICTh YIEPEN), 8Cesia0Cmeo
(TOTaNBHICTE), 8Y3bK02NIA0CMB0, CHPOHesipumucst (3HEBIPUTHUCS), 30eMOKPA-
MU3YB8aAMuUCh, 3pecnyOnikaHyumucy, norimudne ycamositvhenns (IoJTHYHA
CBIZIOMICTB), nouymmsi cobauoeo 0606 ’5a3ky (BIIJIaHICTh CYCHUILHUM inea-
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nam), namenmogari nampiomu (TIICEBIOMATPIOTH, MOJIITHYHI (pa3epu) Ta iH.
Hapomxeni y repminonoriuniii naboparopii I. @panka, aBTopchKi HOBOTBOpH
YBHPA3HIOIOTh TEOPETUYHI 3aca/ il BUCHOTO-HOBaTopa. Y MO€IHAHHI 3arajb-
HOTO Ta iHJIUBITyaNTbHOTO 1 BUTBOPIOETHCS MOBHA KapTHHA CBITY aBTOpa, 3a
SIKOIO — HOTO CBITOCTIpMHMAaHHSI Ta CBITOOAUESHHSI.

3BHYalHO, 1aJEKO HE BCi CIIOBA, sIKi «BUKYBaB» UM peakTyaizyBaB OpaH-
KO y TIOJIITHYHUX TEKCTaX, yCHaJKOBaHi Cy4acHOIO YKpalHCHKOIO JIiTeparyp-
HOI0O MOBOIO: OJHI Oy/nM BUTICHEHI JIEKCEMaMH, IO BiJIIOBIJAIM HOpMaM
YKPaiHCBKOTO CJIOBOTBOPCHHS: Kpyoicok (TYPTOK), npasumenvcmeo (ypsn),
enacmumens (BOJIOAAP, NCPXKABEIb), nodida (TepeMora); iHii (3amo3udeHi
CJIOBA) 3aMiHEHO YKPalHCHKUMU JCpUBATAME: ex3ekymusa (IOKapaHHs), Jie-
eicnamuea (y3aKOHCHHS), 2ymbye (OpexHs, OUIyKaHHs ), abouxayis (BiAMOBa,
3peucHHs), oucnensa (I03BUT); TPAIULINCH 1 TMPOCTO HEBAAJl YTBOPCHHS:
30pyxomamu, GUGIACHEHHsl, NIO08UCHEeHHS HAPONY, 3aKHeOIb08aHa Tpeca
TOIIO.

Bi3Havarouun mparfro rajudaH K OJMH i3 BOKIUBUX YHHHUKIB Y opMy-
BaHHI i yTBEPKEHH] YKpaiHCHKOi HAYKOBOi MOBH, aBCTPIHCHKHUI JOCIITHUK
Mixaenp Mosep 3ayBaxye: «Ilo3a BCskMM cyMHIBOM, Ha craryc Oe33acte-
PEKHO JIITEpaTypHUX MOXYTh IPETEHIyBaTH JIMIIE MOBH 3 100pe PO3BUHY-
TUMH TCPMIHOJIOTIYHUMHU CUCTeMaMu. J[JIs1 MOZepHOI MUBLII3aIli]l XapaKkTep-
HOIO € HasBHICTh IMOOKOI rary3eBoi qudepeHIriaitii, o KuIae moBCsIKIaC-
HUH BUKJIMK HOBITHIM MoBaM. [Iporiec BUpOOJIEHHS! HOBUX TEPMIHOIOTIYHUX
CHCTEM HiJle 1 HIKOJIM He BiJI3HauaBCs MPOCTOTO0. Tak € Bijf caMOro 1movarky,
TOOTO BiJI MOSIBU OPHUTiHAIILHOTO TEPMiHa B KOTPiCh MOBI, i @)X 10 MOCTaHHS
npobsieMu HOro MpUCTOCYBAaHHS O MPaBHJI 1HIIOI MOBH, JUIS SIKOT BIH Mae
OyTH 3amo3WdeHUi y TOH uu iHmwmid crocio» (Mo3zep. 2008, c. 684).

BucnoBku. TepminoTBopua npaktuka [. dpanka, 11 akTyaibHICTb 1 3Ha-
YYIIICTh BUXOMATH JAJICKO 3a JIHIBICTHYHI Mexi. TepMiHHUN JOPOOOK Bue-
HOTO, ONCPTHI HA BJIACHOMOBHI JICpUBAIIiiHI PEeCypCH, CIPHUAB PO30YyIOBI
HalliOHAJBHOI MOJITUYHOI TEPMIHOCUCTEMH 1 B TaKUil criocid pyiHyBaB Mig
PO YKPaiHCbKY MOBY SIK IIPO MOBY <JIHIIE JUISl IOMAITHBOTO o0uxona». Piz-
HOOIuHa nisutbHICTE DpaHKa-TEpPMIHO3HABL | TEMIHOTBOPLS CIpHsia HE
TUIBKK 30ara4eHHI0 YKpaiHCHKOTO ITOJIITHYHOTO CIIOBHHUKA, 30KpeMa 3a pa-
XyHOK OJJHOCJIIBHHX TEpMIiHIB-HOBOTBODIB, a i Horo iHTeJeKTyaisamii, Ha-
CHYCHHIO HOBITHIMH, HAI[lOCO()CHKMMH MOHATTAMH. Bumepemkaroun cBiit
4yac, MHCJIHMTENb MOJIEPHI3yBaB YKpAaiHCBKY IIOJITHYHY JyMKy, 30araruB
il HOBITHIM Hallie- i Jep>KaBOTBIPHUM 3HAHHSAM. Y IIbOMY acCIEKTi IMOKa30-
BUM € 3ICTaBHHI aHaNi3 TPUALSTHIN STUTUCSIYHOTO JIEKCHKOHY TOETHYHOTO
imionexry 1. ®panka Ta peectpy jekceM «CroBapsi yKpaiHCbKOT MOBH» 3a
pen. b. I'piHuenka, y sIKOMy IPOCTEKYEMO HOMIHATHBHO-TIOHATTEBI JIAKYHH
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1116 HEOMOBJIEHOT TOTOYacHOI MOJMITHYHOT chepr. [lepcrIeKTUBHUM yBaXxaeMo
OCMHUCJICHHS] HOBHX I'paHeill yHiBepcanismy 1. dpanka, 30kpema ioro BHECKy
B IHTENEKTyalli3alio yKpalHChKOI JiTepaTypHOI MOBH, Ii3HAHHS NPHPOAN
TepMiHa 3arajioM.
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VY crarTi Ha Marepiaii XyZOKHBOTO JUCKYpPCY YYAaCHHKIB BiffHUM BHSIBICHO OCO-
O6nmBoOCTI BepOanizawii Ta CTPyKTypyBaHHS KOHLENTY GitiHa. 3’COBAHO, II0 PEaKTY-
aizalis KOHIENTY CIpUYuHUIA Horo po30ynoBy. Konuent ¢opmye sk cerMeHT, o
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VERBALIZATION OF THE CONCEPT WAR IN MODERN
ART DISCOURSE

Anna OHAR

Ph.D. in Philology, senior lecturer, Department of philological sciences and
techniques of teaching in elementary school, Drohobych Ivan Franko State
Pedagogical University (Ukraine, Drohobych) annaogar@ukr.net

The features of verbalization and structuring of the concept war on the material of
the artistic discourse of the war participants are revealed in the article. It is found out
how the conceptualization has led to its development

The concept war in the artistic discourse of participants is a multidimensional
mental formation, very complex, encompassing radically opposite meanings. It
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is clear that the sense of the concept includes components that are associated with
death, agitation, pain, horror, depression, betrayal, meanness, confusion, indifference,
deceit, revenge, anger, hatred, helplessness and more. At the same time the structure
of the concept includes extremely positive meanings that can be verbalized in such
words as life, freedom, love, honesty, dignity, nobility, help, heroism. For each war, it
carries something personal, but always war is when the heart aches.

The concept encompasses understanding of war as another, parallel world6 filled
with heroism of a romantic adventure, that is, sometimes war appears not as reality
but as desirable. Although the relevance of the concept determines the closeness /
remoteness of the phenomenon of war. Separately, the article highlights such a
component as «misunderstandingy: it is this that causes incredible pain to the military
and is considered by people who are undecided about their belonging to our country
to be the most feared enemy.

Keywords: concept; verbalizer; art discourse; relevance of the concept;
conceptual structure; conceptual component.

ITocTanoBka mpoOaemu. MoBa — sBuIlle HE cTaTu4He. MoBa — Lie Te,
1110 MU BUIIMaEMO B MaTepialibHUH CBIT i3 CBITY JyXOBHOT0. 3 YChOT'O KOHTH-
HYyMY 3HaHb, YSIBJIEHb, BIIUYTTIB Ta MOYYTTIB JIIOAX BEpOAIi3yIOTh Te, 110 3
TUX Y4 THX MPUYHH BOKIUBE I HUX. AJie MIHHICTh pedei, GakTiB, SIBHIIL
JIOBKLJUISL JUIsl TIEBHOTO €THOCY TEX SIBUILE JTUHAMIYHE: OJHI 3aJIMIIAI0ThCS
Ba)XJIMBUMH YIIPOJIOBXK YCi€i HOro icTopii, iHIII — 3 4acoM BTPavatoTh CBOIO
AKTYaJIbHICTb, a II¢ 1HII — TaK HIiKOJH ii i He HaOyBaroTh. Cepen KOHIICT-
TiB (KOHIIENIT PO3YMIEMO «SK a0CTPAKTHY OJMHUIII0O MEHTAJILHOTO PiBHS, SIKa
BiZioOpaxkae 3MICT pe3yJIbTaTiB Mi3HAHHS JIIOIUHOI JOBKULIA Ta B sIKiH 30-
CEPEeKEHO BIJOMOCTI MPO MMi3HABAHUU 00’€KT, HOTO BIACTUBOCTI, MICIE B
KyJIBTYpi Hapoy i pe3yabTaTd eMOLiHO-OLIHHOTO CIIPUUHSTTS Lboro (pa-
rMeHTa cBiTy monuHo» (Ckad, 2009, c. 4-5)), ki akTyaslbHi i1 yChOTO
JIFOJICTBA, — KOHIIENT Gitina. Ioro LiHHICTh YMOBHA: 1€ IIOHATTS 3aiiMa¢ MeB-
HE MiCIle B CBIZJOMOCTI Oyib-AKOi JFOJHHU, OHAK OLTBIIICTH HE MparHe ii,
He i€ 3apaau Hel. J{is OiIbIIoCTi — I1e BUMYIIIEHICTD, TIOB’s13aHa 3 BTPATOIO,
po3pyxoto, cMepTio. OT Ha OCi ‘“Take € — cMepTh’ 1 BiI0YBaETHCS TIEpeCyBaHHS
OiryHus ‘akTyaibHicTh BifiHH' . 1[0 Ommxue BOHA 110 JIFOAWMHU, HAPOAY, TO
YiTBHIIIE MiCI[e 3afiMa€e B CBIIOMOCTI i, BIAMOBIIHO, O1TbIIIC MOYKHA HATPAITH-
TH Ha 11 aKTyasi3alito B JUCKYpCl, aJpKe 110 BaroMillIii KOHLEINT, TO YacTilie
JI0 HBOTO aIlelioI0Th.

[puxpo, ase B ykpaiHCbKOMY MOBHOMY ITPOCTOPI ChOTO/ICHHS y3BHYaillach
nekcema gitina. Touxoro Bimiky craB 2014 pik. Taka pi3ka 3MiHa aKTyabHOCTI
KOHLIENTY MOXKe OyTH XpEeCTOMAaTiHHUM IPHUKJIAJIOM, i, Ha yKaJjlb, TaK PalTOBO
el KOHILIENT He eaKTyali3y€eThesl. SIK HacioK AJIst JTIHTBICTHKY — 3’51Ba pO3-
BIJIOK, 1110 BUBYAIOTh HOT0 BepOatizallito, ajke mepeayciM 3a MOBHUM BHUSBOM
MOXKHA IIPOCTEXUTH HOTO OCMHCIICHHS HALlIOHAJIBHOIO CBIIOMICTIO.
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AnaJji3 mocaimkens. JI. BpociaBceka oCimKyBaga OCHOBH KOHIICITY
6iliHa B aHTJIOMOBHI# KapTHHI CBITY, BUSIBUBLIM HOTO TICHUI 3B 530K 3 apxe-
THUIIOM MiHb SIK BiTOOpa)XEHHSIM HEraTHBHOI CTOPOHM JIIOJJMHU Ta BOAHOYAC
i MOTEeHWiHOT TBOPYOCTI, IO 37]aTHA CIIOHTAHHO W OYPXJIMBO MPOSIBUTUCS
(Bpocnagceka, 2013, c. 50). O. 'omentok (I'omentok, 2018, c. 26) 3’sicoByBa-
J1a 0cOOMMBOCTI 00’ €KTHBALT KOHUENTY 6iliHa B 1HAWBIAYaJIbHO-aBTOPCHKIH
kaprtuHi cBity O. 3a0yxko. Ha myMKy MOCTiTHUIN, 11 OMUHHIL B TBOPUOC-
Ti HIUCBMEHHHUIII Ma€ po3rajy’keHe HOMIHATHBHE TI0JIe, 00’ €THY€E MepeayciM
ABTOPCHKI YSIBIICHHS SIK MO3UTHBHO, TaK 1 HEraTUBHO MapKoBaHi. TyT jeIio
yrouHumo. Sk ciyniHo nurye B. Kononenka O. ['omeHrok, nportyiieHi Kpizb
MOBOMHUCJICHHS] MUTIIS KOHIIENITH PO3IIUPIOIOTH CBOT CMUCIIOBI MEXi, po30y-
JIOBYIOUHM CBOIO CTPYKTYpY HOBUMH 3HAYCHHSIMH, CMUCIIAMH, acOLiallisiMu;
SIK pe3yJIbTaT — BMICT KOHIENTY CTA€ MiHJIMBUM, HEOIXHO3HAYHUM IS T10-
TpaktyBaHHs (T'omenrok, 2018, c. 22). Tox NUCbMEHHUK BHUPa)ka€ KOHLEI-
TH SIK 3araJIbHOHApO/IHI YTBOPEHHS, ITPOITyCKAIOUH KPi3b CBOE PO3YMIHHS —
Oinbllle YM MEHIIe, BepOasli3ylouu Te, [0 MU BiI4yBaEMO, aje HE MOXKEMO
YM HE XO0YEMO, UM IIE 3 SIKMXOCh IPUYMH HE MaTepiajizyeMo, TOMY SIpOM
ABTOPCHKOTO KOHIIENTY, SIK 1 3arajibHOHAPOJHOTO, € JEKCEMHU iHpopmayilina
8illHa, 60€HHI Oil, pponm, bumea, oroeamu Korguixm. Tak caMo 4acTo MOX-
Ha TIOYyTH HOMCHH MpOoJiiHe, 2I0pUOHa 8IlHA, He20MOGHICHb 00 GIlIHU TOIIO.
[MuceMenHuns, Ge3mepevHo, akTyalli3y€e KOHIIENT Kpi3b CBOE CBITOPO3YMIiHHS
1 CBITOBIUYTTS (Jy’ke BIIy4YHi aBTOPCHKi BU3Ha4eHHs «BiitHa KHikku 3 Te-
JIEBI30pOM», «IIPOTETBCHKI IICEBIOHIMI» Ta iH.), OIIMPAIOYUChH BCE K HA HaIli-
oHaJbHY OocHOBY. HanexHo orinroroun tanant O. 3a0yxKo, T03BOJIUMO cOO1
Jenio yrouHutd opmyitoBanHs O. [oMeHIOK: KOHLIENT 00’ €IHY€ aBTOPCHKi
YSBJIEHHS SIK TIO3UTHBHO, TaK 1 HETATUBHO MapKOBaHi, 3yMOBJICHI peJIeBaHT-
HICTIO B CyYaCHOMY YKpaiHCHKOMY IMCKYpCi IOHSTTA 6iliHd, Ta HaBiTh HE
MPOCTO PEJICBAHTHICTIO, PEAKTyalli3alli€l0 I[bOr0 KOHIICNTY BHACIIIOK 3’BU
TAKOTO SIBHIIA B HAIIOMY JKHTTI: BilfHa 3alojioHMJIa Haml iHpopMauiiHun
MIPOCTip, CTaljla TOI-TEMOIO HE B TLIBKU PENOpTaxax, a B Xy/JI0XKHbOMY JIUC-
Kypci, y poborax ¢oTo- Ta Bineomaiictpis. Lle cBi4nTh PO KIIFOYOBUIA CTa-
TYC KOHIENTY GiliHa, TIPO PO3TOPTaHHS HOTO CTPYKTYPH.

SIKII0 OCHOBHUM 3aBAaHHSIM HepeliueHuX po3BioK Oylo mpoaHasi3zyBa-
TH MOBHUH BUSIB KOHLICNTY GitiHd B TOMY Y¥ TOMY JUCKYpPCi, TO Hallla CTAaTTS
Ma€ 3a MeTy 3’sicyBaTH 0coOJIMBOCTI Horo BepOamizauii (a oTke, 1 KOHIIETI-
Tyautizanii, yCBiIOMJIEHHS) B XyJJO’)KHbOMY TEKCTI TIIbKW YYaCHUKIB BIHHH SIK
TMIepIIOMY €Tarli BIITBOPEHHS KOHIIENTY, 30KpeMa 30CepelMMOCh Ha KHUraxX:
Tonoc Biitnu. Icropii Berepanis (Kuis, 2017); Banepiit AnanseB. Cnign Ha
nopo3si (2018); Poman 3inenko. Inoaiickkuii monenHuk (Xapkis, 2019); An-
npiit ['ymentok. IicHi BiliHM : eTtonu mpo BiliHy (JIbBiB, 2018).
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Buknaa ocHoBHoro marepiaiy. IlepemyciM oOrpyHTYyeMO, HOMY came
TBOPYICTh YYACHHKIB BIHH TaKa Ba)KJIMBA 3 MOIVIIIY aKTyalizalii 3a3Hade-
HOTO KOHIICTITY.

KoHrent gitina MOXXHa peCTPYKTYPYBATH 3 PI3HUX MOTVISIIB:

- npodeciiHUX NHCHMEHHHKIB, SKI HAMAralOThCs BIATBOPHUTH pealib-
HICTb, ajie 00PaMITIOIOTh ii BCE JK HE3MIHHUMH CYITyTHUKaMHU XyIO0KHBOTO TBO-
Py — 00pa3HiCTIO, METaQOPUUHICTIO, 10 3PEIITOIO 1 POOUTD CJIOBO XYIOXKHIM;

- KYpHaJICTIB (XTO HaMOLIbIIIE CHOTOHI BILTMBAE HA TPOMAJICHKY qyM-
KY) — YKpPalHCBKHX 1 3apyOiKHUX, MMParHeHHs PEaTiCTHYHOCTH ¥ HPaBIUBO-
CTH SIKMX YacTO-TYCTO MMO3HAUEHEe 3aaHI'A)KOBAHICTIO aBTOpa/Me/tia;

- TepeciYHUX YKPaiHI[iB, HEYYaCHUKIB TUX MO, 3 PI3HUMH CBITOIJISI-
HUMH TIEPEKOHAHHSIMH;

- YYaCHHKIB BifiHH, TyMKa SIKHX, IIOIPHU CBill Cy0’eKTUBI3M — ab0 came
Yyepe3 HbOTO — € Hai00 €KTHBHIIIOW, HAHOIIBII TOBHO MPE3EHTYE KOHIICIT,
YHAsIBIIIOE Ti HOTO CTOPOHH, IKi HEBIIOMI iHIINM, 00 HUMH HE MEPEKUBAIIH-
cs1. HaBiTh Haitl00’ €KTHBHIIII )KYPHATICTChKI PEIOPTaXKi YH iHII Mac-MeIiiH1
(dhopMHE — 11 BCe-TaKH PEMPOAYKILiS CIIPAaBKHIX €MOIIiH, TOYYTTIB, CIIPABKHIX
cencis. Tyt Bapto 3razaru ciosa €. [Tomoxkis «I myxe BaKIHBO, 1100 PO BCe
Te, 110 BimOyBasocs 1 BimOyBa€eThCs Ha Iiii BiiiHi Oyit0 po3ka3aHo. 3apas. He
JIMIIE J)KypHAJIiCTaMH Ta MMCbMEHHUKaMH, BIIaCHe, HE CTUIbKH JKypHajicTa-
MU Ta MICbMEHHUKAMH, CKIIbKH OYEBH/ILISIMU, Oe3II0CepeIHIMU YUaCHUKAMU
moxiity (ITomoxiit, 2019, c. 4), amke 11100 3adikcyBaTH ¥ HepenaTH MOBHO-
LIHHY KapTUHY MOTPiOHI PO3IMOBii, IPOIMYIIEH] Kpi3hb OiIb, CTPax, JKaxX, TaK
0¥ MOBHUTH, PO3IIOBIIi 3 mepiiux BycT. Came Taki Cy0’€KTHBHI ICTOPIT KOJIHUCH
CKJIQJyThCS B OJIHY BEJIUKY, IPABAMBY, Ky i MalOTh 3HATH HAIAJIKH.

Haiinepiium KOMIIOHEHTOM, 10 3yMOBUB aKTyaJbHICTh KOHIENTY GiliHa,
€ KOMIIOHCHT «Onu3bKicThy». Lleit konment 1o 2014 poky OyB y MOBHi# Kap-
THHI CBITY YKpAIHIIB, SIK ¥ yCiX IHIIMX HApOIiB, ajJ¢ MU HOTO PO3YMLUIH SIK
BiIJaJeHy BiJl HAac B 4aci i mpocropi nomiro/momii. OgHaKk HOBI peail CrpH-
YUHWIA HOBE OCMUCJICHHS, BiliHA Pi3KO yBipBaJIacs B XKHUTTS KpaiHH, Mpo Hel
CTaJId AyMaTH ¥ roBOpUTH. BHSIBHIOCS, 1110 BifiHA CTOCYETHCS YCIX: Y YHECH
JKUTTS BOHA yBIHIIIa aOCTPaKTHO, YNTMOCH KUTTSAM BOHA CTana, a B KOTOCh
xUTTS 3a0pana. OqHAK BIIUYTTS 3arpo3u, sike BOHA MPUHECHa, He MOJHIIAE
HIKOTO B KpaiHi.

ITonpu CBOXO OMU3BKICTH — @ YYaCHUKH HE MPOCTO OIU3BKO, 2 B CAMOMY
cepii BifiHU — i1 panToBiCTh, Pi3Ka 3MiHA 3BUYHOTO OTOYCHHS Ha peaii, sKi
HIXTO HIKOJIM He IIPUNIACOBYBAB JI0 ce0e, CIIPUYMHUIN CMHCIIOBE TIEPEHECEeH-
HA TIEPEHECEHHSI GiliHa — iKW, NAPATETbHULL CEIM:

«Paoio... Tonoc i3 mozo Kpaio ceimy. Ane mu dicueemo Ha IHUIOMY, NPO-
munesxcnomy kpaio. He 6 cenci eeoepacpii. Hac 3axumyno 6 sKyco napaneivHy
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peanvricms. /logkona — neposgioana nycmens. J{uka mvMymapaxkamusb, meppa
inkoenima. Iiyxomans. Iadaro. [epwi niniepumu 6 Hogomy ceimi nouysanu-
Csl NPUONUBHO MAK CAMO, 5K T MU 4YIICI KpACGUOU, He36UUHA idicd, B0POICI
indianyi. I Hikoeo naskono, e Opibka ceoix. Axa nam do bica pisHuYs, wo
60HU COOI OyMaAIOMb Mam, N0 MULAX — Y peutmi Hauloi HeOCANHCHOT HeHbKU?
«lIpununenns 6oenioy... Tam y nux mup, 300pog’s, yucmoma. A 6 nac mym
ceoi mypoomu. Ilomemumucsy (Tonoc Biitau, 2017 c. 167).

Taki psiAKM BHOCATb y CTPYKTYPY KOHLENTY GitiHA KOMIIOHEHTH CaMoT-
HICTh, YYXICTh, BIJIPBaHICTh BiJl CBITY, HCBIJIOMiCTh, HE3BHUHICTH, BOPO-
KICTB, 3arpO3JIMBICTh, MParHeHHs MOMCTUTHCS. ToOTO BiliHa BeneTbCs HE
JIMIIE 32 TEPUTOPIIO 3 BOPOTOM, BilfHa, SIKy MPOMIIUIN BETEpaHU, — Lie BiliHa
MEHTAJIBHOTO TUIaHy. | 1e jonae 10 BCiX 37MUronHIB OIMIIB IIe W MoOpaib-
HUH, M’KO Kaxyuu, ITuckoMdopt: Kirvka pasie Ha O10KnOCM Npuxoous
HAMOoBN MICYyegux, 40N08IK COPOK, KpUUaau, wob mu iy 2emo, awucmu
npoxasimi (AHaubeB, 2018, ¢. 240). A me ripiie, IO [ MOpajibHA BiifHA
HE 3aKIHYYEThCS 3a JiHi€I0 (QPOHTY. Y MHPHOMY XKHTTI — 1€ CTPAIIHIIIHN
BOPOT: HEOC3MEUHIIIHIA 1 MICTYMHIMKN 32 BOPOra i3 30po€r B pykax — ja-
TEHTHI CenapaThcTH, TPUOIYHUKH ‘PyCCKOTO MHpa’, 3paJHHUKH, 110 3/1aI0Th
MO3HMIIT YKpaiHCbKHX BIHCBKOBHUX, IOTIOMAraroTh OidisMm: [7i0 uac npopugy 3
omouennst Oyn0 He Max CMPAuwHo, sIK nicis noeeprertst 0odomy. Ocobauso
arcaxanu 6audyxHcicms ma Yurizm, 3 sKUM 00800UN0Cs iHo0i cmuxamucsi (3i-
HeHko, 2019, c. 262). Bopor y wiii BiiiHi aCOLIIOETHCS 3 MOPOKOM, TEMPSBOIO.
MUMOBIIBHO 3rajiyen, 1110 YacoM 00HOBHKIB Ha3UBAIN OPKaMH — BHI'aJJlaMU
MMMCbMEHHUKAMH H €KpaHi30BaHHMMH ITIOTBOPHMMH BapBapaMH, HMOPOKEH-
HSIM MOPOKY, III0 BTUTIOBaJIM (Pi3MYHY i MOpaJIbHYy NOTBOPHICTH, ajie CHIIBbHI
1 BuHaxiumBi. [IpHuMHOI0 TaKOTO IIEPEHECEHHS YaCTKOBO € MPEACTaBHUKU
MOHTOJIOIIHOT pacH, sIKi BOIOIOTh Ha OOIl BOpPOTa, Ta MiITPUMKA Jiep)KaBU-ar-
pecopa: Micmo nopunano 6 niynuti mopox. Tempsiea 30a8anacs 4aCmMuHO0
miel meMHOI cunu, sKa OMpUMAana CepuosHy niOMpumMKy U 3aneKio Hama-
eanacs amaxyeamu Hac edeHv (3iHeHko, 2019, c. 179). HaBiTh 3axoruicHi
00OBHKaMU TEPUTOPII 1 IXHIO IepKaBy Tk HA3UBAJIM acolliaTaMH 3 LUX JKe
icTopiii: Tu Oyna Hemos npusim i3 domy. [omy, aKuil 3a1umuscst 0ecb mam, y
mopoxky Mopoopy (T'omoc Biiinu, 2017, ¢. 61).

OnHak CHIIbHI JTyXOM 3HAaXOJSITh PalliOHANBHICTh HAaBITh Y TAKUX YMOBaXx,
X04a pO3yMI€I, SIKOI0 BayKJIMBOIO € MOpaJibHA MIATPUMKA, SK Ba)IIUBO Oiii-
LSIM Bi4yBaTH, 00pa3HO KaXKy4H, TBEPAY 3€MIIIO IiJi HOTaMU M MIIHUHA THIT
3a ciuHOW: Mu 6iduynu, wo mu Ha ceoiu 3emui. Hac mym uexaromos. Mooic-
JIUBO, He 6CL, MOJICe HABIMb MEHUICMb, alle 3apadu HAsiMmb MAaKoi HeGenuKol
KIIbKOCMI Mux, Xmo Gipums y HAC, NOMPIOHO OY10 3aKIHYUmMu po3noyame
(Ananbes, 2018, c. 299).
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Y cMHCIOBOMY BMICTI KOHIIENTY 8iliHa € KBa3IKOMIIOHEHTH — CKJIaTHUKH,
sKi €, 0e3cyMHIBHO, oMaHIMBUM. Lle HempaBauBe TpakTyBaHHS, PO3yMiHHA
CYTHOCTI SIBHIIIA, IepeOUIbIICHHST UM, HABIAKH, NPUMEHIIEHHS HOro polli,
HaBiTh NeBHa cakpaiizanis. CTocoBHO BiifHM — 11e ii repoizauis, poMaHTH-
Karliss (OpOMaHTHEHHS). 3pO3yMiJIO, 110 Ha BiifHI MalOTh MICIIe yCi MPOSBU
KUTTS, 1 poMaHTHYHI Tex. OHAK Ha BilfHI 11e 3aliMae 3HAYHO MCHIIIC MICIIs,
aHDK CMEpTh, pO3pyxa, HEHABUCTh, pyiHalii. Ta HaBiTh OaHANIBHI TOTPEOH
JIIOMUHY CTAIOTh TYT YaCTO HAHOUTBIINM OaskaHHSIM: Yomy Ha 6iliHI 51 HIY020
He 8I0uy6as, Kpim 20100y, baxcanns cnamu i cneku. (AHaHbeB, 2018, ¢. 243).
Ineamizarist BiiHM, OaueHHs 11 B POXKEBOMY CBITJI1 — TINBKHU JUIS THX, XTO TaM
He OyB:

«Bitina! B ybomy cmpautnomy ciogi MonoouM X10n4aKam 64y8acmucs 2e-
poiuna pomanmuxa. Cmapum nepoyHam meaic 64y6acmvcs. Ane uum iubuie
enazuul 6 GitiHy, mo 6ce meHwe i menuie moi pomanmuru. Kumms — wob
Jrcumu, a He gbugamu i BMUpami.

€, 36uuaiino, 2epoizm i pomanmuxa. € nO6PAMUMCMEO i CNPABICHSL YOJIO-
6iua Opyocoa. € nionicme i 3pada, enynoma i HIKHEMHICMb.

Bce €, ane sce ye 6 cymi — sixuxocy mpuoysame 8i0cOmKis, 6ce pewma —
saoicka, Hegosiuna, yacom oypua ITPALA. ITio conyem, crizom, obcmpinom...,
Oe eavicko Haoubamu my pomanmuxyy (I'ymentok, 2018, c. 6).

AOo0 iHIIa JyMKa CTOCOBHO LILOTO:

«A konu decv bauy 2epoizayiro GiliHU, MeHe NOYUHAE MPSCMU GI0 3LOCM.
Tomy, wo ye bpexus. Bitiny nompiono noxasyeamu maxoio, sKKOW 60HA €,
3 ycima scaxamu 1 mep3omamu, ujo mym eiooyeaomocsay (AHaHbeB, 2018,
c. 336).

Taki KOMIOHEHTH YMOBHO MOXXHa Ha3BaTH K6a3i: KOXEH CKJIQJHUK 3a-
¥iMae B KOHIENTI MEBHE MICIE BIAMOBIAHO 10 CBOEI LIHHOCTI IS HOCIIB
NeBHOT KapTHHU CBiTy. TOOTO MpaBAMBICTH/HENPABAUBICTh O3HAK SIBUIIA HE
BU3HAYAIOTh BXOKCHHS/HEBXOKECHHSI JI0 CTPYKTYPH BIAMIOBIJTHOTO KOHIIETI-
Ty NEBHOTO €JIEMEHTA, a JIMIIE XapaKTepU3yIOTh SIKICTh LLOTO CKJIAJHHKA.
VY nuckypci BeTepaHiB He HATPAILUIIEMO Ha 2epoiuHy poManmuKy BiiHH, ane
HaaUOyEMO Ha TXHE CTABJICHHS JI0 TAKOTO ii MOTpakTyBaHH. | po3ymieMo, mo
JUISl YYaCHHKIB BIHM Ba)KJIMBO, OO 3HANU MpaBiy Mpo Te, IO HAacHpaBi
BiZIOyBa€ThCs, SIKOIO CTPAIIHOIO € IIs BiifHa.

VY CcTpyKTypl KOHIENTY 6itiHa YiTKO BHOKPEMIIOIOTHCS KOMIIOHEHTH
orcummsi i cmepmo, MO YTBOPIOIOTH YHIBEpcadbHy OiHapHY omosuilito. Tpa-
JULIAHO B XYJO)KHBOMY TEKCTi JKHTTSI KOHLENTYalli3yeTbcsi MeTadopaMu 3
JIOHOPCBHKOIO 30HOI0 dopoea, 2odunnuk, pika (Kpymnko, 2016, c. 115), aco-
LIFOETHCS 13 3MIHHICTIO, PYXOM, IIBHJKICTIO, TOCTIHHOW 00poThO010. st
TIOBHOLIIHHOCTI KUTTS JIFOIUHI TOTPiOHI cBoO0Aa, II000B, Npalld, sIKi CyKyI-
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HO TBOPSATH JIFONCHKE MACTS. Y TBOPUOCTI BETEPaHIB OOPA3HICTh KOHIICIITY
Jlcummsi Maibke 3HIBEIbOBaHA, HATOMICTh TaKi KOMIIOHEHTH, SK CBOOOa,
J000B aKTyalli30BaHO sIK [IEHTpaIbHI. BO€HHI peajtil ITOBXalTh HA PO3TOp-
TaHHS J{yMKHU He B 01Kk 00pa3HOCTI, a B MOIIYKY CEHCY JKHTTS B YMOBax, KOJIN
KOXKHOT MHTI MOXEIl HOTO BTPATUTH ¥ MIOAHS Oa4wMIl, SK HOTO0 BTPa4aroTh
inmn. Toxmi po3miIsgaTé KUTTSA SK HAWOUIBIIY WiHHICTH, Aap boxwuil, sxuit
Tpeba Oepertu, paaiTi oMy i JsKyBaru 3a Hporo (Kpymko, 2016, c. 116), —
O3HaYa€e MOCHJIIOBATU CTPAaX, JTOBOAUTH ceOe JI0 Bi4aro, 4Ooro Ha BiliHI coOi
HE MOXKHA J103BOJIUTH. TOXK CBOEPIHOIO 3aXHCHOIO PEAKIIEI0 € PO3AYMH Ha
Krant: Hpudymanu cobi cenc scummsi, 6036eUUUIU 1020 HAO YCIM THUUM
i nputiwinu auwe 0asi moeo, wob nac ne cmano. Hac 3abynu. To uu eapmo
nepeumamucs yepes maxy opionuyio, sax scumms? (AHaubes, 2018, c. 324).

Cepell HABHIKX [[IHHOCTEH KUTTS 3BHYAHO BUALISIOTH JIFOOOB 5K He-
nepeOOpHy CHITY, IO BO3BEJIMYYE, ONUISXCTHIOE. Ha BiiftHi Ha MH000B JHB-
JISTHCS KPi3b NPU3MY BiliHU: JT10606 — ye 2on06nuii 6ap’ep, wo ne dac utimu
3a pamku m00sHOCMI, I €0uHe, 3apaou 4020 OiliCHO 6apmo Oymu GLIbHUM
(Ananbes, 2018, c. 349). JIroboB nependadae cBoOOIY, THOOOB 1 € MPOSIBOM
cBoboau: A Ceobooda — ye edure, wo y HAC € 6i0 HAPOOICEHHSL | WO OIUCHO
2ione bopomwv6bu (AHanbes, 2018, c. 349). OnHak cBoOOIA — II€ HE MOIAPY-
HOK, HE JIaHICTh, II¢ T€, [0 POOUTH HAC JIACHO JOIBMH, aje 11 IiHa — dyXKe
BHCOKa (BHCOKa I[iHa, TOOTO BiJJIaHI MUTTS, IOKA3y€, SIK BUCOKO HACTIPABII
LiHATH KUTTs ). KoxKkeH, XTO BIXKUB Ha 1iH BiiiHI, T00pe 11e po3yMi€, TaK caMo
W Te, 10 II0 IiIHY 3a HAC 3aIUIATHJIM Ti, KOTO 3 HAMHU BXXE HEMae, TOMY MU
MYCHMO 3pOOHTH BiJIIOBi/IHI BUCHOBKM (AHaHbeB, 2018, c. 335-336).

Aute 1o OUIBIIIe HAMATaKOThCsI ce0e MEPEKOHATH B “HOPMAJILHOCTI’, ‘3BHY-
HOCTIi’ BTPATH XKUTTs, TO OUTBIIC BUHUKAE OAKaHHS KUTH, HACOIOIKYBATHCS
XKHUTTSM, paJiiTH oMy, IPOCTO ICTH, craTH, OyTH NOPA] i3 OJM3bKUMU JIFOIb-
MU: A cmepmb... cMepmyb He JAKae. [ymKu npo nei 3acnokoioroms. 3eudatino,
Meni 6 He xominocs gmpavamu 1ozo, ane... ye npocmo scumms. He binvue
i He menuwe. HanesHo, enepute 6 sicummi MeHi OIICHO N0O0OAEMbCSL JHCUmMmu
(Ananbes, 2018, c. 260); A ne borocs cmepmi, aie NOMUPAmMuU Medic He XOY).
Kumu knacro (AnanbeB, 2018, c. 338); Tak, cmepmv mam meiti nocmitiHuil
cynymuux. Bio ybo2o mu minbku Oinbuie 8i0uyeacus Jcummsi, YiHyeur me, ujo
€ (F'onoc BiitHM, 2017, c. 13).

KoHllenTyaqpHUM OIOHEHTOM XXHUTTS € CMEPTh. Y TUCKYPCiI BETECpaHiB
CMEpTh — IIe e W KaTeropis MOpajbHa — OCTAHHIM HAWBUINUI MPOSB Tij-
Hocrti. [lepecratn GOATHCS CMEPTi — I1€ HEOCSITHEHHE TS OUTBIIIOCTI JItoIei
BMIHHS — IOJIATANI0 B ITHOPYBaHHI HeOE3MeKH, ITHOPYBaHHI CaMOi CMEpTi:
Mu 6ci 3nanu, wo ye modxce cmamucsi 3 Koxchum. Axuo na yvomy 3ayu-
KA0eamucs — modicha 30oxcesonimu (AHanses, 2018, c. 272). ITonpwu crpax,
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MIOTIPH IHCTHHKT CaMO30epEIKECHHSI POOUTH T€, [0 TH MAEII, TOYHIIIEe, TS, IO
BBaXKA€I MPABWJILHUM, — HE BTEKTH, He 3axoBatucs: Kineywv 6ce pieno oOHa-
Kosuil. To npunatiMHi nROCMaparcs CKOPUCMAMUCST MONCTUBICINIO NOMePMU,
5K 100uHa. [[ymox npo nepemozcy mooi exce ne 0yno. Hatikpawum suxooom
30aeanocs 2iono nomepmu 3 ionumu oiuysamu (3inenko. 2019, c. 172). s
BilfHa — II¢ BiliHa OararoriaHOBa: BiliHA 3a 3eMJIIO, 3a CBOOOY, 3a cebe, 3a
0JM3bKHUX, 32 1HIINX, BiliHa 3 BOPOroM i BiiiHa 3 coboro. 1106 OyTu BitbHUM
i ritHUM TpeOa TmepeMorTu Haiinepiue cebde: Bilina oana meni Modcaugicmo
giouymu cebe i kpawe sposymimu. A napewmi nepecmae NPUKUOAMUCS |
bpexamu cobi, cmae uecHum i3 camum cobor, i Moi crabkocmi Oinvuie He
sacmyuysanu mene (Ananbes, 2018, c. 260). Sk e He TUBHO, BilfHA 3arapTo-
BY€, BUBHILIYE, J1a€ 3MOTY 3HalTH cebe: Meni nodobanocw, sk mMost HaigHicme
nepemeoproemspcs 8 yuniunicmo. Kooswcen denv mym pobug mene cunbHiuum,
i MeHe abconomHo He YIKAGULo, Wo 8I00YEAEMbCsL MaM, 0e HeMA€E ULAHCY
oymu posipeanum chapsioom (AHanees, 2018, c. 273).

[lopa3 BerepaHu amnemoOTh A0 (iIocOPCHKUX PO3AyMiB: YOMY IpHU-
vnua s BiftHa? YoMy ne Tpanmiocs 3 Hamu? 1o cnipuuuHmio pyitHaiito
i cMepTh Ha MOiH 3emiti? 3aciayroBye LIMPOro 3aXOIUICHHS, K BIHCHKOBI, B
KUTBKOX METpax BiJl KX PO3PUBAIOTHCS CHAPSIU, 3HAXOAATH y COOI MyX-
HICTb 1 CIUTy HEC 3BHHYBA4YyBaTH, a IIyKAaTH MEPIIONIPUYHHY, K OU 1Ie HE OyII0
napajoKCanbHO, B c00i. be3 cyMHiBy, 3arpo3a cMepTi He 3MYIIY€E [IUX JIFOACH
03JI0OUTHCH, 3HCHABHUIITH BECh CBIT, MUCIIUTH aJOT1YHO ¥ TUCTPYKTUBHO:

Aooice posymis, wo abconomno 6ce HABKOIO — HACIIOOK MOIX pilieHs.
A onycmue pyku. A nepecmae mpismu. J{03601u8 cOEMY C8imy 36Y3UMIUCH.
Mos acpecis i 3nicmob nopooIICYBATUCS 3POCMAIOYOI0 GNEGHEHICIIO, W0 MOI
orcummesi yini cmanu Hikuemuumu i Heeionumu (AHanbeB, 2018, ¢.215).

BiiiHa — sikach HEB1IBOPOTHA TOYKA, IO SKOT AIMIIUIO CYCHUIBCTBO B CBOTH
HEBU3HAYCHOCTI, CBOTH PO3XUTAHOCTI, CYCIIIBCTBO, SIKE HE MOIJIO OJTHO3HAY-
HO CKa3aTH, Ha YMili BOHO CTOPOHI, 3a KOro BOHO. BiiiHa sk JakMycoBui na-
Mipellb, SIKKUi BUSBUB YCE 11032 MEKaMH ‘HOPMAIIbHOCTHU : KOPYIIIIiI0, HEIPO-
(eciiiHICTh, HEBIIMOBIIANBHICTH, OAMyXKICTh, alie, 0 BaXKJIMBO, BUSBUJIA 1
npo¢eCiiiHICTh, BIAMOBINANBHICT, YSCHICTh, TiIHICTH, BOONIIBAHHS 33 TOTO,
XTO MOPYY, 32 KpaiHy, BUSIBIJIA 3IaTHICTH JIFOMUHU OYTH BHIIOO 32 00CTaBH-
HU: Bce-maxu na 6itini 1100u cmaromo inwumu. JJodpumu yu noeanumu... ye
6oce iHue numanns. Tonoene, wecnumu. Ha eiiini écs enympiwns cuooma
oyaice WBUOKO NPOSIGIACIBCS 6 TIOOUHT U GUIA3UMb HA306HI, Me JHC CMOCy-
embcsi [ xopoutux axocmeti (AHanbes, 2018, c. 280).

Biiina — siBuIIe JUHAMIYHE, 1 BOHA MMOAIINIA KUTTA Ha ‘710°, ‘mij yac’ 1
‘micas’. Hadyacrime Oifiii 3raayoTh Te, mo OyJIo 0 BiliHU, TOPIBHIOKOTH,
SIK 3MIHWJIACS KpaiHa, K 3MIHWIUCS JIFOIH, SIK 3MIHWIHCS BOHU. YacoMm y
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IXHIX PO3ayMax IMpoMaiHe Mpo MailOyTHE, aje 3Ae0UIBIIOro Mpo Ie Hama-
raroThcs He roBoputy. [1[06 He HaBpouuTH. Xo4a Mpii Ipo mepemMory i mpo
MTOBEPHEHH — Lie HalOinbIi Mpii Tam. [1po Te, sk 3yCTpiHyTHCS 3 PITHUMH,
SIK BIAAYTh Ha KOJMiHA mepex borom y mepksi, 00 MOMOJIUTHCS 3a IYIIi
moOpaTuMiB i MOBYKH MOJSKYBaTH 3a cebe. bo moscHUTH, K Tak cTanocsd,
[0 TBOI APY3i 3arMHYNIM, & TH JIUIIUBCS JKUBHM, iHAKIIE K Boxum mpo-
BUJIHHAM HE MOXYTb. A IIe — Bil4aliJyllIHO HamararoTbcs 3a0yTH: / oo
HIXMO aHI CI0BEUKOM, aHi Jco0H020 crosa npo eitiny (LTonoc BiliHu, 2017, c.
113). IIpountyBaHHs CIIOTaiB-iCTOPil caMe MM 1 Bpa)kae: XJIOMIII JeTallb-
HO OIUCYIOTh PO PIOK3aK i aBTOMOO1IIB, ITPO CBETP 1 1KY, PO KOTiB i cobak,
TaK, Have I1¢ i € BiifHa. HalicTpamHinii CiieHu — I1e JIIIe KiTbKa CTOPIHOK:
BOTO HE MOXKYTh 3a0yTH I HE XOUyTh 3rajlyBaTH. barato yBaru mpuiiis-
I0Th CBOIM ITOYYTTSIM, BHYTPIIIHIM NEpeXUBaHHIM, CyMHIBaM, a 4acoM i
KapTaHHAM. Po3ayMu mpo Ti MUTaHHS, SKi € HAPDKHUM KaMEHEM B OHTO-
norii: [e ma meoica, 0e 3aKiH4yemvcs AOOUHA | NOYUHAENBCS MBAPUHA,
Wo Bice He 3aMUCTIOEMbCSL NPO MOPAib ceoix euunkis? (AHanbes, 2018, c.
322). OmHak 3aXOILTIOE B yCIX THX KHUTaX OJHE: MPOCTOTA, HEIIOMIIC3HICTh,
HenadoCHICTh, 3 IKUMH BIHCHKOBI PO3MOBIAIOTH PO BiiHY. Y HUX HeMa
3BEPXHOCTI, 3a3HAIKyBaTOCTi, HaMaraHHsi 300pa3uTu cebe repoeM. Xoda
BOHU IePOsIMH €.

BucHOBKH Ta NepCcHeKTHBU MOJAJBIIMX J0CTiIKeHb. TOX KOHUENT
6illHa B XyJIOXKHBOMY TUCKYPCi YYACHHKIB — II¢ OaraToBUMipHE MCHTAJIbHE
YTBOPEHHS, Iy)KE CKJIAIHE, IO OXOILUIIOE KAPJAWHAIBHO MPOTHIICKHI CMUC-
JU. 3pO3yMiJIO, 1[0 BMICT KOHIICTITY BKJIFOYA€ KOMIIOHCHTH, SKi aCOIIFOIOThCS
3 CMEPTIO, PO3PYXO0I0, OOJIEM, JKaXOM, MPUTHIYCHHICTIO, 3pallor0, MiLIICTIO,
po3ryOIieHICTIO, OalIyKICTI0, OMaHOK), IOMCTOIO, 3JTICTI0, HEHABHCTIO, 0€3-
MMOMIYHICTIO TOMIO. BogHOYAC 710 CTPYKTYPH KOHIICNITY BXOISTH BKpail MO3M-
TUBHI CMHCJIH, SIKIi MOJKHO BepOai3yBaTu CIIOBaMH KXHUTTs, CBOOO/A, JIFOOOB,
YECHICTh, TIHICTh, NUIAXETHICTh, OJArOPOACTBO, JOIOMOra, repoizm. s
KO3KHOTO BiliHA HEce I[0Ch CBOE, 0COOMCTE, alie 3aBXK M BiliHa — 1¢ KOJau 00-
JIUTH CepIIe.

Hapmani mpoctexxyBaruMeMo BepOati3ailito 3a3Ha4CHOTO KOHIICNTY B XY-
JOKHIX TEKCTaX IHIIMX YYaCHUKIB BiHM, MUCbMEHHUKIB, a TAKOXX Y MOBI
MIEPIOTUYHUX BUIAHb.
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VY crarTi pO3MIIHYTO KOMIIApaTHBHI (hpa3eonoriyHi OQMHUII Ha HO3HAYEHHS eMO-
Li#l yKpaiHCBHKO1, MOJIBCHKOI Ta aHIIIIHCHKOI MOB, 3 SICOBaHO, IO €MOIIii € IPeaMETOM
BHBYEHHSA He Nuie pinocodii, meuxomnorii uu ¢izionorii, a i IIHrBiCTHKH; 3a3HAYEHO,
10 KOMIIapaTHBHA (pa3eoIoris IPYHTY€ETHCS Ha IIEPEOCMHUCIIEHOMY CTIHKOMY TOpiB-
HSHHI, a TOPiBHAHHS — 116 OCHOBA JIFOJCHKOTO MHUCIICHHS, CIOCIO Mi3HAHHS JIIOIUHU
1 CBiTY; OOIPYHTOBaHO, IO HOCIi 0OCTE)KYBaHHX MOB HaiyacTillle BUKOPHCTOBYIOTH
KOMIapaTUBHI GppazeMu JUIs BUPaKEHHS HEraTUBHUX €MOLLIH, aKe JIIOACTBO B HEpLIy
4epry 3BepTae yBary Ha HEJOJIKU i TAKUM YHHOM BIOCKOHAJIIOETHCS 3a OIIOMOTO0
KPUTHKH Ta 1pOHii, a MO3UTUBHI €MOIil HEe BUKJIHMKAIOTh TAaKOI TOCTPOI peakiii, Tox
BiJIIIOBITHNX KOMITApAaTHBHUX (pazeM € Hebararo.

Ku1rouoBi c10Ba: kommapaTuBHi (ppa3eosioriuHi OQUHHUII; €MOLIisl; eMOTHBHA JIEK-
CHKa; EMOLIHNAN KOHLENT; HOPiBHAHHS; HO3UTHBHI €MOIIi{; HETaTUBHI eMOLii.
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The article considers comparative phraseological units denoting emotion concepts
of Ukrainian, Polish and English; it has been founded that language primarily serves
to transmit relevant information, to rationally process the knowledge gained and to
pass it on to future generations, and all these processes are accompanied by feelings,
desires, and therefore linguists cannot ignore emotions. The transition from struc-
turalism to anthropocentrism has led to a new understanding of traditional linguistic
concepts and the expression of emotions is becoming a major function of language,
so it is impossible to circumvent the sphere of emotions today. Emotions reflect the
universal experience of understanding the mental life of an individual. They are char-
acteristic of all people regardless of nationality, age, gender, social status, etc. Most
emotions can be attributed to a number of universal ones (joy, anger, grief, fear), but
their fullness, intensity, and degree of depth are specified in each language. Humanity
will always feel the same feelings, that indicates the universality of emotive mean-
ings. With a universal picture of emotions, we can talk about the national specificity of
emotive meanings. Objects, events affect people differently and cause a wide variety
of emotions not only from different people, but also from the same person in different
life situations.

The wide palette of feelings of a person is not fully reflected in the semantics of
a word, and phraseologisms are more accurate than words convey the scale of human
feelings.

Comparative phrases are characterized by high abstraction and reflect universal
and ethno-specific knowledge, perceptions of emotional experiences of representa-
tives of different linguistic communities. Each person represents the emotional world
in his own way and forms an emotional conceptual sphere in his consciousness. Usu-
ally Ukrainian, Polish and English use comparative phraseological units to express
negative emotions, it is not surprising, since humanity tends to pay attention first of all
to flaws, so is improved through criticism and irony. Positive emotions do not cause
such an acute reaction, so there are not so much corresponding comparatives.

Keywords: comparative phraseological units; emotion; emotional vocabulary;
emotional concept; comparison; positive emotions; negative emotions.

IocTanoBKa npodaeMH. AHTPOIOLEHTPHUYHUH MiAXi PO3MIUPUB MEXIi
JHTBICTUYHUX JOCTIKEHB, IO CIPHUIO B3a€MO3B 3Ky MOBH 3 yciMa ac-
MIeKTaMH JTFOJICBKOTO OyTTS, a TAKOXK MPHU3BIB O HOBOTO PO3YMIHHS TPaji-
ifHUX JTIHTBICTHYHHUX TOHSTH, BiITaK BHPAXEHHS €MOII CTa€ TOJOBHOIO
¢yukuiero moBu (1. bammi, B. T'inreken, M. bpeans), i omunytn chepy
€MOIII} CHbOTOAHI HEMOKIINBO.

HeoOxigHicTs BHBYCHHS KaTeTOpii EMOTHUBHOCTI y MeEKaxX JIHTBICTHKH
MOJISITa€ B TOMY, IO €MOIIii «MaloTh HE TIIBKH eKCTpalliHrBaJdbHUAN (TOOTO
¢iziomoriyanii) xapakTep, ajge i BIacHe MOBHHUH, 1 I YacTHHA iH(pOpMa-
1ii 6e3CYMHIBHO CTaHOBUTH 00 €KT JIIHTBICTUYHUX MOCITiIKeHB» (OCHIIOB,
1970, c. 117).
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AHaji3 mocaimkenb. Emoriiina cdepa TroquHM npuBepTalia yBary He
JIMIIE TICUXOJIOTIB, (izionoriB uu ¢itocodis, ane i JIHIBICTIB, aJpke eMOLii
BUSBJSIFOTBCS 1 B MOBJICHHEBIH IISUTBHOCTI JIFOJMHU Takoxk. Excrpecis — me
BiuHa »ara smonctea (T. Bunokyp).

VYueHi GpokycyloTh yBary Ha kiacudikanii eMOTHBHOI jiekcukH (A. Bex-
ouneka, B. Byunr I1. Exman,, K. I3apa, Y. Maknayromi, B. JlaOyHchbka,
0. Ilerep), BUB4aIOTH EMOTUBHICTh Ha piBHI cuHTakcu4HOMY (O. Onekcan-
nposa, FO. ManunoBu4), tekcuanomy (A. Bexxounpka, H. JIyk’sitHoBa, B. Te-
nist, B. lllaxoBcbkwuit), Mopdonoriyaomy (I. Apronbn, O. Ecriepcen, I'. Mop-
yenn, P. Cakiea), poneruunomy (I. Kyzenxko, €. Hymmksn, 1. [TanssHoB), y
Mmexax cruiictuku (H. Pasinkina), nexcuxonorii (I. Apaonba, C. bepinizon,
B. BonoroB, M. Bpanznec, M. BypsikoB) Ta nparmaruku (/1. 3ubnesa), nocinin-
XKYIOTh IIMTaHHS MDKKYJBTYpHOI crieriuiku BepOaibHOI Ta HeBepOanbHOI
Manidecranii emowii Tomo.

OcTraHHIM YacoM yBara HayKOBIIIB CIPSIMOBaHa Ha BUBYEHHS €eMOTUBHOT
JIeKkcuku y ¢paseonorii (A. BexOuupka, M. 'amsiok, P. I'i66c, . dobpo-
BonbChkui, M. Kpacascrkuii, A. Oprosi, FO. Ipaxin, O. Cenisanosa, B. Te-
mis, A. Kara§ tomo). ®dpazemMu XapakTepH3yIOTbCS ClelU(iYHOI0 CeMaH-
THUYHOIO CTPYKTYpOIO, sIKa Hajaae (pazeonori3MaM iMaHEHTHY BIIACTUBICTh
BUpaKaTH €MO1ii, TOYyTTsl, CTABJICHHS MOBLIS.

Meta cTaTTi — JOCHIAUTH OCOOIMBOCTI KOMIApaTWBHUX (ppaseosoriy-
HUX OJMHUIIb Ha TIO3HAYEHHS €MOLIIH y CJIOB’THCbKUX (YKpaTHCHKIil Ta MoJb-
CBKiif) Ta aHIMIHCHKIH MOBaXx.

Bukaax ocHoBHoro marepiamy. JloBmmii yac MOBO3HaBLli HE MOIVIH
3’siCyBaTH, Y¥ TOBHHHA JIIHIBICTHKA 3aliMaTHCs JOCIIDKEHHSM €MOIH Ta
E€MOTHBHHMX KOMITOHEHTIB MOBHUX ofunuIb. K. Bronep, E. Cemip, I. Titiom
irHOpyBasM eMouiiiHy ckianoBy MoBHUX siBul, L. Bamri, B. I'iHHekeH,
M. Bpeanb BBaxkanu, IO CIIOYaTKy Oyia eMOLis 1 «KOJHOTO CJIOBA HE Ha-
poauocst 6e3 eMoLiH, SIKi IPOHU3YIOTh YCIO MEHTAJIbHY 1 BepOajbHy JisUTb-
HicTh mromuam» (LllaxoBcekuit, 2008, c. 14, 1).

Hanpukinni XX cromitrs (1987 p.) Ha XIV MixHapogHoMy KoHrpeci
JHrBicTiB y BepiiHi BYeHI JOBEIM JTIHIBICTHYHY 3HAYYIIICTh BUBYEHHS €MO-
uiitHoro acrnekty MoBu. Ha 3MiHy TBEpIPKEHHSIM TIPO Te, 1110 «EMOLIIHHOT JIeK-
cuku y MoBi Hemae» (E. Tankina-®enopyk), «emolii He BXOAATh Y CTPYKTYPY
MoBm» (B. 3BeriHueB) NpUXOIUTh YCBIIOMIIEHHS TOTO, 1110 «Y MOBI BCE €MO-
uiitno» (L. bami), «yci BuciosiroBanHs emowiiH (B. 'ak), «ycs nexcuka
MoBu emouiiiHa» (E. Msirkosa) (ITpokoituenko, 2015, c. 199).

Mosga ciyrye, HacamImepen, Juis Iiepenadi akTyaibHoi iHdopMarii, s
pauioHanbHOi 00pPOOKH OTPHUMAHMX 3HAHb 1 JJIs IXHBOI Iepeadl HaCTyITHUM
TIOKOJIIHHSM, ajie BCi i MPOLeCH HE MOXYTh HE CYIPOBOIKYBATHCS [TOUYT-
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TSIMH, IEPEKUBAHHIMH, O2XKaHHIMH, 1 TOMY €MOLIT He MOXYTh ITHOPYBaTu
niareictu (Lllamaesa, 2004, c. 1).

[cuxonmorn cTepmKylOTh, WO €MoLii — Le Ipocre, Oe3rnocepenHe
MIepE)XMBAaHHS y NIEBHUI MOMEHT; LIe PeaKlisi cy0’€KTHMBHOTO XapakTepy Ha
BIUIMB 30BHIIIHIX 1 BHYTPIIIHIX TOIPA3HUKIB, SIK1 TPOSIBISIFOTHCS SIK palliCTh,
CTpax, 33J0BOJICHHS, CyM TOIIO. [IkepesoM eMolliil € 00’ €KTUBHA NIHCHICTD,
TOX €MOIIil He BHHUKAIOTh CaMi 1O co0i, a TICHO IMOB’s3aHi i3 MOTpedaMu
i MmotuBamu JrofuHA. KokHAa MOBHA OCOOHMCTICTH HE3aJEKHO BiJl KYJIBTYp-
HUX BiIMIHHOCTCH MEPEkKHUBAE Ti caMi eMOIlii, 1 IIe CIOPIIHIOE JItoIeH pi3-
HUX KyJIbTYp. AJle BapiroBaHHS W IHTEHCHUBHICTh €MOLIN y Pi3HUX HapoIiB
€ PI3HUMH, 110 CIIPUYMHSE YHIKAJIBHICTh KOKHOI smonuun (Maciosa, 2008,
c. 244).

VY migpy4yHHKax i3 ncuxosorii HapaxoByemo Onm3bko 500 pisHUX emomin
1 TpaIUIIHO MOAUIAEMO IX Ha MO3UTHBHI Ta HETAaTHBHI. 3a Kiacudikalie
K. I3apma, no HeraTuBHUX 0a30BUX EMOIIill BIIHOCHMO: THIB, CTPax, BiJpasy,
rope, npe3upctBo, monus (I3apa, 2000). 3 yckiIamgHECHHIM TPYIOBOI MisIb-
HOCTI Ta ICUXIYHOTO KUTTS 3POCTA€E i KUIBKICTh €MOLiH, TOMYy LIel CITUCOK
MO’KHA JIOTIOBHUTHU IHIIMMH HOMEHAMHM: CYM, HyAbl'd, HE33J0BOJICHHS, PO3-
JPaToOBaHICTh, 3aHEMIOKOEHHS, TPHUBOTA, XBUJIIOBAHHSI, MaHiKa, Tyra, CTpax-
JIAHHS, BiT4ai, TEpesK, 3a31PiCTh, OTUMA, 3JIICTh, JIIOTh, IIAJICHICTh, CKa-
KEHICTb, pO3ry0JIeHICTh, po3uapyBaHHs, 00pa3a, NPUHWKEHHS, BOPOXKICTb,
HISIKOBICTh, COpoM. [l0 TO3UTHBHHMX 0OAa30BHX €MOIIH HaleKaTh PaiCTh,
3a/I0BOJICHS, CHMITATIS.

BepoOamizaiiss eMoIriii — J0BOJI CKIATHHUNA MPOIeCc, 00 eMOIlis BHPaKaE
IHIMBITyabHE IePEeKUBAHHS JIFOMHU, 2 MOBHUI 3HaK Ma€ y3arajbHEHe 3Ha-
4yeHHs. MUcIeHHs QiKcye JHIIIe Ti eMOLlii, SIKi JI0AM IepeKUBaIOTh HA4acTi-
111e, TaKi eMOLIi XapaKTepU3YIOThCS IIEBHOIO IHTEHCHUBHICTIO Ta TPUBAJIICTIO.
MoBHHH 3HaK BifoOpa)kae eMollilo, sSiKa MPOMIILIA KPi3b MPU3MY CyCIUIBHOT
CBIJIOMOCTI Ta SIKY EpEKUBAE OUIBIIICTh YWIEHIB MOBHOTO KoJieKTHBY. I1Iupo-
Ka MaJIiTpa MOoYyTTiB OKPEMO] JIFOIMHH HE 3HaXOANUTH TIOBHOTO BilA3epKaJIeH-
HSl Yy CEMaHTHII CJIoBa, (pa3eosori3Mu Kk TOYHIIIE aHDXK CJIOBa MEepelaroTh
LIKaJIy JIIOACHKHUX MOYyTTiB. L{e Ti excripecrBHI HOMIHALT eMOIIiH, «sKi cyc-
MUJIBHO CTBOPEHI JUISl MOJIETIIEHHS IXHBOTO JIIHIBAJILHOTO BiITBOPEHHS, Xa-
PaKTEPUCTHUKU THX EMOLIHHO-IICUXIYHUX CTaHIB, sIKi Ba)KKO 400 HEMOXKJINBO
BHUCIIOBUTH O1HUM ciioBom» (CtankeBuu-IBanoBa, 2009, c. 275).

Cepen uyucieHHUX (DPa3coNOTIYHUX OMUHHIL OCOONMBUM PO3MAITTIM
eKCIIPECUBHO-EMOIIIHNX BiJTIHKIB BUPI3HAETHCS KOMITapaTuBHa (paseoso-
rist (nani — KOO), sixa 3a11oBHIOE yci cepH JITOICHKOT0 XXUTTs. Baxkiuse mic-
e KOO nocinatoTs npu nepuioMy 3HaliOMCTBI 3 THM UM TUM 00’ €KTOM, aJiKe
JIFOJICTBO 3aBX/IM OLIIHIOE MPEAMETH, MOPIBHIOE iX 3 iHIIUMHU. OcoONUBICTIO
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KoMIapaTuBHOI (paszeonorii € iXHs Mpo30picTh 1 3pO3yMIUTICTD Uit IHIIUX
JIHTBOKYJBTYp, Ki 37aTHI Aemn(pyBaTH YSBICHHS, MOKJIAJEHI B OCHOBY
MOPiBHSHHSI, IIUISIXOM 3ICTaBJIEHHS PHUC JIIOAUHU 3 PUCAMHU TOTO YH IHIIIOTO
obpasy-eranony (Pamgionosa, 2016, c. 221).

3a tBepmkenHsM T. Kusika, koMnapaTuBHi Gppa3eonori3Mu IpyHTYIOThCS
Ha nepeocMHucIIeHoMy crilikomy nopiBHstHHI (Kusik, 2006, c. 186), mo € Bax-
JIMBUM Ta 3araibHOBU3HAHUM MPUHIIUIIOM XXUTTEBOTO TOCBIY.

Cepen BenHKOi KiJIBKOCTI KOMITAPaTUBHUX (HPa3eoNOTiYHUX OJMHHIb Ha
MMO3HAYCHHS €MOIIWHUX KOHIIENTIB YKPATHCHKOI, MOJbCHKOI Ta aHIIiHCHKOI
MOB PO3INISTHEMO MOPIBHSMJIBHI 3BOPOTH Ha TMO3HAYCHHS PaJOCTi, THIBY,
CTpaxy, 3a3pOCTi Ta COPOMY.

Padicms — pyHnaMeHTaIIbHA TO3UTHBHA EMOLlis, IKa ONTHMI3y€e KOMYHi-
KaTHBHI nporecu. 3a TBepmkeHHsM K. [3apaa, 1151 emolist xapakrepusyeTbest
BITYYTTSM BIIEBHEHOCTI, BiacHOi 3HaunMocTi (I3apm, 2000). Pagicte € emo-
LIHHO CKIIQJIOBOIO0 0araToMipHOTO IHTEIPATUBHOTO MEHTAJILHOTO YTBOPECH-
HsI — KaTeropii UacTs 3 MPUTAMAHHUMH 1# 3arajJbHOAKCIONOTIYHOO OL[IHKOIO,
BHCOKHM CTYTICHEM CEMiOTHYHOT HACHYEHOCTI Ta €THOKYJIBTYPHOIO crierui-
xoro (Illamaesa, 2004, c. 7). IllacTst — omHa 3 HAWBUIIMX MIHHOCTEH Ta IUIEH
JKUTTS JIFOMHU, 6a30BUI KOHIIETIT Y )KUTTI KOKHOTO €THOCY, KOXHOT JIFOHHY;
I — BIAYYTTS i CTaH I[IIKOBUTOTO 33]J0BOJICHHS )KUTTSM, BiTIyTTS [JIHOOKOTO
BJIOBOJICHHSI Ta Oe3MEeXHOI pajfiocTi: sk y boea 3a nazyxorw / 3a dsepuma;
JACUMU K Y paro; ACUMu K GLIbHA NIMAWKA, HEMO8 KPULA 34 CHUHOIO 8UPOC-
au; K 60bep y cani; sax eapenux y macii // czuc sig jak w raju — ‘novyeamucs
5K 6 paro’; Zy¢ jak w niebie — ‘ocumu six Ha nebi’; jak u Pana Boga za piecem
— ‘ax y boea 3a nazyxoio’; zu¢ sie jak pgczek w masle — sk cup y macni’// to
live like a lord — “sicumu six nopo’, to live like a prince — orcumu sx npuny’,
to live like a fighting cock — “sicumu six oitiyiecvKuil nigens .

B ykpaiHchKiil Ta MoJibCHKiN KoMIapaTuBHill (pazeosorii macrs, nepiu
3a Bce, [OB’S3aHO 13 MaTepiaibHUM YCIIIXOM: 5K boey monumucsa,; nanumu-
csl, AK UK MYLY; SIK Me0om no 2ybax; waciusuti sk nmawka // radosny jak
skowronek — ‘npo padicny, wacausy noouny’; spasé sig jak z roguobfitosci —
‘y senuxiil kinokocmi'; mie¢ forsy jak lodu — ‘mamu 6azamo epowet, sxcumu 6
docmamuax’. 1 Tinbkn He3HayHa KUIbKicTh KPO onucyroTh macTs, sKe npu-
HeCa J0JIS: 5K 3 Heba énacmu // spas¢ jak z nieba.

IacTs — e COHTaHHA PAIICTh: K 8Opy2e HA C8IM HAPOOUMUCS, K HA
kpunax // jak na skrzydtach, sixa Moxe IO3HAUATHCS HA 30BHINIHOCTI JTFOIMHA
abo Tl moBeiHIIL: oczy gorejq jak Swiece.

JlromyiHA TOYYBAETHCS IIACIHMBOIO, SIKIO BHPILIYETHCS SIKACH CKIIAAHA
JKUTTEBA CIIPABa, IS IPUKIIAY: 5K KAMIHb 3 OV YNas, ajic ceim yeopy nio-
HABCSL, HAYe CEIm NOwupwas; K nyo easu 3 cebe CKunymi.
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T'nie — HEeraTBHA €MOIlis, sSKa NOLIMPEHA Cepe]l JIoEH He3aJIeXKHO Bij
KyJbTYPHOMapKOBaHHUX TPAJHLIN 1 € JOMiHAHTHOO /IS yKpaiHuis. Lls He-
raTHBHA 32 3HAKOM BaXITHBA €MOLis JIFOAMHHA MA€ iHIUBiyalbHy Ta COLi-
aNbHY 3HAUYINICTh: K (M08, HIOU [ M.iH.) CKAJICEHUIl,; SIK (MO8, HiOU | m.iH.)
CKYNAu 8 OKponi, sik biibmo 6 oui; ax ckadxcenutl // (as) cross as the devil,
to be like the devil looking Over Lincoln; full of old Nick ; as sore as a boil;
like a bull at a gate, like a bull at a five-barred; like a red rag to a bull; as
cross as a bear / as silky as a bear / as savage as a bear. IlouyTTs THIBY
MOXE BIOOpaXkaTHcs HA OONWYYi: 2iaHY8 AK n’samaka dag (nooapyeas) //
look like thunder.

KoHrenT ruiB He iCHye i301b0BaHO B MOBHIHM perpe3eHTallii, a nepeTu-
HAETHCS 3 THIIUMH EMOLIMHUMHE Ta HE SMOIITHUMU KOHIlenTamu. Takuil ¢e-
HOMEH HA3MBaIOTh CMOL[IHIM TaTEPHOM, SIKHI CKIIaJa€ThCsl 3 IBOX abo jie-
KiJIBKOX €MOIi#i, [0 BUHUKAIOTh OJJHOYACHO Ta (POPMYIOTh MIEBHHI KOMILIEKC
(Izapm, 2000). JIo KOHIIENTIB iHIIMX €MOIIil, 3 SKHMU OB’ SI3aHUIA KOHIICTIT
THIB, HAJI)KaTh: HE3aJ0BOJICHHS, HEPBYBaHHI, CTPaXIaHHsd, 00pa3a, HeHa-
BHUCTb, TIOUYTTA BiJjpasu, THUTUBOCTL: Opudicums sk Kain sa armun (Kainom
HA3WBAIOTh 3JIMX, 3a3/IPICHUX JIFOJICH, SKi 3IaTHI Ha MIIUIICTh) / to hate (sb.,
smth) like poison — ‘oecuonuti Haue napena pina’; hate like a cat hates water —
‘giduysamu 6i0pazy, ocudy, CUIbHO HeHasuoimu .

Cmpax BiTHOCSTS 10 «CHIBHUX» eMoliil. I. [ToatokoB 3a3Havae, 1o «oco-
OJMBO TIO3HAUCHI OOpa3HIMH OIIHKAMU TaKi HETaTHBHI CTaHH, SIK CTpaX, Ie-
pensik, skax. CIoKeTH TYT — BiJ Mi(oJIOTIUHHUX 10 TpyOO HATypasiCTUIHUX
(ITomroxos, 1991, c. 110): cminusuii six ceasmuu Ilempo — ipoHIYHE TO3HA-
YeHHs 00Ary3IMBoi JIIOAMHU. Yiroonenuit yuens Icyca Xpucra, sikuit Tpudi
BiJIpIKCsI BiZi HBOTO, ajie MiCIIsl PO3KasiHHS OTPUMAaB MpolneHHs. L[5 ciadkicth
anoctona [letpa sikpas i nepeocmuciena y it KOO // be like a deer caught
in the headlights. CTpax CIpUYMHSIE HEMOPYIIHICTh a00 K TPEMTIHHS: 3751~
KABCsl, adic y N simax noxoaono, sik / Mos / nemog / nenave yKonanuil cmoima,
cmoimy K cmosn; (Xmocw) sk / Mog / Hibu epomom npubumuil / npueiyuie-
HUU,; MmpemMmimu 1K OCUHOBUI TUCOK, (XMOCb) MPYCUMbCs / mpemmumy 5K
/ MO8 y NPORACHUYI, MPSACIUCS K 3AAYUL X8Iicm,; AK (MO8, HIOU) KoMAWKU
sabicanu // (ktos) trzesie sig jak barani ogon / jak galareta — xmocw Oyoice
mpemmums 6i0 cmpaxy’; (ktos) stal jak wryty; (ktos) stoi jak przyrosnigty,
(ktos) stoi jak przykuty / jak skamienialy / jak piorunem razony / jak wrosnigty
w ziemig / jak posqg / jak zamurowany / jak stup; (ktos) stoi jak piorunem
razony // look as if one had seen a ghost — ‘cunvHo Hacmpawumucs, cmosmu
Hepyxomo, 3aemepmu 6i0 cmpaxy’; shake like a leaf — ‘mpemmimu’; quiver
like an aspen leaf — ‘mpemmimu sx ocunosuil aucm’; stand as if turned to
stone ‘HeHaue ckam 'samimu, 3aémepmu’.
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BiguyTTs ’axy (TOro camoro crpaxy, ajie B 301JIbIIEHOMY 00CsI31) BUKIIH-
Ka€ JIONATKOBI €MOIIIITHO-EKCIIPECUBHI KOHOTAIII1, 3yMOBJICHI CEMOIO ‘JIyxe’,
‘maamipao’ (Kononenko, 2004, c. 125-126): 6osmucs sik uopm nadany (ces-
uenol 6o0u),; baioull Ik cmepmb (810 cmpaxy); OOIMUCS K 802HIO, MPYCUMb-
cs sk Kain // zbledngé jak sciana // to move like a scaled cat; to squeal like a
stuck pig — ‘giouymms cunvHo2o cmpaxy, Jcaxy’.

Crpax BUKJIMKAE IIEPEMIIIICHHS OPTaHy, SKHil pearye Ha CTpax, yCepeauHi
OpraHi3My: cepye K He BUCKOUUMb 3 epyoell.

3azopicmp Binirpac 3HauHy pOJb B €MOLIHHOMY cCBiTi soxuuu. lle
KOMILJIEKCHa eMollis, sika, Ha XyMKky P. [ayOmns, ckiagaerbes 13 JIOTI, cymy
Ta nocaau. BoHa trykae He moOpa st cebe, a 371a T 1HIINX, «3a3ApicHUi
XOTiB OM 0AYUTH CIIABHOTO — OE3YECHHUM, 0araroro — yOOrum, IaciuBOro —
HEIIACHUM. 3a37picTh MPUHOCUTH JIMIIIC CMYTOK 1 po3pyxy» (Hecperaiinora,
2009, c. 12)]: opusicums sx Kain 3a armun (TyT CIIOCTEPIraeMo MOETHAHHS
JIBOX EMOIIIMHUX MMAaTepPHIB: CTpaxy 1 3a3[APOCTi); 20106a, K y 6014, a 6ce,
bau, mana // nothing sharpens the sight like envy — ‘niwyo max ne 3azocmpioe
3ip, 5K 3a30picmy’; no envy like a monk’s — ‘mema maxoi 3azopocmi, sk y
monaxa’; Jealous as three Bartel my dolls in a wicker basket — ‘Oyoce
3az0picHuil / pesHueuil .

3a3apicTh B YKpATHCHKill (pa3eosorii BHCTYIAE SK iCTOTA 3 KOBTUMH
OUHMA: 0Yi K JICO6MKU, OYI 5K Y NONA.

KpaiiHboto Mexkero 3a31pocCTi € HeHaBUCTh: hate like a cat hates water —
‘siouysamu 6idpazy, ocudy, CUIbHO HeHasuodimu .

Copom, Ha nymky 0. JlormaHa, € OHIEO 3 KPaIIUX ICUXOJOTIYHUX PHC
IHTENITeHTHOT JIFOMUHU: «J[J1s1 JTFONei 3 IHTEIIreHTHOIO IICUXOJIOTIEI0 PETyIis-
TUBHOIO BJIACTUBICTIO € COPOM, a JUIsI JIFONeil OC3COPOMHUX PETYIIATHBHOIO
BJIACTHUBICTIO € CTPax: s HEe poOIro, ToMy 110 6orock» (Jlorman, 2005, c. 499).
L5 emouwist TicHO MOB’sI3aHa 13 CTpaxoM i MOYyTTsIM npoBHHU. Konn sironuna
MOPYIIY€E MOPANBbHUHN, CTHYHHM, PEIITIHHUI 3aKOH, TO HECE 0COOMCTY BiIO-
BiJJAJILHICTD 32 CKOEHE: AK HA COPOM; 6CMUOAEMbCA, AK Kim cand; sk (Mos,
Haue) newenuti pak // jak rak // to look like the cat who swallowed the canary
— BHae Kiwika yue cano 3’ina’.

[IpucopomiieHa JroMHa aCOLIIOETHCS 13 O€3BUXITHUMH CUTYALISIMH 1 I10-
YYBA€ETHCS CITyCTOILICHOIO: cicmu, sk pak Ha minuni // like a dying duck in a
thunder-storm — ‘3 poseyonenum euensioom’; like a hen on a hot griddle — ‘ne
8 c6oitl cmuxii’.

BuCHOBKM Ta mepcneKTHBH MOAAJIBIIOTO J0cTizKkeHHst. EMonii Bino-
Opa)karoTh 3araJIbHOJIOJCHKHUIA JTOCBI OCMHUCIICHHS TICHXIYHOTO JKUTTS iH-
JuBiTa. BOHM BIACTHBI yCIM JIONSAM HE3QJIC)KHO BiJI HAI[IOHAIBHOCTI, BIKY,
CTaTi, COI[1aJILHOI0 CTAHOBMILIA TOLIO. BIIbIIICTE eMOIiil MOXHA BiHECTH 10
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psny yHiBepcaibHUX (PadicTh, THIB, FOpe, CTPax), ajle iXHs HAallOBHIOBaHICTh,
IHTEHCHUBHICTb, CTYMiHb IXHBOI INIMOMHU KOHKPETHU3YETHCS B KOXHIH MOBI.
JlroncTBO 3aBkIu Oyle BiMYyBaTH ONHI 1 Ti K MOYYTTS, IO TOBOPHUTH MPO
YHIBEpCAIBHICTh eMOTUBHHX cMHCIB. Croci0 iHTeprpeTallii JIoIpMU CBOIX
€MOIIi{ 3aJIe)KUTh, TPUHAKMHI IEBHOIO MipOI0, BiJl JIEKCHYHOI CITKH KOOPAH-
Har, sIKy Jia€ M ixHs pigHa moa (BexOuupka, 2001, c. 18).

KommapatusHi (pazeMu XxapaKTepu3ylOThCs BUCOKOIO aOCTpaKI€o 1 Bi-
JOOpaXarTh 3arajJbHOYHIBEPCATbHI Ta €THOCICIU(IUHI 3HAHHS, YSBICHHS
PO €MOLIii{HI epeXUBaHHS PEJICTABHUKIB PI3HUX MOBHUX CHIIBHOT. Koxk-
Ha JIOJIMHA [T0-CBOEMY YSIBIISIE EMOLIITHNH CBIT 1 yTBOPIOE B CBOiH CBiIOMOCTI
eMoIlilHy KoHIenTocepy. 3a3Bu4ail HOcii 00CTEKYBaHUX MOB BHKOPHCTO-
BytoTb KOO 11151 BUpa)KeHHsI HEraTUBHUX €MOLiH, 10 HE € JUBHUM, aJiKe
JIIOJICTBO CXMJIBHE 3BEPTaTH yBary, Iepul 3a Bce, Ha HEJONIKA W TaK BHO-
CKOHAJIIOETHCS 32 JOIMOMOTOI0 KPUTHKH Ta ipoHii. [To3uTuBHI x emouii He
BUKJIMKAIOTh Takoi rocTpoi peakuii, Tox Bianosigaux KOO e nedararo.

[lepcnieKTHBHUM y IbOMY HanpsMKy BBR)XKAEMO JOCIIPKEHHS (pa3eoiio-
TYHHUX 3HAKIB Ha [TO3HAYEHHS €MOLIIHNUX KOHIIETITIB Y TepMaHCHKHX MOBaX,
110 CIIPUSATHME KPAIIOMY BUCBITIIEHHIO OCOOIMBOCTEH HalllOHaIbHOMOBHUX
KapTHH CBITY.
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[Tucemennuk-emirpant B. Bapka minTBepmkye, 10 B pOKH, B 5IKi BiH XHB 1 Ipa-
LI0BaB, He OylI0 3MOTH 4Yepe3 KyJIbTypHO-PEIiriiHi, CyCHiIbHO-TONITHYHI TPUYHHA
IIMCAaTH TBOPH 3 XPUCTUSHCHKOIO MPOOJIEeMaTHKOI0 B YKpaiHi, a JuIe 3a KOPJOHOM.
Poman “Paif” B. bapku HacuueHuid peniriiHIMH HOMiHaWisAMH, AKi B CTaTTi qude-
PeHLIHOBaHO Ha Pi3HI JEKCUKO-CEMAHTHYHI HIATPYIIH Ta IPOaHaIi30BaHo. 3’ SICOBAHO,
10 aBTOp 0OCTEKYBAaHOTO TBOPY HEOIHOPA30BO UIIOCTPYE AEMOHOJIOTIYHY JICKCHKY,
BXKMBa€ 11 Ha TIO3HAYCHHS 37101 CHMIIM Ta 30aradye TBIp PeNiriiHUMU CHHOHIMIHHUMU
Ta aHTOHIMIHHMMH HOMEHAMH.

Ku1rouoBi cjioBa: paif; 1ekcuKa; JeMOHOJIOTIUHA JICKCHKA; PENTiiHUNA CTHIb; pe-
JiriiHa TepMiHOIEKCHKA.

VOCABULARY FOR THE DESIGNATION F RELIGIOUS
CONCEPTS IN NOVEL V. BARKA’S «<PARADISE»

Natalya PYSHNA
Ph.D. in Philology, Drohobych Ivan Franko State Pedagogical University
(Ukraine, Drohobych) natalyapyshna@ukr.net

The emigrant writer V. Barka proves to us that during those years he worked and
lived there were no opportunities to write works on Christian problems in Ukraine,
only abroad due to various cultural-religious, socio-political reasons. V. Barka’s novel
«Paradise» is filled with religious nominations, which we differentiate into different
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subgroups. The lexico-semantic subgroups of religious termino-vocabulary was
analyzed in the article. It is found out, that the author of the analyzed work repeatedly
illustrates demonological vocabulary, uses it to denote of evil power and enriches the
work with religious synonymous and antonymous words.

However, an analysis of recent research witness that the question of the research of
names for the designation of religious vocabulary in the novel “Paradise” has not yet been
learned. Therefore, we set ourselves an aim to analyze the layers of religious vocabulary
in worked out work. The purpose of the article is to differentiate the names of religious
lexemes in the novel “Paradise” by certain thematic subgroups, to confirm with illustrative
theses, to display peculiarities of the formation of demonological vocabulary.

Nominations to designation of demonological vocabulary were filed as such, that
devoid of moral-ethics norms, positive traits, and they doing only bad, sinful acts in
the work under review. B. Barka the main focus concentrates on the following biblical
antinomies: paradise / hell, man / beast, good / evil, life / death, faith / disbelief,
righteous / sinner, sinful / righteous.

Perspective henceforth we perceive the analysis of verbs on the notation of
religious concepts, as well as the research of religious vocabulary in the works of
V. Barka.

Keywords: paradise; vocabulary; demonological vocabulary; religious style; re-
ligious termino-vocabulary.

IMocTtanoBka mpodiaemu. [TomiTHyHi Ta KyJITYpHO-AYXOBHI MpPOIECH
OCTaHHBOTO JAECATHPIUYS B YKpaiHi CTaJIM MMOLITOBXOM JIO BUBUEHHS iCTOpIT
(hopMyBaHHS IUIACTY PENiriiiHOi TepMiHONeKkcuky. JloHenaBHa He Oy10 MOX-
JIMBOCTI JIOCJIJDKYBAaTH TBOPH PEITridHOT TeMaTuku. TBOPYICTh BHIATHOTO
yKpaiHChKOTO MUChbMeHHUKa B. Bapku mocTiitHO mpuBepTae yBary J0CIiIHH-
KiB, SIKi Bi/[3HAUAIOTh 0AraTCTBO XyJ0KHIX 00pa3iB, CHMBOJII3M, (iocodchke
HAIlOBHEHHS PEJiriifHOI0 TeMaTuKoro. OTHaK BUBUEHHSI MOBOTBOPYOCTI THCh-
MEHHHKA pO3I0oyaiocs HeJjaBHO. BiH nucas TBOpH 3a MeXaMu piHOI 3eMili,
TOMY HaM HE JIOBOAMJIOCH aHAJIi3yBaTH HOro MyxOBHI 3100yTKH. B. bapka —
XPUCTUSIHCBKUI MUCbMEHHUK, MOET, peririiauid mutens. C. My3uka Ha3u-
Bae iioro mucrenrBo boxecrBenHoto JliTyprieto, B SKill OET HAMAra€Thes
nepenaru kpacy citorBopy (Mysuka, 2006, c. 157). Y npo3oBux TBOpax
B. Bapku HasiBHa JieKCHKa Ha TO3HAUEHHS PEIIITiHHUX MOHSATh, SIKY TOTPiIOHO
mubepeHIioBaTy 3a Tpynamu. Maerscs mpo aHamizoBaHHil TBIp, amke cama
Ha3Ba pail cCMMBOIIIYHA i 0Opa3Ha. OTKe, BMOTHBOBAHUM € JIIHTBICTHYHE J10-
CJIIJDKEHHS PelliriiHuX JiekceM y poMani “Pait”, 1o it cTaHOBUTH aKTyaJb-
HiCTh HaIIOI PO3BiaKH.

AHaJi3 ocTaHHIiX qocaizxens i myOuaikaniii. T. ['o1oBanb BU3Havae ec-
TeTUYHY NPUPOAY MoeTnyHoro mucieHHs Bacung bapku (I'onosans, 2003).
M. BoBk ananizye Miho-CHMBOJIIUHI JKepesia IPo30Boi cnaauHn Bacuis
Bapku (BoBk, 2006). O. ManaHiii qociiKye pKepeiaa XyIoKHbOIO CBITY
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noe3ii Bacuns bapku (Mananiit, 2014), a Takox XynoXHIH 4aco-IpocTip
rioro noesiit (Mananiii, 2003). ABTOpH JOCTaTHIO yBary IPUAUISIOTH TPO30-
Bili TBopuocTi Bacuist bapku. JKaHpoBo-cTHIIbOBI 0COOINBOCTI MIPO3U MUCH-
MeHHuKa posrisgaae B. [Tymko (ITymixo, 2001). I [IIBeup BuB4ae eceicTuky
Bacuns Bapku Ta mpoanaizoBye kaHpoBY crenu@iky Ta IpoOJeMaTHKy
(IIBewp, 2006). M. Kynpuniipka 3ManboBy€e peajibHy KapTHHY TOTalliTapHOT
niiicHocTi y pomanax «Pait» ta «KoBTuil KHS3b», BiJ3Ha4Ya€ KaHPOBO-CTH-
JIbOBI JIOMIHAHTH, 1JIEHHO-TEMaTUYHY CIIOPiIHEHICTh 000X TBOPIB, CIELU-
(iKy CHOKETHO-KOMITO3UILIHHOI opraHizaii pomanHoro 3micty. T. My3uka
OCHOBHY yBary 30CepeIlKy€e Ha JOMiHAaHTHHX OCOOJIMBOCTSIX HOPTPETYBaH-
H$l, pENPEe3eHTOBaHOr0 y nBoX pomaHax B. bapku (JKosruii kus13b. Tom II Ta
Pait).

OnHak aHadi3 OCTaHHIX JOCTiIKeHb CBiAYNUTH, 110 NMHTAHHS IOCII-
JUKCHHSI Ha3B Ha TO3HA4YEHHs PeJiriiHOl JeKCUKH y pomaHi «Pait» me He
BuBueHe. ToMy cTaBHMO €00l 32 MeTy NpoaHaji3yBaTH IUIACTH PEJiriiHOT
JIEKCUKH B OIIPaI[bOBAHOMY TBODI.

Meta crarti — qudepeHniloBaTH Ha3BU PEJriHUX JIEKCEM Yy poMaHi
«Pait» 3a NeBHUMH TEMaTUYHUMHU MIATPYIIaMH, IATBEPANTH LIIOCTPaTUBHU-
MU T€3aMH, BUSBUTH 0COOIMBOCTI (hOPMYBaHHS IEMOHOJIOTTYHOT JIEKCHKH.

Bukaan ocHoBHoro marepiauay. Jlume npouuraBmu pomaH «Paity»
B. Bapku, ni3HaeMocs, SIKOI0 peJliriiHO0, PO3YMHOIO JIFOAHHOIO OyB MUCH-
MeHHUK. T. My3uKka 10BOJUTS, 1110 «INTHOO0Ka peiriiinicts Bacuns bapku, 3a-
DIMOJICHHS B KUTTS CBSITUX, MyYSHHUKIB 1 HAHO1JIbIIIE — CIIOBIyBaHUH CaMUM
ITMCbMEHHUKOM TOJBIKHUIBKUH CIIOCIO iICHYBaHHS — MapKyIOTh 1 XyJI0XHE
300paxkeHHs YKpaiHIiB y Horo Tekcrax» (My3uxka, 2016, c. 391). 1O. I'purop-
YyK CTBEP/XKYE, IO [yXOBHO HACHAKCHUH XYJIOXHIH CBIT J0CIIIKYBaHOTO
TBOpY B. bapku opraniuyHo crniopigHeHH# i3 moeTHuHO-dpimocodcrKkum 110-
po6xom I'. Crkoopomu (I'puropuyk, 2018, c. 98).

[Tpu 360pi dakTHyHOrO Marepiany My 3adikCyBajaH PENiriiHI JEKCHYHI
aHTOHIMIHHI onmHMLi. Harpamisemo Ha Taki aHTOHIMU-IMEHHUKU: npagoa/
opexus (bapka, 1953, c. 62), rapoodocenns/cmepms (bapka, 1953, c. 67), npa-
seonuk (bapka, 1953, c. 305); / epiwunux (bapka, 1953, c. 245), aneenr/oemon
(bapxka, 1953, c. 244) Ta aHTOHIMU-TIPUKMETHUKN: 8inbHi / HesinbHi (Bapka,
1953, c. 66), cmapuii / monoouii (bapka, 1953, c. 66). Bxkuro peniriitne anto-
HIMil{HEe IOPIBHSIHHSA, JIe¢ onucaHo roiox (“MakoBi 3epHa paBau 3acTPsIBAIIN
Ha KOpJIOHI, MaTrepi BOMBAJIM CBOIX AITEH, AH2OAU pudaiu, a camana pezo-
masecsi, 3BUBHUBIIKCK Bif nipani” (bapka, 1953, c. 63)).

VY pomani «Pait» Bacuns bapkn ocHOBHY yBary 3ocepeipkeHo Ha 0i0mii-
HY aHTUHOMIIO: pail / nexno: “l TUBHO KOMIIOHY€ KOXaHHS MaTU-Tpupoza!
Bynye paii, a ctpyMoukH macts 3BiJITH, Ha JKaJlb, epediraloTh yepes nekio”
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(Bapka, 1953, c. 7); “Pail 1 nexno He TUIbKH 3a JOIIKOK TPYHH, a ¥ TyT —
y HIONEHHOCTI; y cepui Hamomy nani” (Bapka, 1953, ¢. 67). Paii i mekio
OTOTOXXKHIOIOTHCS 3 XKUTTSIM Ta cMepTio. CIOBO pail y poMaHi OararozHadHe,
cuMBoTiuHe. MOro BKHBAaHO Ha MO3HAYEHHS C6020 Palo, MAECTHCS HA yBasi
JIFONIMHY, sIKa JKHBE 3a PETiriiHIMH 3aKOHAMH, Ti BaXKKO, aJie BOHA HE 3/1a€Th-
cs1 (bapka, 1953, c. 7). HoMeH pati 03Havae 1me i 3emHuil paii 0isi mpyosuux
(Bapka, 1953, c. 62) Ta pail 6cec8imubo20 COYianNiCMU4YHO20 NPOAECMAPIany
(Bapka, 1953, c. 63). [IpoTHCTaBISIOTECSA CJIOBA HEOO 1 MEKJIO Ta caraHa i
Bor: “ — Orxe, camana 3amukae boza B IEHTPI nekid, a caM cifiae Ha TPOHi
neoa” (bapka, 1953, c. 62).

3apeecTpoBaHi CHHOHIMIWHI HaiiMeHyBaHHS boca: boe Munoceponuti
(Bapka, 1953, c. 304), Teopeys (bapka, 1953, c. 67), boeouonosix (bapka,
1953, c. 213), Hebecnuui Lap (bapka, 1953, c. 141), Omeys, IIpeosiunuii
Cyoos (bapka, 1953, c. 87), Benuxuii Omeys (bapka, 1953, c. 216), Cnacu-
menw (bapka, 1953, c. 13), a Takox 3Bepranus 1o bora (“Tlorim 3BepHYBCs
uei 3noxii 1o Cnacumens i Tak Onarae: — K MPUIIEII Y L[APCTBO CBOE, TO
3rajai i mpo MeHe, rpintHoro, boowce miu!” (bapka, 1953, c. 14). Maru Icyco-
Ba nofaHa sk boecomamip (bapka, 1953, c. 137).

B. Bapka monae HaiimeHyBaHHsI peniriiHux KHUr: €eancenic (bapka,
1953, c. 13), bibnito (bapka, 1953, c. 14), Cesme Ilucomo (bapka, 1953,
c. 67). HoMiHaIii CIy>XUTEIiB IEPKBU TaKOXK 3aJICKJIapOBaHi B aHAi30Ba-
HOMY TBOpI: mumpononum (bapka, 1953, c. 13), omyi-npocpopnuxu (bapka,
1953, c. 24), ousxonu (bapka, 1953, c. 127), uenyi (bapka, 1953, c. 133),
nocayaxcnux (bapka, 1953, c. 135), ceswyenux (bapka, 1953, c. 48), enuckon
(bapxa, 1953, c. 63). [lo ciioBa cBsilieHUK nofano cuHoHiM min (bapka, 1953,
c. 72).

3adikcoBani Ha3Bu cBsTUX anocrounis [1asna, [Tetpa, Anapis [lepBo3Ban-
Horo, Taxes, @ininma, Akosa, Tanges, bapronomes (bapka, 1953, c. 243).

Agrop 3ranye o6pa3 Muxomnas, MUpIiKiHCHKOTO 4yZOTBOPIIS, Ta 3aKJIH-
Kae Hac J10 Hboro Monutucs (“B OyneHs KamycTy cakaid, B Ipa3HHUK CBIYEUKY
B PYKH —110 06pa3zy Muxonas, Mupnixiticbkozo yyoomeopys, Monuch” (bapka,
1953, ¢. 63)). B omHOMY pedeHHi 3a¢ikCcOBaHO JCKIbKa CIIiB Ha MO3HAYCHHS
peniriiHuX NOHATE: 06paz Muxonas, Mupnikiticbko2o yy0omeopys, nPasHuK,
ceiueyKa, MONUCh, a TAKOXK BKHTO AaHTOHIMIWHE MPOTHUCTABICHHS: OVOeHb/
npasHux (B 6yOens caxail, a B npasHUK MOJIUCH).

HaiimMenyBaHHS cepye Ta dyuia IpeACTaBIIeHi B TBOPI K lyXOBHI LIECHTPH,
HAWDTUOIII €CTBA JIOMUHU. SIKIIO 3714 CHJa JIIOAWHY CHOKYIIYE, TOI JyIia
mporaiia, OiciBCbKa Jymia, sika OcCjimia, BOHA My4uThcs. Komu mroauHa 3
Borom »xwuBe, Toxi Iynia He cTapie, 0)KMBA€E 1 “TOPUTH” TYXOBHUM CBITIIOM.
[i e MokHa KynuTH. 3MaabOBAaHO CTaH AyINIi Ta Cepld, B AKHX € 06pasa,
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Yyepes MeBHI KUTTEBI 00CTAaBUHH BOHHU CTAOTh IHIIIMMU BiJl HAPODKEHHS. YCI
1i TalfHUKY gyl MalicrepHo onmcye B. bapka: “ — 1100 Bu cka3unuce, 0i-
cosi dyuti! — THIBHO Oakae OLTOByCHIA: — s Kaxy: pakiB g0 nuBa!” (bapka,
1953, c. 17); “— Hi! He Tak! — nporectye noprper, — 51 Maro NIMOOKY pailito,
Bimaroun Oyuty Ha 3arun” (bapka, 1953, c. 32); ““...Big3Ha4aroTh TPEMTiHHS
KparuIMHKY KpoBH B cepyi...”(bapka, 1953, c. 32); “JKusa citka oOrurytye —
3eMJIs 3aKpuBa€e Kpuku Moei dywi...” (bapka, 1953, c. 34); “— Onekcanmpe,
YOro BOHHM MaHSTh JI0 cebe? cepye 3a0UPaIoTh; s HE Maro CIIOKOIO, IUBIYHChH
Ha Hux” (Bapka, 1953, c. 40); “bo dywero Mu x mononi: oywa He crapie!”
(bapxa, 1953, c. 40); “Tlocunimumm oywamu, 3aryOUIIN IPUPOLY, SIK CBAIICHHUI
nap” (bapka, 1953, c. 41); “Tyra TouuTh cepye: oca, 0 IpUIaa 0 s0ITy-
ka!”(Bapka, 1953, c. 58).

Hanubyemo ¢pazeosoridne CII0BOCIONYyYESHHS 8UiMamu OyuLy, o o3Ha-
Yyae — BUKJIMKATH IIMOOKI IEepeXHBaHHs, 3BOpYyLIyBaTH: “SIKOM TH 3HaB, SIK
Ba)KKO TPUMATHUCSI MEHI MPOTH OJHOTO Bopora. 3MyIICHUH guumamu Oyuty
CBOIO 3 rpyzeif; poouTtn K003y 3 Hel; CTpYHH HaTsTaTu 3 HEPBIB CBOTO CEpLs;
00OBHBATH 1X 30JI0TOK0 HUTKOIO JYMOK i HArpaBaTH MEJIOJII0 B TOH KOMaH/Ii —
MEJIOZII0 B TOH CKa)XEHOMY CKPETOTIHHIO BOJIOJApSI, 0 MYYHTh JFOAHICTD”
(Bapka, 1953, c. 33). 31010 CHIIO0, SIKA CIIOKYIIY€ AYIILY JIONAHK, HA TYMKY
aBTOpa, BBaXKaeThes Oararctro (“Tloyecti, Haropoau, 6araTcTBa NOCUILIIOTh-
csl Ha Bac, sk joul. Tak i ckazanu; i s, o0 MOPATYBATH PiHUX, HABIKH 3a-
Hanacmus c60io Oyuiy. TUTBKH TOH, XTO Ma€ HIXHE CepIIe, 3BAKUTHCS Ha Mil
cTpaxiTiauBuil BuMHOK. TOHYuYM B NEKeNbHil BOA, 51, dywa nponawa, 3Haio,
o paATyro HangopoxuuXx...” (bapka, 1953, c. 34)).

YacTo HaTparuisieMo Ha JIEKCEMH 6ipd, 60751 Ta OyX B TBOPYOMY JOPOOKY
B. bapku (“ — 1o > pobutu? — B po3nyui Buwintye Anron Huxannposuy;
— 3PELITOI0, MII' OM X0 6ipy CXOBaTH B TaWHUKY nyuii. — HemoximBo. Bonu
W 6ipy BigyuzepkarooTs. S B 3ami3HiM nepctHi. biarato: Hi cnoBa” (Bapka,
1953, c. 32); “ — 3apas ckinuy. TBilf dyx MIIOB NPOTH CYMJIIIHHSI HAPOJHOTO”
(bapxa, 1953, c. 32); “Hemae B npupoii TOPXKECTBEHHIILIOTO TBOPY, HIX Ka-
MiHHi OyIiBJIi, BROPOHOBAaHI CHIraMH Ta OBIsHI JIa3ypHOIO KPACOK HEOSCHOIO;
31acThes, TaM nepeOyBae — B HABHUIIIOMY MICIIi Ha 3eMJli, — BiJI CHOKOHBIKY
HenoKipHuyl Oyx: MPUMYIIYE JTIOIUHY — 3 OOKCBUILHOK CMIIUBICTIO, HIydn
Ha CMEpPTh, KHIATH MPOKISATTS B OOIMYYS BCEBJIQJHOMY, XTO ITIOHEBOJIOE i
3MyIye muputrcs 3 Hutlictio” (bapka, 1953, c. 34)).

Boxuto B pomani “Paif” mie # aHTHpeniriiiHy JeKcHKy. ABTOp Ha3HBae
IPILIHKKIB YOPTiBChKOIO anMinicTpaunieto (bapka, 1953, c. 253) Ta GicoBu-
mu (ipopoBumnu) nymamu (bapka, 1953, ¢. 17 — 18). 3acBiguyemo Taxi cio-
Ba-CHHOHIMH Ha MO3HAYCHHsS JICMOHOJOTIYHOI Jiekcuku: camarna (bapka,
1953, c. 33), oemon (Bapka, 1953, c. 253), ousison (bapka, 1953, c. 6), uopm
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(bapka, 1953, c. 69), posoiinux (bapka, 1953, c. 253), owykaneys (bap-
ka, 1953, c. 253), nuram (bapxka, 1953, c. 13), scnosuouys (bapka, 1953,
c. 15), sopoorcka (bapxka, 1953, c. 51), uapisnuys (bapka, 1953, c. 44), 3na-
xapra (Bapka, 1953, c. 45), siobma (bapka, 1953, c. 45), myuumens (bap-
ka, 1953, c.13), n’auuys (bapka, 1953, c. 17), kpadisxcnux (3100i11) (bap-
ka, 1953, c. 19). [lonexynu 3adikcoBaHi 1€MOHOJIOTIYHI Ha3BH: 0OIYOHUK,
3DAOHUK, PO3NYCHUK, KAm, KpOBonugys 0yuoz2yb, Haupukian, «/Ayuozyou,
Kamu, 3pa0HUKU, KPOGONUBYI, KPAOINCHUKYU, 0OJYOHUKU, PO3NYCHUKY 1 CUIIA
iM MOniOHMX, PO3CINAIOThCS B BUCOKHX cdepax, KBITyuMX cajax KOJIHII-
HBOTO paro, HaJAraloTh 30J0TOTKAHHI XITOHH, NMPUKPUBAIOTHCS BiHKAMHU
tposiu» (bapka, 1953, c. 253).

3panuukiB Icyca Ha3BaHO muiiaToM, PO30IHHMKOM, MYYHTEJIEM, KaTOM.
3ranyerbest kam [poo, IPo SIKOTO HEOAHOPA30BO IHCANU B iCTOPIT XPUCTHUSH-
cra (“Ilig [pooom B3araini Mu po3yMieMo 0co0y, 1110 CBIJIOMO CTaBHTh CBOEIO
METOI0 HHILEHHS BCSKOTO, XTO, MOKJIMBO, MII' OM TOKa3aTH JIOACTBY LUIAX
no cracinHs. O3HaueHa MeTa BHHUKA€E B pe3ylbrari OakaHHsS yTpUMaTH 3a
coboro Braxy B TeMHOMY napctsi. [losiBa Ipona i po3BUTOK HOTO MisUTEHO-
CTH HE3aJIe)KHI BiJl ICTOPUYHOIO Iepioay, HALIOHAIBHOCTH Ta BIpOiCHOBI-
nyBauHs” (Bapka, 1953, ¢. 250)). ¥ mocnimkyBaHOMy TBOpi HOMiHAIi Ha
MO3HAYEHHS! JIEMOHOJIOT1YHOT JIEKCHKH TMOJIaHi SIK Taki, 0 1Mo30aBieHi Mo-
paJIbHO-ETHYHHUX HOPM, TIO3UTUBHUX PHUC Ta POOJISTH JIMILE MTOTaHi, TPIXOBHI
BurHKY. B. bapka HOMiHy€e Taky cuiy “ciiyramu 3ia’”.

JoBomumo, 1o (pyHKIIIOHYIOTh HOMIHAIT HA MO3HAYCHHS HA3B IpeIMe-
TiB 1IepKOBHOTO BXUTKY (“I 3BMYaiiHO A3BOHMIM 0360HU B XPUCTHUSHCHKIN
EBpori; i koMy 3 cuTHX OyJ0 IO O TOTro, IO Ha SIKifch YKpaiHi BMHpa-
10Th MinbiioHn” (bapka, 1953, c. 63); “To BiH milIOB J070MY, HaJliB HOBY
COpPOUKY, c6iuky 3acBiTuB i jir Ha naBi” (bapka, 1953, c. 84); “Or — IBan
IBaHOBWY: YMTa€ aHTHPENIriiHI JEKIii, UTFoCTpye iX “dyaecamu’: OHOB-
JIIOE [KOHU, TIEPETBOPIOE BOJAY Ha BHHO; JIOBOJAMTH, 1[0 HIYOTO, KPIM Matepii,
HEMa, HeMa HI4oro “cBsITOro”, To — momiBchbka Burazaka” (bapka, 1953, c. 72);
“Mucrenp-mansp, AajJeKUi Bifl IepeBipovHOi KoMicii, 3acBiTHB Ou HeOO uep-
BOHOTO KOJIbOPY 1 TPH Xpecmu 3 PO3IMHYTHMHU CTPACTOTEPIISIMH: Hexail on
BIsIO HE3HOCHUMOIO CKOPOOTOI0, — B Yac, KOJH PO3/Aepiach xpamosa 3agica”
(bapxa, 1953, c. 23); “IIpocumKyBaB Oe3KiHEUHHI Yac i 036iHUYsIMU, Ce-
pen Oe3pyKHX CTapliB, B IKUX 0OPYOKH CBITHIINCS KPi3b JaXMITTS; PO3ILISB
OCTaHHI TPOIII 1 BiJIaBaB ofiexky 3 cBoix mieuen” (bapka, 1953, ¢. 127).

Y pomati “Paii” BHOKpEMITIOEMO HE3HAYHY IIITPYITY — Ha3BH CBSIIICHUYO-
ro ousary (pusu, mawmis, mywuixa, ximon, niaw) (“Manmis — nazypHo3eineHa,
3 M’sikuM cipum Bigriakom” (Bapka, 1953, c. 243); “Moro osr cKiaaacTses 3
myHiKuy TICKOBaTO-OPOH30BOTO TOHY i cipoOnakutHoro nrawa” (bapka, 1953,
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c. 243); “B amocrtona Bapronomes, ofsrHyTOTO B TEMHO3EJICHUI XimoH, Ha
4oJIoM NoKy4epsiBuiiocst yopHe Boyoccs” (bapka, 1953, c. 243), “Ilo crinax
KillUTa pO3BIIAU iKOHU 1 omsanim “‘murpornonuta” B pusu” (bapka, 1953,
c. 13). lo Ha3B OyxiBenb Ta iX OKPEMHX YaCTHH BiJHOCHMO CJIOBa 3 TBOPUYOTO
nopobOky aBropa: yeprsa (bapka, 1953, c. 282), cobop (bapka, 1953, c. 299),
manacmup (bapka, 1953, c. 135), xpam (bapka, 1953, c. 307), xexnin (bapka,
1953, c. 304).

3apeecTpoBaHi Ha3BU IIEPKOBHUX CITyk0 Ta iX ckiajosi: ncaremu (bap-
Ka, 1953, c. 107), akagpicmu (Bbapxka, 1953, c. 116), mornumeu oo Cnacumens
(Bapka, 1953, c. 54), morumsa “Cnooobu, I'ocnoou” (bapka, 1953, c. 84),
monumea “brazocnosen, €Ecu” (bapka, 1953, c. 174), cnosa mexcmy 3 6nazo-
cnosennsaimu (bapka, 1953, c. 180), nomunansre cnoso (bapka, 1953, c. 105).

ABTOp MOCTYrOBYBaTUCSI HOMIHAIISIMU HA MMO3HAYEHHS XPHUCTHUSHCHKUX
YECHOT: Myopicmb munocepos (bapka, 1953, c. 42), mepnenusicmo (bapka,
1953, c. 118), paodicms (Bapka, 1953, c. 90), camonosxcepmea (bapka, 1953,
¢. 66), 0obpouunnicme (bapka, 1953, c. 14) Ta rpixiB: nusmuxa i poznycma
(Bapka, 1953, c. 40), rinuscmeo (bapka, 1953, c. 78), nenasucmo (bapka,
1953, c. 87), csapxa (bapka, 1953, c. 87), 3106a (bapka, 1953, c. 87), oopaza
(Bapka, 1953, c. 91), eopouns (bapka, 1953, c. 114), cmpax (Bapka, 1953,
c. 78), opexns (Bapka, 1953, c. 254), doxip i obeunysauenns (bapka, 1953,
c. 91). Jlume B omHOMY pedeHHI mepepaxoBaHi pediiriiini yecHoru (“Cnpa-
6€0UBICMb, CYMIIHHS, WUpicmb, Opysicoa, gipHicmy, 110606 1 BC1 TOOPOIUH-
HOCTI JIFOJICHKI 3aIUIIMOBYIOTBCS, SIK BOpoxi JiroacTBY (bapka, 1953, ¢. 254).

BHCHOBKH Ta NEPCHEKTHUBH MOAAJBIIOT0 J0CTiKeHHs. be3cyMHIBHO,
poman B. bapku «Pait» HacnueHuid peiiriiiHOI0 Ta AEMOHOJIOTIYHOIO JIEK-
cukoro. B. Bapka ocHOBHY yBary 30cepe/pKye Ha Takux OiOMIMHUX aHTHHO-
MisiX: paii / aHTHpaii (IEKJI0), JIFOAUHA / 3Bip, J0OPO / 3710, KUTTSA / CMEPTh,
Bipa / 0e3Bip’sl, MpaBeHNK / IPIIHKK, IpillHUK / paBeaHuit. Jlo3Bonumo
€001 BUOKPEMUTH TaKi JIEKCHKO-CEMaHTHYHI MiATPYIH PENiriiHOI JIEKCHKH,
MPEJCTABJICHI B ONpPallbOBaHOMY pomaHi “Pait”: 1. mazeu waconpocmiphux
oiichocmeil: pail / nexno. 2. HauMeHy8aHHs 002i6 Ma THUUX CEIMUX 0Cib:
Ortenp, borouonosik, Hebecuuii [ap, Orenp Mmiit, Benukwuii Orers, ['ocnons,
Crnacurens, Icyc , bor, TBopens, bor Munocepanuii, BeTuKui nacTup, amo-
cron [1aBno, Aunpiii [lepBo3Bannnii, Tanei, @inin, SkiB. 3. nazeu npedme-
Mi8 YepKOBHO20 BICUMK)Y: CBIUKH, XPECT, IKOHH, XpaMOBa 3aBica, I3BIHULIA,
JIBOHU. 4. HA36U CEAUJeHUY020 0052y PU3U, MAHTIs, TyHIKa, XiTOH, IJaml. J.
Hazeu OyOigenb ma ix oKpemux yacmui: NEpKBa, co00p, MOHACTHD, Xpam,
KeJisl. 6. HAtMeHy8aHHs OYXOBEHCMEA, CLYICUMENIB YepKeu: CBAIIEHHUK, MH-
TPOIONHUT, TUSIKOH, EMHCKOI, OTEHb-MPOCHOPHHUK, BETUKOMYUICHHK, CTPACTO-
TepHelb, arnoCToN, MOCIYKHHK, ICAIOMIINK, IPOPOK. 7. HA36U peniciliHux

64 PioHe cn080 8 emHOKyIbmypHoMy 8umipi. 2019



MNuwrHa Hamanis. Jlekcuka Ha No3Ha4YeHHA pesiitiHux NOHAMb 8 pomati «Pat» B. bapku

kuue: €Banrenie, biomis, Cesre [TuceMo. 8. Hazeu yepkosHux cayocd ma ix
cKk1aodogi: icanbmu, akadictu, momuteu A0 Cnacurenis, MonuTBa “Crogoowu,
Tocmogau™, MmonmuTea “brarocinoBeH, €cu”, CIOBa TEKCTY 3 OJIArOCIOBEHHSIMH.
9. neKkcemu, wjo 8UPaANCarOmv NOHAMMSA XPUCTHUAHCLKO20 BIPOGUEHHS, emu-
Ku: TyIia, Bipa, 1yX, CBO0OO/a, iCTHHA, MHD, CBSITOIIII, CIIOKYTa, OJ1aroCIOBeH-
HICTb, OCBSIUEHICTb. /(). 1eKcemMu Ha NO3HAYEHHS XPUCMUSHCOKUX YECHOM: MY~
JPICTh MUJIOCEP/Is, TEPIEIUBICTh, KasTTs, PaaiCTh, TF000B, CAMOIIOKEPTRA,
JOOPOYMHHICTD. []. eKkceMu HA NO3HAYEHHS AHMUXPUCTIUAHCLKUX YEeCHOM
(2pixis): MUSITUKA 1 PO3IyCTa, OpPEXHs, IIHUBCTBO, HCHABHUCTH, CBApPKa, 371004,
o0pasa, TopauHs, CTpax, MOKIp 1 OOBUHYBAYCHHS. /2. CUHOHIMIUHI HOMIHAYIT
Ha no3xHauenHs 3padHuxie Icyca: munar, po30iiHUK, My4YuTeNb. 1 3. Hazeu 1ol
cunu: TUSBOJ, YOPT, caraHa, Oa3eHb, JHKECBSIICHHUK, SICHOBUIMI, YapiB-
HHUIIS, BOPOXKA. [lepCcrieKTHBHUM Hajasli BoayaeMo aHali3yBaHHS Ji€CITiB Ha
MTO3HAYEHHS! PENIriHHUX MOHATh, 8 TAKOX JIOCIIJDKEHHS PEJIriiHOT JIEKCUKN
B iHIMX TBopax B. bapku.
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VY crarti Ha Martepiani ,,Bemkoro 3BeneHoro oporpadiuHOro CIOBHHKA Cy4acHOT
YKPATHCHKOT JICKCHKH ~ TIPOAHAi30BaHO CKJIaJ] TBOGYOHEMHHX CJIiB B YKPATHCHKIl MOBI Ta
CIIOJTy4dyBaJIbHI MOMKIIMBOCTI OKPEMHX (hOHEM y IBO(OHEMHIIX CII0BAX, TOOYTyBaHO MOZIEI
JIBO(OHEMHHX CIIIB Cy4acHOI YKPAiHCBKOI JliTepaTypHOi MOBH. 3 5ICOBAaHO, IO Y CyJacHii
YKpaiHCBKIH MOBI Cepel IBOKOMIIOHEHTHUX MOJIENEH i3 IepIINM KOMIIOHEHTOM T'OJIOCHOIO
(hOHEMOIO XapaKTEpHIMH € TaKi MOEAHAHHS eJIeMEHTIB y TBO(QOHEMHIl qucTprOyTHBHIN
CTPYKTYPI i3 IIEPILIOI0 TOIOCHOI0 (POHEMOIO SIK ,,roiocHa + miimaHa” (18) Ta ,,romocHa +
HamiBBigkputa” (12), a cepes1 ABOKOMITIOHSHTHHX MOJIEIICH i3 MepIIMM KOMIIOHEHTOM MpPH-
TOJIOCHOIO (POHEMOIO XapaKTEPHUMU € TaKi O€THAHHS €JIEMEHTIB Y TBOGOHEMHI TUCTPH-
OYTUBHIH CTPYKTYpIi 13 HEPIIOIO IPUTOIOCHOIO (POHEMOIO: ,,IIiIMHHA + TosiocHa” (22), ,, Ha-
mniBBiaKpuTa + ronocHa” (14), ,3iMkHyTO-TIpoprBHa + ronocHa” (13). Taki aucTpuOyTHBHI
CTPYKTYpH ABOX (DOHEM He € THIIOBIMH IS Cy9acHOI YKPaTHCHKOT MOBH.

KuirouoBi ciioBa: ¢poHema; Mozenb MOJETIOBAHHS; CJIOBO; CIIOTY4yBaHICTh; JHC-
TpUOYTHBHA CTPYKTYpa.
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CmenaH CeHbKig. 3aKOHOMipHOCMI CNoJTy4y8aHocmi hoHeM y OBOGOHEMHUX C/I080X...

To study the peculiarities of the phoneme combinability in two phonemic
words the author uses mathematical methods that describe language phenomena.
Linguistic models help to reveal the regularity of the phoneme combinability
in two componential words that enables to point out the interrelation between
the language facts. To determine the line of the development of the phoneme
combinability it is necessary to state the reasons of the emergence of the restrictions
of the combinability. The detailed analysis of the structure of the two phonemic
combinations regarding the word forms of a certain lexeme of the native words and
borrowings helps to reveal the peculiarities of the phoneme combinability in two
phonemic words.

The article is designed to reveal the phonemic content of two phonemic words
in the Ukrainian Language, to define the combination ability of certain phonemes,
to establish the models of the two phonemic words in modern Ukrainian literary
language.

In modern Ukrainian among the two componential models with the first
vowel component the most typical are the following: O(/o/)F — 6, O/a/)F — 5,
that is the combination of a vowel with the following fricative. The combination
of the elements in two phonemic distributive structure with the first vowel
phoneme as “vowel+fricative” (18) and “vowel+half open” (12) are common
in the Ukrainian language. Combination of the elements in two phonemic
distributive structures with the first consonant component “fricativet+vowel”
(22), “half opentvowel” (14) “plosivetvowel” (13) appear to be typical. The
words containing such structures belong to the periphery of the lexical system in
the Ukrainian Language.

These distributive structures of two phonemes are not typical for the modern
Ukrainian. This fact is evidenced by the low percentage of the two componential
combination of the vowel phonemes with vowels and consonants (16.6%) as well as
consonants with consonants and vowels (37.5%). Further research enables to study
three phonemic words and find out the peculiarities of phoneme combinability in three
phonemic words of the Ukrainian language.

Key words: phoneme; model modeling; word; combinability; distributive
structure.

IMocTanoBka mpoosemu. [ MOCTiKCHHST 3aKOHOMIPHOCTEH CIIONY-
4yyBaHOCTI ()OHEM y CIIOBaX Cy4acHOl YKpaiHCBKOI JIiTepaTypHOi MOBH HO-
CJIyTOBYIOTBCSI arlaparoM JIIHTBICTHYHOTO MOJICIIOBAHHS, €6 MOJCIb — ,,3a-
KOHOMIpHE PO3TallyBaHHs CJIEMEHTIB y cXxeMax a0o 3pa3kax CKJIaJHHUX MOB-
HUX MOOYIOB, SIKE BU3HAYAETHCS BJIACTHBOCTAMH NIEBHOI MOBHOI CTPYKTYpHU
i perynsipuuM BigTBopeHHsM ii B MoBi” (I'anny, Omiiinuk, 1985, c.135). ¥V
LBOMY X CJIOBHUKY MOJIETIb — LI€ «I1apaurMaTH4Ha CXeMa eJIEMEHTIB MOBHOT
CTPYKTYpH, sIKa BIIACTHBA IIE€BHIH MOBI, CHMBOJIIYHE 300paKeHHS 11i€T CXeMU
a00 11 YaCTHHH, 1110 € OCHOBOIO MOJIEJIFOBAHHS MOBH SIK OJHOTO 3 METO/IB J10-
cmimpkenas moswy» ([anmy, Omiitauk, 1985, ¢.135). B. B. Konrinos 3a3navae,
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IO «Ii7] MOJICJUTIO B JIIHTBICTHIII PO3YMIIOTH ... ICAKY TUIIOBY KOHCTPYKIIIfO,
sIKa € 3pa3KoM JUIsS YTBOPEHHS PeueHb a0 CIOBOCIIONYYEHb (y CHHTAKCHCI),
3pa3KoM Juisi yTBOpeHHs ciiB (y mopdonorii) Tomo» (Konrinos, Hikirtina,
1966, c. 40). JIiHrBiCTHYHI MOJIEJIi «IOTIOMAraroTh BUSBIISITH 3aKOHOMIPHOCTI
B MOBi, BCTAHOBJIIOBAaTH B3a€MO3B SI3KM 1 B3a€MO3AJIC)KHOCTI MK MOBHUMH
¢daxramu» (Konrinos, Hikitina, 1966, c. 39). lllupokoro 3acTocyBaHHS MO-
JenroBaHHs HaOyso B cyvacHiit ¢onomnorii. Tak, B. C. [lepeOuiinic 3a3nauae,
110 «IIPH MOJIEITIOBaHHI IEBHOTO 00’ €KTa MOXKHA CTBOPUTH BEIIMKY KUIbKICTh
HWOro MojieNe, MPHYOMY UMM CKJIAJHIIITUM MOJICITLOBAHUM 00’ €KT, TUM OiJ1b-
ie pisHUX MoJelieH oro MoxkHa ctBopuTy (Ilepebduiinic, 1970, c. 9). Tomy
MOJIEJTIOBaHHS BUJIUISIE TUIBKU IIEBHI CTOPOHY TOT'O Y 1HIIIOTO MOBHOTO SIBH-
11a, 60, 3MiHa KyT 30pY Ha I SIBUIIE, OYZIEMO CTBOPIOBATH HOBI MOJICII.

AHaJgi3z pociimxkenb. MOBHI SBHINA CTATUCTUYHO-MATEMATHYHUMU
MeToJaMu onucyBanu Taki BueHi, sk P. [IliorpoBcekuii (ITnoTpoBChKMiA,
1970), O. I. Menpunuyk (Menbuuuyk, 1974), 1. 1. Pesin (PeB3un, 1977).
BukopucranHs UX METOIIB € BRXJIMBUM Y JIIHTBICTHYHOMY MOJIEIIIOBaH-
Hi, sIke HEOOXiTHO PO3INISIATH SIK «METOJ JOCIIKEHHsI MOBHHX SIBUIL, L0
IPYHTYETHCSI Ha CKJIQJIaHHI CXeMH YW MOJIeJli MOBHOI OAMHMI, sika a0 He
ignaeTbest 0e3nocepeIHbOMY CIIOCTEPEKEHHIO 200 BiJJ3HAYAETHCS BEIUKOIO
cxianHictioy (Fanmy, Onitiauk, 1985, ¢.135). TakuMu MOBHHMU OTUHUIISIMA
y JOCHIPKeHHI € (POHEMH YKpalHChKOT MOBH, SIKi JIONIOMAararoTh CKJIaCTH MO-
JIeTIi BUSIBIICHUX JIBOKOMIIOHEHTHHX CJIIB Cy4acHOI YKPaiHCBKOI JIITepaTypHOi
MOBH ¥ poaHaJIi3yBaT CIIOIy4yBaHICTh (OHEM Y HUX.

Brepie mpo6iema crionydyBaHOCTI (JOHEM 3HAMIIIA CBOE BHCBITIICHHS
y npaui «OcHoBu ¢ononoriin M. C. Tpy6enskoro (Tpyoenskoii, 2000), ok-
pemuii po3ai AKoi MpUcBsiYeHu i TpobieMi crionrydyBanocti ponem. Jlocmin-
HUK CTBEPIUKYE, IO (OHEMH B KOXHIH MOBI CIIONy4alOThCs TIJIBKH 3a CIe-
mudiyHUMH 1018 i€l MoBH 3aKkoHamH. CIIONy4yBaHICTh OHEM YKpaiHCHKOT
MOBH, 30KpeMa IMPUTOJIOCHHX, BKe Oyaa 00’€KTOM yBarn MOBO3HABIIIB, 30-
kpema €. Tumuenka (Tumuenko, 1930), sixkuii y «Kypci ictopii ykpainckoro
SI3MKa» BUIUIUB cepell TPy HPUTOIOCHUX (POHEM JIBO-, TPH- Ta YOTUPUUIICH-
Hi. OCOOMUBOCTI CIOMy4YyBaHOCTI (pOHEM (30KpeMa CTPYKTypa IBOPOHEM-
HUX CIIOJy4eHb, YaCTOTHICTh KOXXHOI B OKPeMUX (YHKIIOHAJIBHUX PI3HOBH-
Jlax yKpaiHchkoi MoBH) po3niisiHyTo B nipaui B. C. Ilepe6uiinic (ITepebuiinic,
1970) «KinbKicHi Ta SKiCHI XapaKTePUCTUKU CUCTEMHU (POHEM CydacHOi yKpa-
THCBKOI JIiTepaTypHOi MOBW». PO3IINPIOIOTH Hallll YSBISHHS PO CHOJyYyBa-
HicTh (hoHEM yKpaiHcbkoi MoBH gocmipkeHHs T. B. Crapaka (Crapak, 1965),
JI. M. T'punneBoi (I'punnesa, 1974), 1. ®@. CaBuenko (CaBueHko, 1972) ta iH.

OcHOBHY yBary y po3nISHYTHX Ipausx 30CepeKeHO Ha ABO(oHeM-
HUX CIOJIyKaX, TOAL SIK CTPYKTYPH, 110 BUHUKIIU IIPU CJIOBO3MIiHI Ta 1O-
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nioHEMHI CTPYKTYypH Maiike He Oynu 00’€KTOM aHali3y. AKTyalbHUM
3aJIMIIAETHCS TOCTIKEHHSI CIIOJYyYyBaHOCTI ()OHEM y CJIOBAX Cy4acHOi
YKpaiHChKOI JIiTepaTypHOI MOBM JIsi BUSBJICHHS HANPSMKIB PO3BHUTKY
CHOJIyuyBaHOCTI ()OHEM y MONI(OHEMHHX CJIOBAaX YKpaiHCbKOT MOBH i
BCTAHOBJICHHS 3aKOHOMIpHOCTEH, MpUTaMaHHUX (POHOJIOTIYHIN cucTeMi
yKpaiHChKoi MOBU. B ykpaiHCBKili cHHTarmMaruyHid QoHoyorii Hemae
IIOBHOTO OIHCY IOJIIKOMIOHEHTHUX ITUCTPUOYTUBHUX CTPYKTYp CIiB
yKpailHChKOI MOBH, L0 BH3HA4YalOTh CIIOJNYYyBaHICTh (JOHEM Yy CIIOBaX,
He 3’5ICOBaHO NMPUYMHN BUHUKHEHHS OOMEXEeHb CIIOJy4yBaHOCTI GoHEM
y ABo- abo mosioHEMHUX CTPYKTypax ciiB. TijdbKM I'DyHTOBHUH aHa-
JIi3 CTPYKTYPH IOJIIKOMIIOHEHTHHUX CIIOJIy4eHb (POHEM i3 BpaxyBaHHSIM
cioBo(OpM IEBHOI JIEKCEMH, Yy BIaCHE YKPalHCBKHMX Ta 3al03MYEHUX
CJIOBax JI03BOJIMTH 3’sICYBaTH OCHOBHI 3aKOHOMIPHOCTI CIOJy4yBaHOCTI
(oHEM y NOJIKOMIIOHEHTHHX, 30KpeMa ABO(GOHEMHHUX, CIOBax yKpaiH-
CBHKOI MOBH.

MeTa Hamoro IOCTIJDKEHHS — BUSIBUTH CKJIaJ JIBOQOHEMHUX CIIB B
YKpaTHCBKiH MOBI, 3’5ICyBaTH CIIOIY4yBaJlbHI MOXKJIMBOCTI OKpeMHUX (GOoHEM
y IBO(OHEMHHUX CIIOBaX, MOOyAyBaTH MoAel ABO(GOHEMHHUX CIIB Cy4acHOi
YKpaiHCHKOI JIiTepaTypHOi MOBH. AHaji3 NMpOBEICHO Ha OCHOBI «Bemmko-
ro 3BejieHOro opdorpadiyHOro CIIOBHMKA Cy4acHOI YKpaiHCBKOI JIEKCH-
km» (bycen. 2004). 3a ocHoBy Oepemo cucreMy (hOHEM YKpaiHCHKOi MOBH
I1. T1. Koctpy6u (Koctpy0a, 1963).

Buxsiaa ocHoBHOTro mMartepiany. Sk MokazyroTh CHOCTEPEXKEHHS, Y ABO-
(OHEMHHUX CJIOBaxX Cy4acHOI YKpaiHCHKOI JIITepaTypHOI MOBH BHCTYIAlOTh
Taki poHeMu:

a: am, as, ail, ap, ac, am, ax, ay, aui;

0: 0a, Oe;

8. 8u;

2: ea, 2e, 20, 2y;

0: de, 00;

e: ell, enb, em, eH, ep, em, e, ex, eu;

one: once;

3: 34, 30;

s&apos;: 3i;

i 10, i3, in., iHb, ip

u: s, € uo;

a&apos;: ni, 11,

M: Ma, me, Mu, Mi, MO, MY;

H: Ha, HO, HY;

H&apos;: 1vo, Hio;
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0: 08, 00, 0Jic, 03, Oll, OM, OH, OCb, OM, OX;
n: na, ni, no;

p: pe;

c: ce, cu;

c&apos;: ci;

m: mu, mo, ma, me, mc. my;

m&apos;: mo;

Y: Y0, Y3, yorc, y3, ym, ym, yx;

&: da, e, Py,
X: Xa, xe, XH, Xy;
u: ye, yu;
u&apos,: yi, ys,
uyu, g,

w: wa;

Y KOXXHOMY BHUSIBIICHOMY JBO(OHEMHOMY CJIOBI ISl 3’ICYyBaHHS IUCTPH-
OyTHUBHHX 3aKOHOMIPHOCTEH BPaxoByeMO HE TUIBKH CIIOIY4yBaHICTh (OHEM,
110 NOAUIAIOTHCS YMOBHO Ha 5 rpyn (TOJIOCHI, 3IMKHYTO-ITPOPUBHI, 3IMKHY-
TO-IIUTMHHI, IITMHHI, HATIBBIAKPUTI), a X MOJEI, SIKi MO3HAYaEMO Y JOCIi-
JokeHHi Tak: O — ronocHa, P — 3iMKHYTO-nIpOpHBHI, A — 3IMKHYTO-IIUINHHI,
F — mrinunsi i N — HanmiBBiKpHTI.

3a ,,Benukum 3BeneHNM opdorpadiyHUM CIOBHHKOM Cy4YacHOi yKpaiH-
CBKOT JIEKCUKHU” Yy CIIOBaX Cy4acHOI YKpaiHCBKOT JIiTepaTypHOi MOBH 13 MOX-
JIMBHX 228 TBOKOMIIOHEHTHUX MOJIEJIEH 13 MEPIINM KOMIIOHEHTOM I'OJIOCHOIO
(onemoro ycroro 3agikcoBano 38 ciis (16.6%). He BusiBneno moneni OO,
110 CBIYMTH PO Te, IO TOJIOCHI HE MOXKYTh CIIOJy4aTHCsl MK co0OI0 1 He
YTBOPIOIOTH CJTiB YKpaiHCbKOi MOBH. CTPYKTypa JBO(OHEMHUX MOJIENEH CITiB
i3 TIOYaTKOBUMHM TojiocHUMHE (hoHemamu (/a/, /o/, /y/, /e/, /i/, /v/) y cy4acHii
YKpaiHCHKil MOBI BUIJISIA€ TAKUM YHHOM:

Juist mouarkoBoi ponemu O (/a/)

Ne /it CTpyKTypa CHOIYK

1 exeMeHT O (/a/)

2 eJIeMeHT 0 F N P A
3adikcoBaHO CIIOIYK 0 5 2 1 1

Juist mouarkoBoi pounemu O (/e/)

Ne /it CTpyKTypa CHOIYK

1 enemeHT O (/e/)

2 eJIeMeHT 0 F N P A
3adikcoBaHO CIIOIYK 0 3 4 1 1
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Jast mouarkoBoi ponemu O (/i/)

Ne i/ CrpykTypa cHoiyK

1 egemeHT O (/i)

2 eJIeMEHT O F N P A

3adikcoBaHO CITOIYK 0 1 3 1 0
Jas mouatkoBoi ponemu O (/o/)

No /i CTpyKTypa CIONayK

1 enmemeHT O (/o/)

2 eleMEeHT 0] F N P A

3adikcoBaHO CIIOIYK 0 6 2 2 0
Jas mouatkoBoi ponemu O (/y/)

No /it CTpyKTypa CIoNayK

1 ememeHT O (y/)

2 eeMEeHT 0] F N P A

3adikcoBaHO CIIOIYK 0 3 1 2 1

HafixapakTepHImAMH € Taki MMOETHAHHS EIIEMEHTIB y ABOGOHEMHIii
TUCTPUOYTUBHIN CTPYKTYpi i3 TEpIIOI0 TOIOCHOK (DOHEMOIO: ,.TOJIOCHA
+ minmaHa” (18), ,,romocHa + HamiBBimkpuTa” (12), pimme ,,romocHa + 3i-
MKHYyTO-TIpopuBHA” (5) Ta ,,ronocHa + adpukarusaa’ (3). HaitOinpmi cro-
Ty4dyBajbHI MOKIMBOCTI Ma€ royocHa oHema /0/, sika 31aTtHa yrBoputa 10
CHONYK, /a/ — 9 cronyk Ta /e/ — 9 cnonyk, MeHIi — rojocHi horemu /y/ — 7
cnonyk ta /i/ — 5 cnonyk. LlikaBo, o JpyruM KOMIIOHEHTOM cepe]| yCix 3i-
MKHYTO-TIPOPUBHUX (POHEM HaldacTimie 3ycTpidatoTecs honemu /1/, /1/ (am,
em, i0, 00, om, Yo, ym), cepell aQpuKaTUBHUX — QoHemH /4/ Ta /3/ (au, ey,
yooic), cepen MITMHAUX — GOHEMH /B/, /x/, /3/, /W/, /c/, Id/, Ix/, /m/ (a3, ail, ac,
ax, aw, eti, e, ex, i3, 08, 0Jic, 03, O, 0Cb, OX, YiiC, V3, YX), a CEpel HaiBBi-
kputux — ponemu /M/, /1/, In&apos;/, I/, ln&apos;/, Ip/ (am, ap, ens, em, en,
ep, in., iHb, ip, OM, OH, YM).

3BeneHa Ta0IUMLUA JBOKOMIIOHEHTHUX MOJeJIei i3 mepuuM KoMIo-
HEHTOM I0JIOCHOI0 (OHEMOI0

Tunmn o p A F N choro
¢onem 3adikcoBaHO
O (/a)) 0 1 1 5 2 9

O (/e)) 0 1 1 3 4 9

O (/i) 0 1 0 1 3 5

0O (/o)) 0 2 0 6 2 10

O (ly) 0 2 1 3 1 7

O (/n/) 0 0 0 0 0 0
Bcenoro 0 5 3 18 12 38
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3a ,,Benukum 3BeneHNM opdorpadiyHUM CIOBHHKOM Cy4YacHOi yKpaiH-
CBKOT JIEKCUKH™ Yy CIIOBaX Cy4acHOI YKpaiHCBKOT JIiTepaTypHOi MOBH 13 MOX-
JuBHX 152 IBOKOMIIOHEHTHHUX MOJIEJIEH 13 epIINM KOMIIOHEHTOM MPUTOJI0C-
HOKO (hoHEeMOIO yeboro 3adikcoBano 57 ciiB (37.5%). He BusiBneHo moneneit
PO, PP, PA, FF, FP, FA, NF, NN, NP, NA, AN, AP, AA, 10 CBiq4uTh PO
Te, 1110 HE YC1 IPUTOJIOCHI Y IBO(YOHEMHUX CTPYKTypax MOXYTh YTBOPIOBAaTH
CJIoBa yKpaiHChKOT MOBH. Sk Oaunmo, HalvacTile NMpPHUrojocHi (poHeMH y
JBO(GOHEMHUX JAUCTPHUOYTHBHUX CTPYKTypax IOEJHYIOTHCS 13 HACTYIHUMHU
rojocHuMHU (oHemamu. CTpyKTypa ABOQOHEMHHX MOJEJNEH CIiB i3 movar-
KOBUMH TIPUTOJIOCHUMH ()OHEMaMH y Cy4acHiil yKpaiHCBKiii MOBi BHIVISa€e
TaKUM YHHOM:

J1s nouarkoBoi ponemu P

Ne /it CTpyKTypa CHOIYK

1 eneMeHT P

2 eneMeHT 0 F N P A
3acikcoBaHO CHOIYK 13 1 0 0 0

1 nouarkoBoi ponemu F

Ne /it CTpyKTypa CHOIYK

1 ememeHT F

2 eneMeHT 0 F N P A

3adikcoBaHO CIIOIYK 22 0 1 0 0
1 nouarkoBoi poHemu N

Ne /it CTpyKTypa CIIONIyK

1 eneMeHT N

2 eIeMEHT O F N P A
3adikcoBaHO CIIOIYK 14 0 0 0 0

Just mouarkoBoi poHemMu A

Ne /n CrpykTypa CHOIyK

1 ememeHT A

2 eJleMEeHT 0] F N P A
3adikcoBaHO CITOIYK 5 1 0 0 0

HaftancenpHimmMy cepen ycix JTBOKOMIIOHEHTHHX MOJEINEH i3 mepium
KOMITOHEHTOM TIPHTOJIOCHOI0 (hoHEMOIO € Taki Mozeni: FO — 22, NO — 14,
PO — 13, merm uncensri AO — 5, PF — 1, FN — 1, AF — 1. Tak, yci npuro-
JIOCHI ()OHEMH HE YTBOPIOIOTH >KOIHOTO JBOKOMIIOHEHTHOTO CJIOBa YKpaiH-
CHKOI MOBH 13 HACTYITHAMH 31MKHEHO-TIPOPUBHUMH Ta aQpUKATUBHUMH (HO-
HeMaMmH. HailixapakTepHIIINMH € TaKi MO€JHAHHS eJIeMEHTIB Y IBO(OHEMHIH
TUCTPUOYTUBHIN CTPYKTYPI 13 HEPIIO0 MPUTOIOCHOIO (OHEMOIO: ,,IIITIITHHAA
+ ronocHa” (22), ,, HamiBBigKpHTa + rojocHa” (14), ,,3IMKHYTO-TIpOpUBHA +
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rosiocHa” (13), piame ,,appukarusHa + ronocHa” (5), ,,3IMKHEHO-IIPOPUBHA +
minuaHa” (1), ,[iauHHa + HamiBBigkpuTa” (1), ,,adpuKkariBHa + MmiIHHHA”
(1). HaiiGinpi criony4yBajibHI MOXIMBOCTI MAalOTh LIUIMHHI ()OHEMH, SIKi
31aTHI yTBOPUTH 23 CIIOIYKH, 3IMKHEHO-IIPOPHUBHI — 14 CrIONyK Ta HarliBBija-
KkpuTi — 14 crionyk, MeH — adppukaruBHi poremu — 6 cnionyk. LlikaBo, mo
TMIEPIINM KOMIIOHEHTOM Cepe/]] yCiX 3IMKHYTO-TIPOPUBHUX (hOHEM Haifuacrire
3ycrpivatotecs houemu /6/, /u/, /n/, It/ (6a, e, na, ni, no, oe, do, mu, ma, mo,
me, my, mo), cepell appukaruBHUX — oHemu /u/ 1a /u/, /u&apos;/ (wu, ye,
yu, yi, ys, uut), cepell WUTHHHUX — Qouemu /B/, /&/, /x/, /3/, 3&apos;/, i/,
/c/, Ic&apos;/, Ix/, I/, It/ (su, pa, e, @y, 3a, 30, 31, e, ce, cu, ci, wa, 1, €,
10, Xa, xe, Xy, 2a, 2e, 20, 2y), a cepell HamiBBiNKpuTUX — horemu /M/, /i'/, v/, /
H'/, Ip/ (ma, me, mu, mi, Mo, My, Jii, 5, HQ, HO, HY, HbO, HIO, pe).
3BegeHa TadJIMISA JBOKOMIIOHEHTHUX MoJeJIel i3 mepIuM KOMIIo-
HEHTOM NPHUI0JI0CHOI0 (OHEMOI0

Tunu o p A F N chwro
¢donem 3a(ikcoOBaHO
P 13 0 0 1 0 14
F 22 0 0 0 1 23
N 14 0 0 0 0 14
A 5 0 0 1 0 6
Bceboro 54 0 0 2 1 57

Sk GaunMo, HAWYMCENBHIMIUME Cepel TBOKOMIIOHEHTHHX MOZETeH i3
MIEPIINM KOMIIOHEHTOM IIPHTOJIOCHOIO (POHEMOIO € NTO€AHAHHS IPUTOJIOCHUX
(oHEM i3 HACTYITHUMH TOTIOCHUMH (54CTIOIYKH).

BucnoBku. OTxe, y cy4acHiif yKkpaiHCBKii MOBi cepel IBOKOMIIO-
HEHTHHX MOJEJEH i3 mepmmM KOMIIOHEHTOM TOJIOCHOI0 (DOHEMOIO HaM-
Oinpm TumoBuMHu € Taki moneni: O(/o/)F — 6, O(/a/)F — 5, To6T0 Moen-
HaHHS TOJIOCHOI 13 HACTYMHOIO INIIMHHOIO (OHEMOK. XapaKTepHUMH €
TaKi HO€THAHHA eJIEeMEHTIB Y ABOPOHEMHIN TUCTPUOYTHUBHIHN CTPYKTYPi i3
MIEePIIOI0 TOJIOCHO (POHEMOIO SIK «TOJIOCHA + minmHEaY (18) Ta «romocHa
+ mamiBBigkpuTa» (12). Cepexn TBOKOMIIOHEHTHUX MOIENEH i3 MepIIuM
KOMIIOHEHTOM IPHUTOJIOCHOIO (POHEMOIO HAaHOIIBII TUIIOBUMH € TaKi MO-
neni: FO — 22, NO — 14, PO — 13. XapaKkTepHUMH € TaKi MOETHAHHS eJIe-
MEHTIB y 1BO(OHEMHIH TUCTPUOYTUBHIHM CTPYKTYpi i3 MEPIIO0 MPUTOIIO-
CHOIO JOHEMOIO: (IIUIMHHA + TOJIOCHAaY (22), «HAIIBBiIKPHUTA + TOJIOCHA»
(14), «3imxHyTO-IpOpHBHa + TojocHa» (13), xo4a cioBa, B AKUX BOHHU
3yCTpiYarOThCA, HaJleXKaTh 10 mepudepii IeKCHIHOT CHCTEMHU YKPaiHChKO1
MoBH. Taki TUCTpUOYTHBHI CTPYKTYPH IBOX (pOHEM HE € THIIOBHUMH IS
Cy4acHO1 yKpaiHChKOi MOBH.
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VY crarTi MaliIaHiBChKi MOETHUYHI TEKCTH JOCIIIKYIOThCS KPi3b MPU3MY pelen-
THUBHOI CTHJIICTHKH (IHTEPTEKCTyaJbHOCTI), TOOTO TXHBOI CMHCIIOBOT OaraTomapoBo-
cTi (UMTATH, HATSAKH, allfo3ii, peMiHiCIeHIIiT). 3a3HaueHo, 10 aKTyalli30BaHUI HaIlie-
LHECHTPHYHUN IIUTATHUH Te3aypyc — I¢ BUINHU, XYI0)KHBO OMOCEPEIKOBAHUI PiBEHb
noOyTyBaHHS TUCKYPCY, KU, 3 OMHOr0 OOKY, 3aCBiuy€ aBTOPCHKY MailCTEpHICTH,
IHTEJIeKTyaJli3M Ta OpraHiuHy PeLeNnTHBHY acOliaTHBHICTH MOBOMUCIICHHS, 3 iHIIO-
r0 — BUMArae IiJIr0TOBJICHOTO YMTaua, PEIUMi€HTa 3 6araTuM JiTepaTypHO-XYI0KHIM
Ta 3aralibHOKYJIBTYPHHUM JOCBiZOM. PO31orHii IUTaTHO-PEMIHICIICHTHUI Ta aTr03HB-
HO-aJICTOPUYHUI MPOCTip MaiiJaHiBCHKOT M0OE3iT CIPOCTOBYE TE3y MPO Te, IO 11 JIiTe-
patypa (hakTy HEBUCOKOI Xy0KHBOI BAPTOCTI.

Koarouogi ciioBa: maiinanHa moe3is; perenilis; peMiHiCIICHITis; TUTaTHUI Te3ay-
PYC; IUTaTa; IHTEPTEKCTYANIBHICTD; allo3is; TpaHchopmaltis.

QUOTATIONAL REMINISCENT (INTERTEXTUAL)
DIMENSION OF MAIDAN’S POETIC DISCOURSE

Mariia STETSYK

candidate of Philology, Associate Professor of the Ukrainian Language De-
partment, Drohobych Ivan Franko State Pedagogical University (Ukraine,
Drohobych) stetsykmariast@gmail.com

The article investigates Maidan poetic texts through the prism of receptive sty-
listics (intertextuality), that is, their semantic multilayer structure (quotations, hints,
allusions, reminiscences). It is stated that actualized national-centered quotational
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thesaurus is a higher, literary level of discourse, which, on the one hand, testifies the
author’s mastery, intellectualism and organic associativity of linguistic thinking and,
on the other hand, it requires a prepared reader, recipient with rich literary and cultural
experience. The generalization is made that in the context of the poetic discourse of
Maidan, Taras Shevchenko’s prototexts (titles of works, lines that became set expres-
sions, aphorisms, direct quotations) are the most actualized. The revolutionary con-
text gives them a new up-to-date meaning. Shevchenko’s precedent microdiscourses
explicated and implicated by the format of reproduction are accurate and transformed
(modified), there are many contaminated and convoluted aphoristic syntagmas. In-
tertextual inclusions from the poems by Lesya Ukrainka, Pavlo Tychyna, Vasyl Stus,
Ivan Drach, Vitaliy Korotych, as well as by the criteria of explicitness, format of
reproduction, linguistic and structural features were recorded and considered. The
case of folklore thesaurus in relation to ethnoculture and its conceptual and contextual
transformations have been investigated. We outline perspectives of future research of
the Maidan discourse through the prism of intertextuality on the material of the spe-
cific authors’ collections (Antonina Lystopad, Svitlana Kostyuk) and also on the level
of typologization and text markers of quotations, sources of their formation, dominant
quotational inclusions.

A generalization has been made that widequotational-reminiscent and allusive-al-
legorical space of Maidan poetry reveals the statement that it is factliterature of low
literary value.

Key words: Maidan poetry; reception; reminiscence; quotational thesaurus; quo-
tation; intertextuality; allusion; transformation.

IMocranoBka npodemu. Te, 1110 BUBEJIO MiTBHOHU yKpaiHLiB Ha Maii-
JlaH sIK Ha TPaHCIEHAEGHTHUI 1 BogHouac peanbHuil mpoctip CBodoxam i 'in-
HOCTI, TOW Ba)KKO 3pO3yMUIMH 1 CHOTOIHI [UIsl CBITY MEHTAJIIbHUH IMIIEpaTHB,
—CTaJIo MOIUTOBXOM 10 HapOPKEHHS TEKCTIB, SIKI 3HAMEHYBAJIM IPHHLIUIIO-
BO 1 SIKICHO I1HIIHI HAIlIOHAJIBHO AKI[CHTOBAHUN HApPATHB. 3a PSOKAMH Ha-
pomxenux MaiijaHoM TUCKYpCIB (XYOOKHIX, MYOTIIUCTUYHUX 1 TAKHX, 110
HE BKJIJAlOThCS Y 3BHYHI JAMCKYPCHUBHI BUMIpH), — HaWHIIEMKINI CHOBii,
OZIKPOBEHHSI, OCMHCIICHHS, TIepeXHUBaHHs, 3a(iKCOBaHI y CJIIOBI MUTI OIpHU-
TOMHEHHS BiJ| BIKOBOI IEpMaHEHTHOT aMHe3i1; peiHKapHallisl KyJbTypH, 3HH-
1ieHoi abo X MiIMIHEHOI, CIIOTBOPEHOT «KOMYCh Ha KOPUCTb YH B JIOTOIY»
(JTina KocTeHKo) KOJIEKTUBHOT HAPOJHOT 1aM’sITi, 3TYCTKH SIKOT 3pe30HYBaJIH
B IIaM’SATI MUTBHOHIB.

30ipHMiT MaiiIaHHKIA TUCKYPC — 1€ TOJIOCH JIFOMICH, SIKi peaqbHO Ui MEH-
TaJIbHO MPUYETHI JI0 eMOXaJbHOI CTOPIHKM HOBITHBOI YKpaiHCBKOI icTOpii,
ayie 1e TakoK 1 0e3iiy MPOTOTEKCTIB, MPELEASHTHUX 3HAKIB, SKi CyNpOBO-
JokyBanu Pesomonito I'igHocTi, cTaBanu ii MecemkaMu, akTyalli30BaHUMU
raciamu, npoeTHYHUMH BI3isIMHU, 3aCTEPEIKEHHSIMH, )KUBOIO LIIOCTPALIi€I0
60poTHOM 1 103a4aCOBOT PUYETHOCTI JO TBOPEHHS peasIbHOT 1CTOPIi.
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AHani3 mocraimkenb. deHomen Maiinany, ycemoncbka 1 HalliOHaIbHA
MY’KHICTh HE MOTJIM 3JTHILIMTHCH 11032 yBarolo YKpaiHChKOr0 MUCTENTBA. «3J10,
3 SIKUM MH 3iIITOBXHYJINCS, JliTeparypa i )KHUBOIKC MEPETUIaBHIN B IIPEKpacHe
1 BiuHe — BipIi, MiCHI, KAPTUHH, )KUBOIHUCHI TJIakaty Ta rpaditi» (BopoHIoK,
2014, c. 5). Maiinan OyKBaJIbHO BHIITOBXHYB HEHMOBIpHY TBOpYY €HEpIilO,
sika BepOatizyBajgacs B MAaCIITAOHUX CMIYHUX TTOJIOTHAX, MyONIIMCTHIIL, Jiapi-
yIIax CaMOBH/ALIB YKPaiHCHKOTO CIIPOTHUBY, MOE31X — MIUPUX, BiAYal yITHUX
i Oomounx. OfHier0 3 nepmmx 3adikcoBaHUX y CIIOBI CTaja aHTOJIOTIS Maid-
naHiBcbkux BipiiiB «Hebecna CoTHs», y SIKiil €KCIUTIKOBaHO, 3 OJHOTO OOKY,
Ii/ICBIIOMY HAO4HY JIEMOHCTPALIIO BUPY MOJii, THMYAaCOBOIO Xaocy, HEBIIO-
PSIIKOBAHOCTI, 3 1HIIIOTO — PEBOMIOLIHHI TEKCTH MOCTAIOTh SIK «PEJIirisl HAIIOi
cBoboam» (B. Kuraiiropoznceka). 5. Ioninyk nepekoHaHui, 1o €BpomMaiizan
TIOBEPHYB CYCHIJIbHY JOBIpY 0 JIITepaTrypy, IIOBEpHYB B YKpaiHy KyJbT CIIO-
Ba. HaliOubi BapTiCHI — OHTOJIOTIYHO — TEKCTH YacTO IMOIMIMPIOBAIIMCS SIK
AHOHIMHI, a PO aBTOPCTBO HE KOHYE A0aiH, 00 BaKUB caM TBIp — K BHpa-
JKEHHs aKTyaJIbHUX JTYMOK, ITO4yTTiB i rnepexxusanb ([Tomimyk, 2016, c. 35).
HapokeHi peBOIIOLi€I0 TEKCTH CTaj HOBOIO JOCIITHHUIBKOIO HilIelo, sKa
IHTEHCHBHO 3allOBHIOETHCS HAYKOBUMH CTYHISIMU pi3HOTO (hopMary — aucep-
tauiitroro (I'. ['opimmH=a), po3nixy MoHorpadii (5. [omintyk), okpemux crareit
asropcta C. bapancekoi, I. binuk, I. 'aBpunsuenxo, O. I'pymrancekoi, O. €p-
MoseHko, M.CTelK, y SIKMX BUCBIT/IEHO Pi3Hi aCleKTH JiHIBOCTHIICTHYHOTO,
MIOETOJIOTIYHOTO, 1€ {HO-KOHIENTYyaIbHOTO PiBHS. Po3misiaroun JIiHMBOKYIIb-
TYpOJIOTiUHy NPOOJIeMy LIUTATHOTO Te3aypycy (IHTepTEeKCTyalbHHX BHUMIpIB)
MalIaHHOTO TUCKYypCY, TOJIOBHO criupaeMocsi Ha MoHorpadito I Crotu Ta Ha
JIAKOHIYHI JITHrBOKOTHITHBHI nocTyinaru O. CelliBaHOBOI.

PizHOopMaTHI i pi3HOXKAHPOBI KHMXKKOBI BHIaHHS Npo MaiinaH BHXO-
JUSITh BEJIMKUMU TUpakaMu. MH % 30CEepeXKyeMO yBary JIMILE Ha MTOSTHYHUX
Tekcrax. OCHOBHAM MarepialioM HayKOBOI CTy/ii € IUThOBUE J00ip LItocTpa-
uiit 3 anronorii «Hebecna Cotas» (apyre Buganus — 2014), ciopaaudHo — 3
noemu-kiiny C. Bonaapenka «MAVIAHU I MATHATH, a6o Maris mar-
Mu», noemu AHTOHII 1[Bin «Kimmu Maiinany. Jlitomuc CaMoBHALSY, 30ipKU
Ceimiann Koctiok «Tpaexropis camocnaneHHs», 30ipku Imurpa ITaBnnuka
«I['pim y ciuni».

CrarTs Ma€ 3a MeTY JIOCIIJUTH MalIaHIBChKI TEKCTH Ha PiBHI eKCIUTIKaLil
LIUTATHOTO Te3aypycy (Kpi3b MPU3MY IHTEPTEKCTYaJIbHOCTI), TOOTO 0COOIHMBOT,
XyIOXKHBO OMOCEPEAKOBAHOI Ta IHTCHIIIIHO 3yMOBIICHOT ()OpMU TIOOYTYBaHHS
JIMCKYPCY, 3 YpaxyBaHHSIM JApaMaTHYHOTO PEBOJIIOLIIHHOTO KOHTEKCTY.

Buxiiag ocHoBHOro marepiamy. ®opmoro 30araueHHs] XyJI0XKHBOTO TEK-
CTY, HOTO PEIIENTUBHO-CMHUCIIOBOT 0araTomapoBOCTi € IUTATH, HATSKHU, AJTF03ii,
PpeMiHiCIeHI1ii, 38 SKUMH BraJy€eThCs aBTOP, — TOOTO YBECh IHTEPTEKCTYaIbHUH
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KOMIUTEKC (LIMTaTHUH Te3aypyc). TepMiH yumamuuii mesaypyc me JOCTaTHbO
HE aKTyaJi30BaHMH y CydyacHIH pelenTUBHIN CTHIIICTHIN, X04a i BepudikoBa-
Huii y MoHorpadii I. CioTu Ta Kopenioe 3 yXe yCTaJleHUMHU 3arajibHodino-
JIOTTYHUMH TEPMIHOCHONYKAMHU C106HUK 3aceocnux mexcmig (1. Tomounn) i
inmepmexcmyanvra enyuxionedis (Ymoepro Exo,T. T'yHnopoga).

«urarHuii Tezaypyc — 1e copMOBaHMI Yy TpoIeci Mi3HAHHS TEKCTIB
KyJBTYpH, 3a(hiKCOBaHMH y CBIJOMOCTI MOBIIB Ta anpoOOBaHUI Pi3HOCTHIIBO-
BOIO, PI3HOXXAHPOBOIO 1 PI3HOYACOBOIO YCHOIO Ta MHCEMHOI0 MOBHOIO TIpaK-
THKOIO KOPILyC BHCJIOBIIIOBAaHb, HAJCIIBHUX OOpa3HO-CMHUCIOBUX €IHOCTEH
SIK BepOaJIbHUX aKyMyJSTOpiB 3HaHb npo mi Tekcti» (Crora, 2017, c. 59).
[puxmeTHO, MO 10 GOpMyBaHHS IMTATHOTO TE3aypyCy MalOTh CTOCYHOK HE
BCl LMTaTHI peajizauii, a Jume ixHi npeneaeHTHi iHBapiantu. [loHsTTS 1U-
TaTHOTO Te3aypyCy OUIbII KOHKPETU30BaHE B KOOPAWHATAX JIIHTBOCTUIIICTUKA
1l HEe OXOIUTIOE TPAaHC(OPMOBAHHUX Ta CEMAaHTHYHUX peakTyasi3awii (amro3i i
peMinicreHnii). OCKiTbKE MU OepeMo JI0 YBaru yBeCh CIIEKTp MPEIEICHTHUX
BKpAIUIeHb (EKCILTIKATUBIB Ta IMIIIKATUBIB), TO TOCIYTOBYEMOCS TaKOX Jiedi-
HIIIEIO [HMEPMEeKCIY albHICb.

«IHTEepTEeKCTYa bHICTh — HASIBHICTh y MEBHOMY TEKCTI CIi/IiB 1HIINX TEK-
CTiB, y OUIBII IIMPOKOMY PO3yMiHHI — JIIaIOTIYHK 3B’ 130K TEKCTY B CEMIOTHY-
HOMY YHIBEpCYMI 3 MONEPEAHIMU TEKCTaMH (PEKYPCUBHUI) Ta 3 MONAIBIINM
TEKCTOTBOpeHHsM (TpokypcuBHHI)» (CeniBanosa, 2011, c. 210). Tepmin yBe-
neHo B 1967 p. nocnigoBruneto M. baxriHa, ceMioorom i jtiteparypo3HaBLeM
1O. KpicreBoto, sika po3poOuiTa TEOPito IHTEPTEKCTYaTbHOCTI 3 MO3MIIIT YHTa-
ya. YMOepTo EKo BBiB MOHATTS «IHTEPTEKCTYaILHOTO AIAJIOTY» Ta «IHTEPTEK-
cTyanbHOi eHumKIone ii». Ha 3a3HaueHy Teopito 3HaUHMIT BIUIMB MaJu IIpari
O. IotedHi # O. BecenoBcbkoro.

BusiBamu iHTEpTEKCTYaIbHOCTI B TEKCTI € LUTATH (TOYHI Ta MPUONN3HI);
amo3i1 SIK TPUHOMHU XyH0XHBOI BUPA3HOCTI, 10 3MICTOBHO 30arauytoTb TEK-
CTOBY iH(OPMAIIIIO Yepe3 aKTyalli3allii0 YHCICHHHUX acolfianiil (ToJIOBHO IIIIs-
XOM HaTsIKy Ha momii, ()akTd, NEpCOHaXKIB IHIIUX TEKCTIB); PEeMiHICHEHIIT,
110 TependayatoTh YBEACHHS JI0 IEBHOTO TEKCTY (DparMeHTiB, sKi HarayloTh
ajipecaToBi mofii, hakTu, repoiB, CTHITICTUYHI PHUIHOMH, MOTUBH I1HIIIOTO TEK-
CTy; MaHJpIBHI CIOXETH; 3all0O3WYEHHS CBITOIISTHOTO CHOCOOY €CTEeTUYHOT
¢ixcarii cBiTy, MapagurMaTHKy acomianiii; CHHKpeTH3M (pyHKIIIOHAIBHUX CTH-
MYJIiB, THpa)KyBaHHS )KaHPOBHUX KaHOHIB TOIIO ( JOKI. 1o 1ie auB.: CeniBaHo-
Ba, 2011, c. 210 — 211).

[HTEpTEKCTYaNBHICTD € CrIenU(IYHOI0, MOKHA CKa3aTH, BUIIOIO, XY/I0)KHBO
OIOCEPEIKOBAHOIO 10CTAcCIO MOOYTYBaHHS AUCKYPCY, 1110, 3 OHOTO OOKY, 3a-
CBIJIUYy€ aBTOPCHKY MalCTEPHICTb, IHTENIEKTYaJTi3M Ta KYJIBTYpOJIOTT4HY 3yMOB-
JICHICTh MOBOMMCIICHHS, 3 1HIIIOTO — BUMarae Iiir0TOBJICHOTO YUTaya, PELHITi-
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€HTa 3 0araThM JiTepaTypHO-XYJIOKHIM Ta KyIbTYpHUM JIOCBijioM. Posnornit
LUTaTHO-PEMIHICIIEHTHHH Ta aJIF03MBHO-aJIETOPUYHHI MPOCTIp Maii1aHiBCHKOT
oe3ii CpoCTOBYy€ Te3y NPO Te, 1O LI JIiTeparypa CyMHIBHOI XyA0XKHBOI Bap-
tocti. [Tucemennuk C. Llymko 03Ha4MB MaiJaHIBCBKHH CEIMEHT Cy4acHOi
Toe3ii sIK «I1iTeparypy (akTy», 0 OLIHIOEThCS HE 32 KPUTEPIsIMU KpacH, a 3a
«3HaYyILIICTIO HanucaHoro i nepexxuroro» (HebecHa corus, 2014, c. 6). Ha-
BITh Ti IHTEpTEKCTyaJIbHI BKparuieHHs (Bepu(iKoBaHUII UTaTHUI Te3aypyc),
sIKi HaM BHajocs 3adiKCyBaTH W BiJUUTATH, CBIIYATH: MOe3is Maliiany — BU-
COKOIHTEJIEKTyallbHa, XyJJO’)KHBO OararoiapoBa, OpHriHajIbHa, €CTETHYHO BH-
BipeHa.

Haituacrimre 3a psakaMu MaiiiaHIBCBKUX BipIniB mpoctymnae Ko63ap (Has-
BU TBOPIB, PSJIKH, 10 CTalW KpuiaThuMu, adgopusmu, npsmi uurarn). e He
BUIIKOBO, ajpke «moe3ist Tapaca IlleBueHka 1aBHO cTajia HETIIHHOO 1 Bax-
JIMBOIO YAaCTHHOIO JTyXOBHOT'O €CTBa yKpaiHChKoro Hapony. [1leBueHko st Hac
— 1€ He TUIBKH Te, III0 BUBYAIOTh, il T, UMM JKUBYTh. 3 4OTO YEPIIAIOTh CHIIH
1 Hagii. Y mmOnHKM MaliOy THHOTO ITOCHIIAB BiH CBOT HENOPYIIIHI 3aI0BITH [ ... ]»
([13100a, 1998, c. 15). PeomnrowiiiHuii KOHTEKCT HaJa€ IM HOBOTO CyIEpaKTy-
aspHOTO 3By4yaHHA. [IpenenentHi [lleBueHKOBI MIKPOIMCKYPCH EKCILTIKOBaHI
Ta IMIUTIKOBaHi, 3a ()OpMaToM BiITBOPEHHS — TOUHI Ta TpaHC(OPMOBaHi (MOIH-
(iKoBaHi), YMMaJIO0 KOHTAMIHOBAaHHUX Ta 3TOPHYTHUX a(h)OPHCTUYHHX CHUHTArM.
CnpapxHiM 00pa3sHuM XiToM MaiinaHy crayii KpujaTi ciioBa 31 3HAMEHHTOT
repoiko-carupuyHoi noemn «KaBkasz», «OrHUCTOI iHBEKTHBH MPOTH TEMHOTO
napcrBa» (I. ®panko), ApaMaTHYHO BHUBEPIICHI Bi3yalbHO-aKyCTUYHHM psi-
JIOM — IIOCTaBoIo 10HOTO Kpacenst Ceprist HirosiHa, — «bopiTecst — moGopete!»:
A xunys knuu: «bopimecs!» — i éonu / Bpaza i cynocmama noéoponu!/[ljo
Mmaio Oinvut: 3acayeu wu euny, /'Y mim, wjo 6opomwvda ide dosrona?..» (He-
6ecHa cotas, 2014, c. 231); Ilobauuw mu c60600u ti npasou Haoux, / Tu boea
630puw y Kaeximuiu 1opoi, / I sipmenun, wjo emep na dapuxadax, / Illesuenka
mam yumamume mo6i (HebecHa cotns, 2014, c. 233),; «bopimecs, nooopeme,
/ 6am Boe nomaczae!y / 3 bapuxao na kamepy — / Cepeiu Hicosn, / noem gipme-
HUH / 6KpaiHCbKOI0 npopikae, / a Ha Hboeo cHaunepa Hayinenuti haeawn! / Ilada
noem —/ 3a ceoe egponeticoke marioymue! (i, 215, c. 13). lo cinoBa, psiuku
3 «KaBka3y» BUCTynHaroTh emirpad)om 0 LIOHHO IUTOBAHOI HOEMHU-XPOHIKA
Awnronii Lpin «Kimma Maiinany» (Lsix, 2015,c.5).

AxciomatnyHo, 1110 MoBOTBopyicTh T. IlleBueHka Bxke AaBHO craia Ipo-
TOTEKCTOM YKpaiHCBHKOI €THOJIIHI'BOKYJBTYPH, @ aKTyali30BaHWH IMIEpaTuB
60poTEOM — QopMor0 HalioHaIbHOrO TOpATYHKY. Penykiis IlleBuenkoBoi
(dopmynu 10 piBHS 0a30BOr0 €K3UCTEHIlIATY YKPaiHCHKOTO OYTTSI KOPEJIOE 3
pedpeHom Ta kapOOBaHMM BepcH(iKaIHHIM MaJTIOHKOM, ycideHHUMH (opma-
MU BepOaTHBIB Ta BUCOKOIO CAaKPaJIbHOK TOHAIBHICTIO (80CKpec, 2nazon, 2nac)
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y 3BOpynuMBii moesii B. basunescekoro: Xpucmoc eockpec! / Houyii, Tapac.
— / Bipmencoruii xnoneys / Yuma «Kaekaszy. / [lomoe «beprymy / « Youii!ly —
Haka3. / Bipmencokuil xnoneysv / Yuma «Kasxazy. / 3namanoce mino, / 30pue-
Hyscst wac. / Bipmencoruil xnoneyv / Yuma «Kaskaszy. / Kumms noeacno. /
Expan ne zeac. / Bipwencokuii xnoneyo / Yuma «Kasxasy. / I pumumo «llo-
oopeme!y / [azon — gyeac. / Bipmencoruit xnoneyv / Yuma «Kasxasz». / Tu
yyew, Ipooe? / Lle Boxcuil enac ./ Bipmencokuti xnoneys / Yuma «Kasxazy (
B. bazuneBcbkuii ).

VYragyerncst Tapac 1lleBueHko i 3a Oe3mocepeHiME Ta Jieab TpaHchopMo-
BaHWMH IHTEPTEKCTyalbHUMH BKpaIIeHHsIMH 3 rtoesii «I Apximen, 1 [amineii»
ta 3HameHuToro «llocmanis...». Jlo cioBa, e 3a )KUTTS MoeTa Iel TBip CTaB
HaWOLIbII IINTOBAaHUM, CIIPUMMABCS SIK TeHIa bHIN Kackay agopu3MiB, y SIKUX
CKOH/ICHCOBAHO TOJIOBHI MpOOJeMH ¥ BHKJIMKU HamioHalbHOTO OyTTs: I Ha
oHoeneHnii 3emai / Bpaza ne oyoe, cynocmama, / A dyoe cun, i 6yoe mamu,
/I 6ydyme ir00e na 3emni (Hebecna cotus, 2014, c. 57); koau yeii 301ix pan-
mom 0bipeemuvcsi / abu 5 i 6ci npo Heo2o 3a6yau / moodi i mepmei /i ycugi /' i
HeHapooxceni / 3emanku moi / cmarnymo enyxonivumu (HebecHa cotas, 2014,
c. 98).

Ha npocropu maiinaHiBcbkol moesii BpuBa€eThest BiaroMi iHmmx Ko63a-
peBux TekcTiB — «Jlo OcHOB’siHeHKa», «MeHi oHaKoBO», «5I He He3myXaro,
HIBPOKY», «l BUpIcC 51 Ha uyxuHI», komenii «Cony, noemu «lOpoausuii». Yei
BOHH 30€piratoTh yIi3HaBaHICTh MIEPBUHHOI OOPAa3HO-JIEKCHYHOI Ta PUTMO-1H-
TOHAIIHHOT CTPYKTYpHU: € uie sHc Komy ockpewiamu i oymy, i nicHio, / Xou i
Hema komy oamu do pyk oynasy...(HebecHa cotns, 2014, c. 73); Kazae Llles-
uenko: ne nazeamu Paem / Ty 3emmo, wo 3ycmpina oui naveipwi (Hebecna
cotrs, 2014, c. 91); 3ipeanu ramany ceumuny / I npasa cnosa ne oarome
(HebecHa coths, 2014, ¢. 99); 3 konin oce 6cmanvmo pazom nicis mpusnu / Bo
mpeoba it 0ani Ham 00yx cmanume. Ane 1 nopa 0ns pionoi Bimuusnu / Opamu
it ciams, ocumu i meopums (HebecHa corns, 2014, c. 109;. Ii, oxpadeny, 36y-
ounu, / Bona ne cnumo nao comnro onie (HebecHa cortus, 2014, c. 139); e
c6020 Muxkonas mu pazom cmpimu ecmuenemo / Ha xpawiii, Ha oHo81eHil,
Ha 36invrenin 3emni (HebecHa cotrs, 2014, ¢. 303). Y mOOTUHOKUX BUTIAIKAX
[IleBueHKOBI MPOTOTEKCTH MOTPEOYIOTH PO3KOAYBAaHHSI, OCKIJIBKHA HAJATO IVIH-
00KO IMILITIKOBaHi Y1 po3paxoBaHi Ha MOiH(GOPMOBAHOTr0 YNTaYa-1HTEIEKTyaa.
Maemo Ha yBa3i ¢pparment noemu C. bonnapenka «Maiinanu i MmarHatn», ie
MOETUYHO BifpeduiekcoBaHo (parMeHT pociiickkoMoBHOT noBicTi «IIporyska
3 Y/IOBOJILCTBUEM U HE O€3 MOpalny, y SKOMY HAETHCS Mpo 3aryOieHuid KiTtod
Bix dymsipa 3 dueiiroto. CroXeTHHI macak MaiCTepHO EKCTPaIojIboBaHO Ha
niozii Maiinany (bonnapenko, 2014, c. 88-89). Sk npeneaeHTHa cripuitMaeTb-
Cs1 JTUIIe Ha3Ba NOBIcTi. Y moemi «Kiimu Maiinany» uutaemo: I3 ycboeo mupy
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snemiecst 100 —/ oimeu Ykpainu/ psmysams 00 npubnyo (Usix, 2015, c. 9).
TyT, oueBHIHO, IMIIITIKOBaHO KpHUJIaTi psiiky 3 moemu «l alinamaku» (Ha reanm
Ykpainu opau npuneminu).

Tapac llleBuenko craB crpaBxHIM repoeM Maiinany, Ko03apesi noesii
— HalJacTille UTOBaHI, OKPeMi PSAKU — MOTYXHI MECEKi CIIPOTUBY, aKTy-
aJTi30BaHi racna, CakpaibHi CIIOBECHI (POPMYITH 1110 TOBEPTAIOThCSl HA (PPOHT
TIOPATYHKY Halii (oK. mpo 1ie nuB.: bapanceka, 2017; Creuuk, 2015).

IOBineitnmii 200-i# pik Bin yacy KoG3apeBoro PiznBa 3aBnsku BHOyXOBid
MoOuTi3aIli yKpaiHCHKOTO HarioHanbpHoro J{yxy craB pokom BockpecinHs po-
3i°STOTO Ha MEPEXPECTsX CTPaKAEHHOI iCTOpil yKpaiHCTBa i MOYaTKoM Horo
BIZIPOJDKEHOTO CXOMKEHHS «3 HOBHM 1 ITPaBEIHUM 3aKOHOM) JIO JIep>KaBOTBOP-
YMX BHCOT TiJ] CKprBaBiieHUM oModopom sinapis «HebecHoi CotHi»: B denw,
xonu Kobzapesi sunosuunocey 200, / konu nomep uge ooun 3 «Hebecnoi comniy,
/ nininymin monye mozunu — maxi om eicmi / 3 Kpumy, onst minviionie cepoeyn
icmommni (bonnapenko, 2014, c. 112).

MaiinanHoro 3By4aHHs HaOyBaroTh 1 Kpuiari Jlecuni psiaxu 3 «J{ocBiTHIX
orHiB» («BcraBai, xTo xuBuii / B koro nymka noscrana / [oguna st nparii
HacTtanay): Pywaiimo, nanose, eneped!/ I'oouna noecmamu nacmana (Hebec-
Ha coTHs, 2014, c. 68). OHOBJICHHS KJIACUYHOI IUTATH BiIOYBAETHCS IUIIXOM
CYOCTHTYIIIT OJTHOTO 3 KOMIIOHCHTIB.

Y HOBITHIN yKpaiHChKiit icTopii KuiB craB miciiem nBox Maiinanis — [Toma-
panueBoro i Maiinany I'imHocTi. [IpuponHo, 110 BeMu4HU 00pa3 CTOIBLHOTO
MicTa IPOIIMBAE JIHTBOIIPOCTIP MaiaHIBCbKUX TEKCTIB. Y OLIBLIOCTI BUNA-
KiB TI0CTa€ BiH Yy JpaMaTU4HOMY, HaBIiTh TpareIiifHOMy KOHTEKCTI, sIK Ooric-
Ha aJio3ist 10 3HaMeHuTHX psakiB [laBna Tuunau «JIeXUTH cCTOpO3TEp3aHUN
KwuiB...». BrnacHe, onst cema «cTopo3Tep3aHOCTI» # BITYAHYIITHOTO CIPOTHBY
€ KJIIOYOBOIO y OUThIIOCTI moe3id Maiinany: 3akpueasnenuti npanop — ye i
8UpOK, i nosooup,/ 0e Kuie wanenuit obpocmae 63006 pan cusuHoi,800a
be3uenecra 3 2iopanmis KHcOypisa y eup / po3n’amoi eyauui, i cepyst 6Upyea-
au eitinoro (Hebecna cotrs, 2014, c. 77).

Ha HaiiOinbin qpamMatiyHuX pericTpax 3BYYHTb 1 «30J0THI roMiny (Toe-
Ma-oparopis, TBip-niepectopora, noema-3akiuk) I1. Tuanau: Xeunerwo eynace /
Kuesy 6 epyou J{ninpo... / Mooice, mo npedku / Po32oitdyioms npageoni 0360-
Hu, / Knuuyme ecix nac / Ha giue 3a sonio it 0o6po?.. (Hebecna cotns, 2014,
c. 73); He 6nacogicno denwv yent comonie / ba, nasimo Oinvwue, comin moii 3
Heooopux. / Cmuxae edxce nicisi mauoannux OHig, / Ta 2omin — €. i 6iH, MO8
cmiiika koopu, — / He sipumbo 1100, wo ece yoice cxinuunocy (HebecHa coths,
2014, c. 281); I npoxuoanuca oaeno nocuyni npeoku / Topxanucs pykoio Ham
yona / [lpoxanu npo oone npo nomemy xkpesry / LL{ob sHuwunu 008iuHo20 yaps
(HebecHa coths, 2014, c. 262).
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ABTOpH MaiiaHiBChKUX BipiuiB, yciig 3a B. Crycom, nobaunnu Codiii-
cbKy 1oty «3a Jlitonncom CaMOBUIUS: Ha niowi Kikb 30pue Ha éce cxa-
PAnyoysceHUM OKOM, — / MAK 6MUparoms nOemu 3i WeAMYU 3auumux pomis, /
MAaK Kitb Kam SIHULL 2apyioc NOJNCBAGIEHUM CKOKOM, / I WUKYIOMbCS 6 ulepes
condamu, i IYHAE OCMARHIL 38YK / YPOU020 8ipuid, W0 36LIbHIOE OYULY 00 MYK
(HebecHa cotns, 2014, c. 77).

VY cepui MaiinaHy i Mali1aHiBCbKHX BIpILIB pe30HYIOTh nadocHi i Beu4Hi
3axnmku Onera Onbxuyva. «O, Hayin, oysca i éiuna, ax boz!» / 3 meoix noe-
muunux eibpayiii / Icmopis ceimy eepcmae nponoem / Iobanvno cmpimkux
mpancgopmayiii (Hebecna cotns, 2014, ¢. 167).

Y KOHTEKCTI PEBOIIOI[IMHUX BipIIiB HECHOAIBAHO BIIPOIAMBCS KiHEMa-
torpadiuanii kaap lmieHkoBoro «bioro nraxa 3 YOPHOIO 03HAKOIO» — IEP-
JIMHU YKPaiHCBKOTO IMOETHYHOI'O KiHO, JIe OJHY 3 TOJIOBHUX pOJIeH 3irpaB
nereHnapuuii [Ban Muxonaiiuyk. Ha Maiinani nrax ueit Takox i 3 uepie-
HOIO (KPHBABOIO) BiJI3HAKOIO: 68U medic uyeme yell 30UK / 8iH NPOHU3YE HebO
/ 6inum nmaxom 3 uepnenoro oznaxoro (Hebecna corns, 2014, c. 98); Tuxo
naugyms 6 causi 3opsnux kin/ bini nmaxu 3 o3naxamu wopnumu (HeOecHa
cotHs, 2014, c. 282). Lleit moeTHYHUH Macax IOMOMarae BeJIbMUA TOYHO U
JpaMaTU4HO 3BOPYILLIMBO IepeaT ceMy BiYHOTO nporanHs 3 HebecHoro
CotHero.

HecroniBano BpuBaeThesi B MaiiiaHiBCbKi Bipuii «Xpam Connsy». Tak Ha-
3MBA€THCS TOeTHYHA 30ipKa [Bana [[paya i came Tak MO)KHa BU3HAUUTH OJIHY
3 YHIBEpCAJIbHUX KOHCTAHT MOBOMHCIICHHSI MUTIISA-IIICTIACCATHUKA — YKpaiH-
CBbKy Iy, BIMCaHy Y CBITOBHH ITOETHYHHIA KOCMOC (JOKJI. TIpO 1ie auB.: Tap-
HammHcbka JI, 2010, c. 373-376). HoBiTHI peBosroLiiiHI peasii BHOCATH CBOI
KOPEKTUBH: XpaM COHIIS — HE XyI0XHBO-(irypajbHuid aOCTpaKT, He MECeK
IHTeJIeKTyal1a-COHLIETIOKJIOHHHIKA, @ KOHKPETHA BUMOTa >KEPTOBHOCTI, JKUBOT
JIFOOOBI IIHOKO B J)KUTTS B iM’ s CBITJIOTO MIPUMICIIIHBOTO: Bimpu c60600u 6iouu-
Hsiioms Opamu! / Biku necymo 0idie mocymHiti cnig!/ Hexail npeyucmum Oyoe
conys xpam / I ceimnum 6yoe wiisix 6 ceimu Hespumi.../ Hebecnuil nonk gimae
noopamumig! (Hebecna cornsi, 2014, c. 288).

KpuBaBe mpoTHCTOSIHHS 100pa i 371, TIAHOCTI 1 HHUIIOCTI, JIFOISHOCTI i
YKOPCTOKOCTI, CBOOO/M 1 paOcTBa HAaMIOBHIIIE BTLICHO B MperieAeHTHOMY Jlo-
BKEHKOBOMY 00pasi «Ykpaiuu B ori». Moro mosasacosicts i mpoderndnicts
TIOTBEpAKEHA ITPAKTUKOIO0 MaijaHHo] oesii: AkmyanvHoro cmana /]06xceHKo-
6a naszea/ « Yxkpaina 6 ozni». / [lpomucmosinus: noou — nmaxu, / I'epoi’ npomu
meapunnux incmunxkmis / Ta wemooanis 3 epowuma (HebecHa corns, 2014,
c. 36); A cnmo, moe youmuii, i cusimocsi meni / I panamu, 6pyxiexa, kokmetini i
wumu, / Hemoes y /losscenka, kpaina 6 ozni, /Y nonym 't bumeu sitiuiiucey 0sa
ceimu (Hebecha cothst, 2014, c. 238).
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Jlvie ovH UTATHUI Macax Mae nenro iHme 3abapsieHss: J1. [Tammdako
BeJle CYMHHH YSIBHUH Jiaior 3i CBOIM KOJHMIIHIM oOparumoM 110 niepy B. Ko-
potuuem, 00 TOW, Ha Kajb, BUOpaB iHIIUI Oik Oapukan: Ilepesedimb mene
uepes maiioan, | Tyou, oe 60xconu 6 epeuyi cmoehymo 2nyxo, / e muwa na-
ousaemocs y gyxa. / Ilepesedime mene uepes maioan (HebecHa corns, 2014,
c.233).

[Ticnst neproro Boraio Ha [pyIieBCHKOro 3’sBUJIACS 3HAMEHUTA Bapiallis
Ha TeMy CTapOBHMHHOI BecuIbHOI MicHI «lopija cocHa, nanajnay», 0 MUTTEBO
o0rerina BCi Tene- Ta pamioedipd 1 crana CBOEPITHUM HAPOIHUM XiToM Pe-
Bomtonlii criporuy: Iopina wuna, nanana, / Tam 6apuxada cmosiia. Tpan-
c(hopMOBaHi IMTaTH 3 HAPOIHOI TBOPUOCTI — AKTHBHI OJUHUII Cy4acCHOTO
TEKCTOTBOPEHHS (i He JIMIIe MapoIiifHOro), IKi 0COOIMBO HAOUHO BHSBIISIOTH
OPraHiYHICTh 3B 513Ky 3 CTHOKYJIETYPOIO.

3BopyuumBuM € TekeT C. KocTiok, movaTok sikoro — neperyk 3i 3HaMeHH-
TOIO OypIIaIbKOIO ITICHE0 «3a0LTiy cHIirm» (10 ciioBa, yimooieHoi micHi Tapa-
ca llleBuecHKka): 3aoininu cuizu / 3a0ininu cuizu / 3aboninu ... / Ha 3amep3nin
acganemi — / cniou 3aKpusasienux auyb... / 8 Oymax Hawux oimeu po3puea-
auch epanamu / He 8 mini / 60 mina yopHa cuna 30ueana / i Kuoaia Huyb...
(Koctrok, 2015, c. 19). «MareprHCHKi rOJIOCIHHSD (TaKk HA3UBAETHCS LIEH BipIl
1 LIJIKOBUTO BIIMCYETHCS B KAHOHU JKaHPY Ha BCIX PiBHSIX) HAlMCaHUM 3a JIeHb
JI0 TIepIINX YOUBCTB Ha MaliaHi i € MaTepUHCHKOIO TIEPECTOPOror0-0araH-
HSIM 3ynUHUTHCA Braai y 1 KaiHoBux Hamipax, 00 mani — «3ryctku Oomo i
CaMoTay, «OIpipBicHa BUCOTa» i Tpariuna MATU, mio xoauTh Maiianamu i
«CJIiJT IIIYKa€ BiJ| XKYpaBIiBy.

Cepriit Hirostn i Muxaiino XKusHeBcbKkuid Binkpuin Maptuposior HebecHot
CorHi. [Tepmumu 3 mroneit Maiinay, XTo MOJIIr 3a HOBY YKpaiHy i 3a ii cBo0o-
Iy, cTayy BipMeHuH 1 6utopyc (Cnadommunekuii, 2014, ¢. 103). SIkmo nocrars
HirosiHa BizyalibHO-aKyCTHYHO acoLiIO€Thesl 3 [1leBUCHKOBUM MPOTOTEKCTOM,
TO iM’s1 JKU3HEBCHKOT'O JIpaMaTHYHO OB’ SI3y€ThCS 3 HOBOYACHUM PEKBIEMOM 32
y6ieHHMMH Teposimu. Konn B MuxaiiiliBCbKoMy 30JI0TOBEPXOMY BiJICIIIBYBaJId
repos, yreplie npo3Bydaia Horo yimroOJieHa, ajie Maibke He BiJoMa IIHPOKOMY
3arany nicHs «[eif, mmHe kaua o TucuHI», 1110 CBOIM MOTOWOIYHUM CMYTKOM
He IiepecTae pBaTu yKpaiHCbKy ayury. Jo pedi, 3ragaHuid TEKCT 3 akTyalli3oBa-
HOIO apXUCEMOI0 ‘Tuia4’ y HalpiZHOMaHITHIIINX Monudikauisx Ta Tpanchop-
Malisix Kpi3HUTh Y MaiJaHIBCbKUX TEKCTaxX€, 3aTOPKYIOYM HAWOLIbII Yy TIIH-
BUI1 IJIACT YK€ HOBITHHOTO KOJIEKTHBHOIO YKPATHCHKOTO M03acBiioMoro: 7py-
HU HAO HAMOBNOM — NpueuUou Have... / Bcio Hiuky 0o panouxy «Ilnune kaua...»
(Iein , 2015, c. 25); Inuee no Tuci 3nomnue Kaue, / A xnonyi na Maiioani
mpymo (ITaBmmako, 2016, ¢. 74); Ak eenemencoki kKoO3u, mpyHu. / 3a KOWCHUM
no cmo mucsay naave, / i HamAIUCL MidIC HAMU CMPYHU, / menep 3a KOHCHUM
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«Ilnune kaua» (bounapenxo, 2014, c. 109). [Ipyra yactuna noemu AHTOHIT
[Bix moOynoBaHa 3a MPUHIMIIOM CTPOMIYHOTO PO3rOpTaHHS (HOIBKIOPHOTO
TEKCTY Ta YUCICHHUX (POHOCEMaHTHYHHX 00irpaBaHb TEKCTOBUX CTPYKTYP.

BucHOBKHM Ta mepcHeKTHBH MOJAJbIINX AociHimkens. OTxe, maiina-
HIBCHKi MOETHYHI TEKCTH BOJIOJIIOTH HEAOUSKUM IIMTaTHO-PEMiHICLICHTHUM Ta
QIIO3MBHUM IOTEHIIAJIOM, OKpEeMi 3 HUX — 16 MaliCTepHO 3MO/IeIbOBaHI LIEH-
TOHH 13 BITI3HABaHUX IPOTOTEKCTIB, 1110 TBOPSTH «MO3aiKy CIIyXOBOI Iam’sITi».
[HIII MOCTAIOTh SIK KacKaJau ayto3iii 4M (parMeHTiB TOYHUX a0o Jie[b TpaH-
copMoBaHHX LUTAT a00 K MPO IHTEPTEKCTYaJIbHICTh CUTHAJII3YIOTH Iperie-
JICHTHI IMCHA ¥ Oe3mocepe/iHi Ta Jiens TPaHC(HOPMOBaHI 3ar0JIOBKH i 3aroJioB-
xoBi komruiekcu. Ille ofHier0 PopMOrO TpaHCPOPMOBAHOT TEKCTOBOI CTPYKTY-
pH € Bapiatlii, cThITi3anii Ta JOCTaTHRO PO30pPi HATSAKH. Y MEPCIEKTHBI MAEMO
Ha MeTi JOCHIINTH HUTaTHUH Te3aypyc KOHKPETHUX aBTopiB (AHTOHIHA JIu-
cromnaj, CeiTiana KocTiok), a Takok 1HTEPTEKCTyallbHI BKIIIOUEHHS Ha PiBHI
TUIIOJIOTI3a1liT 1 TCKCTOBUX MapKepiB IMTATHOCTI, JHKepen ix GopMyBaHHS, 10-
MIHaHTHHX IIUTaTHUX BKJIIOUEHb. Llell (hparMeHT HalMxX CopagnyHuX CTYIIH,
raJia€Mo, JOCTaTHbO TIEPEKOHIINBA BiMIOBIb THM, XTO 3BEPXHBO, 0a HaBITH
3yXBaJIO BIATYKYETHCS PO MalIaHHY ITOE3iI0.
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VY crarTi HAaroJOWIEHO, IO IS BCEOIYHOTO OCSTHEHHS XyHO)KHBOI MaHEepH Ta
0co0aMBOCTEH MOBHU 3aximHOyKpaiHchkoro moerta Ilerpa KapmaHchkoro aktyanbHO
JOCTIIUTH MOTO JICKCUKOH 3arajloM Ta MOXigHI OAMHUII IIbOTO JIEKCHKOHY 30KpeMa.
YBary 30cepekeHo Ha aHalli3i CIIOBOTBIPHOI CTPYKTYPH HNPUKMETHHUKOBHX Ta Ji€C-
JIIBHUX JICPUBATIB, BUOKPEMJICHO HANNPOAYKTUBHIII CIOBOTBIPHI CXEMH, 32 SIKUMHU
BOHHM 3MOJIEIbOBAHI, YBUPA3HEHO iXHi CTUNICTHYHI QyHKIII.

Ku11040Bi cJi0oBa: CIIOBHUK / JIEKCHKOH; TIOXiIHE CJIOBO; CIIOBOTBIpHA CXeMa; CJIO-
BOTBIpHHUH a(hiKC; MPUKMETHHUK; HaOip.
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DICTIONARY: ADJECTIVAL AND VERBAL DERIVATIVES
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The article deals with the relevance of studying the features of the prose language
or a poet for recognizing them as individuals who present themselves and the world in

ISSN 2411-4758 89




1. 3acadu i npobnemu emHosozidHUX CMyOili Cy4acHo20 Mo8o3HAascmaa

which live with the word. In particular, the importance of the study was emphasized the
lexicon of the creator as such, which defines the essence of his linguistic personality.
The lexicon not only serves as a marker of objects and concepts in which the artist
is immersed. He also attests to the nature and ways of making sense of reality, and
reveals the world of his spiritual priorities and moral values, helps to penetrate into his
emotional and sensual sphere. A significant percentage of each dictionary (and people,
and each specificits representative) is a derivative vocabulary. So it’s important in
context to specify which word-forming models prefers this or that writer and how
those models (and accordingly derivatives) correlate with the leading motives of his
works. The article emphasizes that a significant proportion of the derived units of
Petro Karmansky’s vocabulary is an adjective and a verbal derivatives. It is noted,
in addition, that the first and second are characterized by diversity of word-forming
structures. The purpose of research was to analyze the most active word-forming
models by which derivative adjectives and verbs are formed of P. Karmansky’s poetic
vocabulary, and substantiate their text-oriented and text-based significance. Its task
was to determine: 1) the units of which grammatical classes served as a motivating
base the most frequent schemes of creation of derivative adjectives and verbs; 2)
which of word-forming ways interact most consistently with those bases; 3) how
the connection of the analyzed derivatives with the leading ones is confirmed with
the poet’s motives and the figurative canvas of his works. First characterized the
most regular according word-forming characteristics adjective and verbal words.
Prospective direction of the further research has identified the study of the most active
ways of semantic construction items in Petro Karmansky’s dictionary.

Keywords: dictionary / lexicon; derivative word; word-formation scheme; word-
forming affix; adjective; recruitment.

IMocTranoBka npodiaeMu. CIOBHUK 0COOUCTOCTI, sIK 1 CIIOBHUK HAIlil, —
HAWBaKJIMBIIIUI 13 KOMIIOHEHTIB IXHBOI MOBHU. | HE TOMY JIHIIIE, 1[0 CTAHO-
BUTb OCHOBY BCIX YK€ CTBOPEHHX, TBOPEHUX HHHI 1 TaKHX, SKi IOCTAaHYTh Y
MaiOyTHROMY, BUCJIOBJICHB. Pid 11ijikoM y iHmomy. CIOBHUK, HOTO OTUHHMIII
OKPECIIIOIOTh CBIT MOOYTYyBaHHsI JIIOAUHY, 11 MOpasibHI i IyXOBHI Opi€HTH-
PH, CKJIaJOBi €IEMEHTH KYJIbTYPH, CIIOCIO JyMaHHs, T€, YAM BOHA XKHBE i
mpo 1o Mpie. Toxx yrmoBHI BMOTHBOBAHUM IOCTA€ THTEPEC MOCIIAHUKIB 110
0COOJIMBOCTEN CTPYKTYPYBaHHSI JIEKCUKOHY TUCbMEHHUKA SIK BU3HAYAIbHOTO
CKJIaJTHMKA MOTO 110CTHITIO: BiH JIOTIOMAra€e MpOHUKHYTH B POOITHIO aBTOpA,
3pO3yMITH HOTO IylIy W AYMKY, a Uepe3 HUX — 1 eroXy, SIKy BiH IIPE3EHTYE, 3
yciMma ii npobiaemMamu, KOJi3isIMHU, TPiIOPUTETAMHU.

Anani3 pociimkenb. TBopuicte Ilerpa KapmaHchkoro mnorpamuia B
00’€KTHB OCIIJHUIBKOT YBark BiTHOCHO HEJAABHO — IICIIs 3100yTTS YKpai-
Horo HezaexxHocTi (Tonom6 2010; Ineuunbkuii 1995). o uporo BoHa Oyia
HECIPaBeIJIMBO 3aMOBUYBaHa, SIK 1 TBOPYICTh 0araTboX HIIMX YKpaiHCBKUX
MUTLIB, 10 MaJId BJIACHUW TOJIOC 1 BJACHY IIOCTaBY B 3aaHra)XOBaHId Ha
TpadapeTHICTh 1 CipiCTh KOMYHO-OUIBIIOBHIIBKIH AificHOCTI. HuHi % 10 Hel
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3BEPTAIOTHCS Ti, XTO JOCIIJUKYE MHUTAHHS PO3BHUTKY JIITEpaTypu W MHCTe-
LITBA Ha 3aXiTHOYKpaiHCbKMX TepeHax y mepluiil mogoBuHi XX Biky. Bonn
BUSIBIISIIOTH 3aI[IKaBJICHICTh HUM SIK HacamIlepesl 3a4MHaTeIeM CUMBOIII3MY B
TOTOYACHIH 3aXiTHOYKPATHCHKIH 1MOe3ii, a B 3B 3Ky 3 IIUM — 1 0COOIMBOCTSI-
MU #oro noetnyHoi TexHiku. Ham inTepec o tBopyocti Kapmancekoro ne-
TEpMIHOBaHHI TOJIOBHO HEOPJMHAPHICTIO HOTO MOBHOI MIOCTaBH, BUKPHUCTa-
JII30BaHOT MiJ Ji€}0 HU3KH YMHHHKIB: MOXO/DKCHHS, YMOBHU JKUTTS, OCBITa,
KOJIO iHTEpeciB, yIoJ00aHb 1 3aHATh, APY3i, OAHOAYMII, TIsUIbHICTH 3aTaJIOM.
Ocepas 11i€l TOCTaBH CTAHOBUTH JICKCUKOH, y SIKOMY MOPSIJ 13 HETTOX1THUMHU
CYCIIYIOTh, 8 TIOYACTH W JOMIHYIOTh TIOXiJHI OJUHUIN. Y KOHTEKCTI KOTHi-
TUBHO-(DYHKI[IOHAJIbHOMY BOHHU aKTyaJlbHI HacamIiepel SIK BKa3IBHUKH Ha
MEHTAJIBHI i1 aKcioNorivHi cTprkHI KapMaHCHKOTO SIK JFOIMHY 1 K MATIIS —
JIMB., JIs IPUKJIA Ty, HAITY PO3BIJKY PO MOXi/IHI CyOCTaHTHBH y CKJIaJi HOTO
ciioBHuka (Kononenko 2019).

Merta wi€l crarTi — npoaHai3yBaTH Ti HAHAKTHUBHILII CJIOBOTBIpHI MoJe-
J1i, 32 SKUMH ¢()OPMOBAHO NOXiHI IPUKMETHHUKH Ta JIIECIIOBA 3 MOETHYHOTO
nekcukony 1. KapmaHcbkoro, Ta 00TpyHTYBaTH IXHIO TEKCTO30Pi€HTOBAHY H
TEKCTOTBIpHY 3HAUyLIIiCTh.

Buxkaanx ocnoBHoro marepiasy. O Tekctis 30ipku [1. Kapmancbkoro
«OH 1011, CMYTKY» 3aCBiI4ye€, 10 B 11 CIOBHUKOBOMY CKJIai TPUKMETHHUKO-
Bi CIIOBa MPEJCTABJICHI TOBOMI yuciieHHO. He Opakye cepen HUX 1 OXiTHIX
aJ1’ €KTUBIB, 3MOJIEJIbOBAHNX 32 CXEMaMHM Pi3HHUX CJIOBOTBIpHUX TUHIB. [Ipo-
aHaJi3yeMO HaWaKTUBHIIII 3 HUX, SIKI BUPI3HAEMO 32 YAaCTOTOIO 3 SIBU JEpH-
BaTiB Ti€i caMoi CIIOBOTBIPHOT CTPYKTYpPH B TEKCTaX JOCIIIKYBaHOI 30ipKH.

1. liecnoso — cyghikcanvnuii aKicHUil npUKMEMHUK HA NO3HAYEH-
HA eupa3zHnoi o3naku. B aHani30BaHUX MOETUYHHUX TEKCTaX BIIAJAIOTh I1e-
peayciM B OKO OJUHHUII 3 cydikcamu -yu-(-rou-), -yug-(-rouy) ta 3i cio-
BOTBIPHMM 3Ha4€HHSIM ‘Takuil, IO XapaKTepU3y€EThCs MEBHOIO Ji€l0 abo
CTaHOM $SIK IMOCTIHHOIO XapaKTepHOIO 03HAKO, CXMJIBHUI 10 SKOICh Ail
BIIMIOBIHO JI0 3HAYCHHS CITIBBIJIHOCHOI JIECTIBHOT OCHOBH : NAXHYMU —
naxyuui, nekmu — nexkyyuil, opimamu — OpiMyyul, 3yiisamu — 3Yiiowi.
Hanpuknan: Oue BuiuBaro / X04 Karulkd OJHYIO Kunyyoi TpyTH (c. 25);
Yce Konuch 3B’ SUTHTh mpicKyyuil, TBepAuit Mopo3 (c. 57); Xou Oymgem muti-
™M Bix namoyux paH (c. 211); Taki cepio zanaxywi, K 3yintowi 3eina
(c. 250). KBanidikarnis yrBopeHs i3 cyikcoMm -pu- K IPUKMETHUKIB y3-
rojkyerbes 3 TBepkeHHsMu O. Kypuno, B. CimoBuua, 1O. IlleBenso-
Ba, 110 HapoJHA MOBa HE 3HA€ aKTHUBHUX JIENPUKMETHUKIB Ha -uuii, 60
B HUX «HE BiJIYyBa€MO YMHHOCTI: 3Ha4iHHAM CBOIM BOHHM BKa3yIOTh Ha
npukMeTy, BiractuBicte» (Kypuio, 2004, c. 15). Ili noxinHi B aHanizoBa-
HUX TEKCTaxX MOXYTh CIIyryBaTH 0a3010 /Uil TBOPEHHS HOBUX OJMHUIb 32

ISSN 2411-4758 91



1. 3acadu i npobnemu emHosozidHUX CMyOili Cy4acHo20 Mo8o3HAascmaa

CXEMOI0 «ITPUKMETHHK — CYOCTAHTHBOBAHUIT MPUKMETHUKY»: Bix cii3
OCYWIUTh cmpadicoywux o4i (c. 83).

Y JeKCHKOHI aHaTi30BaHOi 30ipKU HAICKHUTH BUOKPEMHUTH IIIC OUH Pi3-
HOBH/I BIJJIIECIIIBHUX JICPUBATIB [[OTO CEMAHTHYHOTO TUIAHY — [I¢ TIPUKMET-
HUKH 3 CYQIKCOM ~1u6-. 3BEpTAaEMO yBary Ha 3HAYCHHEBUH IUIaH IXHIX JepH-
BaTopiB: y 0ararbOX BHUIAAKaX BiH IOB’s3aHHUHN 13 BHYTPILIHIM CBITOM JIFOIH-
Hu. ['agaemo, 110 He BUITAJKOBO, a/PKE€ OCHOBHOIO HACTAHOBOIO CUMBOJIIZMY
i [Terpa KapmaHcbkoro sik #ioro ajenra Oyna yBara J0 JFOICHKOT yIIIi, IO
cMieTbes uM iade. KapmaHcbkuid OyB CIiBLIEM CMYTKY, TOX 1 TBIpHI Ai€citiB-
HIi OCHOBH, 1 TTOX1JIHI MPUKMETHUKH aHATI30BAHOTO CJIOBOTBIPHOT'O THITY — L€
Penpe3eHTaHTH JEKCUKO-CEMaHTUYHOTO OISl CMYMOK Y1 JIOTUYHHX 110 HBO-
TO: JCYPUMUCS — HCYPIUBUL, 3padumu — 3padaueuil Tomo: Bukouye 3 ceprist
ckapO cHiBiB ocyprusux,/ XTO X BUTATHE PYKYy IO MYIIEHb miHaueux? (c.
153); [Tycti 060JI0HS CTaIOTh 3aCeNATUCH/ 3padnausumu Kyxamu Houi (c. 150).

2. liecnoeo — Koughixcanvnuii akicnuil npukmemuuk. TyT 3aKLEHTY-
€MO Ha JIepUBaTax, 1o cGopMyBajics 3 3alepeuHNX HelepexiHuX i mepe-
XIJIHUX JI€CITIB 3a JONOMOIOI0 Cy(iKca -H-, SIK-OT: He CIPUMAMUCs — He-
CIMPUMHULL, He 3MIPIMU — He3MIPHULL, He 320imucs — He32itnui. Y 1IUX YTBO-
PEHHSIX 3arajibHe 3HAUCHHS SIKICHOI 03HAKU BUPA3HO MOJAU(DIKYETHCS TAKHM
Ba)XJIMBUM TMOKa3HUKOM, SIK IHTEHCHBHICTh, 1Op.: BiH nBurHeThes,/ Sk ToM
HecmpumHuil BUXop B moii (c. 68); 3acHy B He3mipHim CMYTKy W 000 (C.
62); 3a0ynpb niekyuy, Heseitny pany (118); Uu Tsmui, cepie, CIO MACTUBY
xBuITt0/ | Hesumosnuil cei Houi yap? (c. 38).

Jlo 11poro pi3HOBUY BiTHOCHMO, ITONIPH 3HAYHY 3aXOBaHICTh TACHBHOTO
BinTinky (Kypuio 2004, c. 33), noxifHi a1’ eKTHBU 3 TEHETUYHO JIIETPUKMET-
HUKOBHM Cy(iKCOM -M-, MOTHBaLliliHa 0a3a SKHX TEX MICTUTbH 3arepeuHy
YacTKy He, IO B CTPYKTYpi MOXigHOro HaOyBae crarycy mpedikca: banye
tyra Hesmuwuma (c. 77); 1 ax toxi 3 oueit cnanae/ Henpozopumuii TbMU
cepnas (c. 51); Heposnyuuma HaBiTh OkeaHOM (C. 246),

3. Miecnoso — axmuenuii i nacuenuii diecnpukmemuuk. Y JNOCITIIKY-
BaHMX TEKCTaX IIMPOKO IMPEICTaBIICHI Ji€NPUKMETHUKOBI (QOPMU -H(uil)/-
en(uii), -m(uit), -1(uit) SIK BOKIUBUA BUpPaXKATbHHUNA 3aci0, M0O3asK BOHHU
3[IaTHI PO3BUBATH B COO1 IEPEHOCHI 3HAYCHHS, HA0YBaIOYX THM CAMUM O3HAK
SIKICHOTO MPUKMETHUKA. 3a3HA4YCHE IMiITBEPIKYEMO MOYATKOBUM (pparMeH-
ToM Bipmia «1yXKHHOOY:

BopOoro cmomneni, KUTTIM noiomieHi,
Cinaem Kkpaii MOTHIL

B kaiinanu cxosami, Ha CMEPTb CKAMOBAHI —
OcTaHkoM CHJI

Hinxyem Haur 3arin
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I mutem Gparam MoKJIiH.

3imanini Tyroro, Tpi3Hi HOTYTOIO,
[oxmypi MOB TrOpMa,

B nyi cmonoueni i 6onem moyeni,
06n1b068aHI BCiMa —

Ha vonax HOCHM D1yMm

1 anedeninuii cym (c. 218).

Axrtyanizauis cyQikciB -H- (-eH-), -/1- Y HaBeJJCHOMY YPUBKOBI — LIe TEK-
crozymoBnenui npuiiom I1. KapmaHcbkoro, sikuii gjomomarae oMy BUTBO-
pHUTH 00pa3 CBOIX 3HEAOJICHUX, aJleé HECKOPEHUX KpasiH, IO 3MYILeHI [IyKa-
TH Kpamioi JIoJ1i 1032 PiHOI0 3eMJICIO, JMB. Iie: 32 KpOB HEBHHHY, piKaMu
npoaumy,/ 3a TOpH TPYIIB, KaTOBE MiTHOXOKS, / 32 HAIly BOJIO, IO XpecTa
npubumy,/ Cxapaii ix, boxe (c. 216). BaxIMBUM TEKCTOTBIpHUM HPHIHOMOM
roera Tpeba BU3HATH BXXMBAHHS CIIJIbHOKOPEHEBUX YTBOPEHb PI3HOTO CTy-
TICHS MOX1THOCTI B MEKaX HEBEIUKUX TEKCTOBHX (PparMeTiB, HAIPUKIIA, Ii-
EMPUKMETHHUKA 1 TI€CIIOBA : 3 noxuierux 0epes cxuisecy TeMinb Houi, [limye
LIOBKH TpaB i curuie nepiu ciiz (c. 157). Y HUX MOXUIMBI i iHAMBITyasb-
HO-aBTOPCHKI HOBOTBOPH, SIK-OT Hedochumuil: CHumbcsi Ham Mpiitauii Con
HedocHumuti/, 3ryONicHuiA B 301Kax, B IOBeH1 JIyH (c. 314).

JoBoumi yactumu, no6iy Toro, € aepuBaru GopmMarsbHO TOTOXKHOI CTPYKTY-
PH, ajie IPUKMETHHUKH 33 CBOEIO CYTTIO, I1I0 MOTUBOBaHI 3BOPOTHUMH JIECIIO-
Bamu: | cmyorceny 3noxuB 6u pymry/ Ilin Ganpaxinom MpskH i Tiau <...> (c.
60) («— cmyoscumucs); Craocenu BiTep Burpae / Ha cipux crpyHax momro-
BUX <...> (c. 50) (« crazumucs); Cepue, 3HyOdicene TUM CBITOM, / XOJIOHE,
COXHe, re poca Ha IBITI (C. 152) («— swyoumucs); Jlui 3 61TUX CTiH DISAATH
poszmyoiceni noprpetu (c. 134) («— posmyocumucs).

Cepen BiniMeHHMKOBHMX a1’ €KTHBIB y KUIbKICHOMY IIIaHI BUPI3HSIOTh-
Cs TIOXi/JHI, YTBOPEHI 32 TAKMMH CIIOBOTBIPHUMH CXEMaMH.

1. Imennux — saxichuii cygixcanvruii npukmemnuk. Y IOCTIiIXKyBa-
HOMY Matepiani e moximHi 3 cydikcamu -ucm-, -acm-, -am-. CKIaJI0OBOIO
YaCTHHOIO TXHBbO! CEMaHTHYHOT CTPYKTYPH € CIIOBOTBIpHE 3HAYCHHS ‘TaKHi,
10 XapaKTEPU3YETHCS 30BHILIHBOIO IHTEHCHBHOIO 03HAKOI0, HA3BAaHOIO MO-
TUBYBAJIBLHOIO IMEHHHKOBOIO 0CcHOBOIO  (JKoBTOOpIOX 1979, . 130-132): cpi-
610 — cpibnucmuil, cpionsicmull, CKaLa — CKATUCMULL, MIA — MIUCIUL, MePEeH
— mepuucmuil, poeu — pocamuii: Cpibnucma rpusa ueie rpusy (c. 69); Criny
cKanucny B IPOnacTb maucmy <...> (c. 26); biarocnosu TBoro Henomo/ 1 Bu-
rHaHHs meprucmuti nyTh! (c. 203); [lomisiHy Ha ceno, Ha 1oJe Koaocucme,/
Ha ne6o, noBHe 3ip, — i icTh MeHe nedaisb (¢. 207); Ha HeOl MepKHYTH cpi-
oasiemi 30pi (c. 33); YV Hac oHAaKoO, Bee Ti caMi/ Poeami — TICH — 4M 5K 1X 3BaTh
(c.203).
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2. Imennuk — gionocuuil cyghixcanvnuii npukmemnux. lle nepusaru,
YTBOPEHI 32 y4acTi0 Cy(iKCiB -H-, -H -, -CbK~-, -06-/-€8, -siH~-, -ag-. I10XiHi 3
HUMH BHSIBISIEMO Y Pi3HUX BipIIax 301pKH: 6€16M04Ca — 6IbMONCHULL (NaH),
NeK1o — neKovHi (cmoenu)/nexenvhi (cuiu) (PO WMOBIPHICTH BapiaHTHOTO
oopmieHHs1 MOp¢hOHOIOTIYHOT cTPpYKTYpH nepuBaris quB. (Demypro 2017,
C. 226-227) kaminb — KaMiHHUL, OCiHb — OCIHHIU (KIm), 6euip — GeuipHs
(00ba), cmepmov — cmepmue (n0gice), pab — pabewki (civosu), Imanis — imane-
cbKi (wada), ceno — CinbCoki (nopoeu), mpameai — mpameatull (KeUumox),
arcummsi — Hcummuposutl (meamp), pusic (Hopm. puc) — pudicose (noie), cmep-
M — cmepHAHI (3a20Hu), Kpoe — kpusase (none). Hanpuknan: Ha rpyas Moo
BaJIMBCS Kayb/ I, MOB epanimni ckeni,/ I'HITHB, THITHB 10 cKoHY (c. 35); He
pas, sk coHile 3a roporw/ B doceimnix pocax nuuko mue <...> (c. 33); A
MOXe, ¥ Tam Heane ryisie/ Llsaxoyskuil kHYT (c. 73); 3 MOTHI BiHHYB Juyap-
cokutl Topnuii 1yx —/ Bockpecnu cotHi (c. 188); Poznmyunuit miiad i moBiHb
Myku/ B ceni Oyurytots, Haue n’siHi/ Bechani piku (c. 72); 1 Buas, sk nunap
Ha kpugasim nofi (c. 193).

YacTuHa 3 IUX HOXIAHUX PO3BHUBAE, MOPS] 3 BIIHOCHUM, SIKiCHE 3Ha4YCH-
HS — TYT Ma€ 3HAUCHHs KOHTEKCT, Op.: B cTaBi Kymanmuce criowcui nedemi i
orpsicanu/ 3 neniit OpuibsHTH. .. (c. 80); JI3BiHKO JNEThCs/ Kpuwmanesui
3BYK (c. 53).

HasiBHi cepex 3adikcoBaHMX NPUKMETHHKIB 1 Taki, 110 BKUBAIOTHCS
JIMI SIK SIKICHI, BUp@)Xaro4H 3HaYEeHHS ‘TaKWi, 110 XapaKTepU3y€eThCs SIKiC-
TIO BIAMOBIZIHO JI0 3HAYCHHS MOTHBYBAJIBHOTO IMEHHHKA’, — L€ CYMHULL,
padicuull, ckopOHUU, PO3nyYHUY TOIIO, IO 3aCBIAYYIOTH, CEPEI 1HIIOTO,
MOTHBOBaHI HUMU TIPUCIIIBHUKY Ha -0, Hanpukian: Cymuo, 6e3 xutts, Ko-
tuBcs Tubdep-mope (c. 35); Pik 3a pokom munaB,/ S po3my4Ho puzaas <...>
(c. 41).

4. Imennux — npuceiinun cyghikcanvnui npukmemnux. I1oxinHi 11p0-
TO IUIaHY YTBOPIOIOTHCS, SIK BiJIOMO, 3a y4acTio Cy(ikciB -j-, -un, -i¢. He
BiJJ3Ha4YaIOUUCh Y CUCTEMI MOBH BHCOKOIO aKTHUBHICTIO, BOHH € TaKUMHU W Y
nekcukoHi [lerpa KapmaHchKoro, Xou iepuBaTi KOYKHOTO 3 3a3HaUYEHHX CJIO-
BOTBIpPHUX THUIIB TYT HMPEACTABJICHI, IO TOTO K JIOMIHYIOTh YTBOPEHHS 3 CY-
(bikcoM -j- (kozak — Ko3auuil, cmapeybs — Cmapeyull, CKUMaieyb — CKUMaib-
yuil, ocebpax — dcedbpauuil, boe — Booicutl, 60poz — 60PONCUIL, BETLMONCA —
selbMOdICULL, cobaka — cobauuii CypOTU HeHbKa — HeHbuuH, Heaiino — Hzaii-
aie, Ikap — Ixkapie, nampuyiii — nampuyiis): Un s e HUBK TBOI MOBiTal0,/
o6u ckumanwui noroitu panu (c. 215); 1106 3aropinack B HhoOMy/ 3Bara Ha
Ixapis, Tepoiicekuii jeT. CriocTepexeHe BXHMBaHHS 3a3HAaYCHUX aJi’ €KTHBIB
y NMEPEHOCHOMY 3HAYCHHI — K SKiCHUX NpukMeTHHKIB: [linu ko3aui!/ Yoro
Oparanuck Bu 3 nasxamu? bynao 0 3mymuTh mieM’s cobaue,/ SIk Ty Taitoky
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(c. 67); <...> 1llo6u TBOI CUHM, MPUMJIIBIIH MTiJ] 00yXoM,/ Y 3asuux cepiisix
3aMKHYJH paOcbkuii Oinb (c. 198).

5. Imennuk — akicnuil (piouie 6i0HOCHUIL) KOHDIKCANbHUTL RPUKMEm-
Huk. OYHKIIIIO IEPUBATOPA B TAKUX YTBOPEHHSIX BHKOHYE HacamIiepe]] KOH-
Gbike 6e3-...-H-(6e3 nrodetl — be3noonul, bez 0oni — be300abHuUl, 6e3 OHA —
be300nHULL), PIAIIE 6i0-...~-H~- (8I0 6iKY — 6i06IuHUIL): 3aYHUHIO CEPILIE, SIK Oe3-
J0O0HY xary... (c. 72); T'eit, rei, mimmoB T4, Mii Oesysimuuu Maro. .. (¢ 135);
<...> Hexaii nponazne Ham gidgiunuti 0ib! (c. 186). JlepuBaru 3 koH(pikcoM
0e3-...-H- BKa3yIOTh Ha BIICYTHICTb Y JIFONISX, IIPEIMETAX 1 IBUIAX 03aMOB-
HOTO CBITY HEOOXIJHUX O3HAK 1 BIacTUBOCTEH. Toxk CTpodH 3 aKTyaizaii€ero
1i€l CIIOBOTBIPHOT MOJIEINI 3BYy4aTh 0COOINBO OOJIICHO M PO3IawIUBO:

Iau! JIumr Bor opguH Miit xanb 6e300HHUI 3MIPUTb. . .
[Migen — i moBaJItOCh AYIICIO Y OE3Kpai,

I BTpauy Bce, y o He30onbHe ceplie BipUTh.

Ta roni He iTH, K KITU4e pigauid kpai! (c. 188).

OkpiM TOTO, Y HaBeAeHOMY (parMeHTi 3rajaHi MOYyTTs YBHPa3HIOIOTh
3MICTOBI XapaKTEPUCTUKH JIEKCEM Jicaib, Oe3Kpail, empauy, Bl 3 SIKHX I10-
Xi/HI, a Takox Metadopa nosanoce oyutero. Maemo, OTke, MiICTaBU CTBEp-
JDKYBATH, 110 OJMHHMII CIIOBOTBOPEHHS € BarOMHM YHHHHKOM OpTaHi3arlii
MPOCTOPY MOETOBHX TEKCTIB.

4. Imennux — gionocHuil Konghixcanvruii npukmemnux. CIoBOTBIp-
HE 3HAYCHHS — ‘TaKWif, 10 MpuUisirae OIU3BKO 10 Y4Oroch abo po3TaIioBa-
HUH B3I0BX 40ro-HeOynb’ (KOH(DIKC Hao-...-H-), ‘“TaKuii, 110 PO3TAIIOBAHUN
3BEpPXy 4Oroch’ (KOH(IKC HAO-...-CbK-), ‘pO3TAIIOBAHUI B3IOBXK YOTOCh YU
OJM3BKO JI0 YOTOCh’ (ROHAO-...-CbK-): JIBUTHY TeOe Ha KpHjiaxX Tyrd i jKajro/
Jo BucotH Hadzemnozo BUNiHHS (C. 77); | HE ciBaiMO CHIBIB HAOMOSUTLHUX
(c. 189); CaaTwii reporo 3 HaooHicmpsaucokux noiiB (c. 194); 1 Big naoxmap-
Hux mwmuiie YopHoropu/ A H0 TUIOJIOYUX HOHAOCSHCLKUX TIIh/ 3HsUTacs
micHs (c. 186). [lepuBatu HadiodcbKuil, Had3eMHull y MIKPOTEKCTaX A MOXKe,
JIIOTUH MeY Ha0M0OChKux MYK 1 001110/ 3aCITy’KEHO 3paHUB CMEPTENBHO HAIITY
rpyas? (c. 211) Ta JIBurny Tebe Ha Kpuiax Tyru i xanro/ Jlo BUCOTH Hao-
3eMHO020 BUAIHHS (C. 77) 3aCBiqUYIOTh MOXJIUBICTh Y)KUBAHHS TAKOTO THITY
OAMHUIB Y QYHKIIT IKICHUX TPUKMETHHKIB.

5. Cnosocnonyuennn — cknaonuii cygixcosanuii npukmemnux. bazoro
JUISL TAKUX MPUKMETHHUKIB aBTOPOBI CIIYTYIOTh Pi3HI THIIN CIOBOCHOJYYEHB!
YHUCIIBHUK + IMEHHUK (TMUCSYA 36VKI6 — MUCAYUO38YHHULL), TIECTOBO + IMEH-
HUK (Ciamu dcepmeu — JHeepmeociiinuil), 3aiiIMEHHUK + IMEHHUK (8Ci 100U
— 6centodCcbKull), IPUKMETHUK + IMEHHUK (CPiOHUL NPOMiHb — CPIOHONPOMIH-
Hutl, CHIJICHI nepa — cuidichonepuii): I'pae, criiBae nmiBHIY HeBroMouHa/ Tucs-
4036yYHUM TOMIHKAM opratoM (c. 246); A mo Mormiax Tom4ayTbest orapu/ 1
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2HCepmMeEOCitiHi KBITH CKYOYTh ... €. 313; I mmadyTh, IiIavyTh CIi35MU JIFOO0BH/
Ta cnoBinatoTs gcenrodcvii 6omi (c. 129); A cepadumu 3 noauBy Himinmw/ 1, sk
OmucKy4i nTaxu cuiscrHonepi,/ Heciucs o Tede — mmakanu i mutiu (c. 108).

He Opakye B ekcukoHi 30ipku moximHux giecaiB. Cepes HUX HasSBHI BiJl-
JECTIBHI, BiIIMCHHI Ta BIANPUKMETHUKOBI YTBOPEHHS. BijtieciBHi Aepu-
BaTH — 11 B OCHOBHOMY NpeQiKcalbHi TOXiHI, X0U TPATUIAIOTHCS TAKOXK CY-
¢ikcanbHi, moctdikcaibHi, npedikcaabHO-Cy(iKcaIbHi, npediKcaabHO-NO-
crdikcanbHi, npedikcambHO-CypiKcaTbHO-NOCT(IKCANbHI, MOp.: Hanoimu
— Hanyeamu: MeHe Moi OpaTH 3 KOJMCKU Hanyeanu/ YKarydum HOJMHOM i
Tpiisiom carauu (c. 207); cumumu ‘TOTYBaTH BBOIIO, TOCHUTA; 33J0BOJIBHITH
c000r0 200 ynM-HeOynb’ — cumumucs (y 3HAUCHHI ‘33JJOBOJILHSTHCS BBOITIO,
JIOCUTa’, a HE B CIIOBHUKOBOMY ‘[IPOCOYYBATHCSI, HATIOBHIOBATHCS PiZIMHOIO’
(Binomin 1978, c. 207): XKupyiite kpykamu, cumimscsi Mykamu — Mu miepe-
nepxuM af (c. 218); 3000ymu — 3006ymucs: Ha iHmmit gap He Mir 3006ymubcs
BiH (c. 208); nrakamu — posniakamucs: Posnnakascs pydaii, kpaii 6epera
menoue/ pimyuuii oueper i Oinuit Bepoomi3 (c. 157). [Ipoananizyemo Haii-
aKTyaJbHimI (1 He JIMIIE [I0JJ0 YaCTOTH 3°5IBH, a i Y KOHTEKCTi 00pa3HO-CHM-
BOJIbHOT IMANIITPU TTOETOBHUX TEKCTIB) MOAENI MOXIHUX AI€CIIB Y CIIOBHUKY
I1. Kapmancekoro.

1. Miecnoso — npegpikcanvne diecnoso. B aHamizoBaHUX TEKCTaX
3aikCOBaHO JI€pHBATH, YTBOPEHI 3a y4acTIO PI3HUX MUTOMHUX Hpedik-
CiB, 0 MOIU(DIKYIOTh JIECTIBHI 3HAUCHHS Pi3HOMAHITHUMH BiITiHKAMHU
— TPOCTOPOBHMH, YaCOBHUMH, 00 ’€KTHUMH, 00 €KTHO-TIPOCTOPOBHMH,
00’€KTHO-9aCOBUMH, 00’ €KTHO-PO3NOIIIPHUMHU TOIIO: MAUCHU — GUAJIU-
cmu, yymu — 6iouymu, Hcumu — O0NHCUMU, PUOAMU — 3apuoamu, Gaiumu
— 38anumu, KURIMu — Hakunimu, pgamu — nidipgamu, 6ymu — nepebymu,
Kpasimu — ROKpasimu, 3a0ymu — npu3adoymu, Xo0umu — npuxooumu, isimu
— possiamu: | euniuse Ha noBHUI Oe3kpaii okeany (124); Joocumu copo-
Mmy! (c. 195); Yacom 3apudac TpUBOXXKHUM CKHUINIIHHSM, TO 3HOB 3acmi-
embcsi cMixoM 1o oquaro (c. 124); / 1 HenomipHHMiA )anb 36a1umsb Bac Kpan
nopord (c. 136); I B nymi HAKUUTH CTIIBKK CMYTH. .. (c. 110); S nepebys
SIK ¢ MOto Oourouy mpo0dy (c. 123); I nidipsana miit cBOOITHUM, TOPAMIA
ner (c. 122); U ueBronTani cTexku nokparome Bami Horu. .. (c. 136); 1
JI0 Iyl npuxodums pidi ciomuHiB koxaHHs (c. 113); Poszegisau Hac Oypi,
rpomu/ ITo Oe3mopixoksax ayxuuu (c. 195). HemoognHOKUMU € BUIAIKH
aKTyanizanii OZHOMPEe(iKCHUX YTBOPEHb, 3aBASKH YOMY «JIOCITAETHCS
€IHICTh TEKCTOBOTO PAAY ¥ YBHPA3HIOETHCS HOrO TEKCTOBA OpraHi3allisn»
(Ipemyx—Ipenryk1996, c. 108)

1 Bmasna 3-mij MOBiK OCTaHHSS CIIL034,
I ckamenina rpynp, K 1aBa Ha BITpax.
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ITiwos Bim MeHe O11b, nOONIONA BCS TPO3A,
1 B cepiii Bech OrOHbB 320pi8, 30miie, nomax (c. 184).

IToBTOp MpedikciB 3- Ta nO- y JepyBaTax HaABEACHOIO MIKPOTEKCTY, IO~
psin i3 aHaOPOrO CHONYYHUKA { Ta CIIAJHOK TPAIALIEI0 (320pis, 30M.ii6, no-
max) CIOBHIOE HOTO 0COOJIMBOIO YYTTEBICTIO.

®DaxT, M0 «CeMaHTUYHA KOMIIPECis MOXiHUX CIIiB 1a€ 3MOTY ONTUMAaJIb-
HO ¥ €KOHOMHO peajli3yBaTH KOMYHIKaTHBHI 3aBIaHHS B TEKCTi, YHUKAIOUN
MpH [BOMY JIEKCHKO-CEMaHTHUHOI HammuinkoBocTi» ([pemyk—Ipemryk O.
1996, c. 109) 3acBiguye TIECIOBO GiOKIOHIOEMbCA Y Bipiii «lme Most myia,
yTOMJIEHA JI0 CKOHY...». HaBegemo #ioro parmMeHt:

PosmakaBcs pydai, kpait Oepera memnode
JpiMmyuuii ouepeT i 6inuit BepoOoIIi3.

3 Mijib JIUHE BITEPEIlb, 8IOKIOHIOEMbCS BITaM,
T'oBoputh mpo xypOy onmymeHux Morui (c. 157).

3a JI0IOMOTOI0 OKa3iOHAIBHOIO ACPHBATA GIOKIOHIOEMbCS (TIIyMauHUI
CIIOBHHUK (hiKcye sutine giokronumucs i siokrousmucs (bimomin 1979, c. 418)
ABTOp YHAsIBIIOE HAM KapTHHY Xail He JIyXKe, ajie BCe-TaKH BITPSHOI HOYi (Ha
Hel SIK TaKy HaTSKae TaKkoX HIECIIOBO uienode): MU PO3yMIEMO, IO JIeTeHb-
KW BiT€pelb TPUBOXKUTH OUYEPET, 3MYIIy€e HOTo roiIaTHCs Ta HaXUIISI€ BITH
Bep00J103y; BOHM HAXUJISIOTHCA-BKIOHSIIOTHCS BITPOBI, & TOH y BIAIOBIIbL M.

AHaJi30BaHa CIIOBOTBIpHA CXeMa «IIPaIfoe» 1 Ha 2 CTYIEeHI CIOBOTBOPEH-
Hs1, 3a0e3IeUyr0Yr OCTaHHs MpediKCOBaHUX YTBOPEHb BiA MI€CHTIB 3 IMEH-
HUKOBHMH (MOPO3 — MOPO3UMU — 3MOPO3UMU, 30Psi — 30pimiuL — 3a30pimu) Ta
TIPUKMETHUKOBUMH (3€l1eHULl — 3e/leHimU — 3a3eleHimu, meepouti — meepo-
HYymu — 3ameeponymu, MapHuil — MapHimu — 3mapuimu, oaioutl — O1ioHymu
— 36ni0Hymu) KopeHsMH. Taki aepuBaTy JOBOJI YaCTOTHI W y cloBHHKY 1.
Kapmancekoro: He pas crpamauii oquaii smoposums Bar rpynu (c. 136);
Kob6u 1001 sur, 6igHa Matu <...>/ JleHb BoMi i macTs 3azopis (c. 222); 1
Oyay JKIaTH, ax BUHTAp mycTeni/ 3azenenie sspumu auctkamu (c. 118); Miii
01116 3ameepa, zaxpin (c. 159); A mamy Bce y rpyasx koue,/ I Tak smapnina,
361i0na (c. 204); A morwau OOpIB 3pocsme nepinaMu ciis/ SIk He MH, TO,
HareBHO, OHYKH (c. 184).

2. [liecnoso + diecnoso — cxknaonuii eepoamus. 11i nmoxinHi i y cucre-
Mi MOBH BHPI3HSIOTHCS OCOOJIMBOIO EKCIIPECUBHICTIO, TOMY B IMOETUYHOMY
MOBJICHHI M HaJIe)KUTh 0Cc00rBa poib. Y II. KapMaHCHKOIO 1€ OXMHHMIII,
YTBOPEHI MMOBTOPOM TIEBHOTO JIE€CTIOBA (PUHYMU-PUHYMU) TN TIUIIXOM TIO€-
HAHHS B ME)KaX IOKCTAIO3UTa II€CIIB-CHHOHIMIB (Graeamu-numamu): <...>
naus-komugcs/ Xonomuuit micsaup (c. 69); A red 3-Hax Tuopy pune-pune/
Cpibnucra mpska (c. 66); 1 3oiikoM posnyku Onaearome-numaroms./ Kynu
izem, otye, ojf BIacHUX cuHiB? (c. 83).
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Cepen BinimennnkoBux AieciB y nexcukoi [1. Kapmancpekoro BupizHs-
I0ThCSI OJIVHMIII, YTBOPEHI 33 CXEMOIO «iMeHHUK — cyghiKcanbHe diecio6o».
HaliuucenpHite npeactaBieHi BiJCyOCTaHTHUBHI BepOaTWBH, YTBOPCHI 3a
y4dacTio cy(hikca -u-: yap — yapumu, Mopo3 — Mopo3umu, cpiono — cpionumu,
bazp — bazpumu, cmais — CMAIUMU, 6imep — GIMPUMU, HCEMUY2 — HCEMUY-
Jrcumu, Mepmeeyb — mepmeedumu, oouy — oowumu: Hax HaMu prkaBUi KpUK
po3kouyBanu Kpyku/ 1 ¢impunu 3-miix xmMap Mi>k Hamu BoHb BMepus (c. 209);
THopowumy cHir (c. 144); dymwy mepmeeuums comyx pyinu (c. 71); Kpinucs,
CHHKY, 1 cmanu/ HeHaBucTIO 10 Js1Xa ayxa... (c. 206). TparuisitoTses i aepu-
BaTH 3 CyQiKCaMH -i-, -y8d-, -d-: MApeso — mapesimu, cmpii — cmpoimu, ouu
— Ouuysamu, Kepmo — Kepmyeamu, yykop yykpyeamu: <...> BCE 3BEpTaB i
oui/ Ha mpuBabnuBi, panyxHi npunaay,/ [1lo B HUX cmpoiina T OIS TOI1TE-
cbKi <...> (c. 212); buuyemo cebe it odbxomumo xurts (c. 220), Hum mycuth
Kepmyeams NeBi3 <...> (c. 181).

B ananizoBanux tekcrax KapmaHchkoro mpezacraeieHi W BiIMpHKMeT-
HUKOBI Ti€c/I0OBa, yTBOPEHI 32 TAKUMH CXEMaMH:

1. Ilpukmemnuxk — cyghikcanvue diecogo. lle CIOBOTBIpHUIN THI BiJI-
IIPUKMETHUKOBUX BEpOATUBIB 3 CY(IKCOM -i- Ta CIIOBOTBIPHUM 3HAYCHHSAM
‘mepexin 10 cTaHy, BU3HA4Y€HOTO OCHOBOIO MOTHBYBAJIBHOTO NPUKMETHHUKA,
a00 nepeOyBaHHs B TAKOMY CTaHI’: 4ep8OHUIl — YePEOHIMU, SICHUL — SICHIMU,
YOPHULL — YOPHIMU, MEMHUL — MEMHIMUY, 1 AHUU — N AHIMU, HIMUL — HIMIMU,
KaM 'SIHULL — Kam SIHiMU, CKAXCeHUull — CKaxceHimu.: A HU30M YopHitoms 00J10-
ru cymHii (c. 138); Acnimu Gynemu csitBom Bpoau / Ox pory 1o poxy (c. 230);
I kam sniem Ha xpuBaBux pikax (c. 219); O0piit memnie (c. 58); Camgox mif
OiuM monoTHOM/ 1 ’sinie OU MeoM apomary <...> (c. 205).

BignpukMeTHHKOBI K Ji€cioBa 3 Cy(QiKCOM -i- Ta CIOBOTBIPHUM 3Ha-
YEeHHSM ‘pOOHMTH TaKuM, SIK BU3HAYEHO MOTHBYBAJILHOIO ITPUKMETHUKOBOIO
OCHOBOIO’, HANIPUKIIAJ, CYXULl — CYUUUMU, AAUU — GSIUMU, PAHCABULL — PIICa-
eumu: Ta cibo3u porcasname craib (c. 207), TPAIIAIOTHCS, alie He 3 TAKO
perymspHicTio B moetuuHiit MoBi I1. Kapmancbkoro. TyT MU BHBHIIH TaKOX
fiepuBatH 3 cyGikcoM -pea-. IXHsa ceMaHTHUHA CTPYKTypa GOPMYEThCS IMIIs-
XOM JIO/IaBaHHS 3HaY€HHs ‘BUSBISTH O3HAKU, BU3HAUYBaHI MOTHBYBAJILHOIO
ocHOBOO’: BMmuiBa Hamr tyx B copouni disHipu/ I, MOB ciinenp B cremy, Ha
po3nopixki,/ Cninye, butuit nemonoM 3HeBipu (c. 209).

4. Ilpukmemnux — KoughikcanvHe 0iecio06o. BilnpUKMETHHKOBI KOH-
(ikcanbHI YTBOPEHHS! MAlOTh 3HAYEHHS ‘CTAaTH TaKUM, SK BU3HA4YEHO IpHU-
KMETHMKOBOIO OCHOBOIO . Y cioBHUKY 1. KapMaHcekoro e nepuBatu Ha-
camrnepe]] 3 KOHQIKCAME 3-...=l-, O-...=U=, HPO-...~U=y Y=...~U~-. STUOOKUL —
3enubumu, conOOKUl — 0CONOOUMU, SICHUL — NPOSACHUMU, BLIbHUL — VBLTbHU-
mu: 1 XTO pO3CBITHUTSH CIO MO0 TIycTelto/ | oconooums ci Baxki CTpaxk1aHHS?
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(c. 139); Bonu 3acsrots Haue 30pi/ | nposicusms BaM Temuauil nuisx (c. 58);
Xati Opar ysinbHumo ix 3 moranbONeHHs 0KoB!.. (c. 207)

BucHOBKH i mepcneKTHBH MOAAJIBIINX J0CTi/ZKeHb. SIK 6aunMo, clloB-
nuk 1. KapmaHcbkoro OaraTii MOXiZHOIO JIEKCHKOIO, CYTTEBHH BIICOTOK
cepen SIKOT CTaHOBIIATH ITOXI/IHI JIIECIIOBA Ta IMOXiHI MPUKMETHUKH. | Ti, 1 Ti
BiJI3HAYAIOTHCS 0AraTCTBOM CIIiB, aJie B KOXKHIH 13 aHAII30BaHUX TPYIT MPE/-
CTaBJIEHI ¥ Tl MOXIJHI, 10 BUPI3HSAIOTHCS OCOOIMBOIO YACTOTHICTIO Y)KUBaH-
Hs1. UnMano 3 HUX € HOCIsIMM CEMaHTHKH, OB’ 513aHOT 3 eMOLIITHO-9yTTEBOIO
ceporo JIIOIUHY, 10 MPSIMO KOPEJIOE 3 MPOBIIHUMH MOTHBAaMH HOETOBHX
TBOPIB. Y JOCIHIKEHHI CXeM CEMaHTHYHOI PO30y/J0BH OJMHUIIL CIOBHHKA
[erpa KapmaHchkoro BOa4aeMo mepcrneKTHBH MOAATBIINX CTY/TiM.
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IyasbHi, TaK 1 3arajbHi O3HAKH.

KurouoBi cjioBa: Qpaseonoriuni OJUHMI; HOMEHH, MI>KMOBHE 3i1CTaBJICHHS;
Ha3BM TBapUH BOAHOTO IPOCTOPY; CTPYKTYPHUI KOMIIOHEHT; CHMBOJI; CIOBECHa
CHMBOJTIKa.

THE NAMES OF WATER SPACE ANIMALS IN EASTERN
SLOVENIAN PHRASEOSYSTEMS

Halina FIL

Ph.D. in Philology, Associate Professor of Philological Disciplines and
Teaching Methods in Primary Schools Department, Deputy Dean for Re-
search and International Cooperation of the Primary and Art Education
Faculty Drohobych Ivan Franko State Pedagogical University (Ukraine,
Drohobych) filgalinal955@gmail.com

ISSN 2411-4758 101



1. 3acadu i npobnemu emHosozidHUX CMyOili Cy4acHo20 Mo8o3HAascmaa

The article considers the phraseological units of Ukrainian, Russian and Belaru-
sian languages with components-names of water space’s animals; It has been clarified
that humanity reflects its observation of the appearance and behavior of animals in
stable compounds; It has been established that the phraseology of the Eastern Slavic
languages fixes the names of animals of water such as cancer, fish (perch, pike, cru-
cian, duck, herring), frog, turtle, leech.

The purpose of the article is to compare the structure of Ukrainian, Russian and
Byelorussian phraseological units with the name of animals of water represented in
modern phraseological dictionaries of the studied languages; to separate the compo-
nents-symbols in them, reflecting the cultural codes of different nations and they are
the powerful factor in the formation of a nationally-shaped picture of the world.

A comparative analysis of the structure of phraseological units of the Russian,
Ukrainian, and Belarusian languages, denotes animals of water space, demonstrates
the peculiarity of the perception of the respective cultures. The common and dis-
tinctive features conditioned by the similarity of socio-historical living conditions
of native speakers, general patterns of development of human being. Comparison of
established expressions denotes animals of water in the interlinguistic aspect reveals
mostly negative connotations, which mainly reflect a person’s character traits, behav-
iors and actions.

The prospect of further research is expansion of our investigation observed ex-
pressions with the component of water animals in East Slavic languages, further their
comparison and isolation them as single, individual, and general features related to the
peculiarities of reflecting the mentality of a people.

Keywords: phraseological units; interlingua comparison; animals of water; struc-
tural component; symbol; verbal symbolism.

IMocranoBka npo6aemu. Opaszeosorist, Ha BiIMIHY BiJ| IHIIMX IJIACTIB
MOBHUX OMHHIIb, BiIOOpaXKae Mpoiec po3BUTKY HapO.y, OCOOIMBICTh HOTO
CBITOCIIpHUHMAaHHS Kpi3b IPU3MY MOBH Ta Hal[lOHAJIBHOI KyJIBTYpH.

Baxnuse Miciie y ¢pazeocrcreMax KOXKHOI MOBH TOCIJAOTh YCTaJICHI
BUpa3d 3 KOMIIOHEHTAMH-Ha3BaMH IPEACTaBHUKIB TBapHHHOTO cBiTy. Lle,
sik 3a3HavyaroTh C. Jlenuncenko Ta B. XiiBHUIA, MOB’sA3aHe 3 TPAIUIIEIO 1IIE
JOXPUCTHUSHCBKHX YaciB, KOJHU JIIOJMHA BBaXkajia ceOe YaCTHHOIO MPUPOIH,
a caMy MpHPOAY MepcoHi(iKyBaaa, HaaLIsIIa MPESICTABHUKIB POCIMHHOTO 1
TBApUHHOIO CBIiTYy pHCaMu, IpUTaMaHHUMH JroauHi (JeHucenko, XImiBHUA,
1993, ¢. 96-97).

«TBapuHaM HajaBaJloCs CUMBOIIIYHE 3HaYeHHs, — nuiue M. [Terpuinun, —
BOHU 300paKyBaJIUCS SIK CBSILIEHH] CTBOPIHHS, MyZpi i ipopoui icroru. Jlto-
JIMHA MIPOTSTOM BiKiB CIIIBICHYBaJIa 3 TBApHHAMM, ITpHUpyYalia iX, BUBYaJa I10-
BEIIIHKY IPEJCTaBHHUKIB TBAPHUHHOTO CBITY. [Iparny4u natu XapakTepucTHKy
CBOI TIOBE/IHIII, TOYYTTSIM, CTaHy, 30BHIIIHOCTI, JIFOMU MMOPIBHIOBaIM cebe
3 mpencraBHUKaMu TBapuHHOTO cBiTY» (Ilerpummn, 2014, c. 161). OTtox
(hpa3eosIoriyHi OAMHUIN CXiTHOCIOB’ THCHKMX MOB, SIKI HalsCKpaBillie Bio0-
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®ine [anuHa. HomeHu meapuH 800H020 NPOCMOPY...

OpakaroTh OaraTtopiyHe CIIOCTEPEKSHHS JIFOJMHU 32 30BHIIIHIM BUIVISIOM Ta
MIOBE/IIHKOIO TBApUH, CTAHOBIISITH OCOONMBUIL iHTEpEC.

AHaJi3 nocaimkerb. ®pa3eonoriyHi OJUHHUII 3 KOMIIOHCHTAMU-HOMEHA-
MU TBapHH BOJHOTO IIPOCTOPY B YKpaiHCHKil MOBI tociipkyBaiu [.ToinyOoB-
cbka, O.JleBuenko, I.Onydpiiuyk, . Vxkuenko Tta iH., B pociiicekiii — B.Te-
s Ta iH., B O6inopycekiil — [.JIenemay, M. fkampsiv Ta iH. [Ipore, He3Ba-
YKalo4u Ha IIUPOTY PiI3HOACTIEKTHUX HAYKOBUX CTYJiH MPOBIAHUX JIIHTBICTIB,
00CTeXeHHs (Ppa3eoIOTIUHIX OJUHUIb CXiHOCIOB’ IHCBKUX MOB 3 HOMEHa-
MU TBapHH BOJHOTO IPOCTOPY 3JIUINAETHCS OJIHUM 13 aKTyaJIbHUX, OCKIIBKA
Ma€ 4acTKOBHUIT a00 0OMEXEHHi XapaKTep, 30KpeMa He ITPOBEJCHO KOMITIEK-
CHE JIOCII/KEHHSI yCTaJICHUX BUPA3iB Y MDKMOBHOMY aCIIEKTi.

Meta cTarTi — 37IHCHUTH MDKMOBHE 3iCTaBJIEHHS CTPYKTYpH yKpaiH-
CBbKHX, POCIHCBKHX Ta O1JIOpYyChKUX (hpa3eosIoriYHuX OJUHUIIb 13 HOMEHAMU
TBapyH BOJHOTO MPOCTOPY, PEHPE3CHTOBAHUX y CYYacCHHUX (hpa3eosoriqyHuxX
CJIOBHUKaX OOCTEXYBaHHUX MOB; BUOKPEMHUTH B HUX KOMIIOHEHTH-CHMBOJIH,
SIK1 BIZIOOpaXKaroTh KyJIBTYPHI KOJHM TOTO YU TOTO HApOJY.

BignoBizHO 10 OKpecieHoi MeTH, OCHOBHE 3aBJaHHs HAIIOro JOCIi-
JOKEHHSI — BHSIBUTH CIIIBIAJAIOYi Ta BiAMIHHI KOHOTATUBHI MOTHBAIII, SIKi
3aKpINMIKCS B CX1THOCIIOB’SHCHKMX MOBaX I10 BiJTHOILICHHIO JI0 Ha3B TBAPHH
BOJIHOTO IIPOCTODY.

Bukiax ocHOBHOro Marepiauy. Y cucteMi 00pa3Ho-MeTad)OpUIHUX MOB-
HUX 3aco0iB, MOOYJOBaHMX Ha HAI[lOHAIBHO-KYJIBTYPHIH Tpaiuuii, 3HauHE
MICIIe 3aiiMarOTh CJIOBECHI CHMBOJIH, III0 CBOTM KOHIICITYaJIbHUM 3MIiCTOM BijI-
OMBAIOTH PI3HOMAHITHI CTOPOHH KHTTS, OCOOIMBOCTI HAI[IOHAJILHOTO OAYCHHS
nilficHOCTI, 0Opa3Horo ocMucieHHs kaprunu cpity ([laren, 2017, c. 186).

AHaJIi3 ceMaHTUYHOI CTPYKTYpPH (hpa3eoIoriaHUX OMHHULb Ha TO3HAYEHHS
Ha3B TBApHMH BOJHOTO IPOCTOPY B 0OCTE)KYBaHMX MOBaX JaB MOXIIMBICTH BH-
SIBUTH B HUX KOMIIOHEHTH-CUMBOJIH — Ti MOBHI1 3HAKH, SIKI BU3HAYaIOTh OCOOIH-
BOCTI TOTO YH TOTO Hapoxy, (POPMYIOTh HOTO KyJIBTYPHI KOJIM Ta MEHTAJITET.

I". Terens y cumBoIIi BOAUaB 3HAKOBY NPUPOLY, CMUCI 1 BUPAKEHHS CMUC-
sy. CHMBOJI SIK 3HaK JIMIIE TOJI MOKE MaTH MUCTEIIbKE 3HAUSHHS, KOJIU Tiepe-
TBOPIOETHCS B 00pa3. A oOpa3, Oyydr CUMBOIIYHUM, PO3KPHBAE BECh KOMII-
JIeKC cBOIX BiiacTuBOCTEl. OTOX Y CUMBOJI MOPSI]T 13 OZIHOYACHUM HaKJIa1aH-
HSIM JIeSIKMX BJIACTHBOCTEH 00pa3y 1 CMUCITY € IIe i iHII 03HaKH, 1110 X MOX-
Ha 30arHyTH JIMIIE B KOHTEKCTI 3acTocyBanHs ([Imurpenko, 2011, c. 18-19).

Ha nymxy B. KononeHnka, ciioBecHa CUMBOITIKa HApOy BHCTYIIA€ BaKJIH-
BUM YMHHUKOM TBOPEHHS HaI[lOHAJIBHO-KYJIBTYPHOI KapTHHU CBiTY; HaBiTh
IHIMBITyaIbHI CUMBOJIN, XapaKTepHi ISl XyA0KHbO-TBOPYOTO OCMUCIICHHS
JIMCHOCTI, 3BUYAfHO 3yMOBIJIEHI OCOOJMBOCTSIMU HAI[lOHAJBHOTO MOBHOTO
TUIy, MOBHOI ocobuctocti (KoHonenko, 1997, c. 31).
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HarnionanbHO-KynbTypHa crenu(ika 3aJIeKHUTh BiJ TOTO, SIKi YSBICHHS
HOCIH MOBM Ma€ IIpO TBApHHY B MPOEKIIi] Ha JIIOHHY, sIKi pparMeHTH ii 1oc-
Biy Oynu jekcHuHO 3a(ikcoBaHi, a TAKOXK Y sIKil Mipi pecTaBieHi ui ¢ppar-
MEHTH y Tii 41 Till MOBI y BUIVISAI LJIICHUX TIPIOPUTETIB, 00pa3iB, CHMBOJIIB
(acorriamii Ta koHoTanii) (Kopanenko, P3aesa, 2013, c. 32-33).

B ycix MoBax HasiBHI ()pa3eoJOTiuHi OJUHHMII 13 CTPYKTYPHUM KOMIIO-
HEHTOM-Ha3BOIO NPE/ICTABHUKIB TBAPUHHOTO CBITY, B TOMY YHCIIi i TBApHH
BOJHOTO npocTopy. CkaxiMo, Gppa3eosiorist CXiIHOCIOB’ SHCHKUX MOB (iKcye
TaKi Ha3BU TBAPHH BOJHOTO IIPOCTOPY, 5K pak, puba (OKyHb, Kapacs, wyKd,
JIUH, ocenedeydb, wynax), scaba, uepenaxa, n’sieka TOIO, OJHAK YACTHHY 3
HUX MOXKHa BB)XaTH (haKyJbTaTUBHUMHU 3 OIVISITY Ha IX IIOOMHOKE BXKHBaH-
HSl B CTPYKTYpi (h)pazeosorivHux OIUHHUIB 00cTeKyBaHUX MOB. HaifyacToT-
HIIIMMH KOMITOHEHTaMHU-Ha3BaMHU TBapUH BOIHOT'O IIPOCTOPY € HOMEHU paK,
puba, scaba, yepenaxa.

O06pa3-cuMBOJI TBapuHH (popMyBaBcs i BILIMBOM PI3HOMAaHITHHX MO-
Bip’iB. Y 3B’s3Ky 3 IIUM Yy (hpazeosioriyHoMy (GoHIII 3HAXOIUMO Pi3HI JyMKH
npo Ty uu Ty TBapuny (Ilerpummun, 2014, c. 163).

PozmsiHemMo acowiarii, OB’ s3aHi 3 TBAPHHAMH BOJHOTO IIPOCTOPY B CXifl-
HOCJIOB SIHCHKHX (ppaseocucTemax. Tak, HalpuKIIal, y JOCTIPKYBaHUX MOBaxX
(YHKLIOHY€E 3HAYHA KUIBKICTh (hpa3eosIori3MiB 3 KOMIIOHEHTOM paK — MEIIKaH-
LIeM BOJHOI CTHXil, 1110 MalOTh CIUIbHY CEMaHTHUKY: 3Hamu, Oe paKu 3umyions
// 3Hamu, 20e paxu 3umyom // 6edayb, 03e paxi 3imyroys ‘OyTH XUTPUM, CIIPHT-
HUM, JOCBIIYCHUM Y YOMY-HEOYIb ; nokazamu, e paku 3umyoms // nokasa-
mb, 20e paku 3uMyrom // no3Hayb, y8eoayv, 03¢ paxi 3iMyoyb ‘TIPOBYATH KO-
ro-HeOy/Ib, 3aBIaTH HEPUEMHOCTEH, IPUKPOIIIB’; 5K (KOAU, OOKU, NOKU) PAK
csucHe // koeda (noka) pax ceucrem // kaji (k) pax (na eapol) ceiche “yKu-
BA€THCS K KaTETOPHYHE 3allepeueHHst 3MIiCTy 3a3HaUeHOI0 BUpasy; HIKOMY .

OCHOBHMMH KOHOTaTHBHUMH pUCaMH B 00pa3i paka € 0e3BUXiAHICTb, He-
BHU3HAYCHICTB: YKP.: cicmu, siK (M08, HIOU) paK Ha MIIUHL (Ha MIIKOMY),; POC.:
KAK pax na mesii; COpoM SI3JIUBICTb, HISIKOBUIICTB: YKP.: HOUePBOHIMU K PAK;
nexmu / cnekmu paxie (paku, paka); sik (Mose, Haue) [neuenuil (eapenuii)]
pax; OUIOPYC.: nsaubl pakay, Cnadvl paxay.

O0pa3 paka BTUIIOE Taki JIOICHKI TOPOKH, SIK JIEAa4iCTh, JIMLIEMIPCTBO
(migcTynHicTh), HE3rpaOHICTh, COPOM, MOBUILHICTD 1 peaizyeThcs B ycTa-
JICHUX BUpa3ax yYKpaiHChKOI MOBU: 600aill pak ypauus ‘y»KUBAETHCS VISl TIOB-
HOTO BHPaKECHHS HEZOOpOro nodaXkaHHS KOMY-HeOyIb’, ynycmumu paka 3
poma ‘OyTH ONIYKAaHUM, OyPECHUM 00JIeCIMBOIO MoxBaiow’ . KpiM Toro, pak
ACOIIOETHCS 13 OCOOIMBUM CIIOCOOOM NEPECYBaHHS: AK (MO6, HIOU) paKku 3
Miuika ‘y pi3HI OOKU PO3XOIUTHUCS, PO3TATATUCS , GUULENMAMUCS 5K PAK )
mop6i ‘niepecTaT pyxarucs, Io4aTu IOMUpaTy’.
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He MeHm 1ikaBUMH B IUIaHI JOCTIKCHHS € CTiHKI BHpPa3d 3 HOMCHOM
puba, K1 XapaKTePHU3yIOTh JIIOANHY B’ sUTY, MIISIBY: Hi puba Hi m’sico // Hi pviba
HI Msica; MOBYA3HY: Moguamu sk puba // mayyays sk (wmo) pviba "He TOBO-
pHTH Hi clloBa’.

®dpazeosnoriuHa OMHUI YKPATHCHKOT MOBH Oymu sk (Mos, Hibu) puba
3 600010 03HAYa€ *OyTH HEPO3IYYHUM 3 KUM-, YUM-HEOYIb’; K puba y 600i
— IovyBaTH cede BUILHO, HEBUMYIIEHO, 100pe’. 3 TONiOHUM 3HaYEeHHSIM (iK-
CYEMO YCTaJICHI BUPA3H SIK Y POCIHCHKII MOBI Kak pvlOa  600e, TaK i B OLI0-
PYCBKiii — 5K pvlOa y eaose.

VY pesysbTari NOPIBHSUIBHOTO aHali3y OKpEeMHX CHMBOJIB YKPaiHCHKOI,
pocificekoi Ta OiMOPYCHKOT MOB BHSIBICHO Wiy HU3KY OMHAKOBHX y3arajb-
HEHO-00pa3HUX 3Ha4YeHb. Tak, /Ui YCiX MOCHIIKYBaHHX MOB XapaKTepHi
(hpa3eosIoriyHi OUHMIIL 3 ICKCEMOIO puba, TI0 MAKOTh KOHOTAIIF0 OC3BHUXIiJI-
HOCTI, TIOKapaHHs, MIJIOCTI: Oumucs sax puba oo aid; 6umucs sk (M08, Haue)
puba 6 caky (8 cimsix);, dbumucs nHaue pubuna 6 Hesooi // bumvcs Kaxk pviba
00 e // biyya sk peiba ab ed *KUTU B HYK]1, IepeOOPIOIOUN 3ITUIHI, He-
CTaTKu’; 1ogumu puby (pubKy) 6 kanamymHiil 6001 // 106ums pviby 6 MymHou
600e // 1asiyb peiby y KaramymHai (MymHaii) aose; ioyJsi polOKi Y MymHai
6a03e ’MaTy KOPUCTb, BUTO/Ly 3 YOT0-HEOY1b, KOPUCTYBATHCS 3 HESICHOCTI 00-
CTaBHH, YHiXOCh TPYIHOLIIB .

Pa3zoMm 3 TuM, B yKpaiHCBKii Ta OUIOPYCBbKid MOBaX HOMEH puba yxH-
BAETHCS SIK KaTErOPUYHE 3alepeueHHs 3MICTy 3a3HaU4€HOTO CIIOBA: AK (MO8,
HiOW) pubi napaconvka MEPeEB. 31 Cl. NOTPIOHUHA, HEOOXiTHMI // nampa6Hb,
mpaba sik pvibe napacoH, a 'y CTIHKOMY BUPa3i 3H06 (3HO8Y) 3a puby epouii
// 3H0Y 3a pei6y epowsi QYHKIIOHYE Y 3HAUCHHI *yIepTO HAIOJATaTH Ha YO0-
MYCh, HACTUPJINBO TIOBTOPIOBATH TE came’.

CrisibHe 3Ha4eHHs *Jy)ke 0arato KOroch, TiICHO Jiech (IIPO BEJNUKY KiJlb-
KICTb JIIOJIeH y SKOMYCh IIPUMIIlIEHHI)’ B 00CTe)KYBaHUX MOBax Mae (hpazeo-
JIOTIYHA OUHUIIS 51K ocenedyie y bouyi // kak cenvoell 8 bouke // sk censoyoy
¥ 60ouywl. Ha BinMmiHy Bif pociiichkoi Ta 6110pychkoi MOB B YKpaiHCBKiif MOBI
BXKHBAETHCA 3 JIEKCEMOIO Ocesedeyb CTINKNI BUpa3 sk Kim 3 ocenedyem natv-
Kamucsi y 3HAYCHHI *3aHAATO 0araro MpUIUIATH YBard KOMY-, 4OMY-HEOy/Ib .

JocnimKyoun CTilKi CIIOIYKH 3 HOMEHOM pubd, MU BUSBUIN YUMAJIO 3
HUX, IPUTaMaHHUX JIMIIE YKPATHCHKIH MOBI: eruka puba (oOBakHA 0co0a,
BIUIMBOBA JIFOJMHA); CRitiMamu 3010my pubxy (CUMBOJ BE3y4OCTi); Jceasuil
5K puba (pubka) 6 piuyi (CAMBOJ SHEPTIHHOCTI); pub suum nyxom niooumui;
Ha pub’ssuomy (pub’stuim) xympi (IKUN HE TPUMAE TeIUIa, TIOTaHO TPIE; CTa-
PHiA, BUHOILIEHUH (IIPO OIIAT); SIK (MO8, HiOW) pub siue oko (YUCTHI, BAMUTHI).

Y KOHTEKCTI HalIOro JOCIHI/PKEHHS Ha OCOOJIMBY YBary 3acilyrOBYIOTh
crienudivyHi A1 yKpaiHCHKOT MOBH i 1HIII ITiKaBi 00pa3y Ha MO3HAYEHHS Jie-
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SIKUX PI3HOBUIHOCTCH pUO — una. sx (M08, HiOW) aun My1Ly 31 CI. HAiCTHCS,
HaOpaTucs ’T0CX0uy, BBOIIIO, 0arato’; sx (M08, Hibu) 1uH no OHy 31 CII. XOIUTH
’CHOKIHHO, BUTbHO, OE3MICUHO’; Kapacs. K (Mos, HibU) y Kapacs 606HU 306CiM
HeMae;, wyKu: He 6ci Cmapi wyKu Kapacie Xeamaroms, Wynaxa: sk wynax
Ha CKoGOpIOyi yXe CWIBHO, HA3BUYAWHO’; 6 10HA: AK (MO8, HiOU) 8 'toH
[noconenutl (6 onononyi, Ha cko8opoodi)] ’Iyxe MIBUAKO, IPYIKO’; X00umu
6 ToOHOM; GUMUCS (36UBAMUCS, KDYMUMUCS) 6 TOHOM *JIOTO/PKAIOUN KOMY-He-
Oynb, miJurentyBaTucs, ynaaata Ouns koroch’. B’IOH B yKpaiHCHKOMY MOB-
HOMY apealli CHMBOIIi3y€ CIIPUTHICTh, OPEXJIMBICTh, XUTPICTb, MiJCTYHICTb.

Pazom 3 TumM, sik 3a3Havae [. Ony¢piliuyk, ynmMaio Gppa3eosoriuHIX Ou-
HUILb YKPaiHChKOI MOBH II€PEAAIOTh 1 TaKi HETaTUBHI PUCH, K OOATYy3TBO
(cTpax), IegavicThb, HEBE3YUiCTh, IIITKAPCTBO: CIMENCUMb K PUOKA CMUKAE;
Opudicums K puba, y TiHUSIU piuyi | pubu He ckauyms, (6cKouumu) sk puba 6
HeGiO; 36UBacmMbCsl (8 €mbCsi, Kpymumscs) K (Mog, Hibu) puba (6 ononronyi,
Ha cKoB8OpoOi, 6 ouepemi); ciuzbKuil sik puba, nieuje sik puba xsocmom (OHy-
¢piituyk, 2016, c. 207-208).

CrisibHe 3Ha4YeHHS *JpiMaTH, KyHSTH, CIIaTH CHJITYM a00 CTOSYH ITpOCTe-
KYETHCS 'y (pa3eosIOriuHUX OAMHHISAX 3 HOMEHOM OKVHb SIK B YKPaiHCBKIMH,
TaK 1 B OLTOpPYCHKill MOBax: josumu [Hocom] oxkyHie (okyHi) // 6y03iyb (na-
suyv) axynéy: Cmosimo [IONU] 3 NO3ACEIYYBAHUMU CEIUKAMU, XMO CAYXd, A
xmo U okyHie nosums, cayxaiouu (I'Keimxa-Ochos sauenko) // [Tlémp:] A
cénna cnayw He 6yoy! [Tlpocs:] A 3aempa 6ydew akynéy naguys i bavimays
aimapwl, a Togitl O6yoe ysabe wuayuxom na Hoce... (M.Knimkogiy).

BrnacruBicte pubu mBuAKo ncysartucs, 3a3Hadae M. [lerpumus, mnsrna
B OCHOBY CTIHKOTO BHMpa3y YKpaiHCbKOI MOBH — puba NOYuUHAC NCYyB8AMUCSH
3 20/106U, B SIKOMY €KCILTIKOBaHa i/iesi 0cCOOIMBOI BiJNOBINAIILHOCTI KepiB-
HUITBA OyIb-SKOTO KOJICKTHBY a00 CIUIBHOTH, OCKUIBKU BiJl OCOOMCTICHIX
SIKOCTEH LIMX JIFO/IEH 3aJIC)KUTh MEPCIIEKTHBA PO3BUTKY OKPEMHUX KOJIEKTHBIB
i cycninberBa ([lerpummn, 2014, c. 164).

Jlexcema oicaba y CTPYKTypi (pa3eosoriuHuX ONUHUILD JHcabad YuybKu
(yuyi) oacmo // scaba yvyki dacys K B YKPATHCBKIH, Tak 1 B OLTIOPYCHKiil
MOBax Y)KMBAETHCS 31 3HAYEHHSIM ‘XTO-HEOY/Ib YTONUTHCS a0 3arvHe, noTpa-
MUBIIMU B CKJIa[HI, HE3BUYAlHI YMOBH’ . YcTalleHUd BUpa3 [cmapii] scadi no
KoaiHa // scabe na kanena GyHKIIIOHYE 31 3HAYCHHSIM ‘HETIMOOKO, 30BCIM MaJio
BOAM’, B OUIOPYCHKiil MOBI Mae 1 iHIIIEe 3HaYEHHS ‘y’Ke HU3BKOTO POCTY, 30B-
cim mayuii’. Kpim niporo, cieruiky 61;10pycbKoi MOBH CTaHOBIISITH (hpazeosio-
TIYHI OMHUII Ha J#cabiH CKOK 'y 3HAYCHHI ‘Iy’Ke Maui (10 TOBXKHHI, TUTONL)’
Ta 3 JHCAbIHbI NPbleapuiybl TyKE MAIIO MIACTS, PaJIOCTI, 310pOB’s’.

K. T'onosenko 3a3Hauae, 0 MOBJICHHS yKpaiHIIB 30aradyeHe ycTajleHUMU
BUpa3zaMH i3 KOMIOHEHTOM-300HIMOM ofcaba, SIKi O3HAYaloTh 31e01IbIIOoro
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XBaJIbKYBATICTh (KOJCHA Jicaba xeanums ceoe boiomo; dxcaba mana, a pom
6enuKuUll), 3aBUILCHY CAMOOIIHKY (KOBAb KOHs KY€, a dcaba cobi Hoey nio-
cmasnse; OmMemvcs AK JHcaba, po3iioucs mMope — dcaba niuge; NHEmvCst K
arcaba 0o eycku, Habpamucs K dcaba myny), HEBTAMOBHICTD (YCKOUumu K
arcaba 6 acap) (Tomosenko, 2017, c. 427).

B okpeMux ycraneHux BUpaszax, Creru(iyHuX JUIs YKpaiHChKOi MOBH,
HOMEH J/caba CUMBOJII3y€e OC3MITy31y, 3aKEPIIUBY JIONUHY: Hcaba Oyuiume,
Jrcaba depe, a Gppas3eonoriuHa OMUHHLS SIK Hcaba HA KyNuHi 31 CII. Hadymu-
€51, HaNPUHOUMUCSL CUMBOITIZY€ TTHXAaTy, HaOyH [to4eHy JItoauHy. OKpiM IIbOTO
3HAYCHHS, el (Ppa3eosori3M 3i CIOBAMHU po3CiCMUCS, PO3ZNPOCHMOPUMUCS
Mae 3Ha4YeHHs ‘y’>Ke 3pY4HO, BIJIbHO, 3aiiMaro4yn 0araro miciisi, He CTPUMYIO-
YHCh, 03 0OMEKEHHS'; 3 CII. HAJYTUCS — ‘AYKE CHIIBHO .

Jlume B OULTOPYCHKiM MOBI (PyHKLIOHYIOTH CTIHKI CIONYKH 2iblmayb
arcaby (scab), npaznviHyys sHcaby 31 3SHAUCHHIM ‘MOBYKH, TEPIICTHBO 3HOCUTH
KpHBIY, 00pa3y, BUCIyXOByBaTH 110ch HenpueMHe’. [Ipo Toro, XxTo He BMie
TPUMATH CEKPETH, KAXKYTh Jcaba Ha A3bIKY He Cnsudyyd, a TIpo I THOTO — Ha-
bpayya (nabipayya) sk (wumo) dncaba epasi.

Jis ykpalHCBKOT MOBH CHIEIIU(IYHOIO € TaKoX (HPa3eosIoridyHa OUHUIIST
XONOOHA dHcaba cudums nio cepyem y 3HaYCHHI ‘KOTO-HEOYIb OXOILTIOE Iie-
pemuyTTs CTpaxy, MepeAdyTTs 4Oroch IOraHoTo, HeMpUueMHOro’: — Hasimo
cami cnoea npokypop, miopma, crioyull — 6ce HCUMmsl GUKIUKAIU 8 YCbOMY
Moemy ecmsi Opidic i cmpax. A menep y MeHe AKach X0N00HA Hcaba Cuoumo
nio cepyem (B.Cobxo).

Homen uepenaxa y cXiHOCIOB’SIHCBKIH KyJIBTYPl CUMBOJI3y€e HE3rpaod-
HICTh Ta MIABiCTh. OCOOMMBOCTI PyXy Wi€l TBApUHM BTUICHO B YCTaJEHUX
BHpa3ax sk (MO8, Haue, HeHaue) uepenaxa // Kak yepenaxa // ik uapanaxa.

O0pa3 n’sieku B yKpaiHCHKIN (ppa3eocHcTeMi BUKOPUCTOBYETHCS B CTild-
KHX BHpa3ax n’sexu (n’sexa) ccymo (cce) 3a cepye (nio cepyem) ’XTOCH TPH-
BOXKUTBCS, CTPAXKIAE’; K (MO8) N A6KU 34 cepye cCymb "KOMY-HEOyIb ayxKe
moraHo’: 3a cepye — M08 n’si8KU cCymb, y pyosx 2Iyxo i cyxo, ma xcap-
Ko ... (II. Mupnuii); enusamucs n’sexorw 6 cepye 'MIIHO 3aBOJIOIBATH YHi-
MHU-HEOYIb MOYYTTIMU : — []e He 110606 Mosi, ye nuxo moe! Lle saxuiicy sopoe,
i 80poz momutl, npuuenuscsi 00 Moci dywii, 6n’s6cs N’ABKOI0 8 MOE cepye
(1. Heuyii-Jleeuyvkuii); sax n’saeka KpukHe *Y>KUBAETHCS 1 BUPAKCHHS MTOB-
HOTO 3alepeyeHHs 3MICTY CJI0Ba; 30BCIM He Oyne’: To0i mo 6yde, sk n’seka
kpukne (Vkpaincoke npucnie’sy).

BuCHOBKM Ta mepcneKTHBH MOJAJBINOrO AOCHIIKEeHHs. Yce cKasza-
HE BHIIE JIA€ 3MOTY KOHCTATYyBaTH, II0 MI>KMOBHE 3iCTaBICHHS CTPYKTYpHU
(pazeosoriYHUX OAMHUIL YKPATHCHKOI, pOCiiichKOi Ta O11I0pYyChKOi MOB, IO
M03HAYAl0Th TBAPHH BOIHOTO IPOCTOPY, MEPEAaE 0COOINBICTH CBITOCHPHIA-
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HSATTS BIANOBIIHUX KyJIbTyp. HasiBHICTB CIIIBHUX Ta BIAMIHHUX PHC 3yMOB-
JIEHa CXOXKICTIO COLIaIbHO-ICTOPUYHUX YMOB JKUTTSl HOCIIB MOBH, a TaKOX
3arajJbHUMH 3aKOHOMIPHOCTSIMH PO3BHUTKY JIIOAICBKOTO OyTTs. 3iCTaBIICHHS
yCTaJIeHUX BUpa3iB 3 HOMEHAMHU TBAPHH BOJHOTO IPOCTOPY Y MIXKMOBHOMY
aCIIeKT] BUSBIISIE NIEPEBAYKHO HETaTHBHI KOHOTAl, sIKI B OCHOBHOMY BHKO-
PHUCTOBYIOTH B SIKOCTI 00pa3HOI XapaKTEpUCTUKH JIIOJUHY, ii MOBEIIHKH Ta
BYMHKIB.

IlepcneKTUBY NONANBIIOTO AOCIIKEHHS BOAYaEMO Y PO3IIUPEHHI KOP-
ITyCy JAOCIIKYBaHUX YCTAJICHUX BUPA3iB 3 KOMIOHEHTaMH-Ha3BaMH TBAPHH
BOJIHOTO TIPOCTOPY B CXiJIHOCJIOB’ SIHCBKMX MOBAaX, MOAAIBIIOMY 3iCTaBICHHI
X Ta BHOKPEMJICHH] B HUX SIK ONMHUYHUX, IHANBIyaJbHUX, TAK 1 3arajibHAX
O3HaK, IOB’S3aHUX 13 OCOOIMBOCTSIMU HalliOHAJIBHO-KYJIBTYPHOI KapTHHU
TOTO YM TOTO HAPOLY.
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VY mpomnoHOBaHIl CTAaTTi cXapaKTepH30BaHO BIUIMB TBOp4ocTi Tapaca Llles-
YeHKa Ha CBiTOOAUeHHS 1 MOJANbBINy IMEJAroriuHy Ta TPOMAaACHKY HisIbHICTH
KoHcTaHTHHE ManuupKoi; nNpoaHaIi30BaHO CIIOTAANd MHUCBMEHHHLI «3 IUTSYHX
crioMuHiIBY, «Ha (ineMi CHOMUHIB», a TaKOX MeMyapH ii HOAPYT i KOJET, YUHiB,
sk-ot: JI. Bypaunncekoi «Henmoxutna (cpoba xxutrenucy)», M.®. «Jlireparypna
tBopuicTe K. Mamunpkoi», IBannu IletpiB «Ilemarory», mo yBifimianm n0 KHUTH
«BuxoBuuus nokoninb KoHcTanTrHa Manuupbka: rpoMajcbka Aisdka, Ieaaror i
MHACBMEHHUIAY, sKa obadnna cBit 1965 poky B TOpoHTO; BUKOPHCTAaHO apXiBHi
matepianu, 30kpema LIITAYII @. 206 i gutauy cueHy y ABox nisx «BiHok Ha
moruny Tapaca llleBuenka», mo Oymna HamucaHa nucbMeHHUIeEw y JIpBoBi 1914
poxy. [IpoBenenwuit anami3 qae 3MOTy CTepXKyBaTH, 10 CBiTIUI 00pa3 Kob3aps cy-
IIPOBOJUKYBAB BUJIATHY TPOMAJICHKY AisTUKY, IPOCBITAHKY, IIeAarora i micbMeHHH-
o Koncrantuny MaiuibKy BHPOAOBK YChOTO XKUTTS, 3HAKOBUM OYJIO TAKOXK TE,
oo B 1906 — 1914 pp. i 1920 — 1937 pp. BoHa mpairoBana B mkoii imeni Tapaca
IlleByenka y JIpBOBI.

KurouoBi ciioBa: moBa; Tapac 1lleBuenko; ranuinpka iHTenirenmis; Koncrantuna
Manunpka; Cxigna ['annuuna.
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THE IMAGE OF TARAS SHEVCHENKO IN THE LIVE
AND CREATIVE WORK OF KONSTANTYNA MALYTSKA

Svitlana HIRNYAK.

Doctor of Philology, associate professor of philological sciences and meth-
ods of teaching in elementary school of Drohobych State Pedagogical Uni-
versity named after Ivan Franko (Ukraine, Drohobych)

s.girnjakl 0@gmail.com

The creative heritage of a famous Galician woman Konstantyna Malytska is mul-
tifaceted. It includes a number of works for children and about children, folk teachers,
kindergarten workers, doctors as well as about the fate of ordinary people who lived and
worked in Eastern Galicia at the end of the XIX — the first half of the XX century. On
the basis of the analysis of texts created in the genre of memoir, especially in its such
varieties as memories, confessions, which direct the linguistic personality to active re-
flection and free language thinking, we outline how Kobzar’s creative works influenced
the views of Konstantyna Malytska and her further pedagogical and public activity.

The research analyzes the memories of Konstantyna Malytska: «From childhood
memories», «At the film of memories» and also memories of her friends, colleagues
and students such as L. Burachynska «Unshakable (the attempt of autobiography)»,
M. F. «Literary creative activity of K. Malytska», Ivanna Petriv «The Teacher», which
were included into the book «The pupil of Generations Konstantyna Malytska: public
worker, educator and writer». It was published in Toronto in 1965. Archival materials
were used including a children’s play in two acts «A wreath for Taras Shevchenko’s
tomby, which was written by the writer in Lviv in 1914.

The purpose of the article is to characterize the influence of Taras Shevchenko’s
works on the world outlook and further pedagogical and social activities of Konstantyna
Malytska.

The conducted analysis makes it possible to confirm that the bright image of Kobzar
accompanied the prominent public figure, educator, teacher and writer Konstantyna Ma-
lytska throughout all her life. It was also significant that in 1906 — 1914 and 1920 — 1937
she worked at school named after Taras Shevchenko in Lviv.

Key words: language; Taras Shevchenko; Galician intelligentsia; Konstantyna Ma-
lytska; Eastern Galicia.

IMocranoBka mpodsemu. TBopua cmaammHa Bigomol rajgumdankd Kol-
CTaHTHHU Manuipkoi — 6ararorpanHa, B ii JOpoOKy HHM3Ka TBOPIB IS JiTEH
1 TIpO JIiTeH, HAPOHUX YUYMTENIB, BUXOBATEIIB 3aXOPOHOK, JIiKapiB, a TAaKOXK
po JI0JIi MPOCTHX JIFOMCH, 1110 UM 1 mpairoBan B Cxifniil ['amuyuHi KiH-
1 XIX — nmepriroi monmoBuau XX ¢T. Ha OCHOBI aHasti3y TEKCTIB CTBOPCHUX Y
YKaHpi MEMYapHCTHKH, 30KpeMa B TaKKX i pi3HOBU/IAX, SIK CIIOT'a 1, CIIOBI/Ib, 10
OPIEHTYIOTh MOBHY OCOOHMCTICTh Ha aKTUBHY PEQUICKCiIO Ta BUJIbHE MOBOMHC-

ISSN 2411-4758 111



Il. Cnoso Ak 3acié mucmeybKo2o 8i00bpaxeHHa emHocsimy

JICHHSI, OKPECIINMO SIK BIUIMHYJa TBOop4icTb Ko63aps Ha morsian KoncranTrHu
ManuipKoi, a TakoXK 11 OJaJIbIIY MeJaroriyHy Ta IPOMaJIChKY JisUTbHICTb.

AHaJi3 octaHHiX gociaimkens. Cepel npaib, sKi CIPHUSIOTh PO3KPUTTIO
OKpeceHol pobieMy, MOXKEMO Ha3BaTH HayKoBi po3Biaku 3iHoBii Harayes-
CbKOI, 30KpeMa «BHuxoBHO-0CBITHIN noTeHwUian <«okiHouoi» IlleBueHkianu (3a-
XimHOyKpaiHchki 3emimi KiHmsg XIX cr. — 1930-x pp.)» (Harauerceka, 2007),
y SIKIf JOCHIJHUI aHANI3y€e AISUIBHICTh BUIATHUX MPEICTABHHUIL T'POMA/I-
CBbKHX JKIHOYMX opraHizanii Cxignoi ['ammunun kinug XIX — nepiroi TpeTHHU
XX cr., 0 HalIeHa Ha PO3NOBCIOIDKEHHS 1/Iel TeHialbHOTO YKPaiHCHKOTO
noera Tapaca I1leBueHka B cepenoBHILi XKIHOK, BHKOPHCTAHHS HOTO TBOPYOCTI
JUISl BUXOBaHHS MaTpiOTHYHUX TOYYTTIB y AiTed 1 Moioni, (GopMyBaHHS Ha-
LIOHAJBHOT CaMOCBIJOMOCTI YKpaiHChKOTO Hapony. CxapakTepH30BaHO JIisIb-
nicte K. Manumpkoi Takox y mpausx Annapianu boiiko «Ilemaroriuno-mpo-
CBITHHIIbKA JisU1bHICTh KoHCTsiHTHHN Manuupkoi» (boiiko, 2011), Bonmogumu-
pa Kaukana «IIpocsitHuipka rosepia Kocrsiatnar Manunpkoi (1o 140-pivus
Bix aHs HapomkeHHs )y (Kadkan, 2012) i iHIIMX OCIIAHUKIB.

Meta nHamoi po3BiAKM — cxapakTepusyBaTH BIUIMB TBopdocTi Tapaca
[IleBueHka Ha CBITOOAYEHHS 1 MOJAIIBILY IEArOTIYHY Ta IPOMAJICHKY Iisiiib-
Hicts KoHcTanTrHr Manmnpkoi.

Buxuiag marepiauny. s yxpainniB Tapac [1leBuenko — 11e nepemycim TBo-
pelib, OCHOBOIIOJNIOXHUK HOBOI YKPAiHCBKOI JiTepaTypHOI MOBH, SIKMH 3yMiB
MiTHATH 11 HA HAWBUINUIA mabesh po3BUTKY. MOBa HapOIy — 1€ HOro HAMIIiH-
Hillle HaI0aHHS 1 KOXKEH HapoJ| TI0-CBOEMY B Hiil HEMOBTOPHUH. YKpaiHCHKHUN
HapoJl TBOPHB CBOIO MOBY BIIPOJIOBXK BIKIB, @ TOMY iCTOpisl YKpaiHCbKOT MOBH
— 11e icTopist 11 HapoIy, TOMI K CIIOBO — 3a0€3MeYyBaJIO BIPOIOBXK BiKIB 3B’ SI30K
MHHYJIOTO 3 ChOTOJICHHSIM Ta ChOTOJCHHS 3 TpHiieiHiM. [cTopist ykpaiHCBhKOT
MOBH — 11e icTopis ii Hapoxy. OnHy 31 CTOPIHOK PO3BUTKY YKPAiHCHKOi MOBH
MIPOIIOHYEMO 3TaJlaTh ChOronHi, a came kiHelp XIX — moyarok XX CTOINITH,
KOJIM YKpaiHChbKa MOBA I10Yaya aKTHBHO PO3BHMBATHCS M YTBEp/KyBaTH CBil
craryc 31e0ib1I0ro Ha TepeHax CxiaHoi [annunnu.

Binomuii ykpaincekuit MoBo3HaBenp Opiii 1lleBensoB 3 1poro npuBomgy
IIMCaB: CTaTyC YKPaiHCHKOI MOBHU HA PI3HUX TEPUTOPIsIX OyB HEOJHAKOBHUM, «V
Haveipwomy cmati — i Oe wope, [ 0e paxmo — nepedysana YKpaiHcbka Mosa
Ha nidpociticekiu Yxpaini (ohiyitino 3a060pOHEHa y 2pOMAOCHKOMY HCUMML,
WIKIIbHUYmMSI 1 iimepamypi) ma nio Yeopwunoro (6e3 npagosux eapanmiti, a
6 OIUCHOCMI YIIKOM YCYHEHA 3 2pOMadcukoeo dcummsy); [...] 6 naukpawomy
cmani 6yna éona 6 Ianuuuni, oe it xcusarno nyonivnoy (lepex, 1998, c. 19).

Cxinna ["annunna kinug XIX — nogarky XX CTONITTS — 11 Ta TEpUTODis,
Jie BUKOPUCTOBYBaJIacsi HE OJ{Ha MOBa, a KiJIbKa, 30KpeMa yKpaiHchKa, abo sIK ii
HA3UBAJIM TYT — «PYCHHCHKaY, TIOJILChKA, HIMEIIbKA, POCIMCHKA ¥ 1HIIII.
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BakjMBUM YMHHUKOM yTBEPUKEHH YKpaiHChKoi MOBH B CxinHii ["anmmun-
Hi Oyro # Te, mo JIBBIB cTaB «cepiieM ykpaiHcbkoro Hapoay Beiei Cxignoi ['a-
nmmuuHA 1 3axinHoi BonuHi. V JIbBOBI IpalfoBain OCEPEIKU TATUIBKUX Hap-
Tiif; yKpaiHChknMH ((hOpMOIO 1 3MicTOM) cTau yaconucH «lino», «CBodonay,
«I'pomancexuii I'onocy, «barpkiBinHay, «YepBona Kanunay i iH. 3i JIbBoBa
37iHcHIOBaIOCS KepiBHUITBO ToBapuctBamu «IIpocsitan, «PigHa mxonay,
akTUBHO mparoBany i possuBanucs HTIL, Ilnact, YkpaiHnceka akajemidHa
rimMHazist, Pycekuii Hapomnuii J{im, Coro3 criiBanbKux i My3U4HHX TOBapHCTB,
My3W4HE TOBapUCTBO «bostHy Ta iHIIi.

YKpaiHChKi MICHMEHHUKH ITHCATIM HE JIMIIE XYOXKHI TBOPH, a i Jiiteparyp-
HO-KPHUTHUYHI, eTHOTrpadiuHi, QOIbKIOPUCTHYHI Tparli, OpaJid y4acTh y popMy-
BaHHI, YHOPMYBaHHI YKpaiHCBKOI JiTeparypHOi MOBH, OOCTOIOBAJIM IpaBO Ha
ICHYBaHHS! HallMCAHOTO T10-yKpaiHchKky. Koy 3HeBipeHi B MOMITHYHHX MEpCIIeK-
THBaxX YKpalHCBKOTO pyXy CTyneHTH 3armmrtanu IlaBna JKurenpkoro «wo pobu-
mu?y», BiH JIaB TaKy BIIMOBIIb: « Ko Xoueme npayosamu Oiist YKPAiHCbKO20
HapoOdy, cmasaiime NEPUIOPIOHUMY GYUEHUMU U NUWIMb 6auli npayi no-yKpa-
incorkomy. ToOi nouesoni i uydICi BUBHAMUMYMb YKPAIHCHKY MO8Y, W00 3HALO0-
mumucst 3 sawumu npaysmuy (Tydancekuii, 1994, c. 278). OTxke, miTHECCHHS
HAIlIOHAJIBHOTO PYyXY, HE3BOPOTHI CYCHIBHO-MIONITHYHI MPOLICCH BIUIUBAIM Ha
PO3BHTOK YKpaiHCHKOT MOBH Ta JIITEPaTypH, MUCTELITBA, OCBITH Ta HAYKH.

1O. llleBenboB y MoBO3HaB4il cTynii «BHecok [anmumnbm y GpopmyBaHHS
YKpaiHCHKOT JIiTeparypHOi MOBI) 3a3HauaB, 1110 TPaJHLIIO JIiTepaTypHOI MOBH
CximHoi [anuanam Oyno «niekano 6 npeci, aimepamypi, Wikoii, Mo6i inmeii-
eenyii Ha wooernwvy. JIbBIB y kiHi XIX — Ha moyatky XX CT. «cmas éceykpain-
CbKUM KYIbMYPHUM YEHMPOM, d YKPAIHCbKa MO6a HAbysana ceped iHmeniceH-
yii yumpasz dinvue npag moeapuchkoi i canonnoi mosu. Tym ... YKpaiHcvkowo
MOBOI0 ROUUHANU 2060PUMU, A OAIi BIHCE BNEBHEHO 2080PUNA YKPATHCHKA HAYKA
6 Hatpiznomanimuiuwux it eanyzsaxy (ILesensos, 2003, c. 22).

YKpalHChKe IHTEIreHTChKE CepeoBHIIE | anunHK peCcTaBiIsiId BUUTE-
JIi, JIiKapi, CBAIICHUKH, IOPUCTH, YAHOBHUKH, BUJIABI[ Ta MPEACTABHUKHU iH-
mmx npodeciit Ta chep MisTBHOCTI, sKi mpodeciiiHy poOOTy MoenHyBaIU 3
JITepaTypHOI0, HAyKOBOIO, BUJABHIYOI0, TPOMaICHKO-TIONIITUYHOIO i KYJIBTyp-
HO-TIPOCBITHUIIBKOIO.

lanuipka IHTENITCHINSI MaJia MillHI 3HAHHS, 3100yTi B YHIBEpCUTETaX HE
mume JIbBoBa un UepHiBIIiB, a i Kpamux OCBITHIX eHTpiB €Bporu. Omyxo-
TBOpEHA PUI0COPCHKUM MO3UTUBI3MOM 1 MIPUPOTHUIMM MOHI3MOM, Ta iHTEJIi-
reHuis Ha 4ol 3 [BanoM @paHkoM po3noyara NIHOOKY IyXOBHY PEBOIIOLIIO B
Cxinniit annunHi.

3ayBa)kxuMo, 110 HaWOIIbII 3HAKOBUMH MOCTATSIMH Cepell YCiX MpeicTaB-
HUKIB iHTenireHnii CxinHoi ['annuunm Oynu BUMTEN, cCaMe BOHH ITpalloBa-
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JIM 3 TajJu4aHaMH, TUIEKald MOJIOAb, NPUILEILIIOBAIH i Jr000B 10 pimHOT
— yKpaiHchKoi 3emu, ii Tpamuuii i moBu. Lle npys3i Ta cionBrkHuKK [Bana
®panka, Hami 3emusiku: Koncrantiuna Manuneka, YisHa Kpapuernko ta Cre-
¢an Kosauis.

[eprmm momyssipr3aTopoM TBOpuocTi Beukoro Ko63aps B ['anmuuni Oys
IBan ®panko. Ile onHiero 0cobo10, sIKa 3 HEAOUSIKUM ITIETETOM CTABHIIMCS JI0
tBopuocTi IlleBuenka Oyna Koncmanmuna Ileaniena Manuyvka (nceg0oHimu
ma kpunmoimu: Topcvruti Cmeghan; Kponuenuywka Bipa; Jlebedis Bipa, Jle-
bedoea Bipa; Jlyswcancvrka Bipa; Yaiika /[{nicmposa; Pacmux; Vanellus; Kp.
Coghis; B.JL; K; K. M.; K. M...; k. m.; M.; M-a; M-ka K.; Bipa JI.) — éudamna
2pomadcvka OisiuKa, NPOCEIMSIHKA, neddzoe, NUCbMEHHUYs, Nepekiaday, no-
yecnull uren mogapucme «lIpoceimay (yboeo 36anHs Yy GIMYUZHAHIU ICMOPIT
kinys XIX — nepuioi mpemunu XX cm. 6ynu yOoocmoeri auuie 00uHuyi 3 4ucia
J#CIHOK), «Piona wikonay, «Kpaiioge mosapucmeo oxopouu oimetl i OniKu Hao
Monodooy U iH. 1912 poxy cnineno 3 M. Bineyvkoro oana nowuH 0ist 3aCHY6aH-
Hs1 ¢pondy «Ha nompebu Ykpainuy, wo 6ys mamepianvhoro 00nomozow 0is
YCC 1914 p.; y 1915 — 20 pp. na 3acranni ¢ Cubipy; [ ...] 3acnosnuys i doszo-
imusi 2onoea kpycka im. Iannu Bapesinok (Enyukionedis Ykpainosnaecmea,
1962, c. 1449).

K. Manunpka — nposigna gistuka JKinouoi I'pomagm y JIbBoBi Ta UepHiB-
X, ininiaropka JKinouoi Ciryx6u Ykpaini (1941 p.), 3actynHuk ronosu Cai-
toBoro Coro3y YkpaiHOK, pelakTopKa AUTSIOro KypHay «/[3BiHOK», aBTOpKa
opomrypu «IIpo xinouwii pyx» (1903 p.), 6ararbox Ci4OBHX IiCEHB, CTaTEi
Ha IeAarorivyui i rpoMaicbki Temu. He3Bakaroun Ha pi3HOIUIAHOBY JiSUTBHICTh
K. Manuiipka 3anuiianacsi BipHO CBOeMY (axoBoMy BUOODY, amke moHas 40
POKIB BIITAHO MPOIIPAITIOBAJia Ha MEAroriyHiid HUBI.

Haponunacs K. Mamuueska 30 tpaBHs 1872 poky B ¢. KponuBHuk Te-
nep Kanycekoro paitony IBano-®pankiBcbkoi o0nacti. barkko MaitOyTHBOT
MMUCbMEHHUII Ta nejarora IBan Manuibkuii OyB CBSIIIEHUKOM 1 MTUCBMEH-
HUKOM, caMe BiH HaBUYMB JOHbKY MIJIyBaTHCS piHUM cioBoM. Maru Oie-
Ha Manuipka noxoauia 31 CBSLIEHUIBKOTO poay [eTbMaH4yKiB, BoHa Oyia
YJICHOM IEPLIOTro YKpPaiHCHKOTO XKIHOYOTrO TOBAPHCTBA, L0 OyJ0 3aCHOBaHE
B CraHiclasi.

Ocsity K. Manuipka 3100yBasia criepliry B [I04aTKOBIH i BUALIOBIH IIKoax
Cranicnasa (HuHilHBOTO IBaHo-®paHKiBChKa), a 3rofoM — Yy JIbBIBCBKIi aep-
xaBHil ceminapii. [Ticns 3aBeprienns HapuaHHs y JIbBoBi (1892 p.) Koncran-
THHa ine no ['anvya i TaM ogMHAIUATH POKIB MpaIfoe BUUTENIBKO0. [poman-
CBbKO-KYJIBTYpHA, NPOCBITHHIIbKA, MyOminucTuyHa fistipHicTh K. Manuubkoi
BUKJIMKAJIa 3aHCIIOKOEHHS cepell MOCKBO(DLIIB Ta 0Ci0 MPOIOIBCHKOI Opi€H-
tauii, Tomy 1903 p. ii nepeBoaaTs 1o nanekoro cena bewa. Ocp sk mpo nen
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niepion 3ragaye K. Mamunpka: «Moe 3naiiomcmeo 3 Bykosunoio damyemvcs 3
poky 1903, konu mo 3amicmo imu Ha 3acnanns 0o Beua Ha 3axio, nepenecnacs
51 006posinbHO Ha nonyoHe. Ilepedi mHow Oynu 6dce mam Oesiki guumeni-ea-
auuany, 60 MOOIWHIT WKIbHUL THCnekmop, He3aOymuvoi nam smi Omensit
Tonosuuy, pado 6 momy uaci npuiimas eanuyvkux ymixauis. [...J] Ilocady oic-
mana s 8i0pazy cmazuy npu S-Kascoeitl HapoOoHill wikoi 6 JIysicanax nio camu-
Mmu Yeprisysmu, Ha 3aniznuunomy ey3ii 0o Kiymans i 3aniwux — sk 6ci MeHi
Kazanu, 00HA 3 HAUKpawux nocad. [...] 3 OYKosuHCHKO20 c8i00MO20 yuumens-
cmea 3eadaro Liapis Kapbynuyvkoeo, [...] — 00un 3 naiioeinivux pooimHuxie
HAPOOHIX, NPOGIOHUK YHUMENbCMEA, PeOaKmop CMAHOB020 VHUMETbCbKOZO
opeany «Kamenspiy, 32adaio monodoeo oynmaps Ocmana Ionosuua 3 Kiyma-
HS, SIKULL yCce UUO8 PYKA 8 PYKY 3 HAMU, 2anudaHamu (32uHy8 y MOCKOBCbKOMY
nonoui). B momy uaci nizuana s u €62eniio SApouuncoKy, 36iCHy NUCbMEHHUYIO
Ul C8IOOMY SPOMAOSIHKY, KOMUUIHIO chigpobimuuyto Kobpurncekol. [...] 6 momy
4aci YUCIO 2aNUYAH, NEePed0BCiM YUUmenis, 3p0Cmano 3 KOXCHUM pokom. T1o
MeHI neperecnucs Ha bykosury 06i cecmpu Tpycesuu: Mapis i Teooopa (mene-
piwns opyacuna npog. Ocuna besnanxa) [...]. B Kiymani yuumeniosas npog.
Cunvgecmp Apuuescoruil, cyooiosas Ocun Bypauuncoxuil, y Yepnisysix yuus
0-p Ocun Maxogei i Bacunv Cimosuu, a peoazyeae «bykosunyy nezaOymuiil
Crnagko Beconoscokuil, cCuMnamuyHutl mosapuuL Hawux noi300K Ha 6CLIsIKI Ha-
yionanwvHi mopowcecmea. byna nac omoice eanuuan uumana edxce navxa. [...J,
MOMY U NPULIUILOCS Hepa3 nouymu [ ... [ wo — Mo8A8 «2anudanu npUtiuIL Hac
pozymy euumuy. [...] B momy uaci giogioana enepuwie Onvey Kobunsncokyy
(BUXOBHHIIA TOKOMIHG ..., 1965, c. 50 — 55).

V et nepion K. Manunpka aktuBHO npaitoe y «Kinouiid ['pomai», mep-
1l 30opu sikoi BinOymucs 13 tpaBus 1905 poky. «L{ine mosapucmea no oym-
yi iniyiamopa Oyna: «0bamu npPo CEI0OMICHHS YKPAIHCOKO20 HCIHOYMEA [ mo
Max CibCbKo20, 5K I IHMENITEHMHO20 I PO eKOHOMIUHe NIOHECeHHsl Yilo2o Ha-
POOY uepe3 po3sUmMOoK 20CRO0apCcmed i 0oMawHbo2o npomuciyy (BuxoBHuIs
MOKOJIHG ..., 1965, c. 54 — 55).

1906 poxy K. Manuiska noBepraerbest 10 JIbBOBa, «w0b 0b6Hamu nocady
suumenvku npu oieouiu wixoni im. T. Illeguenxa y Jlveosi, nokauxana Yrpa-
incoxkum Ileoazoeiunum Tosapucmeom» (BUXOBHUISL MOKOMIHB ..., 1965,
c. 56). 31906 mo 1914 pp. penarye xypHan «J[3BIHOK» 1 YMMao POOUTH IS
PO3BUTKY YKpaiHCHKOI JUTIUOI JiTepaTypu. BoHa — aBTOpKa 30ipHUKIB HApH-
ciB «Matn» (1902 p.), «3 Tpareaiii gitounx ayun» (1907 p.), mo MaroTh au-
JAKTUYHO-TIeAaroriune cupsmyBanus. Y 1904 — 1907 pp. Ha cTOpiHKaxX yaco-
mucy «IIpomine» K. Manuiibka my0itikye YuMaio CBOIX MEJaroridyHuX cTarei
1 XyAOXKHIX TBOpIB (3ayBaKMMO, 1110 aBTOpaMu yacorucy Oynu i 1. ®panko,
O. Makogeii, H. KoOpuHchKa).
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K. Manuipka Oyria HallioHaJIBHO CBIIOMUM IIEJATOrOM, aKTUBHO 00pOIIacst
3a feMokparn3zauito mkia Cxignoi [anmmuran ki XIX — noyarky XX cr. Sk
YJIeH KPaiOBOTO BUKOHABYOTO KOMITETY BUYMTEIIBCTBA [ aIMIMHU BOHA i ITPU-
Masia BUMOTH 116 yKpalHCBKHX CTyAEHTIB, 10 B 1907 porii oroyiocuiti royomy-
BaHHSI, IIPOTECTYIOUN POTH 3a00pOHH YKPATHCHKOT MOBH.

3 BepecHs 1914 p. pociiickki Bifickka 3aiiHsm JIbBiB. Och K npo 1iei nepion
sraaye konikanka Koncrantuan Mamumipkoi JI. BypauuHChKa: «...0n8 pocii-
CbKO20 Camo0epoicasysi HACmana enepuie Hazooa ponpasUmUCy i3 camocmiti-
HUYbKUM YKpaiHCcoKum pyxom. TIpununeno 6caki nO3HAKU YKPAIHCbKO20 2poMao-
CbKO20 JHCUMMs, SIK MOBAPUCINGA Ui NPECY, YCYHEHO PIBHONPABHICHIb YKPAIHCHKOT
Mosu 8 ypsioi Ul wixoni. Ta HaubiibuL OOWKYIbHULL YOap 3a60aHO THOOSIM, HOCISM
Yb020 8I0poOIcentst. [1ocni006HO sUaAPeMO8y8ano 6CIX NONIMUYHUX T 2DOMAO-
CcbKUX Ois1uie, Hagimb ceidomux miwan i censn. B noui 3 17 na 18 nomoeo 1915 p.
nposedero apewmu ROMMuyHUX 0isuig y JIbeosi. Misc Humu 3ycmpivaemo eou-
He oicinoue naumennss — Konemanmunu Manuywroi. Tpu i nig micsiysi npocudi-
Ja 6oHa 6 miopmi Ha bamopis y 6pyonux, neeitichiunux ymosax. A 28 mpasHs
BUPSIOUNU X 2PYNOIO YOMUPHAOYAMU HA B03AX NIO KOHBOEM Yepe3 JIuuaKiecoKy
poeamky Ha cxioy (BUXOBHHUIIA MOKOMIHG . .., 1965, c. 17).

«JIvie — Kuig (Jlyx aniecvrka miopma) — Kypcok — Open — baxmam — Omcok
— Kpacnospcvx — Eniceiicox — C. Iinuyea na Aumeapi — maxoro eusagunacs
«xpecna oopoeay 43-piunoi K. Manuyvkoiy — cinymiHo 3ayBaxye A. Boiiko
(Boiiko, 2002, c. 242).

Haecni 1918 poky K. Mammupky 3acnmamu B [lpmaHrapcbkuil kpaid.
1919 poky Bona notpanuia 10 KpacHosipcbka, Jie cTalia nepiior BUUTEIHKOIO
ykpaincekoi mkonu imeni [. Komspescbkoro. 1921 poky 3axomamu K. Ma-
JMLBKOT Ta il yKpalHChKHMX y4HIB IIKoja aana B KpacHospceky llleBueHkiB-
cbkuit koH1EepT. JIt060B i mana 1o Ko63apst 3apoammics B KoHcraHTHHM 111€ B
mutsai poku. K. Manunbka sranye: «Lle 6yno 6xce dasro, 0yace 0agho. Y moii
uac oyna s wje 306cim manoro oiguunkoro. [ ...J I oco npo nawoeo Kobsaps 0iz-
HAnAcs 5 He 3 KHUJICKU, d 306CIM NPUHARIOHO ... ni0 wionoio. A cmanocs 60Ho
max: Y moix poouuie mewkano iz bpamamu uge 080X CMapuiux X10nyie-ciMHa-
sucmie. Y ceama i Hedini cxoOunucs 00 HUX we 1 Opyei moeapuuii i 6Ci pazom
VUUWIUCS, YUMATU, PO3208OPIOSANl. [...] 6 cepeduny He nycKau HiKo2o 8 4ac
€80IX 360pis, i yinuil csill Kpyacok oepxcanu 6 mauni. [...] Ta ocb 00Ho20 pazy
maxu 60anocs mewi nioznsHymu i nouymu dewo. Lle 6yno npu kinyi Oepesns
sKoch y Hedlmo. [...] B cmapiii woni [ ...] nobauuna s ceimio, ujo npobusanioce
Kpize wnapu. [ ...J [eepi samxueni, ane s nouyna 3 cepeOunu 2o10cu moix opa-
mis. [...] 5 waciuso cmawnyna nio gikonyem. [...] HAxpaz npomu mene na cmini
wonu UCI8 AKULICH GeNUKULL 00paA3, YKPAUWEHUL 3eNeHUM GIHKOM COCHUHU, 8
KOMpiM nosmukani 6ynu cunvbo-sxcosmi kokapou. [...] Hao obpaszom sicuis na
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NPO30PIM HCOBMIM NANepi GeUKUMU CUHIMU OyKeamu Hanuc: «B ceoitl xami
c680s npasoa i cuna i eonsly. [...] B woni 6ynu cami yuni [...] eucmynug naw
3enxo na cepeduny i cmas neped odpazom, no4as wjoch GiOUUNY8AMuU 3 30-
wuma, 36epmaioyuch 4ac 0o yacy 00 nopmpema. 3 1io2o beciou 3po3ymina s
cminbKu, wjo Ha 06pasi npeocmasnenutl Lllesuenxo, noem ykpaincoKkud, wo 6in
Man08as i nUCas gipuli, Wo 8IOMaK My4uscsl y He6oJli I NOXOBAHUN HA BUCOKIU
eopi Hao [uinpom. [...] ooun i3 cmyodenmis sidoexasmyeas eiput Lllesuenka,
wo noyunascs crogamu «/fagno me OisLIOCh ... ». [...J] 3aku dexnamamop 0o-
KIHYUG ipuia, 51 8ce MOHYIa 8 c1bo3ax. Tak MeHi 4o2och JHcanb CMano mozo
noema, wo «y OypsaHax cnieae i NIaKag». 3axonyienis, wo namys8anlo mam 6Hu-
3y MIDIC XTIONYAMY, HEPeUluno i HA MeHe — SKeCb He3HAaHe Mmenie nouyeaHHs,
10606 00 moeo lllesuenka, wo cminoku sumepnis, 10606 00 Ykpainu 0bzop-
mana Mmoo oywy. [...] menep nacmana enbMu MOPAHCECE eHHA XBUTUHA. 6CI
NnO8CmMAasanu 3i C60IX MiCyb [ MO8 3 OOHUX epyOell 3JIYHA8 HaAPOOHUl 2imH. «Ll]e
He emepna Vkpaina ...» [...] 3 moeo uacy munyno bazamo nim. Ilam sme Llles-
YeHKa cmaau 06xo0umu NPUIOOHO NO BCIX 3aKYMUHAX KPAl0, He KPUIOYUCD 3
11020 meopamu i eaokamu. I aemopka yux cnoMuHig pik-piuHo bepe yuacmo i
epouucmux obxodax lLlleguenxiecokux — i camiii 008600UMbCsL 2080PUMU NPO
Kobsaps y acno édpaniii 3a1i neped 4UCiIeHHOI0, CEAMOYHO HACIMPOEHOIO NY-
onikoro» (BUXOBHHUIII MOKOMIHE ..., 1965, c. 46 —48).

Y BepecHi 1920 p. mpubyna K. Manuieka 10 JIbBOBa, «IOBHUX I’ SATh JIT
TpuBajia ii MaHJpiBKa B HENEBHUX BOEHHHMX yMoBax. Aue i barbkiBuinHa He
OyJa Tier caMoro, sIK BOHA 3Haua 11 y TpaBHi 1915 p. [...] Tak — e Oyna iHma
niicHictb. He Tol TpynHmii, ane ycrmimHui, noBeH po3Maxy moxia 900-tux
POKiB, HE TOW rapsunii MoJIo/Ieunii 3aral nepeIBOEHHUX JIiT. HeHaBHcHa moITb-
ChKa 3BEPXHICTh, 110 Oyia mepiie (opMaltbHO, Terep cTana AiHCHOm. TBep-
JIMH peXUM OKyIaHTa puoupaB HOBUX (GopM Hacwius. J{o 1iporo Tpeda Oyino
3BHKAaTH B TPOMAJICBKIi mpaiii, Tpeda OyIio IIykatu JOpir JI0 XKUTTA i 000po-
HU» (BUXOBHUIIS IOKOMIHS ..., 1965, ¢. 19).

Hogoto nopororo B moBoeHHOMY JIbBOBI 3HOBY CTa€ poOoTa B ILIKOJI IMEHI
Tapaca llleBueHka, a «HOBI IEAAroriyHi Tevil, 10 MepeXpellyBallics TOAI B
EBponi, 3Haiiim 3actocyBaHHA B ii BMUIMX pykax. IlarpioTnuHe 3By4aHHs
1I[e TOCHITMIIOCH Y HUX, CKPITUICHE KPACOro 11 CJI0BA y BIpIIaX Ta IHCIICHIBKAX»
(BuxoBHHIIS TOKOMIHE ..., 1965, c. 26).

K. Manumpka cTBOpHiIa qUTSYY IHCUEHIBKY B 2 BincioHax (misx) «BiHok
Ha Morwuity Tapaca LlleBueHkay, y sikii nuie:

Ilnemem, nnemem ginok

3 cocHu i kgimok

Ha mozuny mozo myarca,
LlJo mepnis 3a Hapio mHoeo,
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LlJo mepnis, 6oposce Hao cunu

Bio xonucku 0o mocunu

Ta 6opba cs i mi 6oai

He 310MUNU 6 He20 6011

He 32acunu 6 nim 10606u

Hi haoii na obnosu (Manuiibka, 1914).

3aBepirye Koncrantraa Manuipka 3BepHeHHs 10 KoG3aps Takumu cio-

BaMH:
A na Tsoiii domosuni
Tpucszaem, 6amoky, Huni
Bik eecv wupo npayroeamu
11Job obmepna civo3u mamu.
A 6 6opbi miil y 6opooici,
11]ob He imu Ha bez0opoice
He 30nyxamu 6 nimomi Houu.
Ilpocveimu nac Tu, [lpopoue! (Manuupka, 1914).

Komu koneco BiiHH 3HOBY moBepHYysocs 10 JIbosa, K. Manuipka 3ammim-
nacs Ha Micti. « Ipudysame Gicim poKis i3 nepepeoro NpoXiCcuia 60HA 8 YbOMY Mi-
cmi, NOKAANA Mym HAUKpauwji cunu ceoix 3adymie i guumenvcokoi npayi. [...] He
3HAEMO Hi1020 NPO me, 5K 60HA NPOGENA NePULi POKU NICIsL 3AKIHYEHHS GilIHU.
[...] Ane Oons comysana it we 00He padicne 3anammsi. Bibniomexa Yxpaincokol
Axademii Hayx y JIbe06i, de Oyna oupexmopikoro 0-p Mapis Jleprkay, npumsenyna
it 00 nadxcenns didnioepadii ykpaincokoi oumsuoi nimepamypu. I max K. Ma-
JUYbKA YEIIUIA 3HOBY Y OLISHKY, SIKY JM0OUNA 6Ce C8OE JCUMMSL, V) CEIm Ysgu
VKpaincwroi oumunuy, — 3rajye J1. BypaunHcbka (Manuipka, 1914, c. 31).

Otox, 3 1939 poky K. Mamuupka — crapumii 6iomiorpad HaykoBoi 6i-
omiorekn imeHi B. Credanuka. ¥ ciuni 1947 poky, HoBeprarouuch 3 podoTH,
K. Manunpka Brana Ha JlicHil Bysuii OIS ToMy 1 371aMalia HOTY, JIOBTO MPo-
JIeKAJIa Ha XOJOHIM 3eMITi ¥ 3axBopina. Jomisaanu 1 apy3i Ta JaBHA ii Kojera
31 mkoid iM. T. [lleBuenka Credanist [Tamkesuuy. [ xoua K. Manuieka camit-
HBO MPOXKHJIA YCE KUTTS, alie¢ OCTAHHI XBWJII 1i MPOMUIIITA B OMIIll OMU3BKUX
1 IpyxHix 1i moneit. XKurreBa nopora Koncrantuan Masmipkoi oGipBaacs
17.03.1947 poky. Uynosum «mam’sitaukoM K. Manwuiipkiit crana micHs «Hom,
YoM, 3eMJIe MOsD». | xoTiocst 0, 1100 apTUCTH, BUKOHYIOUH IF0 MEJIOIII0, SKa
TaK OPraHIYHO BIHCAJIACS B MY3WYHY KyJIBTYpY YKpaiHH, OTOJIONIYBaIH iM’s
TaJTUIEKOT BIMTEITBKU-TIATPIOTKH.

INompu Bci Herapas Iy Ta BUKJIMKH JIOJi MU MTOBUHHI 3aJIMIIATHCS CHJIbHU-
MH JIyXOM, BIpUTH B YKpaiHy, 1i Jitoaeil, 1aHyBaTH MOBY 1 THX HaIlIUX CJIABHUX
3eMJISIKIB 3aBJISKH SIKAM MU Ma€eMO IIel HEOIlIHCHHUI OOXHWi Jap — CJIOBO 1
MOBY.
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Hy wo 6, 30asanocs, cnosa ...
Crnoea ma 2onoc — Oinviu HiYO2O.
A cepye 6’ embcs — odicuea,
Ax ix nouye!.. (T. LleBueHKo),
a TaKOXX Mam’sITaTh PSJIKK Haloro 3emisika IBana dpanka: «Axkou mu 31as, K
MHO20 8AAHCUMD CTIOBO ... ».

Otxe, MOXXEMO KOHCTaTyBaTH, IO €Tall Hal[lOHAIFHOTO BiIPO/PKEHHS IO~
yarky XX cT. OyB JIOTIYHHM MPOJOBKEHHSIM IpoIiecy, 3aroyaTkoBanoro 11les-
yeHKoM y XIX CT. 1 TICHO 1OB’sI3aHUH 3 yTBEP/PKEHHs AepkaBHOCTI. B I YHi-
Bepcadi LlenrpanbHoi Pany Oyno BU3HauYeHO CYTHICTH HalliOHAJIBLHOTO BipO-
JDKSHHSI TAKUMH CIIOBAaMHU: « BIOHUHI cami meopumumemo Hauie Hcummisy.

HanionanbHe BipOKEHHS, OCEPEIKOM SIKOTO crania ['annuuna, cTBOpH-
JI0 TOM 0COONMBUIT KiTIMaT, SIKMIA TO3UTHBHO MMO3HA4YMBCS Ha pOpMyBaHHI BCi€i
Halii, BU3Ha4YMB TOJaJbIIy iCTOpil0 YKpaiHH, BIUIMHYB Ha PO3BUTOK 1 CTaTryc
YKpaiHCHKOT MOBH, @ TajiMIbKa IHTENITCHIIS, «PO3UUPIosad npocmoposi
MexCT YKpaincvko2o ceimy, [lomy, 8 2anuybKux CHONOHI308AHUX MICmMax i He
PO3UUHANACS Y HUX, K CXIOHOYKPAIHCbKA, a HABNAKU, BUKPUCMATIZ08)6A1ACH
came sk ykpaincokay (Auapycis, 2000, c. 104).

Jlaypear 11leBueHKiBCbKOT mpeMii, oeT i BuaaBens IBan MankoBud crpa-
BE/ITIMBO CTBEPAXKYE: «... MOBA — HAUBANCTUBIUUUL MAPKED HAYIOHATILHOI CAMO-
ioenmueixayii. Moowce 6udo3mino8amucs npanop, 2epo, i HAiMmv, Ha NPeseu-
KUl Hawi Xcab, mepumopis, aie, sk yumysaia Jlecs Yxpainka ciosa ipnanoys
Tomaca /lesica: “Hayis nosunna 60ponumu ceoro Mogy Oilibuie, Hidc C8010 me-
pumopiio... Bmpamumu piony mogy i nepetinsimu uysxcy — ce Hau2ipuwull 3HAK
niooancmea... ”» (Mankouu, 2017).

Yke OUTBIN SIK JIBA CTONITTS HeMae 3 Hamu Benukoro [lleBueHka, KoG3aps
Tta [Ipopoka, aje KoXeH pik Hibn HaGmKae ioro 10 Hac. HMoro TBopdicTs, y
KOHTEKCTI OCTaHHIX MO, He a€ HaM 3MOTY 3aCyMHIBAaTHCS y NMPaBIUBOCTI
Hioro npopouts. bubi cBiomMo BuntyeMocs B psiky «KoO3apsi» 1 mepekoHye-
Mocsl, 1110 BCi BOHU 3BEpHEHI /10 Hac, ykpaiHiiB XXI-ro cromiTrs.
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«The Goldfinchy is a story of a boy and later an adult male Theodore Decker who
accidentally obtains a masterpiece. The writer, as a surgeon, separates one second of
expectation from the other, detail from detail. The reader is presented not just a fright-
ened child but deep sorrow of the loss of the whole world. In the second chapter of the
first part D.Tartt reveals herself as a skillful psychologist, skillfully accustoms herself to
the inner state of the main character, with him she travels through the memories, tracks
associative relationships he makes. The writer brilliantly follows all defense mecha-
nisms of a man who is faced with the inevitability. The author uses gradation way of
describing while stringing visual and auditory details, retards artistic time.

The writing of D. Tartt is characterized by the unique skill in the detail describing.
The role of artistic detail in the process of inner state depicting is investigated. The author
touches upon the problem of the depicting of critical situation in the novel. The attention is
paid to the writer’s skills in showing main character’s feelings, memoirs, thoughts, associa-
tive relations and human nocifensor in critical situations. It is admitted that in case of such
temporal and space detail the most suitable way of analysis is «in succession to the author».

Key words: psychologism; narrator; visual and auditory detail; critical state; «in
succession to the authory way of analysis; artistic time and space.

POJIb XYIOKHBOI JTETAJII
B POMAHI JJOHHU TAPTT «IIUTOJIb»

Onvea KO3IH

Kanouoam pinono2iuHux Hayx, ooyeHm Kagheopu niHe800UOAKMUKY MA THO-
3eMHUX MO8 L{eHmpanbHOYKpaiHCbKO20 0epicasHo2o nedazo2iuno2o yHisep-
cumemy imeni Borooumupa Bunnuuenka. (Yxpaina, Kponusnuyvxuii)
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Poman JJonnu Tapmm «ll{uconvy cmas nomimuoro nimepamyproro nooieio 2013
POKY, Koau 6in Oy yoocmoenuil [Tynimyepiscvroi npemii. Teip naodzsuuatino enubokuil
i bacamozpannuil, Wo HAOAE WUPOKI MOICTUBOCMT AHANIMUYHO20 8UsYeHHs. Y Opy-
20My po30ini nepuwiol YacmuHu POMAany asmopKa noKasye cebe MoHKUM NCUXOTO2OM.
Bona maiicmepno edxicusacmocs y 6i0uymms c6020 2eposi, pazom i3 HUM MAHOPYE Y
yaci cnoeadis, 8IOCMeNcye acoyiamusHti 36 A3Ku, SIKI 6IH UOYO08YE, NPOCMO 2eHIATb-
HO 6I0UY6A€E MA 3MATLOBYE 3AXUCHI MEXAHIZMU NCUXIKU JTOOUHU, WO CIUKAEMbCA 13
Hegiosopomuicmio. Yepesz maxe 0bailnuse no80ONCEHHA ABMOPKU i3 XYOONUCHIM YACOM
i nPOCMOPOM HATLOOYINLHIWUUM CROCOOOM OOCTIONCEHHS BUOAEMBCS AHATI3 «YCIIO 3
agmopomy.

Knrwuosi crosa: ncuxonoeizm, poznogioau, XyooxucHill yac ma npocmip; 30poei
ma cyxosi 0emaiui; KpUMuYHULL CMar, aHanis «yciio 3a agmopomy.

The purpose of the research. Donna Tartt’s novel The Goldfinch became
a prominent literary event of 2013 when it was awarded the Pulitzer Prize.
The author of this work wrote only three novels: The Secret Story (1992),
The Little Friend (2002) and The Goldfinch (2013), which brought her world
fame. Therefore, the relevance of the study is quite topical. The novel has
recently been published any fundamental researches haven’t appeared yet.
The Goldfinch is told in retrospective first-person narration. Theodore Deck-
er, who tells the story of his life thus far. Belgian weekly magazine HUMO
called it the book of the year and the news website NU.nl praised Tartt as a
«writing magician who is generous with detours, reflections and characters»
(NU, 2013). Praise also comes from Elsevier notes «Donna Tartt’s third novel
is worth all the commotion. The master storyteller is back! Het puttertje is
superior literary entertainment» (Elsevier, 2013).

The scientific novelty of the article consists in an attempt to analise the
novel as a literature phenomenon.

The novel has been an international bestseller, spending over thirty weeks
on the New York Times bestseller list in the U.S. and on the Sunday Times
hardcover fiction bestseller list in the UK. It has had the same success in
translation, debuting at number one in France in January 2014.

The analysis of researches. The publishing of the Russian translation
was followed by a detailed review of the translater V. Babytskaya (Babyt-
skaya, 2014). Her analytical review places D.Tartt’s novel among classical
novels, such as of C.Dickens’, F.Dostoyevskiy, T.Mann’s, J.Rowling’s and
others. The researcher traces the main problems of the novel and skilfully
compares the characters of The Goldfinch with those of the world’s most
significant pieces of fiction.

The research methodology is based on a combination of principles and
methods of scientific work.
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This novel is extremely deep and multifaceted and provides opportuni-
ties for analytic study. This research is devoted to the analysis of the second
chapter of the novel in which the writer reveals herself as a good psycholo-
gist. That is why the theories of J.Mill (Mill, 1843; 1865) are to be taken into
account while analysing.

The main material of the study. The Goldfinch is a story of a boy and
later an adult male Theodore Decker who accidentally obtains a masterpiece.
The framing of the work is a story about staying the protagonist in Amster-
dam. Theo appears to the reader as an adult man, who at Christmas time came
to Holland. The purpose of his stay is an intrigue, which the hero, who at the
same time is a narrator, is gradually opening. The node of the novel is Theo’s
coming to the exhibition in a New York museum. The 13-year-old teenager
leaves his mother to enjoy the works of old masters. His attention is mostly
paid to two pictures: «The Anatomy Lesson» and «The Goldfinch». The boy
is sirenized with a book-size canvas by Carel Fabritius, who was one of Rem-
brandt’s pupils. Then accident explosion destroyed the museum and caused a
lot of deaths. Fortunately Theo remained unwounded. Without knowing what
has happened to his mother and according to some subconscious impetus the
main character grabs the masterpiece and takes it home.

Then the priceless masterpiece, wrapped in a pillowcase and then into
duct tape, became a guide for orphaned Theo, kept him it afloat and does not
allow to close his heart towards beauty. The boy is not a thief: he takes the
picture to save it from destruction, almost automatically goes home to wait
for his mother. Theo does not know whether she is dead or not and, hoping for
better, waits in an empty apartment. Thus the following research is devoted
to the analysis of novel’s second chapter entitled «Anatomy Lesson». Rem-
brandt’s picture which Theodore saw at the exhibition had the same name.
Unlike «The Goldfinch» which depicted a small bird — alive and warm, en-
chained to the twig — «Anatomy Lesson» was a grim and terrible painting.

The paining, thus, becomes one of the main characters of the novel and
The Goldfinch in this light is seen as a novel about an artist: as not only the
one who creates the masterpiece but also the one who conceives it is a real
artist. The basis of such a novel is the exacerbation of the conflict between
art and society in which the lack of spirituality and immorality reign. The
business world is opposed to the world of beauty and art. The central figure
of the novel, as a rule, is an artist in the broadest sense of the word, trying to
defend his creative independence, seeking his place in the society. In revenge,
the society «supplies the artist with complete disregard and lack of recogni-
tion, dooms him to all sorts of tests, often — to the brutal poverty and death in
oblivion» (Bilyk, 1987). That is why such a hero is often in a state of crisis
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—ideological, moral, creative. The way out of this crisis can only be found in
truly humanistic values of life and art, in a truly moral position. Along with
the main motive (the artist and the society) there are a number of adjacent
ones peculiar to this genre-thematic variety.

In the second chapter of the first part D.Tartt reveals herself as a skillful
psychologist. She skillfully accustoms herself to the inner state of the main
character, with him she travels through the memories, tracks associative re-
lationships he makes. The writer brilliantly follows all defense mechanisms
of a man who is faced with the inevitability. The previous chapter concludes
with an optimistic confidence of the protagonist that his mother may be alive
as she hasn’t been found among the dead. So Theo is returning home to wait
for her there. This reaction at first glance seems illogical because the boy
ought to look for her some more, to ask the people. However, in the state of
emergency the psyche uses own protective mechanism — tries to follow the
established procedures. His automatical deeds save him from panic, the boy
feels that in the case of keeping to usual routine the result will be familiar.
Moreover, Theo’s desire to wait for mother at home can be perceived as a
kind of salvation in the memory of generations, the archetypes. In his apart-
ment the boy is surrounded by objects that hold sensual, memorable imprint
of his mother, as if she continues her existence in every thing in the flat. The
writer skillfully transmits herself through the emotions of the main character
in three ways: as an adult who is — again and again — going through the crit-
ical day of his life, a 13-year-old teenager who has just survived the shock,
looked into the face of death, and a child who can not wait until his mother’s
coming home. D.Tartt addresses (Tartt, 2013) to a number of psychological
techniques in which people unconsciously manage to escape, to avoid panic
in a difficult situation. She embodies into two main hypostases of the char-
acter — of a teenage boy and adult — simultaneously, in great detail the writer
describes the rules of the game Theo Dekker played with himself.

The author leads the main character through the maze of his memory: as
a little boy the protagonist of the novel was often feared, not even trying to
think why, that the mother might not return from work. Of course, this can be
interpreted as an archetype fear of being left without maternal care. As a teen-
ager Theo reminds the games he played with his brain. The boy did arithmetic
exersises taking away and adding, calculating minutes the mother needed to
stay at work, then to get to the subway etc. A round clock turns into a symbol
of expectation, accompanied by the fear.

The writer accentuates visual detail with auditory ones that result into
vivid and living intussusception of a stressful psychological situation. Thus
when the mother was much late the boy (as he mentioned), «like all aban-
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doned puppy» (Tartt, 2013) was sitting at the front door listening whether the
elevator was rising.

With the help of image and detail gradation the autor grows the tension of
boy’s expectations: children’s fears that the mother can not return because of
something (a child does not need to establish the causation) in Theo’s mem-
ories turn into rather clearly represented. In primary school he (the author
insists) feared for his mother almost every day. D.Tartt depicts a real child
of a media century who, being over-informed without proper understanding
of events, becomes an adult (but not psychologically) too quickly. Being un-
der influence of what he has heard and seen and according to general media
impact, the main character designes almost all possible tragic events that can
happen with his mother.

The writer tries to explain Theo’s disquietude about mother’s fate via the
words of the main character: «It was desperately horrible to think that some-
thing could happen to my mother and me, particularly because my father was
so unreliable. Unreliable — it was even understatementy (Tartt, 2013). That
is why all tragic scenes in boy’s imagination were also caused by fear of the
future taking into account that all his world was focused on the figure of the
mother. However, recourse to Freudian theory (so fashionable nowadays) is
not appropriate here as the Oedipus complex is out of the question: Theo has
no emotion to his father, acceps him as a stranger, and occasionally — as in the
implementation of children’s fears. He used to see his parent drunk, making
scandals and scaring his wife and son.

The author describes the life of the family, in a few paragraphs skilfully
depicting the pain of the child and the mother who had to suffer from the
alcoholic. Then there follows Theodor’s confession to himself of how his
father left the family. The author notes that it was a great relief for the mother
and son. The changes in the family hierarchy can be traced via detail: «The
photo with a tanned young father on the slopes for skiing has quietly disap-
peared from the wall, while there was a photograph of my mother and me on
the rink in Central Park» (Tartt, 2013).

Even before Theo learned the tragic news there suddenly comes the under-
standing of loneliness, futility and fragility of their (his mother and his own)
microcosm. The author gives the main character her skill to transform, to
accustom to the feelings and thoughts of the others. With the help of improper
direct speech the author transfuses the boy’s ideas what father — wherever he
was — would say and do when he learned of the tragedy. Theo’s imagination
creates a series of images presented by the writer as rhetorical questions. The
anticipation of tragedy fills thoughts of the main character and the details of
his world perception. The writer retards the artistic time of the novel. It is
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stretched for the main character when he goes home, to the place that can
protect him, which was the continuation of maternal hypostasis. Theo is sure
mother has already come home but can not abandon fear. Everything seems
to scream to him about inevitability. Therefore, the street is seen not just gray
and cold but «wrapped in shroud» (Tartt, 2013). The retarded artistic time for
the main character is skillfully interwoven with highly localized art space.
The writer intertwines the details of the real world with powerful metaphors:
«Headache and rain pulled the whole world into a narrow circle of pain»
(Tartt, 2013).

Reminding the long way home the grown-up Theo Dekker compares him-
self with a broken toy which was following a specified route. This metaphor
accumulated frustration and confusion as the childhood, suddenly, just in a
moment was over for the orphaned boy. Artistic time is stretched by the au-
thor due to adding visual and auditory details. She skillfully and meticulously
describes everything that happens to Theo on the way home. The description
of the rain dropping off the boy’s eyelashes turns to be rather successful solu-
tion of the anticipation. Such a detail does not even require a metaphorical
comparison with tears.

The emotional connection between the mother and the son is accentuated
by the scenes in Theo’s imagination (the mother who does not know what to
do because of his absence) by improper direct speech (the mother reproaches
herself for taking his cell phone) and some interesting mental image of the
main character as a child and an adult man who tried to establish a kind of
telepathic communication with the mother.

The writer skillfully conveys the depth of character and his experience,
his various feelings, describing how the boy was trying to persuade himself
that his mother had survived. Theodore «switched on» some other emotions,
recollecting a red-haired girl from the exhibition. Pippa, whose face remained
with the main character and was carried through his life, actually saved him,
having kept him for a few minutes at the exhibition. Theo did not abandon
hope that a wounded old man, whom he had seen in the museum with Pippa,
survived. The writer depicts panic condition in which a person is trying to
convince oneself that everything is in order.

The chosen way of analysis «in succession to the authory is the best way
to follow all the details of writer’s skill. She leads the main character (and the
readers together with him) along the streets, dives into memories, shows his
strained senses, makes him feel the smallest raindrops on the face, dizziness
as a result of the accident. She makes Theo, with his very skin, feel and hear
the sounds around: the cries of policemen and skirr of the elevator in the
house. The image of the house, as it has been mentioned, has got a powerful
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archetype meaning. It is seen as a combination of artistic details — the author
creates not only alive, relief image of the apartment, and even the corridor
where appropriate smells and bleak colors surround the boy.

The emotional tension portrayed increases when the art world is localized
in the flat of the character. Apparently, the most important semantic accent
(combined with bitter irony) falls on the boy’s appeal to his mother, especial-
ly because it becomes rhetorical: the boy calls his mother, but doesn’t hear
the answer.The the mentioned appeal transforms into a question, then — into
a tragic refrain accentuated by author remarks. After seeing the apartment,
Theo calls his mother again: «Mom? — I called with visible panic crack in
my voice» (Tartt, 2013). The author uses the method of internal call — not a
monologue, but a conversation (inner) between the main character and his
mother, represented by the messages left by the son. D.Tartt appeals to inter-
esting bitterly ironic comparison of the obsessive thoughts of a mother with a
purple cow from a kid’s rhyme.

The author uses gradation way of describing while stringing visual and
auditory details, retards artistic time when Theo comes into the room and
freezes there. The author uses the method of a magnifying glass: she care-
fully examines all things, giving a special semantic loading to visual details
with the particle «no»: those which were expected to be there (as they were
an integral part of normal everyday life) but weren’t, disappeared together
with boy’s tranquility. So the detials transform routine image of the artistic
space into a tragic one: «There were no keys of hers on the hook by the door,
there was no bag on the table» (Tartt, 2013). A teenager, being panic-stricken,
grabs the slightest traces of memory, for example, turns attention to mother’s
cup with print of her lipstick and the remnants of cold coffee. Such visual, as
they may be called, non-details are accentuated by audio ones: there were no
messages on the phone.

Emotional stress of the child is accentuated by physical pain he feels: as
after the explosion Theo suffers from headaches.

The author uses gradation while describing the changing of the main char-
acter’s emotional state, noting that he got home as if using internal reserves
of hope. But when his expectations were not fulfilled he was caught by weak-
ness: he could hardly move, it took him much pains to concentrate. Then
comes fear and panic which is veiled by the mind that the gas had been left
turned the kitchen.

The author depicts boundary condition of the boy. Despite pain and
weakness, all his senses and feelings were sharpened, he was tracing all the
slightest sounds, the mind was trying to find some logical explanation of the
situation and the ways solution.
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The writing of D. Tartt is characterized by the unique skill in the detail
describing: the autor makes the reader not only empathize Theo but feel what
he feels. So the details become relief. The inner discomfort (if fear and panic
can be summarized into such concept) of the main character is emphasized by
physical discomfort: «I fell asleep as I was — in dirty and wet clothes, bed was
also wet, where I lay there remained a wet hollow» (Tartt, 2013).

The increase panic results into the following effect: Theo is puttering
around the apartment, turning on all the lights. The writer notices subtle fea-
tures of a child’a psychology (because he was still a child): the fear of the
unknown is transformed into the fear of the dark with all the hidden horrors
and challenges.

The message on the answering machine brings Theo bitter disappoint-
ment: the boy expected to hear a human voice to break the circle of his lonely
silence. And then comes the painful disappointment because the voice does
not belong to his mother.

The writer compares two artistic worlds within the artistic world of the
novel: the microcosm of Theo’s apartment with retarded artistic time and
macrocosm (the world in general) with normal temporal characteristics.
There are some remnants of hope for the boy to live with in the microcosm
of home (the place of defence) while the macro exists according to its own
inexorable laws. The message not from his mother breaks a thin protective
shell. At the same time, the main character, who already feels what has hap-
pened, destroys this protection completely. This destruction and the fusion of
two worlds is traced with the assistance of details: the boy opens the curtains,
looks out and faces the world that continues to live, the world full of sounds
and movement. Then the world breaks into the unreliable shelter of a lonely
child brining vanity, sounds, smells of life, people, families, animals, events.
The boy is wraped by all these as before — by silence. Stringing visual and
auditory images and details of syntax is represented in the form of period — a
syntax construction, which is logically and intonationally divided into two
unequal parts: the first is a list of grammatical phenomena, in which the tone
gradually increases, the other — coming after a pause — is accompanied by
a decrease in tone and is in some relations with the first (temporal, causal,
opposite, etc.). The first part may be represented as a number of similar sub-
ordinate clauses, a number of similar members, and the parts are generally
constructed using syntactical parallelism (Mel’nyk, 2005). The second part of
the given period is a rhetorical question and refrain: «Where is she?» (Tartt,
2013).

The writer appeals to intertemporal overlapping memories in the form of
opposition, as well as a small Theo invented tragedies that could happen to
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the mother, so Theo as a teenager was looking for reasons that could delay it.
There is an internal dialogue between almost illusory hope and logic. D. Tartt
skillfully depicts the boy overhelmed with panic and almost hysterics using
mentioned details: the noise of the evening bustle contrasts with the silence of
the empty apartment, Theo was seeking for help at home, looking for hope to
solving the situation, looking for a note, which mom could leave but did not
find it. Theo was waiting for the mother, already knowing that it was useless.
The boy obviously goes beyond the borders of the microcosm in search of
moral support, so he calls a concierge. Then he dare for more: he switches on
the TV and understands the reality of recent events. He even notes the number
of a telephone hotline and makes an agreement with himself to call if the moth-
er does not appear in half an hour. The fact that he has made at least this step
reassures Theo: he believes that due to his actions mom may return faster. The
boy hopes that number will remain unused. But the mother did not come and
after five minutes Theo dared to dial a number. The description of the call is
characterized by the separation of artistic world of the novel: empty advertising
heard from the TV — that’s a world-background and a teenager with a handset
becomes the embodiment of nervous expectation. Occasionally during a con-
versation with the social worker this background breaks into Theo’s world by
separate remarks, as if the big world tries to conduct a dialogue with the main
character, strengthens the fluidity of life outside. However, the life stopped in
the apartment. The news that the mother was not in the list of victims, initially
encouraged Theo, but the tension did not leave the boy.

The writer again uses intertemporal parallelism: the boy fullfiils some
calculations. Having heard that twenty-one people were killed, Theo tries to
estimate the measure of the tragedy. The boy tries to imagine that enormous
quantity: «Twenty-one people — a half empty cinema, or, for example, a bus;
in my English class there were three people more». Such calculations turn
into panic that the boy can barely hold. The writer shows how a teenager
who’s wanted to be independent, becomes a frightened little child, ready to to
shout «Mom!» (Tartt, 2013).

He finds the rescue from panic within the planned actions, within the
agreement between him and his mother: just after the accident he does not
search for her but goes home to wait there, because it was customary in the
family, it was their agreement. Main character’s absorption in own thoughts
and the remains of hope is emphasized by the retarded artistic time: the boy
saves himself in the memories and everyday actions.

Frozen artistic time and space are interraped by absurd dynamic element —
which is the call to the hotline and talk with a social worker. Theo is trying to
make his own corrections of this unreal reality, so while talking he was look-
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ing in search of unique psychological rescue boats — mother’s things. He tries
to move away from heavy anticipation and senseless talk with an indifferent
person. The original rescue the boy finds is in the physical sensation when he
realizes he is hungry. But he doesn’t stop thinking about mom so leaves meal
for her, cleans the kitchen, because it will be pleasant for her, fixes the drawer.
In the drawer he finds only some useless rubbish. He’s wasted time trying to
open so his waiting for mom was also fruitless.

Monotonous work promotes reflection and memories, so the boy, ab-
sorbed in them, builds a wall around himself, his own little world. The writer
skillfully interweaves the outlook of a teenager and an adult who analyzes
the past. But it is done so ably that it is almost impossible to differentiate, to
distinguish these hypostases. A telephone call again breaks a protective shell,
again there is a meaningless dialogue without answers, as a social worker
does not want to inform terrible news to the child. The moment when the boy
finally realises the tragedy is stretched by the writer again as she is looking,
through the eyes of her character, about the room, which has become the
locus of the former life, the life already gone. The tension of the situation is
transfused through the personification of interior details: «All the furniture
seemed stretched, began to tiptoe, waiting in suspense» (Tartt, 2013).

Art time is stretched, just as when Theo has just crossed the threshold of
the house, he dives into sounds, immersed in himself, actually listening to the
sounds of heartbeat of the house and the city. Again the writer resorts the con-
trast between two worlds: the main character notes fluidity, life of the world,
day and night, everyday chores, people around, who seem almost aliens. At
the time Theo himself seems to be frozen with a single question: «What will
1 do?» (Tartt, 2013).

With the help of artistic detail the author conveys the way the main char-
acter is prescinded beyond the objective perception of the world: «Fhe flat
was blured, there was a circle of light around the lamp which was trembling
like a haloy» (Tartt, 2013).

The next element the author uses is a gradation, but descending: the boy,
his heart fading, runs to open the door, shouting «Mom!». Having opened he
faces inevitability. The writer approaches to bright metaphor to emphasize
the descending gradation: «My heart flew down counting the floorsy.

Using detailed description of social workers who appeared on the door-
step to destroy what remained from boy’s hope and expectation helps the
author to retain associative narration: «Seeing them, I realized that my life as
it was before that very minute was over» (Tartt, 2013).

Conclusion. Thus, in the novel The Goldfinch D.Tartt declares herself a
talented master of words, subtle psychologist and philosopher. As a surgeon,
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the writer separates one second of expectation from the other, detail from
detail. Therefore, the reader can observe not just a frightened child but deep
sorrow of the loss of the whole world. This is achieved by the skillful combi-
nation of visual and auditory details that create convex emotionally saturated
images filled with heartbeat of life. The author dowers the main character —
both a teenager and an adult man — with the ability to see deep philosophical
maxims in small details, to decipher the message from the artist, to under-
stand the dialectical interpenetration of life and death.

Because of such careful author’s treatment to the artistic time and space
the most appropriate way to study seems to be the analysis «in succession to
the author».
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VY crarTi npoaHaIi30BaHO CTHIIICTHYHI 3aCO0H, III0 MAPKYIOTh XYIOXKHIH TUCKYpC
Ocumna TypsiHCBKOTO, 3’COBaHO iXHIO KOHTEKCTYyalbHO-(QyHKIIOHANBHY clelHpiKy
SIK PENpPEe3eHTAHTIB HU3KM MOBHOCTWIIICTHYHMX, JIIHTBOIIPArMaTWYHUX, JIOTiKO-Ce-
MaHTUYHUX, Qi10COPCHKUX KATEropiil; OKPecIeHO JIIHIBOKOTHITUBHUM MPOCTIp MO-
Bicti-moemu «Ilo3a Mexxamu 0ONIO», BU3HAYEHO HANBAXIUBIIII CTPYKTYpHI Ta ce-
MaHTHYHi O3HAKH MOBHUX OMHHMIIb; TOCTIKEHO CTPYKTYPY 1 3MICT HAHBaKIIMBIIINX
JIIHTBOKOTHITUBHUX PENPE3CHTAHTIB 1HIHMBIAyalbHO-aBTOPCHKOI MOBHOI KapTHHU
cBity O.TypsHCBKOTO.
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The relevance of the current research is due to the objective need to undertake an
analysis of numerous linguistic units — stylistems that mark the artistic discourse of
O. Turyansky, taking into consideration their contextual and functional peculiarity as
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representatives of a range of linguostylistic, linguopragmatic, semantic, philosophic
categories.

The scientific novelty of the article is defined by the fact that it is attempt to ex-
plore the frame of expressive-descriptive linguostylistic language means of the writ-
er’s artistic prose as a whole and as a system.

The study proves that in the analyzed texts the stylistemes which highlight the
idiolect of the writer and constitute a set of expressive-figurative marking means of
his language creation represent a number of linguostylistic, linguisticpragmatic, log-
ical-semantic, and philosophical categories that enables to interpret them not only
in the linguostylistic field of research, but also within the framework of linguistic
pragmatics, the theory of intertextuality, cognitive linguistics and conceptual theory.

A specific feature of the conceptual sphere of O. Turyansky is the literary inter-
pretation of a number of equivalent categories, such as a sun — a fire, modern — past,
a war — a peace, which in the language of «Beyond the Pain» are embodied with ant-
onymic concepts characteristic of the writer’s artistic discourse. It has been justified
that in the language of O. Turyansky there are specific linguistic units used to define
substantive quantities of content of concept «the fire» with the text opposition: «life»
— «dearthy. It represents the particularly relevant contrast between the concepts of «to
live» — «to die». The article analyzes the most expressive components of the linguistic
and cognitive space of the writer’s artistic prose. The components of the structure of
the semantic entities and their functional and semantic purpose are determined.

Key words: expressionism, linguistic personality, concept, linguistic picture of
the world.

IMocranoBka mpo6saemu. Ocun TypstHCbKHIA YBIHIIIOB B 1CTOPIO YKpaiH-
CbKOT JiTeparypu sk aBrop nosicti-noemu «Iloza mexamu 6omto». [1ix gac
[eprof cBiTOBOI BiifHHM oMY, 5K 1 OararboM >KOBHIpam-raju4aHam aBCTpiii-
CBKOI apMil, CyITHIIOCS MPOUTH KPi3h MEKJIO BIICHKOBOIIOJIOHCHHUX B ITaii-
cbkux Tabopax. Ocuna TypsHcbkoro iHTepHyBaiu Ha Enb0y, ne 1917 poky
BiH 3aBEPIIUB TEPIIY PEAAKIIIO MOBICTI-TOEMH, 1110 3’ sIBHJIACh Ha cBiT 1921
POKy. YBech 11t JonyOmiKaliifHui yac, Mali’ke YOTUPH POKH, TUCBMEHHHUK i1
penaryBaB, epernucyBaB, KPECIIUB 1 3HOBY 3aKpeciieHe BiJHOBIOBaB. «Yu-
TaTW KOMYCh BiH 11 He Mir, 11100M Iu1ay ifoMy He 3aTtuckaB ropiioy». Ilepexure
i BucTpaxaane B poku Ilepioi citoBoi BiliHu (i1 mie HazuBamu Bennkoro
BiiiHot0 — O.K.-/[3.) BUIMJIOCS Ha Manip KOPOTKUMHU 1 CTPAITHUMH PSIJIKAMH.

«I1o3a mexamu 601110» — Cy0’ €KTUBHO-00’ €KTHBHA OIIOBI/Ib IIPO TOW Map-
THUPOJIOT, SIKUI BUIIAB Ha JOJIIO BCIX HApOIB, IO 3iMIUIMCS B WiK BilHI. Sk
CTBEP/KY€E CYYaCHHH JOCTIMHUK TBOPYOCTI nmuchbMeHHHMKa A. [ledapchkuid,
npotsirom cBoro uTts O. TypsiHCbKHil Tak 1 He BUHIIOB 32 MEXI Mepexku-
TOTO Ha CHIrOBUX BEpILMHAX aJI0aHCHKUX rip y nepion [leprioi cBiToBOI Biii-
nu (ITewapcwkwmii, 2001, c.5). ToMmy cBiT 6010 cTaB NPAOCHOBOIO YCi€i HOro
TBOPYOCTI. Y HAIIOMY TOCII/PKEHHI CIIPOOYEMO PO3KPUTH OCOOIMBOCTI CUM-
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BoJjti3oBaHoro cBity «Kuuru Bosmo», mpoaHaiiyBati 3aco0H, 10 BHpaxa-
I0Th TOCTP1 IPOOJIEMH JIFOACTBA: BOPOJKHEYA, BiliHa, Bi4aii, Iecumi3m, posy-
MiHHS 0€31epCIIEeKTUBHOCTI JKUTTSI.

Anani3 mocaimkens. [lepmmii BugaBenp nosicti O. TypstHCBKOTO mpo-
(ecop Pobeprt [lineH y micisMOBI 70 BiICHCHKOTO BUIAHHS TBOPY BHU3HAYUB
CBITOBE 3HAYEHHS TBOPY UIs YTBEP/DKEHHS i7lealliB 100pa, MUpY, 3aCyIDKSHHS
CTPaxiTMBOI CyTi BiHH: «B HallIUIIXeTHIIIIOMY 3MaraHHi HApOAiB JOCSTHYTH
W pO3IUTMTH HaWBHILI LIHHOCTI JIFOACTBA B LIaPCTBI CBITOBOI JIiTeparypy pia-
KO KOTPHI Cy4aCcHHI TIOCT HAIMMCAB TAKUi CUIIbHUMN, TAKUI ITMOOKUIL 1 OpHTi-
HAJILHUH TBI, sik aBTOp «Ilo3a Mexkamu 6omo» (Ilinuyk, 1989, ¢.3). Bunasens
3pOOMB HAroJ0C Ha 3arajbHOJIONCHKOMY CEHCI TBOPY Ta HOTo aOCOJIOTHIN Xy-
JIO’KHIH ToBepIeHoCT: «lnes foro moemu — ce Bi4HE CBITIIO HaJ| PO3IIAIIINM
MOPEM JIIO[CEKUX 3a0Iy/DKEHb 1 3JI0YHMHIB, C€ MEPEKOHYI04a, TBEPAa CKeEJIs,
Bipa B Oe3cMepTHY crity Jirofckkoro ryxa» (ITinayk, 1989, c.4).

Bornan Jlenkwuii, oninioroun «I1o3a Mexamu 00TI0», MHCAB, IO, YHTAIOYH
TBIp, HE 3HAEI, YH OlIbILE TUBYBAaTHUCS TOMY, 0 aBTop nepexus (O.TypsH-
CbKHIA OyB y4acHHUKOM TOJiH, 300pakennx tBopi — O.K.-/3.), un Tomy, 110
HamucaB. JliTeparypo3HaBellb yKa3yBaB Ha XyJ0XHi SIKOCTI TBOpY, MalcTep-
HICTh KOMITO3MIII{, JAHTIBChKY eKcrpecito B kapTuni 6e3oaHi (I'y3ap, 1990,
c.7). Ilonpu HEOJHO3HAYHICTD JITEPAaTypO3HABUMX HODISAIB IIOO >KaHPO-
BH3HA4YaJbHUX YMHHUKIB TBOpY «Ilo3a mMexamu 00I0» AOCIHIIKEHHS CBij-
4aTh Ipo ocobiuBe rpadivne opopmieHns O.TypsHCbKoro, Koiu hopMa Mae
3HAYEeHHS HE cama I0 co0i, a K 3HaK, CHMBOJI IIEBHOTO CJIOBECHOTO 3MICTY
ekcripecionictnunoro tekcry (Ilewapcekuii, 2001, c.6). A. Iledapcbkuit y
CBOEMY JAMCEPTALIHOMY JOCII/KEHHI 3BepTa€e yBary Ha IEBHY 3aKOHOMIp-
HICTb aBTOPCBHKOTO CTHJIIO: ABOMA MYHKTHPHUMH JIIHISIMUA MUCbMEHHUK 37Ie-
O1IBIIIOTO TTepeaaBaB KpaltHIO (hi3MUHYy Harpyry i Oe3HaaiiHICTh TOBapHILIB;
TpbOMa — IT03Ha4aB, B OCHOBHOMY, INTMOMHHU CyTHOCTI KDUTUYHOI'O CTaHy re-
poiB, ae 011k, CMEPTH 1 IFOOOB € B3aEMO3aJICKHI B «0€30/1HI Oy TTS».

Meta crarTi — po3kpuTtH ocobnmBocTi MoBHOTrO ctritto Ocuna TypsiH-
CBKOTO0, 30KpeMa, Y noBicti-noeMi «I[1oza Mmexamu 60Io».

Bukaax ocHoBHoro marepiaiy. Jlist tBopuocti O. TypsiHCBKOTO Xapak-
TepHUM € (itocodchKe OCMUCICHHS BIYHUX KaTeropii jioacekoro Oyrrs. Ce-
pel HuX npooiemu 100pa 1 311a, BiHN 1 MUpY, BACOKHUX I'YMaHICTHYHHX 1/1eaiB
1 HU3bKUX MPOSIBIB 3pa/iHl, Mi/ITOCTI, HEMOPSTHOCTI B MOBEJIIHLI JItofiel. Y Horo
ABTOPCHKIM KOHIIENIIT YITKO MPOCTEKYEThCS PO3MEKyBaHHS (PiltocodChKrx
TIOHSTH BUCOKOCTI 1 HU3BKOCTI, PO3KPHTTIO SIKUX i ITOPSIIKOBaHI i CTUIIETBOP-
4i 3aco0u. Taki BHCOKI TyMaHICTHYHI iJIcalii, SIK IO0OPO, JIFOASHICTh, YTBEp-
JDKYIOTBCSI CBOEPIIHO — uepe3 300paXkeHHsl 1 3ariepeyueHHsI 3JI04MHIB BilHH, sIKa
MOPOIXKYE HCHABUCTH MIXK JIFOJBMHU, BiT4ail 1 0e3HaMIHHICTS.
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Posrsi moBHOT ocobucTocti O. TypsiHCBKOTO CIIOHYKA€ 10 BUCBITIICHHS
mpo0JiemMH 3B’S13Ky MiXK MOBOIO 1 CBITOIVISIZIHOIO OPIEHTAIIIEI0 aBTOPA, 11O Bi-
J00pakaeThCsl B MOJIGJIIOBaHHI 0COOJIMBOTO JIIHI'BAJIBHOTO CBIiTY, JOpPMyBaH-
Hi HACKPI3HUX MOBHHX 3aC00iB, aKTHBi3allil KJIFOYOBUX CJIIB.

3araqbHOBIIOMO: Y XYJIO)KHBOMY TBOPI SIK CTPYKTYpHO 3MICTOBi MOB-
JICHHEBO-TBOPYIHM €IHOCTI NMUCHMEHHUK, OCBOIOIOYM MOBHI W MOBJICHHEBI
3araJlbHOHAPOJIHI PECypCH, BCTAHOBIIOE HOBI i€EpapXivHi Ta €TUHOCIPIMO-
BaHi acoliaTHBHO-CMHUCIIOBI 3B’3KH Y 3rOjli 13 33JyMOM, €CTETHYHHM iJea-
JIOM 1 Xy/IO)KHIMH 3aKOHOMIPHOCTSIMH. Y pe3ylbTaTi Xy[I0KHbO-CEMaHTHYHA
00’€MHICTH CJIOBAa B KOHKPETHOMY XYIOKHBOMY TEKCTI, SIK ITpaBuiIo, 30ara-
Yy€THCSl HOBUMH 3MICTOBHUMH 1 KOHOTaTUBHUMHU BiaTiHKamu (BuHorpanos,
1959, c.5). 3Bixcu BUIUIMBaE HEOOXiJHICTh YBaru J0 BHUBYEHHS 3MiCTOBUX
HaBaHTAKEHb XYJ0)KHbO-00Pa3HUX MOBHHX OJMHUIIb, Y KOKHY 3 SIKHX aBTOP
BKJIaJla€ Cy0’ €KTUBHY OLIHKY, BJIACHUH KyT Oa4eHHs, OAYXOTBOPIOIOUH B IIi-
JIOMY XY O’)KHbO-00pa3HHUil, MOBHHI 1 MOBJIEHHEBUIT KOHTEKCT.

VY TtBOpi O.Typsiuchkoro «Iloza Mexxamu 0O0IFO», y TEPINy Yepry, 3acy-
JUKY€ThCS BilfHa, SIK MacoBe BOMBCTBO, ITijl 4ac SIKOTO JIFOJMHA, HAMarao4ynch
BI)KUTH, TIEPETBOPIOETHCS Ha 3Bipa, 1110 M0i/a€ Ta 3HUILYE 1HIIOro, CO01 Mo-
ni0HOorO.

OkpiM HaJEXKHOCTI A0 JITEPATYpHOI Tedii 6mpauenoco noKouiHHs, TBIp
«[lo3a Mexxamu 00JTI0» HEPINKO aHANI3YIOTh Y MeKax IOETHKH eKCIpecio-
Hi3My» [3, c. 51]. Sk cTBepmkye A. [leuyapchkuii, AMHAMIYHICTD 1 IPOCTOTA
ctiito JipuyHoro pomany O.TypsiHCbKOTro, HEBHMHHHH TIOINYK ICTUHH, I1a-
urGi3M, TIPOTECT MPOTH CYYaCHOI COIIaTbHOI HECHPABEIIUBOCTI, TPATi3M,
po3uYapyBaHHs, BiIYYXKEHICTh 1 BOJHOYAC Bipa B «PEBOJIOLIIO JHOJICHKOTO
ceplis», HOro mepeMiHy, «IepeyXOBJICHHS BOJI JIO XKUTTS» W CBITII 00pil
MaiOyTHBOTO — 1€ Oys1a Ta 10pora, 1110 IIPUBEJa MMCbMEHHUKA 10 XyI0XKHBO-
TO BTIJICHHS OCHOBHHUX 3aca]l IIOETUKH JIITepaTypHO-MUCTELBKOI Teuil mep-
mux aekan XX cTomiTrs, TooTo excripecionizmy ( Ilewapcrkuii, 2001, c.12).

[HI1 JTiTepaTypo3HaBLi TaKOXK OJHO3HAYHO HAroJIONIYIOTh Ha JIOMIHYBaH-
Hi TMIOETUKHU EKCIepecioHi3My y Binmomomy TBopi. H. Madrtun HasuBae Taxi
eJIEeMEeHTH eKcrpecioHizMy y TBopi O.TypsHCBKOTO, SIK ONpeIMEUYEHHS Y XYy-
JIO)KHBOMY CJIOBI 0OJIIO JtofchKOT Jymi i Tina. «Llpomy migmopsiakoBaHa i
KOMIIO3UIIIiHa CBOEPITHICT POMaHy, B OCHOBI SIKOi — KiHeMarorpadiuHui
MOHTa)KHUH TIPUHLUIIL, 1 YOPHO-01J1a KOJIOPUCTHKA, 1 MAKCUMaJIbHE HaBaHTa-
YKEHHsI 30POBUX 1 CIIyXOBUX 00pa3iB-cuMBoiiB» (Madtun, 2011, c. 61). Kox-
Ha MOBHA OJIMHUIL, sIKY BUKOpHcTOBYE O.TypsiHChKHH, OpieHTOBaHA Ha KOH-
LEeNTyaIbHUH TPOCTIpP, CTAalOYM MOBJICHHEBUM BHSBOM TOTO 4H iHIIOTO (ppa-
IMEHTa TBOpY. |[HAMBIAyaIbHO-aBTOPCHKI 00pa3Hi mapasesni 6epyTh yyacTs y
CTPYKTYPHO-CEMaHTHYHII opraHizanii XyJO)KHbOTO TEKCTY.
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MoBHI OJMHUII, O BiJOOPaXKAIOTh KOHIICTITYaIbHY KapTHHY CBITY, 3a-
3HAIOTh YCUIKUX NEPETBOPEHB 1 HaOyBarOTh KOHLENTYJIIbHUX 3HaUY€Hb, PO3-
LIMPIOIOYY CEMaHTHYHE I10JIe TOTO YM TOTO MOBHOTO 3Haka. Y pe3yJbTari
MOBHHI 3HaK (DYHKIIIOHYE HE MPOCTO SK CIIOBO-HOMIHAIIISI 3 OTHUM YU KiJlb-
KOMa JIIHTBICTHYHUMH 3HAYECHHSIMH, a SIK CJIOBO-KOHLIETIT.

Tak, conye BUCTynae CMMBOJIOM Bipu B MalOyTHE, IPOMEHEM Haiii Ha
HOBE JKHTTSI, CHMBOJIOM IIPO3PiHHS JIFOACTBA B/l MITBMH I1iJl HAa3BOIO GillHd.
ABTOp TIEPEKOHYE, III0 MUHE YCe MOTaHe, 3aKiHYUTHCS BiliHa i HacTaHe MUP
Ta crnokiit. CongaTy >KUBUMH TOBEPHYTHCS JI0 PIIHHUX JOMIBOK, IOJOHEHI
BI)KMBYTbH Ta 3yCTPIHYTbhCS 3 pitHUMHU. Y pomaHi «Ilo3a Mexxamu 60ito» ro-
JIOBHOTO T'epos PTYe BiJ camoryocTsa ciinuii ckpunans Itpanninrep cio-
BaMu: «€ conye 6 scummi ... [lanexo ... mam conyey (Typsincekuid, 2015, c.
105). Y nux cioBax 3By4nTh HaJist HA TOPSITYHOK, 0O TONIOKH JIFOAMHA TUXAE,
BOHA JXKUBa, BipuTh 1 Mae Hafir. Conye y O.TypsHCBKOTO Ta #ioro repost Po-
Mana OmIsiIiBCbKOro — cuMBoJl bora i xuTTs.

Sk Bke 3a3Ha4aNOCh, B 00pa3HOMY OaveHHI coxys BIIOWUTI HacamImepen
Mi(oOrivHI TOMISAN NpayKpaiHIiB: CUMBOJIIYHUI 00pa3 € IMO3UTHUBHO KO-
HOTOBaHUH, CIIPUHMAEThCS SIK CUMBOJI TBOpPUOi eHeprii, HalvacTime — 5K
cuMBoJ BceeBuatoyoro 6oxecrBa, Bumioi kocmiuHoi cuim, LlenTpy OyTTs,
Marepi Bcecity. CoHIle — I1e CBOEpiTHUI CUMBOJI KUTTs. KoHuenT conye y
MOBHIl KapTHHI CBITYy MUCbMEHHUKIB 1o4aTky XX CTOJITTS 3aliMae 0co0mu-
BE Micle SIK 32 YACTOTHICTIO BUKOPUCTAHHS, TaK 1 38 CEMaHTHYHUM 00CATOM
ta 3HaunmicTio (KpaBuenko-/[30H13a, 2015, c. 116).

Comile Takox Onu3bKe 10 00pa3y BOTHIO. BorHuiie, JOBKoJa SKOTO Tpi-
10Tbest Tepoi TBopy O. TypsiHCBKOTO, CUMBOIIZY€ KUTTS: JIOTIOKH TOPUTDH BO-
TOHb — JIFOAW )XKUTUMYTh. [loracHe BOoroHb — HacTaHe cMepTh.ToMy BOTOHB
— 1€ CUMBOJI KUTTS: KO2OHb... 020Hb... 020Hb!.. 3eunemo 6e3 oenioy (Typsin-
cekuil, 2015, c. 28), «Bcecsimuili 020Hb dcummsi 20pums HAO 6CECEIMHbOI0
bez00nero nHivoecocmiy (TypsHcbkuii, 2015, c. 41).

Borosp XUTTs manae B cepusx Ta Ayllax rnepcoHaxis. Croraau mpo
ciM’10, XKIHOK, JiTeH, [aciuBe MUHYJIE HiATPUMYIOTh BOTOHb y TOpax, BU-
JIMBAIOYKChH CIOBAaMHM Y CIIOTay Ta eMouii: «Leii ocons y meni mak scazy-
i, Wo 51 Xomie bu npuzacumu 1020 mpowku cmpyeio ciiz. Ta, na dcans,
moi cnvosu samepsauy (Typsucekuid, 2015, c. 44). TlocTynoBo JIHOACHKI
CJIOBa MIEPETBOPIOIOTHCS HA BOTOHB CIIOTaJ(iB Ta PO3AyMiB, 00 €a1HE, 1110 3a-
JIMIIWIIOCH Y )KUTTI ITOJIOHEHUX, — MOXKJIMBICTD BUJIMTH OAMH OJHOMY AYIIY,
MOKH TH II€ MPHU PO3yMi, a OOXKEBULIS HE MOTIIMHYIO CBIIOMICTB: «Bonu
He NPOMIHsIU 6 Ci6 02HI0 3a HAUKpawyi Menodii ¥yy00e80i Mysuxu, 60 60Ha
byna 6 menep madjckum po33gykom 0as ix zamepsnoi oywiy (TypsHCHKUH,
2015, c. 50).
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Crinmii ckpunans L TpaHiiiarep 3apau 30epexeHHs BOTHIO SIK 3aC00Y JKHUT-
TSI KM/Ia€ y BOTHHILIE CKPHIIKY, 110 OyJ1a Horo ounma i ymeto. TakuM 4nHOM BiH
BiH HaMara€eThbCsl MATPUMATH JIEAb XKUBOTIFOUMI BOTOHb, & CKPUNKA CTA€ CUMBO-
JIOM NIPOJIOBKEHHS JTFOZICBKOTO JKUTTSI, IEPEMOTH HaJl CMEPTIO. AJie TIOTIpH yci 3y-
CHJIIIS TepoiB, HAITPHUKIHIII 3racae BOTHHMILE, 3racae »uTTs repoiB Kuuru Boso...

Sk cBiUATh NOCIIIKSHHS MOBO3HABIIIB 1 JIITEpaTypO3HABIIB CBOEPITHOIO
JUIS 3aX1THOYKPaTHCHKHX MPO3aiKiB €, 30KpeMa, THIIOJIOTis OPTPETY, KU €
Ba)KJIMBUM E€JIEMEHTOM IIOETHKH eKcrpecionizmy. Tak, y TBopi O.TypsiHCbKO-
ro, KpiM PO3rOPHYTOTO EKCIPECIOHICTUYHOTO OMKCY 30BHIIIHOCTI T'epoiB,
aBTOP CTBOPIOE M IITPUXOBHH IMIPECHBHHUI HMOPTPET, SIKUH CYIPOBOIKYE
eMi30IMYHI Y JAPYTOpsIHI IepcoHaXi. AJie came i MOPTPETHI BKpaIICHHS
i eni3011 XapaKTepHU3yI0Th TOJIOBHUX Te€POiB TBOPY, BUAUISIOUH 1 BIATIHAIOUN
HaMBa)KJIMBILII PUCH.

JKuBi 10N TOPIBHIOIOTECS 3 Tpynamu abo * MEPTBI CXOXKI Ha JKUBHX:
«bauy ixHi 00aMYus )KUBHUX TPyHiB. bady, sk 01k 1 po3nyka kiiajse iM Ha o4l
1 MO30K COHSIYHHMU CEpIIaHOK MPUBHIIB 1 O0keBULIS...» (TypstHCbkmit, 2015,
c. 13), «InyTb xuBi Tpynu aroxe# o Tpyni npupoan» (TypsiHcbkui, 2015, c.
15). Tyt Hemae onucy KOHKPETHHX PUC 30BHIIIHOCTI IepoiB. AJie KiIbKOMa
BUPa3HUMH IITPUXAMHU — BUPA3AMH JCUBL MPYNU, COHAYHUL CEPRANHOK NPU-
6uU0di8 [ OodicesiLisL — AaBTOP TIEPEIae BPAKCHHS, SIKE CIIPABIIAIOTH I HEIACHI
moau. [IpuKMeTHUKY orcu6i, consiunuti HabyBalOTh Y JaHOMY KOHTEKCTI 30B-
CiM HOBOTO €MOLiITH0-00pa3HOr0 3HAYEHHS — MICTATh HETaTUBHY KOHOTALLIIO,
BUPaKalOu CTPaKIaHHs repoiB.

BaxxiBe 3MicTOBE HaBaHTaKEHHS Y ITPUXOBUX ITOPTPETAX MICTHTH TaKa
JICTaJTb JFOJCHKOT 30BHIIIHOCTI SIK OYi: OYI 6UCOXIU, 3aMep3/U, 04l NO2aciu,
ybusui oui, ouko 3aickpeni oui. 1 O. TypsSHCBKOTO XapaKTEPHUM € BHKO-
pHUCTaHHS JeTali, HaTAKY, IITPUXY, OKPEMOTO BPa)KEHHS, 11100 aKTHBi3yBaTH
YyuTaya, MPUMYCUTH JIOTIOBHUTH 1 JIONIPALIOBATH 00pa3, 3 MaJeHbKOI aeTali
BIJITBOPUTH LIiJI€, IOMAIIIOBABIIH KapTHHY.

Konbopucruka tBopy «Ilo3a mMexamu 0OIII0» TakoX CIIOBHEHA HEraTHB-
HOI 1 cyMHO{ KOHOTaii, 3arajioM ()OH TBOpPY — YOpHO-Oinuii, Xoua HasBHI U
iHII OapBU CMEPTI: ioemui HO2u, CUHI PYKU, Cipa giuHICMb, 3eleHe auye.
«YopHi XMapu 3aKpHiIM 3a37piCHO COHIE», «UOpHI XMapu IyCKalThCS B
mukuii Tanensy (TypsHcbkui, 2015, c. 15), «Ixni cMeprensHO-TpUBOKHI
00IMyYsl, MOXOXKI Ha OpyaHO-Cipi, 3eeH] W (ioJeTHI YepenKH i3 IIMHY, SIKi
ocb-ochk poscumuitbes» (TypsHebkuid, 2015, c. 41). Ortox, 3a 1OMOMOTO0
HaKJIaJIaHHS eKCIPECIOHICTCHKUX OapB MUCbMEHHUK Hamarascsl IiIKpPeCu-
TH JKaXiTTA BIHH, Oe3KIHEUHUIT JITonCchkui po3nay. HacuueHicTs y po3mnosini
TEMHUX Ta IECUMICTHYHMX KOJILOPIB BUKJIMKAE CTpax, Oiib, XBOPOOIHBI Bijl-
YyTTsl, IPUTHIYEHHSI, O4iKyBaHHS HEBiJJOMOT JI0Ji.
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[NapanenbHO eKCIIPEecioHI3M BIAEThCS 1 J0 IHIIMX 00pasiB, SIKi € IPOBICHU-
KaMu Jito00Bi, iepemMory, Mupy. Y TypsiHCHKOrO TakoX MPOCTEKYEMO OKCHMO-
POHHE MOEAHAHHS 300paKeHHs Tparelii BIHHU 3 BIpOO B IpEKpacHe 1 CBiTIe
MaMOYTHE: 3A20MOHIE 00 HbO2O HIJICHO JIiC, COHYE 3 pAdouamu Cnoiiaode, co-
CHU NONPUMYIHOBANU 20108U OOHI 00 OOHUX, MICAYb 3A2TA0AE Y GIKHO, COHYe
Uenypuno po3NUSHUM 3010MOM C80U020 C8IMAA 6CI0 NPUPOOY, eusuparomy Oini
YA xam, K MICHO OOHANA Ma ONOBUAA iX AOTYHEBUMU PYKAMU MAMU NPUpood.
Taxki MikpooOpasu, CTBOpEHi MIMCEMEHHUKOM, Oy/IyIOThCS Ha KOHTpAcTi, SIKUi €
«PYXOM, JlyMKH TBOPHYOI ysIBH, 3aB/SIKH SKOMY 3arOCTPIOIOTHCS XYA0XKHI JeTai,
300pakeHHs Ha0yBae cTpyHKOCTI 1 muHaMikuy (KomroouHcekka, 1965, . 139).

BucHOBKM Ta mepcneKTHBH MOJANBIIOTO I0CTiZKeHHsI. AHAII3yI0UN
MOBHY CTPYKTYpy TBOpiB TypsiHCHKOTO, MOXXHa 3BUHYBATHTH aBTOpa y Je-
SIKOMY 3JIOB)KMBAaHHI XYIO)KHIMH ITPUHOMaMH, CKJIaJHOMY 1 crieriudivHOMY
Xy/JI0)XHbOMY JIyMaHHI, ajleé «MUTELb HE HACHYYeE i He 3a0apBiltoe oOpa3zamu
TOTOBY TKaHHHY, a MHUCIUTH HUMI» (KomtoouHcbka, 1965, c. 147). A 1ie o3Ha-
Yae, 10 MOBHHH CTHJIb IIbOTO HENEPECIYHOTO aBTOPa € CBOEPITHUM SIBHIIEM
B YKpaiHCBKiil po3i moyarky XX CTONITTA.

Pe3oHaHC ekcnpecioHi3My CHPHYMHUB BHKOPUCTAHHS HHCbMEHHH-
KOM BIiJIOBIJIHUX CTHJIETBOPYMX 3aC00iB: YOPHOI Ta TEMHOI KOJIbOPHC-
THUKH; YCKIIQAHEHO-aCOI[IaTUBHOI TPOIIIKHU; KOHIENTIB COHYS 1 8O2HIO SIK
CUMBOJIIB JKUTTSI; EMOLIHHOCTI, XapaKTEepHOi JUIsl €K3UCTEHLIHHOrO CBi-
ToBiMuyTTs. Tak, ybauarouu B «[lo3a MexxamMu 00J10» BHUCOKOXYHIOXHIN
pPE30HAHC EKCIPECiOHI3MYy Ta 3araJbHOEBPONEHCHKOrO €K3HMCTEHLIHHOTO
CBITOBIAUYTTS, MM OXapakTepU3yBalH >KaHPOBO-CTUJIHOBE OCSTHEHHS
Ocunom TypsHcbkuM y TBOpi «Ilo3a Mexxamu 00J110» IIEBHUX I'paHeH Ji-
puuHOI Ta eniyHoi popmu. Ha npomy Hamii gociipkeHHST He BUYepIIaHi i
B IOJAJIBIIOMY TiepeadadaroTh OUIBLI JeTajJbHUI aHaji3 eKCIpecioHicT-
CBKHMX TEM HPHPEUEHOCTI JIFOJCTBA Ta MICIOHEpCHKOro OaueHHs CBITY;
3ac00iB 3arocTpeHoi eMOIIHHOCTI; parMeHTapHOCTI CIOKETOOYIOBH Ta
puc KinemarorpagiqyHoCTi.
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VY crarTi BUSBIECHO CyTh KOHIENTY «CBOOOA@» B KOTHITUBHO-CEMAaHTHYHOMY
noni Bipmra [.dpanka «1le He mpomano!», 3’1coBaHO 0COONMMBOCTI HOTO BepOATBHOT
penpes3eHTanii B IOeTHYHOMY AMCKYpCi; OOIPYHTOBAHO HOTO BiIIIOBiAHICTH JIIHTBO-
KyJAbTYypHOMY Tpo(imio ykpaiHChKoi MOBH. BceTaHoBneHo, 1m0 MOBHE O(GOpPMIICHHS
TEKCTY € MPHUKJIAJA0M AUCKYPCUBHOI KOH(Irypamii KOHIENTY, y AKOMY BizoOpa)xeHO
1HANBIAyaIbHO-aBTOPCHKE CBITOPO3YMiHHS.

KurouoBi cioBa: muckypc; IBan @paHko; KOHLENT «cB0OOAA»; KOTHITHBHO-CE-
MaHTUYHE T10JI€; JTIHTBOKYIBTYPOJIOT 1.
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The purpose of the article is to identify the essence of the concept of “freedom”
in the cognitive-semantic field of I. Franko’s verse “Still not lost!”. In the framework
of the defined goal, the following tasks have been solved: the features of the verbal
representation of the concept of “freedom” in poetic discourse of the poetry by Ivan
Franko have been clarified; its compliance with the linguistic and cultural profile of
the Ukrainian language has been substantiated. It is established that the linguistic
design of the text of the poem is an example of the discursive configuration of the
concept, which reflected the individual and author’s understanding of the world and
himself in it. The concept of “freedom” is culturally relevant, which manifests it-
self on the lexical, phraseological and syntactical levels, in various means of objec-
tification, in syntagmatic fullness, peculiarities of metaphorical comprehension and
paremic interpretation. The concept is a mental entity that is scattered among the signs
of the language and can be implemented by a number of verbal / nonverbal means.
In the author’s mind there is a certain individual associative relationship between the
concept and the sign, which is based on their own life experience, due to the physical,
psychological, emotional state, the purpose of discourse, etc.

Conclusions: socio-cultural dynamics of the national language allows changes in
the artistic and poetic conceptualization of the concept of “freedom”. In this sense,
the writer and his work, as well as the linguistic means of the discourse are the trans-
fer-transmitter of the concept and its significance in the bonds of generations, epochs,
cultures, etc. The valorative scope of the concept of “freedom” in the text of the verse
is determined by its author’s discourse as the value of the existence of man and na-
tion, which corresponds to the philosophical and mental guidelines of the Ukrainian
linguistic and cultural community. Prospects for further research are the study of the
conceptosphere of other latest poems by Ivan Franko.

Key words: discourse; Ivan Franko; concept of “freedom”; cognitive-semantic
field; linguistic culture.

IMocTranoBka mpodaemu. OfHIEO i3 NEHTPAILHUX NPOOJIEM Cy4acHOT
JIHTBICTUKY € Tpo0ieMa JIAUMHOBUMIPHOCTI MOBU. AJXKE T€HE3UC MOBH B
yHiBepcaNbHOCTI i ()eHOMEHa Ta KOHKPETHUIIl JUCKYPCY HEMOXIIUBO Mi3HATH
0e3 ypaxyBaHHs XapaKTCPUCTUKH JIFOJUHU — SIK TBOPIISI MOBH 1 11 HOCisI (MOB-
1), SIKKH, BogHOYAc, € (200 MOXKe cTaTn) cy0’€KTOM KOIHITUBHO-KOMYHIKa-
THUBHOT'O BUBUEHHS MOBH Ta TUCKYPCY SIK MOBHOT JIISUILHOCTI Ta 11 pe3ysbrary.
Jo Toro x ciig mam’sTati mpo 6araTroBUMIpHICT OCOOMCTICHUX XapakTe-
PHUCTHK Cy0’€KTa MOBHU Ta MOBJICHHSI, SIKa 00OyMOBJICHA, IIEPIII 3a BCE, IPUHA-
JISKHICTIO IO €THOHAI[IOHAIBHOI CIIIBHOTH Ta KYJBTYPH B CBOEMY Haci Ta
npocropi. lle BU3Hauae akTyalbHICTh JIIHTBOKYJIBTYPOJIOTIYHOTO BUBYCHHS
KOTHITUBHO-CEMAaHTUYHOTO TOJISI «IPOLIAJBHUX MMOSTUYHUX TBOPiB» IBaHa
®panka (srorui 1916 p.), sKi MOXKHa BBa)KaTH HACIIJIKOM IIMOOKHUX (ijio-
co(cbkux po3aymiB IloeTa HaJ CEHCOM JKUTTS, TOETHYHHUM IPOILAHHAM 3i
CBITOM, 3 JIFOABMH, 13 3eMHUM XHUTTIM (Tuxomno3, 28.05.2016). ®inocoden-
KO-TIOETUYHUI JUCKYPC OIHOTO 13 mux BipmiB — noesii «Ille He nmponano!»
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— pemnpe3eHTy€e KOHLENT «cB00OAa», JIHMBO-MEHTAJIBHUI aHai3 SIKOTO 1 €
MIPEAMETOM HAIIOTO JOCIIIKEHHS.

Amnauni3 nocaigxkens. [Ipobnema BUpILIyeThCSI HA MIKTaTy3€BOMY DPiBHI
— MOBO3HABCTBA, 30KpeMa KOHLIENTOJIOTii, JiTepaTypo3HaBCTBa, (iloco-
¢ii, KynbTYpoJIorii, €THOJIOT1i, €THOICKXOJIOTI] TOIO. AHaJI3 TEOPETHYHOT
0a3u Ta OCTaHHIX IOCIIIKEHb TPOOJIEMH BUABIISE MOHANMEHIIIE J1Ba PiBHI:
JIHTBOKYJIBTYpPOJIOTIYHUI Ta JiTepaTypo3HaBYMi, 30Kpema 3 Horo ¢paH-
KO3HABYHM ILJIACTOM.

TeopeTHKo-MeToOMOr1YHY OCHOBY JIOCHIPKEHHSI CTAHOBJISITH 3acalHHYl
nonoxenns BueHHs JI. Birrenmraiina, I.-I. Tanamepa, B. ¢pon I'ymGonbara,
JI. Burorcekoro, O. ITorebOni, ®. ne Coccropa Ta HU3KH IHIIUX PO 3B’A30K
MOBH i MHCJIEHHs T2 €THOHAIIOHAJBHY CHenn(iKy MOBHOI KapTHHH CBITY.
BaxxnmuBUMU U151 JOCITIPKEHHS KOTHITHBHO-CEMAaHTUYHOI CYTHOCTI KOHIETITY
e iparti A. Bexxounpkoi, B. Kapacuka, H. Kpacascbkoro, 1. I[Taren, M. ITume-
HOBa, 3. [Tomora, A. Cmepuko, FO. Ctenanosa, 1. CTepHiHA Ta HU3KH 1HIITHX
yueHux. Jlorika 1 XiJ HaIIOro JOCIHIKEHHs ONepTi, 30KpeMa, Ha KIIFOYOBi
TIOJIO’KEHHSI Tpallb YKPaiHCHKOTO JIIHIBOKY/IbTYposiora Anarodist [Ipuxoapka
(30kpema: [Ipuxoneko, 2013).

VY cyuacHUX AOCIHIKEHHSX JKUTTS Ta TBOpYocTi IBana ®dpaHka 3Bep-
taemocs 1o npaipb JI. Apxunosoi, O. barana, O. 3a0yxko, M. 3yOpHIIBKOT,
I1. Isanummna, C. ITaBnuuko, b. Tuxonosa. OnHak, He3Bakar4YM Ha A0CTaT-
HIO po3po0IIeHiCTh TPOOIEMH KOHIIENTY B CEMaHTUYHIN CHCTEMI YKPaTHCBKOT
MOBH, 11032 JIOCJITHUIIBKOIO YBAror0 3aJIMIINIOCS BUBYEHHS KOHIIENITY «CBO-
Ooma» B 1UCKypci octaHHIX Bipuiis IBana ®panka, 1mo it 00ymoBmiIo BUOIip
TEeMH HaIIol CTaTTi.

MeTo10 cTarTi € BUSBICHHS CYTi KOHIIETITY «CBO0OIa» B KOTHITHBHO-CE-
MaHTUYHOMY noui Bipia IBana ®panka «llle He nponano!». Y Mexxax Bu3Ha-
YeHOi MeTH HEOOXiJHO BHPILIMTH Taki 3aBIaHHSA: 3’sCyBaTH OCOOJIMBOCTI
BepOasIbHOI perpe3eHTalii KOHLENTY «CBOOOMa» Yy IOETHYHOMY JAUCKYpCi
noesii IBana ®panka; 0OrpyHTYBaTH BiJIOBIIHICTh KOHLENTY «CBOOOMA» Y
BipIlI JIIHIBOKYJIBTYPHOMY MPO]III0 YKPaTHCEKOT MOBH.

Buxnan ocHoBHoOro marepiany. KoHient mMoBu 3aBXIU € €THOKYJIb-
TypHO MapkoBaHUM. Moro cy6’ekry — 0COBHMCTOCTI Ta CIILIBHOTI — BIACTHBI
CBITOIVISITHO-MEHTAJIbHI XapaKTEePUCTHUKH 1 HACTAHOBU yTBEPXKESHHSI IIIHHO-
CTeH Ta imeatiB KyJIbTYpH Ta iCTOpii, 30€peKCHHS HAI[IOHAIBHOI iJICHTHY-
HOCTI Ta CaMOCBIZIOMOCTI, IIJ0 BU3HAYA€ IX BiIOOpa’KeHHS B MOBI Ta MOBJICH-
Hi, 30KpeMa B KOHLENTI «CBOOOa» SIK JIHI'BOKYJIETYPHOMY yTBOPEHHI.

Konment, sik 3a3Ha4ae A. [Ipuxonpko, KOHIIENTYaJli3y€e CBIT, HA BiAMiHY
BiJl MOHATTS, SIKU oro kareropusye. Jlo TOro * Kareropusailisi CBITY € pa-
LIOHAJIBHO-JIOTTYHUM (PEHOMEHOM 1 TOMY — 3araJlbHONIOICHKUM JOCSTHEH-
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HSIM, a KOHIENT K 3aci0 KOHLeNTyati3alii CBITY € SBUILEM KOTHITHBHO-
OLIIHHMM, sIKE BiI0Opakae eTHocnenudidHe OCATHEHHS IIEBHOTO (parMeHTy
mo3amoBHOI giticHocTi (IIpuxompko, 2013, c. 20).

JIiHrBOKYJIBTYpHUI KOHIENT, K BUCHOBYe |. IlareH, € GararoBumMipHUM
MEHTAJIbHUM YTBOPEHHSM, IO 30epira€ThCst y CBIIOMOCTI MOBHOI 0cOOH-
CTOCTI 1 MarepiaizyeThbcsl Y MOBJICHHI, BioOpaxae SCKpaBo BUPAXKEHI KyJIb-
TYpPHI LIHHOCTI IIEBHOTO €THOCY — JIyXOBHY Ta MaTepiajbHy CKJIaJI0Bi KyJb-
typu (Ilaren, 2018, c. 66). Tak, KOMIOHEHTaMH KOHIICTITY SIK MEHTaJIbHOTO
YTBOPEHHS BUCTYIIAIOTh MOHSATIHHA, EPLENTHBHO-00pa3Ha Ta [iHHICHa HOTO
ckianoBa. [Ipydomy HiHHICHA KapTHHA CBITY sl CHUIBHOTH Ta 0COOMCTOCTI
(hopMyeThCS 3aBISKH 3MICTy KIFOUOBHUX KOHIICNITIB HALIOHATHHOT MOBH, SIKI
CTaHOBJIATH BIIOPSJIKOBaHY cUcTeMy — KoHuenrtocgepy. OmHak, KOHIENT
MOBH BHSBJISIE ce0€ y AUCKYpPCi MOBIIA, 1110, sIK BUCHOBYE A. IIpuxonbko, nae
MOXJIMBICTh PO3MEXKYBATH JIBa THITM KOHLENTOCHCTEMH — KOHIENTOIOJE
Ta AUCKypcuBHI KoHpirypanii koHuentis (ITpuxoxnsko, 2013, c. 173 — 174).
Moghe odopmiterns Bipina «llle He mponano!» IBana dpanka € mpuKIaIOM
JMCKYpPCHBHOI KOH(Irypauii KoHIenTy «cBo0ona», y SIKOMy 3HAHIIIO BilO-
OpaKeHHS 1HAMBITyaJbHO-aBTOPCHKE PO3YMIHHSI CBITY Ta CBOTO Miclis 1 3Ha-
YEHHS B HbOMY.

KoHrenT «cBo00aa» € KyJIbTYpHO peJIEBAHTHHUM, L0 Y MOBHO-CEMaHTH4-
HOMY BIATBOPEHHI BUSBIISIE cebe Ha JIEKCHYHOMY, ()pa3eosIoriyHOMY 1 CHH-
TaKCUYHOMY PIBHSIX, B PI3HOMaHITHHX 3ac00ax 00’ €KTHBAIlii, a TAKOXK B CUH-
TarMaTH4YHii HAOBHEHOCTI, 0COOIMBOCTIX METAOPUIHOTO OCMHUCIICHHS Ta
napemiiHoi inTepnperanii. A. [IpuxonpKko onucye 1ei KOHIENT Yy BU3HAUeH-
Hi IMEHI KOHIIENTY — «CBOOO/a», B IapaMeTpax MOHATIHHOro cyocrpary —
«MOXJIMBICTB JISITH Ha BIACHUH PO3CYA, BIZICYyTHICTh 0OMEXEHb, IPOTHBara
palCTBy, 3aJIS)KHOCTI», MEPUENTUBHO-00PAa3HOTO aACTpaTy — «CUHKPETHYHI
00pa3u (BIIKpUTHH MPOCTIp, BiTEp, MOpE, NTaX, MONIT, JUXaHHSI)» Ta BaJO-
PaTUBHO-L[IHHICHOTO €IICTpary, SKWil BUSBISE CTABJICHHS 1O IMOHSTTS Ma-
COBOi €THOKYJIBTYPHOI CBIZJOMOCTI, — «IPIOPUTETHA LIHHICTh Y XHTTI, SKa
nepeadayae MOXKITUBY BTPATy CBOOOMU Ta HEOOXIJHICTH OOPOTHCS 3a HEl»
(ITpuxoxapko, 2013, ¢. 39). OnHak ciix mamM’sITaT, IO MOBHA 00’ €KTHBAITiSA
KOHIICTITY HE Ma€ OJHO3HAYHOTO 3B’SI3KY 13 MEBHUM CIIOBOM, a/KE€ KOHLIETIT
€ MEHTAJILHUM YTBOPEHHSIM, SIKE PO3CIsIHE Cepel 3HaKiB MOBH 1 MOXKe OyTH
peastizoBaHMi HU3KOIO BepOanbHUX (1 HeBepOaibHUX) 3aco0iB. B iHanBiny-
anpHIN cBizomocTi IBana dpaHka K KOMYHIKaHTa Ta aBTOpa aHaJIi30BaHOTO
BipIlIa MK KOHIICTITOM 1 3HAKOM BHHUKA€E MEBHUI 1HIAMBITyaabHHUN acollia-
TUBHUH 3B 530K, SIKUIl 0a3yeThCs Ha BIACHOMY XXHTTEBOMY JOCBii, € 00y-
MOBJICHUM ()i3MYHHUM, ICUXIYHUM, TICUXOJIOTIYHAM, EMOLIIHHIUM CTAaHOM, ME-
TOIO IUCKYPCY TOLIO.
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Sk 3a3Havae A. [Ipuxozmpko, KOHLENT — Lie y NEBHOMY CEHCI inmes, ska
BUHHMKA€E B MOBHO-MHUCJICHHEBOMY ITpOIIECi MOBIIS Ha €Tari 10 KOMyHiKamii i
MparHe BUHTH HA30BHI, ITiIUITYKOBYIOUH JIJIs ce0e aJIeKBaTHY BepOabHy ya-
KOBKy. MoBa iiJie IpO KOJIOBY BapiaTHBHICTh KOHIIENTY SIK OCHOBY KOHLIEITO-
JIOTi1, KOJIM MiJ| OJJHUM iM’SIM MOXE iICHYBaTH JCKUIbKa MEHTAJILHUX 3MICTIiB
(KOHIIETITIB), & OJIMH 1 TOW K€ MEHTAJILHHIA 3MICT MOXKE MaTH JICKiJIbKa IMCH.
Pi3HOMaHITHMH TNOTEHIiaJl 3HAKOBOTO BHUSIBY KOHILENTY € BaXKIIMBUM JUIS
JIHTBOKYJIBTYPHY Ta IiHHICHUM s eTHocotiymy (IIpuxomeko, 2013, ¢. 79—
80). Toxx noHsTIHHA CYyTHICTH KOHLIENTY, HAOyBarO4M acoliamii Ta OLiHOK Yy
JIHTBOKYJIBTYpHIH cBifomMocTi IBaHa dpaHka sIK cy0’€kTa MOBU Ta MOBJICH-
HSl, OPTaHIvYHO TOEJHYETHCS Y BUKOPUCTAHHI 3 JIIHTBOKYJIBTYPHUM 3MiCTOM
HallOHAJIILHOT MOBH B il reHe3Huci.

Bipmr IBana ®panka y #Horo MOBHOMY OQGOpPMIICHHI Ta €IHOCTI
MiXcy0’€KTHOT B3a€MOAIT y CUCTEMI: «aBTOP — YMTA4/PEUMITIEHT — YUTay/
JOCIIIHUK/IHTEPIPETATOP» € COLIOAMCKYPCUBHUM IIPOCTOPOM, y SIKOMY ic-
HYIOTh CTBOPEHI aBTOPOM KOHIIETITOIIOJIS SIK JIIaIeKTUYHO €AMHUH 1, BOIHO-
Yac, po3pi3HEHHH KOTHITHBHO-CEMaHTHYHHI MPOCTIp i1 GDYHKIIOHYBaHHS
KOHIICTITY «CBOOOIIA.

Herpagumiiinuii croci® mpe3eHTarlii KOHIENTy «CBoOOIa» B JUCKYpCi
roe3ii € HOKa3HMKOM BHCOKOTO PiBHSI MOBHOI KomrieTeH1ii [loera, ockinbku
MIPE3EHTYE JUIsl CHPUHHATTS 1 PO3yMiHHS BUTOHUEHI MOBHI (irypH, 3aCHOBaHi
Ha a)OPUCTHYHOCTI, IIPOTHCTABJICHHI, ipOHIii, MeTaOpUIHOCTI TOIIO.

CemioTH3alisi KOHLENTY «cBoOoxa» y moesii IBaHa ®panka Bu3Ha4ae
0CcOOJIMBY TEXHIKY, METOIUKY 1 3acobu BepOanbHOTO oopmieHHs. [lo Toro
X X MPOOYKTHBHICTh Ta XapakTep B3a€MO3B’SI3Ky B IIOETUYHOMY JUCKYpCi
3a0e3neuyloTh HOro BiANOBITHICTH CBITONISIHO-MEHTAJIBHUM OCOOJIHBO-
CTSIM €THOKYJIBTypH. MexaHizm ®PpaHkoBol penpe3eHTalii KOHIENTY «CBO-
00/a» BIIOBIJA€ JTIHTBOKYJIBTYPHIH, SKa BKJIFOYA€ aBTOPCHKY MapaUrMy
Horo 00’ekTHBAIIi] 32 JOIMOMOTOI0 JIEKCHYHOTO, CHHTaKCHYHOTO, (paseoiio-
TIYHOTO pecypcy MOBH i cy0’€KTHBAIIO SIK PO3KPUTTS ijel cBOOOIM 3a J10-
IIOMOTOI0 aBTOPCHKHX XYIOKHBO-ITOETHYHHX 3aC00IB 1 MpHUHOMIB (30Kpema
nepcoHidikarii), sKi JONOBHIOIOTH 3araJlbHOKYJIBTYpHY 3HauuMicTh. llei
KOHIICTIT KOHKPETH3y€ CTaH XBOPOI TiJIOM, ajieé CHJIBHOI JyXOM JIIOAWHH,
¢inocoda 1 MUTLS, KYJIBTYPHOTO 1 TOJITHYHOTO [is¥a, BYCHOTO-EHIMKIIO-
nienucra, skuid y 1916 poni 6yB HoMiHOBaHuMi Ha oTpuManHs HoOeniBcbkoi
nipemii 3 Jiteparypu (HobeniBcbka mpemist: caiiT Mi>KHapoHoOi npemii, 0.p.).
O06pana IBanom ®paHKOM TexHiKa 00’ €KTUBAIII] KOHIIENITY «CBOOO/a» BUKO-
PHUCTOBYE KOHKPETHY MOBHY OJMHUIIIO — IEpCOHi(iKoBaHUI 00pa3 TyMKH,
sIKa BIIITBOPIOE CBIZIOMICTh, MUCIICHHS I10€TA Y BIJIBHOMY ITOJILOTI CIIOTa/IiB
PO pi3HI MEPioJH BIACHOTO XUTTA, PO KPacy KapHaTChbKUX KpaeBUIB, Ie-
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PEXKHUTI BITIYTTS 1 TOUYTTs, 10 3a0e3meuye BepOaIbHe, XyI0KHR0-00pa3He
MOPTPETYBAHHS KOHLENTY, HOTO BITI3HABAHICTh 0€3 MPSMOro Ha3MBaHHS.

Tak, BepOasbHa HOMIHALiS KOHIENTY «cBoOoma» B aMCKypci IBaHa
®panka BiOyBa€eThCSI B aBTOPCHKIM Mapaaurmi He JIMIIE JIEKCUYHUM, a i
CHUHTaKCUYHUM 1 (pazeosorivHuM UUIsIXoM. JIeKcH4HI 3aco0M «ayMKay,
IIHCHICTBY, «IyX», «IylIa», «TUIO» A€ HOBI (JOPMHU Ha3MBAaHHS CBOOO-
I K €K3UCTEHIIHHOro ctaHy OyTTs JIOOUHH, (GOPMYE aBTOPCHKHH Xy-
JO)KHBO-TTOETUYHUI KOI'HITHBHO-CEMaHTUYHUI NPOCTip KOHLeENnTy. Bapto
ram’aTaTH, [0 B MEHTAJIBHOMY IIPOCTOP1 YKPAiHCHKOI KYJIBTypH HeEpiomy
0e3lepKaBHOCTI KOHLENT «cBoOona» Mae (opMmy OaraTto3HauHOro Ha-
3MBaHHS, 10 TOTO X HOro I03aMOBHHMM pe(epeHTOM BHUCTYNAIOTh MOJIT i
SIBUIA CYCHUIBHO-TIOJMITHYHOTO JKUTTS JIIOIMHHM Ta CIIJIBHOTH: «CBOOO-
Jla — BOJISL — HE3aJIeXKHICTh — JIEPKABHICTh — caMOCTiHHICTH». Take iM’s
KOHIIENTY (DYHKI[IOHYE€ B MOBI Ta MOBJICHHI y CEMaHTHUYHIA MPUB’ s3I
JI0 aHTHKOHLIENTY «HEBOJS — pabCTBO — 3aJIEXKHICTh — 0€37epIKaBHICTHY.
[Micns mporonoieHHss HE3aJeXHOCTI, 3400yTTS YKpaiHCBKUM HapoIoM
nepxxaBHocTi (micist 1991 poky) JIHIBOKYJIBTYpHE HAIlOBHEHHS KOHIIETI-
Ty «cB000Ja» MEPEXOAUTH 3 IUIOLUIMHU CYCIIJIbHO-TIOJIITUYHOI CEMaHTUKN
B 0COOMCTICHY, MOpaJIbHO-€THYHY, IIpaBoBy. Ha Hamr momisin, B cy4acHid
yKpaiHChKI MOBHiil KapTHHI CBITYy KOHIENT «cBOOOJa» MaTepializyeTbes
B JICKCEMaX-HOMIHaHTaX: «CBOOONIA — BOJIT — BHOIp — BiJNOBIIAJNBHICTH —
JeMoKkpartis». HasBHICTh HOTO psily MEHTAILHUX OJWHHIb JJISl O3HAYCHHS
KOHLENTY «CcBOOONa» B yKPaiHCBHKIH JIHIBOKYJIBTYPI CBIIYMTH MPO T€, L0
KOHIIENT, sk 3a3Ha4yae A. [Ipuxonapko, «He iCHYe caM 1o co0i, a iHTerpoBa-
HUH y cuctemy co0i monioaux» (Ilpuxoasko, 2013, c. 84).

Y ®pankoBoMy BIpIIi HasBHA CHHTaKCHYHA 00’ €KTHBAIliS KOHIICITY
«cBO0O/Ia» LUISIXOM BHKOPHCTAHHS CIIOBOCIIONYYEHb, NMUTAJIbHUX, OKIINY-
HUX, CHIOHYKaJIBHUX pedeHb Tomo. [{e po3ropHyTa HOMIHALlisl KOHIIETITY, SKa
CBIIYMTH NPO T€, 110 MOBHI 3ac00M 3a0e3MeuyroTh HOro MOBITOMIICHHS SIK
yHiBepcalbHe MEHTaJIbHE YTBOPECHHS Y MO€AHAHHI 3 HAIllOHAJIbHO-MOBHOIO,
IHTEpIIpeTaniiHO-CMHUCIIOBOIO CIeU(]iKOIO.

Jlekcuunui, Gppa3eonoriyHuil 1 CHHTAaKCHYHUH c110ci0 00’ €KTUBALIIT KOH-
nenry «cBoboxa» y auckypci Bipmia [Bana dpanka peaitizye CyTh KOHIENTY
3HaKaM{ MOBH, MaKCUMaJIi3ye 0ro MEHTaJbHe oje, poOuTh HOro Bi3HaBa-
HUM, CIPUIHATHUM, 3aCBOEHUM, iH(OpMAaTHBHUM B iHBapiaHTi 0COOUCTICHOT
MeHTanbHocTi [Toera Ta #ioro cBiTOINISLY, OBIIOMIEHOMY B XYI0XKHBO-00-
pasHiil cucTeMi MOBH BipIIa.

VY nuckypcei IBana ®@panka BusiBisie cede cy0’€KTHO-OILIHHE, aBTOPCHKE
CTaBJIEHHsI JI0 KOHLIENTY «CBOOOIM» Ta Horo pedepeHTa sk 10 6e33anepedHol
LIHHOCTI OyTTSI.
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Pedunexcis [Bana @panka y moeTHUHOMY JUCKYypCi HaJl CBOOOIOKO SIK ITiH-
HICTIO HE JIUIIE CYCHUIbHO-TIONIITUYHOTO, ajie¢ i 0coOUCTiCHOTO OyTTS y Ha-
CIIIIKY Ja€ iHIUBITyalbHy, YaCTKOBY IHTEPIPETALi0 JIHIBOKYJIBTYPOJIOTIY-
HOTO 3HaHHS [P0 cBOOO/Y SK YHIBEpCAIbHE, 3arajbHOIIOACHKE, a0CONIOTHE.
3acobaMu TUCKYpCy Ta peduiekcii aBTopa BUCTYIA€ MPU IIbOMY 1AeHHO-Te-
MaTHYHHUUA 3MICT BipIna Ta HOro XyI0XKHBO-00pa3HE PO3KPUTTS. 3poOHUMO
BUOIPKY OKpEMHX i3 HUX Ha OCHOBI IyOuikanii Texcry Bipia «1l{e He npo-
nasio» bormanom Tuxos030M Ha caifTi aBTOPCHKOTO MPOEKTY Bix 28 TpaBHs
2016 poky (Tuxonos, 28 tpaus 2016 poky).

Konuenryanbni cHHOHIMH yMKa «Tylisie — 30Upae — 3aBUca — JIUIIe
— rpae — m’e — BOUXa — OPOOUTH — JIOBUTH — MOINIAJAE — MijAciIyXa — 3a-
Onykae» BUKOPHCTAHO NIl O3HAYCHHS Jiil, HE 0OMEKEHOT MEXaMH Jacy 1
MIPOCTOPY «JIyMKH» HE JIUIIE K aKTy MHCJEHHs, i1el, a 1 1k Alterego He-
MiqHOTO aBTOpa. Yepes XxBopoOy, HEBIANIOBIIHE JIIKyBaHHS, HEBCTAHOBJIE-
HUI1 1iarHo3 — HecrenudiuHuil 1eopMyIounii peBMaToiIHHUH MOiapTPHUT,
sakuit y 1916 p., ToOTO y pik cMepTi moeta, He BXOIUB JI0 HOMEHKJIATYPH
xBopoO monuau (Tuxonos, Big 10.08.2016), Gizuunuii cran IBana dpanka
OyB Iy»e IOraHWH, OJHAK BiH 30epir Biq4yTTs BHYTpPILIHBOT CBOOOIH, LiH-
HOCTI JKUTTS, BMiHHS pajiTd Oy/ib-sKuM iforo nposiam. Lli KoHuenTyanbHi
CUHOHIMH BiJITBOPIOIOTH MEPIEITUBHO-00pa3Hy cepy KOHIENTY «CBOOO-
Jla» B CHHKPETHYHHMX 00pa3zax JyMKH, IPOCTOpPY NPHPOAHM i couiymy, Iii,
BITUYTTS, 1 B TaKHii crIoci0 penpe3eHTyroTh KoHIent: «He pa3 nymka rynse
Io spax, no monuuax, [pubu B mici 30upae, 3aBuca Ha BepiuHAX, [luiie
BO3ayXoM uHcTHUM, CMmepekoBUM Oaip3amMoM, ['pae 3 COHIIEM OTHUCTHM
Han o6BanenumM Tpamom, I'pae 3 mymok possmu Haj mOTOKOM KypiauBHM,
Ile >xagnumMu ycramu 3 jpkepena 4yucTy Boay I Bauxa mpoxonony Broxom
JOBrUM, Ty>KiuBUM» (Tuxonos, 28.05.2016). Buokpemiroemo nopy4 3 uum
TAaKOX KOHIENTYaJbHi MeTadopu: «IyMKa JIiTae», «I10 pili JymMKa Opo-
JUTH», «IIACHICTh OyIEeHHA IIIyXO I3BOHUTHY, «IIHCHICTH CyBOpa CIOBO
THUXEE POHUTBY, «IyMKa ... HAa HapoIHi 300pH ... 3abnykae HeECMiIa»; aJIr0-
3iii: «Bysa it ciB mepemora, Bynu onnecky i 6pasa U He nuxa 6yna ciasay»
— HaTSIK aBTOpa Ha CBOIO aKTUBHY TPOMAJICHKY 1 IIOJIITUYHY AiSUIBHICTD, SIKY
He TIOJMIIAB, JOMOKH He OyB CKyTHi XBopoOoto (1o 1908 poky). [Tapemis
«Tenep Toro He crano, Ta HilO HE MpoMaNo» € KiHIIBKOIO Bipmia i pe-
MIPE3eHTY€E KOHLENT «CBOOOMa». Y MOETHYHOMY JUCKYpCi aBTOpa mapemis
HaJla€e BipLIEBI MOPANbHO-IUIAKTHYHOTO CIIPSIMYyBaHHS, aQ)OpPUCTHYHOCTI,
a TakoX Cy0’ €KTHBYE KOHIIENT, aKIICHTYIOUM Ha HOro acoliaTHBHO-00pas3-
Hil 1 IHHICHO-BAJIOPAaTUBHIN CKJIAJIOBiil, BOIHOYAC, € 3aCO00M BU3HAUCHHS
JIHTBOKYJIBTYPHOI IPUHAJIEKHOCTI KOHLENTY y BHpasi «Himo He mpona-
JI0!», OCKIUJIBKHU areNioe 10 BIaCHOTO0 0COOMCTICHOTO JOCBIJY 1 €THOKYJIb-
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TYPHOT CHUIBHOTHU: cBOOOAY 1 Pi3MUHY, 1 TyXOBHY MOXKHa BTPAaTUTH 1 TOMY
HeoOXiHO LiHyBaTH ii 1 6opoTHCs 3a Hef.

[epconidikarist 00pazy «IyMKH» Yy BIpIIi TaKoX JOIIOMAara€e aBTOPOBI
CTBOPHUTH 00pa3 CBOTO JIPYroro «5», BHYTPIIIHBOTO CBITY, MEHTaJIbHO-EMO-
LiiHOi cepu BracHOi 0coOMCTOCTI — Ay, SIKa 1 € BMICTHIIMIIEM CBOOOIM.
[lepconidikoBanuii 06pa3 MarepiaibHOI, (Hi3UIHOT «IIHICHOCTI» OTMIOHYE «TyM-
1i» SIK HOCI€BI TyXOBHOTO, i/ICaIbHOTO. «J{IfICHICTEY IparMaTiyHa, )KOpCToKa,
LMHIYHA Y CBOIH peaslbHOCTI 1 O€3KOMIIPOMICHOCTI, 1 SIKIIO TIOHATTS «IyMKa)»
y JMCKYpCl aBTOpa € MeTOHiMiYHMM 3MICTOBUM BTLICHHSIM KOHLIENTY «CBO-
001a», 1JIe€r0 SKOTO € JyXOBHAa cBOOOIA OCOOHMCTOCTI, TO HepcoHidikoBaHa
«IHACHICTH CyBOpa» B 11eHHO-TeMaTHYHOMY KOHTEKCTI Bipiia 00’ €KTUBYE aH-
TUKOHIICHT «HEBOJISH, IO BTUICHO Y i OMIHOYHIM, 0OMEXYIOUiid, capKacTHy-
HO-3HEBAXJIMBIH perutil y OiKk JyXOBHO-IyLIEBHHUX ITOPUBIB «IyMKH» (TOOTO
BHYTpIIIHbOTO «S1» aBropa): «bau, 6e3cuitee Tijo woro mie 3axotiyio! bpoxis
Mato i MHOTO — O6iiiemnics i 6e3 Toroy. O0pa3u «IyMKW» 1 «IiHCHOCTI» €
aJIETOPMYHUMH I10J10 KOHLIETITY «CBOO0/1a» Ta HOr0 aHTUKOHIIETITY «HEBOJIS.

[epuenTuBHO-00pa3Ha chepa KOHIENTY «CBOOOJA» y TUCKYpCi Bipimia
IBana ®panka peanizoBaHa 3ac00aMU HU3KH €MITETIB JIJIsl O3HAYCHHS THX Bil-
YyTTiB, 00 €KTIB, [Iili, SIKi, BJIaCHE, i CTAHOBJIATH CYTh MOHATIHHOTO CyOCcTpa-
TY KOHIICTITY Ta HOr0 aHTUKOHIENTY:«BO3AYX YMCTHN», «COHLE OTHUCTEY,
«IIOTIK JKYPJIMBHI», yCTa JKaJHI», «BIOX JOBTUH, TYXKIUBHIY», «TIHCHICTh
OyzeHHay, «IIHCHICTb CyBOpa», «CIIOBO THXEE», «TUIO OE3CHIIeE», «HE JInXa
CllaBay», «OKJIMK HEBUMOBHHIY. OCTaHHIN y NEpesiKy eniTeT y MoeAHaHHI 3
03HAYyBaHUM CTBOPIOE OKCHIMOPOH sIK MOBHY (irypy, o popMye gyuTaib-
K€ CIIPUHHSTTS 1 PO3yMIHHS Jylli SK JIMCHOTO i, BOAHOYAC, HEBJIOBUMOTO,
CYIEpEWINBOTO, €MOLIHHO-PalliOHAIEHOTO MTPOCTOPY CBOOOIM B CTPYKTYpi
ocobucrocti — «I A3BEHUTH B IylIi MOBHIM OKIMK TOW HEBUMOBHMH: «Uyit
xuTTS Haconony! Uyit cebe Tyt maciauum» (Tuxonos, 28.05.2016).

MeradopriHa, Xy10)KHBO-00pa3Ha cy0’€KTHBAllis KOHLENTY «CBOOOIa»
sik i7ei y IBana @panka 103BOJISE CBIIOMOCTI CY0’ €KTa TUCKYPCY Y KOMYHiKa-
TUBHIH CHUCTEMI «MOBEIb/ aBTOp — aJipecar/dYuTad-peluIlieHT — ajpecar/du-
Ta4Y-JOCHITHUK» Oa4uTH, YyTH, BiTUyBaTH Ha HIOX, CMaK, JIOTHK, [IEPEKUBa-
TH MEHTaJIbHY CYTh pedepeHTy (B1acHe CBOOOIM) y I1aJeKTUUHIH €HOCTI 3
AQHTUKOHLIEIITOM «HEBOJIs. TakuM 4MHOM, (iKCyeMO MOOYyI0BY KOTHITUBHOT
MOJIEITi KOHIICTITY «CBO0O/1a» B MEHTAJILHOMY MIPOCTOPi ((ppeiimi) aBTopa/Ha-
paropa, IepcoHa)a i yuTada/peluIieHTa K IUIIX Bii 4yTTEBOTO JOCBILY
yepe3 00pa3/MOHATTS 10 PO3YMIHHS KOHIICNITY i TI3HAHHS CBOOOIH.

[leBHa BapiaTHBHICTh KOHLENTY «cBoOOma» y Bipun IBaHa ®panka He
MOPYIYe KOHCTAHTHICTh KOTHITMBHOTO HPOTOTHITY, OJJHAaK CTBOPIOE JUC-
KypCHBHI CHHOHIMH-aJIFTEPHATUBH, SIKi IIUJIKOM BiZoOpa)katloTh 0COO0IH-
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BOCTI HalliOHAJIBHOTO CIIPUHHSTTS CBITY 1 JIOAMHHU B HbOMY. Lle, 30kpema,
LiHHICTD (PI3UYHOTO, TUIECHOTO 3JI0pPOB’s, 10 3a0e3neuye (i3uuHy, PyXOBY
AKTHBHICTH JIIOMUHHU, MisUTbHICTh B «cpoaHiiy npari (3a I. CkoBoponoro), i,
BIJINIOBITHO, TATap XBOpoOH, 110 0OMexye Il MoxJuBocTi. OnHak, i aco-
LIaTHBHO-00pa3Hi CeMU IIO0 KOHIENTY «CBOOOAa» y Bipiui IBana ®panka
JICKJIapYI0Th CBOOOAY AyXy JIIOIWHHM, B SIKOMY 30CEPEIPKEHO HEBUYEPITHUN
MOTEHLiaJl TBOPYOI aKTUBHOCTI, CAMOBIITBOPEHHS, YTBEP/KEHHS CBOET OyT-
TEBOCTI, CAMOCBIIOMICT SIK peIIeKCito.

LinnicHe (BanoparnBHE) po3yMiHHs cBoOoau y Bipmi IBana ®panka
MOB’si3aHe 3 JMJIAKTUYHHMHU PEKOMEHJALiSIMH, SKUMH TeHii yKpaiHChKO-
ro [Toeta Ha OPO3i BiAXOAY y BiYHICTH MparHe 3poOuTH unTada (ajapecara
CBOTO JIMCKYPCY) CHIIBHUM JIyXOM, IIepeaTd HoMy CBilf OCOOMCTICHHNA XKHT-
TEBUI TOCBIJ, SKHI BiIOBIIa€ BUCHHIO €K3UCTEHITIANBLHOI (pistocodii mpo Te,
o «itroauHa, 3a JXK.I1. CaptpomM, 3acymkena Oytu ButsHOIO» (Captp, 1990,
c.327). Ek3ucTeHIilHIiCTh € O/IHIEIO 13 IOMIHAHT YKpaiHChKOT HAIliOHAIBHOT
CBITODISATHO-(1T0CO(CHhKOI MEHTANBHOCTI, sIKa 3HAMILIA CBIM KIaCHYHUN
BUSIB B YKpaiHCBKIH KynbTypi (JIiteparypi, dinocodii, ycHil HapoxHii TBOp-
YOCTi, 00PSAIOBOCTI) y Tpamullii «(pinocodii cepris», sKiil MIIKOM BiAMOBIAa€e
JIHTBOKYJIBTYpHHH piBeHb imiocTminto IBana ®panka.

BucHOBKM Ta nepcneKTHBH MOJAJILIIOIO0 JocIizkeHHs. KoHuent «cBo-
00/12» B CBOiX CEMaHTHKO-KOTHITHBHHX XapaKTePUCTHKaxX Ta (PyHKIIOHYBaHH1
y PI3HHUX JHUCKypcax 30epirae cTadinpHicTh. OJJHAK COLIOKYIBTYpHA AUHAMIKa
HalliOHAJIbHOI MOBH BUSIBIISIE 3MiHH Y XY O’KHbO-TIOETHYHIN KOHIIENTyai3atii
(K 171€T) MOHATTS «cBOOONA». Y IIbOMY CEHCI MIMCBMEHHHK Ta HOro TBOPYICTb,
MOBHI 3ac00H JMCKYpCy BHCTYNAIOTh TpaHC(HEpOM — repeaBadeM KOHLENTY
Ta HOTo 3HAYECHHSI B 3B’5I3KaX MOKOJIIHB, €110X, KyJIBTYp TOLIO.

CnpoGa npoaHaiizyBary, BUSBUTH Ta OOIPYHTYBAaTH KOTHITUBHO-CEMaH-
TUYHHUN 3MICT KOHLIENTY «CBOOO/IA» Yy JMCKYPCi OHOTO i3 OCTaHHIX BipILiB
IBana ®panka «llle He mpomano!» € mpeaMeTOM Hamoi ermiCTeMOIOTIYHOT
pednexcii. BUkopucTaHHS KOHTEKCTYaJIbHOTO METOXY JIO3BOJIMIIO BHSBUTH
MepLENTHBHO-00pa3HUH PiBEHb KOHIENTY «CBOOOMAA»; 3MIMCHUTH HOro ma-
paMeTpu3alliio B IOETUYHOMY JMCKYPCi, SIKUH € ofHi€el0 13 GopM icCHyBaHHA
JIHTBOKYJBTYpH; BUSBUTH IIUISIXH 1 3ac00M cy0’€KTMBHOI MOBHOI peatizariii,
sika BUSIBIISIE ceOe B MoztMdiKallii CeMaHTUKH 1 HA0YTTI KOHLIENITOM JI0JaTKO-
BHX KOHOTaIiH, 0 He 3a(iKCOBaHI B JICKCUKOTpa(piuHUX PKEpEax.

BanoparusHa cepa xoHuenty «cBodona» y Bipun IBana ®panka o0y-
MOBJIEHa HOTO aBTOPCHKUM JTUCKYPCOM SIK LIHHOCTI OyTTS JIFOAMHU Ta Haii,
0 BiJIIOBi/Ia€ CBITOIVISIHO-MEHTAJIbHUM HaCTaHOBAM YKPaiHCHKOI JIIHIBO-
KyJIBTYpHOI crijibHOTH. [lepecneKTHBY Mo bIIoro A0CTiIMKeH s [1oJIsra-
10Th y JOCII/PKeHH] KOHIenToc(epy iHIINX OCTaHHiX BipiiiB IBana ®@panka.
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The purpose of the article is to investigate the issues of literary synthesis
belonging to different spheres of humanities. Finding your own literary identity
is a sign and a constant process. The debate on the new status and new quality
of Ukrainian literature is not exhausted and is not over, but is breaking out with
renewed vigor. Some scholars provoke its development, others point to the
repetitiveness of arguments, others advocate Ukrainian opportunism and call for
an end to all literary disputes, since they distract the writer from the main thing
— writing texts.

It is proved that the idea of synthesis, its character and role in the science
of literature is extremely blurred. Synthesis is explained by the notion of
becoming a dynamic, open process, driven by the desire of art to approach the
«true life». Synthesis results in organic unity, a complex integrity in which
the correlation of part and whole emerges from the intrinsic objectivity of the
object, from the «common» basis of the joined forms, which directs search and
transformation.

The study analyzes the views of literary critics on the consideration of fundamental
synthesis studies in contemporary literature on science, which are reflected in literary
and critical practice.

Keywords: author; literary criticism; synthesis; methodology; creativity; text;
criticism.
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CHIBBITHOIINEHHSA MUCTELTBA CJIOBA TA HAYKMU 5K
JITEPATYPO3HABUHI CUHTE3

Mapia YOBAHIOK,

Kanoudam ¢hinonoiunux HayK, doyeHm Kagheopu MOBHOT ma MIdCKYIbmyp-
HOI KomyHikayii, [{poeobuybkuil depaicasHull nedazo2iuHull yHigepcumem
imeni leana ®panxa (Vepaina, J{poeobuy) mariva_chobanyuk@ukr.net

VY crarTi IOCHiIKEHO IMHUTAaHHS JITEepaTypo3HAaBYOrO CHHTE3Y, IO HaleXaTh 10
pizHux cdep rymanitapHoi Hayku. [lomryk BiacHoi siTepaTypHOI iJEHTHYHOCTI —
IpoLieC 3HAKOBUIl 1 mocTiifHuiA. /IuCKycis Ipo HOBHUIl CTaTyc 1 HOBY SIKICTh yKpaiH-
CBhKOT HayKH IIpO JIiTepaTypy He BHYEplaHa i He 3aKiHYeHa, a pa3 y pa3 cHajaxye 3
HOBOIO cui10t0. OJIHI HAyKOBIIi TIPOBOKYIOT ii PO3BUTOK, iHIII BKa3yrOTh Ha TOBTOPIO-
BaHiCTh apTYMEHTIB, TPETi BUCTYAIOTh PENPE3EHTaTOPaMH YKPaiHCHKOIO OMOPTYHi3-
MY 1 3aKJIMKAIOTh NPUIMHHUTH YCSAKi HAaBKOJIO JIITEPATypHi CyNepeyKH, I103asK BOHH
BiJIBOJIIKAIOTh IIMCHbMEHHUKA BiJl TOJIOBHOTO — ITUCAHHS TEKCTIB.

Bapro Big3HAauUTH, 110 YSBICHHS IIPO CUHTE3, HOTO XapakTep i poib y HayLi Ipo
niTeparypy BKpait po3muti. CHHTE3 HOSICHIOETHCS Yepe3 MOHATTS CTAHOBJICHHS INHA-
MIKH, BIIKDHTOTO IPOLIECY, 3yMOBJICHOTO MpParHeHHSIM MUCTENTBA HAGIM3HUTHCS N0
«CIPaBKHBOI'O XUTTs». Pe3ynpTaT CHHTE3y — 11e OpraHiyHa €JHiCTb, CKJIa[Ha LiJIiC-
HICTB, y SIKii CIiBBiJIHECEHHS YaCTHHU 1 LIJIOTO BUXOMIATH i3 BHYTPIIIHBOT 331aHOCTI
00’€KTa, 13 «CIUIBHOT» OCHOBH 3’€JJHYBaHHUX ()OPM, III0 CHPSIMOBYE TIOLIYK i B3aEMO-
TIePETBOPEHHSI.

VY nmocnijpkeHHI NpPOAHATI30BaHO MONISIM JIITEPAaTypO3HABLIB IIOAO PO3IVIS-
Iy GyHIaMEHTaJIbHUX JOCII/PKEHb CHHTE3y B Cy4YacHiil Haylli Npo JiTepaTypy, sKi
3HAWIIIA CBOE BiIOOpaXXEHHs B JIiTEpaTypO3HABYIN 1| KpUTHYHIN MPAKTHULII.

Xo4eTbcsi HarOJIOCUTH, 110, PO30Y/IOBYIOUHM HPOCTIP YKPATHCHKOTO JIITEpaTypo3-
HABCTBa, MOXKHA 1 TpeOa XOMUTH HE TUTHKU KOJIOM, a i pi3HUMH JTOoporaMu (30KpeMa
METOIOJIOTIYHUMH ), [0 THX JOPIT OLIBIIEC — TO Kpallle, TOJOBHE — 30CEPEAUTH 3yCHII-
151 Ha Tekcrax (IMCaHHs, BUAAHHS, OOTOBOPEHHS), a HE Ha JIECTPYKTUBHUX KOHTEK-
CTax.

KurouoBi ciioBa: aBTop; JiTEpaTypoO3HABCTBO; CHHTE3; METOJIONIOTIS; TBOPYICTh;
TEKCT; KPUTHKA.

Relevance of research. The search for one’s own literary identity is a
sign and constant process. The debate about the new status and the new qual-
ity of Ukrainian literature is not exhausted and is not over, but it is constantly
erupting with new force. Some provoke its development, others point to the
repetition of arguments, the third are the representatives of Ukrainian oppor-
tunism and call to stop all around literary controversy, as they distract the
writer from the main one — the writing of texts. According to Y. Polischuk
(Polischuk, 2004, p. 4), the self-consciousness of literature cannot be limited
to a practical level, but requires theoretical abstraction and the construction of
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certain intellectual concepts. Especially if you evaluate literature as an insti-
tution, which requires school and university humanitarian education.

Subject of study. It should be noted that the idea of synthesis, its charac-
ter and role in the literature is extremely blurred.

The purpose of the article is to consider fundamental research on syn-
thesis, which belongs to various spheres of the humanities, which allows us
to talk about the main features inherent in the process. Synthesis is explained
by the concept of the formation of dynamics, an open process, driven by the
aspirations of art to get closer to “life”. The result of synthesis — is organic
unity, complex integrity, in which the correlation of the part and the whole
proceed from the internal object of the object, from the “common” basis of
the connecting forms, which directs the search and interconversion.

In the Ukrainian literary critique, the problem of synthesis, or not for
the first time, becomes a sign of systematicity in the lingula psychological
theory of Alexander Potebnya. Methodological expediency of systematic
and complex analysis of poetic phenomena O. Potebnya was substantiated
by the very ontological nature of art: “Artistic, in particular, a poetic work,
similar to man, plants, animals, are the cores of a wide range of sciences. It
is impossible to say what kind of knowledge is not needed in explaining the
composition, actions and origin of a poetic work» (Potebnya, 1990, p. 110).

Recognizing the fruitfulness of interdisciplinary study of artistic creativi-
ty, the scientist at the same time emphasized the fundamental difference in the
methods of studying humanities and “exact sciences.” In science, he wrote,
the completeness and accuracy of the analysis is a measure of the convincing-
ness of the proof of the general situation. “In the poetry (and in general in art)
the connection of the image and knowledge cannot be revealed. The image
excite the meaning, not decomposing, but directly (Potebnya, 1990, p. 111).”

According to Oleksandr Biletsky, O. Potebnya is one of the forerunner of
the future science, which synthesizes human knowledge — the “organizational
science” that is thought to be hard on these days, but whose construction still
remains in the future (Beletsky, 1922, 40). “The prospects of literary synthe-
sis O. Beletsky (Beletsky, 1922, 56) saw the following methodological prin-
ciples of Potebnya’s theory. First, to analyze the text must be impartial, with-
out any pre-made aesthetic, general philosophical or journalistic conclusions.
Second, it is first of all to study the text itself — its external and internal forms.
Thirdly, the researcher must find out the conditions rooted in both the spir-
itual organization of the author himself and in the environment that formed
him. And, fourthly, the literary image is not something definitely defined, it
lives and changes in the perception of different categories and generations of
readers, and this is also part of the content to be analyzed.
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These, like many other ideas of O. Potebnya, O. Beletsky, creatively de-
veloped in their own literary and critical practice. Like the Potebnian concept
of creativity, according to which “a poetic work is primarily a matter of the
soul of the author himself, there is work on his own development (Potebnya,
1990, 129).” O. Biletsky in the work “Problems of synthesis in literary crit-
icism” (1940), the complexity of the methodological The toolkit of literary
research explains the specific nature of the history of literature itself, in which
the objective is in unity with the subjective, recognizable with what it knows,
and therefore “a great researcher needs a cadre, in order to establish the ob-
jects of aesthetic knowledge, he does not turned his work into a catalog of
themes and motives, as has often happened (Beletsky, 1966,519).”

Detecting the incompatibility with the vulgar sociological “abolition” of
personality and the difference in the interpretation of the problem of synthe-
sis with O. Veselovsky, from the system of poetics which “fell the moment
of creative individuality,” O. Beletsky developed a method of simultaneous
study and “objects of verbal cognition,” and “ the subject who knows — the
creative personality of the poet (Beletsky, 1966, 520).”

In the process of determining the scale and content of personal aesthet-
ic knowledge O. Beletsky (Beletsky, 1966, 520) identified three circles. In
the first poet knows his own microcosm (“poetic knowledge is above all
self-knowledge™). In the second circle, the whole environment, the closest
to it, the world — its environment, its time, contemporaries, contemporaries.
However, as the scholar specified, both the “small” and the “average” worlds
are the ways of knowing the great world that lies beyond the confines of sen-
suality, the macrocosm, whose elements in the language of different eras and
different classes have different names — “god”, “ humanity “,” universe ““. The
study of these three circles of cognition, according to O. Beletsky (Beletsky,
1966, 521), brings the researcher closer to understanding “the mystery of the
unity of the author with his characters,” “the secrets of the process of person-
al creativity.”

I. Dzyuba in the literary theory of the Ukrainian scientist noticed the
scientific prediction of the ways in which the Western literary-theoretical
thought went. It is an echo of O. Beletsky’s thoughts in the four-layer struc-
ture of the work of R. Ingardin, the distinction between the potential and ac-
tual being of the aesthetic object in the phenomenology of O. Becker, and the
“foreboding” of some ideas of hermeneutics by P. Ricker (Dzyuba, 1977, 57).
N. Shlyakhova (Shlyakhova , 2008, 5) believes that the article “The Problem
of Synthesis in Literary Studies” O. Biletsky, or not the first, broke the calm
that followed the “methodological storms” (the expression Methodological
aspects of the literary synthesis of Y. Barabash) 20-30-ies and at the same
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time he had a foretaste of growing interest in the problem of the relation
between art and science and, more broadly, the literary and humanitarian and
scientific and technical cultures.

Y. Barabash, recognizing the organic connection of the systemic nature
of art with the problem of interdisciplinary study of it, without denying the
suitability of psychological or structural-semiotic methods for the analysis
of literature, has warned against the universality of these methods. It is pre-
cisely because the work of art is multi-valued and multilayered, “they are
condemned to failure,” the scientist emphasized, “attempts to find a single,
universal key to it, and moreover, a” catch , here ... you need a whole bundle
of keys, because not under one and even not under seven, and under many
locks the secrets of creativity are kept (Barabash, 1977, 393)”.

The warnings of the scientist turned out to be quite right. Even then, in
the same 70-s, attention to interdisciplinary study of artistic creativity is grad-
ually reoccupied with the sociological aspects of literary methodology: the
interpretation of literature is directly related to the choice of position in the
ideological conflicts of our time. At the same time, the problem of synthesis is
not supposed to be removed — only its meaning changes — not the elucidation
of the general laws of literary science, and the generalization and selection of
some of the main principles that have proven their advantages in the process
of analyzing the ideological content and the form of literature.

According to N. Shlyakhova (Shlyakhova, 2008, 7), the real method-
ological breakthrough was the publication of the three issues of collective
work “Theories, Schools, Concepts (Critical Analysis)” in 1975, which had
to solve three interconnected tasks: informational — to give representation of
the latest theoretical and literary processes in foreign science; scientific-the-
oretical — to conduct an objective scientific analysis of the most important
theories and concepts of modern bourgeois theory of literature and aesthetics;
ideological — to show the class background of these theories and concepts.
Thanks to the first two tasks of this collective work that were professionally
completed, the first question of the aesthetics of phenomenology, structur-
alism, existentialism, and others of E. Husserl’s conception, M. Heidegger,
K. Jaspers was considered in the organic connection with literary problems.

The beginning of the twenty-first century was marked by the strength-
ening of the alleged O. Beletsky’s interest in studying “living and active
people, which are writers and readers” (. Beletsky, 1966, 526). Indicative
in this context are two solid monographs: “Fate. Los Fate Shevchenko and
Polish and Russian romance “by E. Nahlik and “Homo legens: reading as
a socio-cultural phenomenon” by M. Zubrytska. In terms of interpretive
technologies, E. Nahlik considers it necessary in the introductory remarks
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to clarify the consistent non-compliance of any fashion literary theory and
methodology, but only the use of their certain achievements, refraining from
formalistic extremes, associated with the complete depersonalization of the
text, removing from him the subjectivity of the author. “On the contrary, in
the proposed monograph the personality and creative personality of the writ-
er — in a prominent position as the active creative force generating the text,
gives him the uniqueness and contains the key to its solution (Nahlik, 2003,
9)”. So, the scientist emphasized, the text is explained through the author, the
author — through the text he created. And further clarified: «At the same time
in the center of research attention — the writers as personalities and creative
personality» (Nahlik, 2003, 10).

As for the reader, with interest in the study of which O. Beletsky linked
the prospect of the development of literary synthesis, at the beginning of
the XXI century our scientific space was enriched with the major synthetic
research «Homo legens: reading as a socio-cultural phenomenony (2004) M.
Zubrytska. Consequently, we have grounds to state certain signs of updating
the paradigm of author’s and reader’s strategies in contemporary Ukrainian
literary criticism. «It’s hard to say today — we agree with M. Zubrytska —
how casual, and how logical it is that the literary theories after the idea of
the author’s death and the proclamation of the thesis that nothing exists
outside the text, again resonated his attention on the figure of the author...
(Zubrytska, 2004, 121).»

I would like to emphasize that building a space of Ukrainian literary
criticism can and should go not only in terms of circles, but also in different
ways (in particular methodological ones), and what are their roads, the
more — the better, the main thing — is to concentrate efforts on texts (writing,
publication, discussion ), rather than on destructive contexts.
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The concepts of «competence» and «social and communicative competence» are
revealed in the article; the scientists’ views on the development of a competent indi-
vidual are summarized. It is also stated that there is a possibility of the development
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®OPMYBAHHSA COIIAJIBHO-KOMYHIKATUBHOI
KOMITETEHIII CTAPIINX JIOMKIJILbHUAKIB Y ITPOIECI
ITPOBOI JIAJIBHOCTI: KOMYHIKATUBHUM ACIIEKT

Map’ana AU3SEHBAPT

KaHOUOam nedazocivHux Hayk, 0oyeHm Kageopu MOBHOI Ma MIXCK)Ibmyp-
HOI' KoMYHIKayii [{po2obuybkozo 0epicagho2o nedazo2iyHo2o yHigepcumenmy
imeni leana @panka (Vpaina, [{poeobuy) marvana.ayzen@ukr.net

OpHUM 13 BOXIMBUX 3aBIAaHb CY4acHOI JOIIKIIBHOI OCBITH € (hOpMyBaHHS CO-
LiaTbHO-KOMYHIKaTHBHOI KOMIIETEHIT B JOIIKIJIBHUKIB. [liTH B yMOBax JeMOKpaTny-
HOTO CYCIiJbCTBA MOBHHHI 3allydaTHCS A0 COLialbHO-KYIBTYPHHX MPOLECIB Ta CH-
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CTEeMH JIIOACHKHX B3a€MUH. JIOMKUIBHUI BiK € CEH3UTUBHUM I1EPiOZOM IS [IOYATKY
(dopmyBaHHs 6araTboX yMiHb, 30KpeMa i Juist popMyBaHHS COLiaIbHO-KOMYHIKAaTHB-
HOI KoMHeTeHil qUTHHU. BapTo 3a3HaunTH, 110 JOIIKUIFHA yCTaHOBAa 3000B’sI3aHa
CTBOPIOBATH YMOBH JUIS TOTO, 1100 Y JUTHHY IO KiHII JOWIKIJIBHOTO BiKy PO3BHHY-
JIUCS LI YMiHHS.

3mict ba3oBOro KOMIOHEHTA AOUIKIILHOI OCBITH B MOBJICHHEBOMY PO3BUTKY Ji-
Tei MPE3EHTOBAHO OCBITHBOIO JIiHI€I «MOBJICHHS AUTHHWY, Y Kil MOJaHO KiHIIEBI
pe3ynbrati (OPMyBaHHS KOMYHIKATHBHOI i MOBJICHHEBOI KOMIICTCHIIIH JOIIKiIb-
HukiB. Hacamnepen y mokyMeHTi yBara 3BepHeHa Ha KOMYHIKaTHBHI 3710HOCTI TUTH-
HH, SIKI IPOTPAKTOBAHO K «KOMIUIEKCHE 3aCTOCYBaHHS MOBHHUX 1 HEMOBHHX 3aC00iB
3 METOIO KOMYHiKallil, CIIJIKyBaHHS B KOHKPETHHUX COLiaIbHO-II00yTOBUX CUTYaLlisX,
YMIHHSI OPIEHTYBaTUCS B CUTyalil CIIJIKYBaHHS, iHILIaTUBHICTD CHUIKYBaHHSI, CTPH-
MaHICTB Y CIIJIKYBaHHI; KyJIbTypa MOBJIEHHEBOT KOMyHikanii. KoMmyHikaTHBHa KoMIie-
TeHLIs nependadae chOPMOBAHICTB YCiX BUJIIB MOBJIEHHEBOT KOMITETEHIII1».

KomyHikanist € OHi€r0 3 BXKIMBUX (OPM aKTHBHOCTI 0COOHCTOCTI, Oe3 sIKoi He-
MOXUIHBI 1i IisUTBHICTB, Mi3HaHHS, peduiekcis Tomo. Llel mpouec xapakTepu3yeThes
B32€EMOII€I0 MK JIIONBMHU. 3araJbHOBH3HAHO, L0 HMPOAYKTUBHICTH IMi3HABAIBHOI,
MUCJIEHHEBOI TisUIBHOCTI, 3arajbHa KUTTE3IAaTHICTD JIOAWHN 3HAYHOIO MipOIO 3alie-
»KaTh Bi 1 34aTHOCTI O CHIUIKYBaHHS, Bif PiBHS CpOPMOBAHOCTI KOMYHIKaTUBHOL
KOMITETEHII.

VY 3anani JOMIKITBHOT OCBITH TUTHHA TOCTIHHO CIIJIKYETHCS 31 CBOIMH pOBEC-
HUKaMH Ta JIOPOCIMMH. Take CHIIKYBaHHS Ul JOLIKIJIBHUKA )KUTTEBO HEOOXiIHE.
I'parounch i HaBYAIOYHCH, PO3BAKAOYUCH 1 MPALIOIOYH, OOMIHIOIOYHCH AyMKaMu i
00roBOPIOIOYY CBOI CIIPaBH, CIIEPEYAIOYHCH 1 IIOCTYIAIOYUCh, PA/IIIOYH i CITiBYYyBalO-
YH, JOLIKITLHUK BOAHOYAC HAOyBae HABUYOK JIFOACHKUX B3a€MUH. | BiJ TOro, B SIKii
(opMi BiH BCTAaHOBIIIOE KOHTAKTH 3 AITBMH Ta JOPOCIUMH, 3aJIEKUTh HOT0 KOMYyHIiKa-
0CJIbHICTh, BMIHHS B3a€MOJIISITH 13 COLIIyMOM.

@®opmyBaHHSI COLIAIPHO-KOMYHIKAaTHBHOI KOMIETEHIT YNPOIOBX IHTHHCTBA
BiZOyBa€ThCSI B Pi3HUX BHIAX JisIbHOCTI. IIpoTe Ha KOXKHOMY €Tami pO3BUTKY IO-
MIKUTLHUKOBI ITPUTAMaHHA NICBHA MPOBIHA MisUTBHICT. IrpOBa MisUIBHICTD y CTAPIIO-
My JOIIKUIFHOMY Billi Ma€ HalKpamy MOXJIMBOCTI JJIs COLiajIbHO-KOMYHIKaTHBHOI'O
PO3BUTKY AUTHHH.

3 omrsigy Ha BCe 3a3HAaueHE JIOXOIMMO BHCHOBKY, LIO JUISL PO3BUTKY COLliaib-
HO-KOMYHIKAaTHBHOI KOMIIETEHIT CTApPIIMX JOUIKUIBHUKIB HEOOXIIHO: a) BU3HAYUTH
1 HOHSATTS Ta CTPYKTYPY, @ TAKOX 3MICT Ha [IEBHOMY BiKOBOMY erarli; 0) 3acTocyBaTi
CHUCTeMHHH MiJXiJ, B) 3a0€3NeUNTH B3aEMOJII0 Pi3HUX Cy0’€KTIiB, HAIPSMIB 1 TEXHO-
JIOTiH{ JUIsl TOCSITHEHHSI TIOBHOLIIHHOTO PE3yJIbTaTy.

[epcriekTnBY MOAAIBIINX JOCHIIKEHb BOa4aeMO B OLBII MIMOOKOMY NOCIHIA-
JKEHHI BUKOPHCTaHHS I'pH K e(heKTHBHOro 3acoly (opMyBaHHS MIKOCOOHCTICHHX
B33a€EMUH CTapIINX JOUIKIJIBHUKIB.

KonrouoBi coBa: B3aeMUHM CTapLIMX JOIIKUIBHHKIB; irpoBa AisUIBHICTB; KO-
MYHIKaTHBHA JisJIbHICTh; KOMYHIKaTHBHA OCOOMCTICTh; KOMYHIKAIIisl; COIiabHO-KO-
MYHIKaTHBHa KOMIIETSHI{is] CTAPLIMX JOLIKUIBbHUKIB; CIIJIKYBaHHS AiTCH.
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Formulation of the problem. Nowadays, educational work with children
in pre-school institutions is aimed at creating conditions which provide the
opportunity for child’s independent development while familiarizing with the
environment. In view of this approach, the problem of interaction between
children and peers, and adults is of particular importance.

Socio-communicative competence in the educational line «Child in Soci-
ety» is defined as the awareness of different social roles; as well as elementa-
ry and moral ethical norms of interpersonal relationships; their ability to ad-
here to them in communication, and to interact with the people around them;
the ability to empathize, to sympathize, to help others, to choose appropriate
ways of communication in different situations in life.

The content of the Basic component of preschool education in the
speech development of children is presented by the educational line «Child
Speech», which presents the final results of the formation of communica-
tive and speech competences of preschool children. First and foremost in
the document, attention is paid to the communicative abilities of the child,
which are interpreted as «the complex use of linguistic and non-linguistic
means for communication, in specific social and everyday situations, the
ability to navigate in communicative situations, the initiative and restraint
in communication; culture of communication speech. Communicative com-
petence implies the formation of all types of speech competence» (Konon-
Ko, 2012, c. 14).

Because of the state requirements for the quality of preschool education
concern about the state of the formation of social and communicative skills
of teachers’ children, the scientific search for the optimal model and ways of
solving this problem through the use of interactive technologies in the educa-
tional process of preschool institutions has been intensified.

Analysis of research. The theory and practice of the formation of com-
municative competence was developed by scientists G. Andreeva, 1. Bekh,
Y. Emelianov, Y. Zhukov, L. Milovanov, O. Muravyova, L. Petrovskaia,
C. Titov and others. The model of social competence was investigated by
foreign psychologists V. Slot and H. Spaniard.

A considerable amount of scientific work was devoted to the real contacts
of preschool children and their influence on the formation of children’s rela-
tionships. Within these studies, two main theoretical approaches or concepts
can be distinguished: a) active mediation of interpersonal relations (A. Petro-
vsky); b) the genesis of communication, where the relationship of children
was regarded as the result of interaction in communication (M. Lisin).

Psychologists B. Ananiev, O. Leontiev, A. Petrovsky consider communi-
cation as one of the types of human activity. Philosophers M. Kagan, V. Af-
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anasiev, L. Bueva, Y. Pryluk emphasize the individualizing and socializing
functions of communication in the process of personality formation.

According to the researchers T. Panchenko, E. Sarapulova, self-knowl-
edge and ethics of communication are the means of forming communicative
skills formation (Ceutuu, 2003, c. 40).

Modern Ukrainian scientists L. Artemov, G. Grigorenko, K. Shcherba-
kova investigate the formation of social orientation and the development of
moral relationships of preschoolers in the game.

The objective of the article is to substantiate the exopdiency of using the
game in the education and upbringing of older preschool children in order to
form their social and communicative competence.

Presenting the main material. To begin with, we consider key compe-
tences both social and communicative, as they form the basis for the devel-
opment of a harmonious personality.

Social competence includes the ways of interacting with people, collabo-
ration in group communication, group work skills, the ability to take respon-
sibility, to manage conflicts (UexyHoBa, 2012, c. 92).

In turn, communicative competence includes knowledge of the necessary
languages, mastering the ways of transmitting information, the ability to lis-
ten and understand the interlocutor (Hekynoga, 2012, c. 92).

Linguist V. Kukharenko emphasizes that the existence of humanity is in-
separable from its communicative activity. Regardless of gender, age, educa-
tion, social status, territorial and national identity, and many other personal
characteristics, the latter constantly requests, transmits and stores informa-
tion and is actively engaged in communicative activities.

L. Svitich interprets the word «communication» as a message, a conver-
sation, an invitation to talk, noting that here «the main thing is a common
affair, common communication, common interests and attitudes, reconcilia-
tion, interaction» (Ceutuu 2004, c. 54).

K. Kalandarov defines the term «communication» as «a certain activity
caused by the system of socially significant norms and assessments, models
and rules of communication adopted in this society» (Kaixannapos, Yekaos,
Komopynuna, 2008, c. 2)

Communicative activity as a system of sequential actions, each aimed at
solving a specific task, is a certain «step» towards the goal of communication.
In other words, it is a complex multichannel phenomenon of human interac-
tion (MuxansH, 1995).

According to V. Buriak, a communicative personality is a subject capable
of producing, using and relaying communication codes that provide interac-
tion between people (bypsik, 2003, c. 51).
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Scientists identify a number of internal and external factors in the forma-
tion of communicative competence of the individual. Internal factors include:
a) the motivational sphere; b) the inner position of the individual; the devel-
opment and thevformation of I-conception and the sense of identity. External
ones include: 1) the social conditions and structure of the society in which a
particular language is used; 2) the difference between native speakers, age,
social status, level of culture and education, place of residence and speech
behavior (depending on communicative situation). These internal and exter-
nal factors are closely interrelated: the latter ones are defined by the former
ones — and vice versa (bonasnes, 1985, c. 176).

In the concept of M. Lisina communication serves as a special com-
munication activity aimed at forming certain relationships. Other scien-
tists (K. Abulkhanov-Slavskaya, G. Andreeva, Y. Kolominsky, T. Repin) also
understand the relation between these concepts. At the same time, they stress
that the relationship is not only the result of communication, but also its in-
dispensable prerequisite which leads to a certain kind of further interaction.

Unfortunately, in modern pedagogy, there is no a generally accepted ap-
proach to the classification of communicative skills. The basis for our posi-
tion is orientation towards the children’s experience.

Communicative skills can be divided into two groups: 1) basic, reflect-
ing the substantive essence of communication (greetings; request; support,
assistance, service; gratitude; refusal; forgiveness); 2) procedural, providing
a communicative process (ability to analyze the situation of interaction with
a partner regarding the feelings of both parties; the art of speaking in front of
others; listening to others; cooperating; managing (commanding); obeying).
The above classification can be the basis for the education of the system of
communicative skills of preschool children (ITaccos, 1991).

It is vital for a child to develop advanced communicative skills that help
them find new friends; get to know themselves better by communicating with
others; to learn the most effective methods of overcoming conflicts and dif-
ficult emotional situations; to form a basis for a sense of self-confidence and
self-worth (Kamangapos, 1998).

Communication is a form of interaction between people, an important sign
of the vital activity of the individual as a social being. It is a complex process
of establishing and developing contacts between people, generated by the need
for their joint activity. Communication and joint activity are one of the most
important social needs of a person. Social understanding of communication is
that it is one of the dimensions of social culture (ITaccos, 1991. c. 442).

At preschool age, communication is a kind of regulator of joint activity,
a tool for shaping the child’s consciousness and knowledge of the world,
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and it also helps the child to express himself in thoughts and actions (dy-
6inina, 2005).

The development of communication with a peer in the preschool years
involves several stages. In the first stage (2 — 4 years) the peer is first and
foremost a partner for the baby with emotional and practical interaction based
on imitation and emotional empathy of the child. The main communicative
need of the child at this time is the need for peer participation, which is ex-
pressed in parallel (simultaneous and identical) actions of children. During
the second stage in the development of communication between preschool-
ers (4 — 6 years), the need for situational and business cooperation with peers
appears. Collaboration, unlike previous complicity, involves a clear and spe-
cific distribution of game roles and functions, and therefore an appropriate
account of the actions and influences of a gaming partner. The content of
communication becomes joint (mainly gaming) activity. During the second
period, there is another new and important need for the preschooler — respect
and recognition of his peers. In the third stage (at 6 — 7 years) communication
with peers acquires more signs of non-situationality: the content of the inter-
action is abstracted, that is, it is deprived of direct dependence on the existing
real situation and secure selective preferences among children are beginning
to develop.

For the older preschooler knowledge about himself and other people is
more relevant and accessible than knowledge about personal traits that man-
ifest himself in communication. Starting from the preschool period, moral
values and basic attitudes towards one’s individuality (positive self-esteem)
and others (interaction with them, respect for them) should be formed. All
this does not facilitate communication, but also makes it moral.

The use of games contributes to the formation of communicative-activity
nature of learning, psychological orientation of training for the development
of speech and thinking activities of children by the means of the language
learned, optimization of their intellectual activity in play activities, the com-
plexity of training, its intensification, the development of group forms of
work (Konsiresa, 2006,c. 56)

Playing activity develops child’s oratorical skills, improves language, fa-
cial expressions, increases self-esteem. During the older preschooler over-
comes the shyness in communication, becomes more confident. Therefore,
the main criterion in determining the child’s communicative competence
is his or her success while interacting with himself and others in different
speech situations. Accordingly, will depend on the subject’s ability to mobi-
lize in the process of communication their knowledge, skills, ways, activities
to solve certain problems (Yekynosa, 2004, c. 91)
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The use of play in the educational process provides not only individual
but also pair, group and collective forms of work in the classroom with older
preschoolers. The main thing is that the gaming activity allows you to suc-
cessfully solve the main task — teaching communication. Thus, the game also
acts as a means of communication and self-education, that is, the formation of
social and communicative skills. At the same time, new knowledge is gained
as a result of constant dialogue, exchange of different opinions and sugges-
tions, their discussion and consolidation, mutual criticism and discussion.

Considering all above mentioned, it is evident that the participation of
senior preschoolers in games contributes to the formation of principles of
humanism, communicativeness, empathy, tolerance, organization, vigor etc.
The reproduction of the subject and social content which is achieved through
the game simulation and life situations in the case of appropriate combination
of individual and group game activities of participants are regarded to be im-
portant features of games. At the same time, playing in the educational pro-
cess gives children the opportunity to organize themselves as the motives that
are related to the fulfillment of their obligations are formed then. Senior pre-
schoolers have the opportunity to know their abilities, learn to evaluate them,
feel different emotions. The game gives the opportunity to apply knowledge
in conditions close to the real ones; train to investigate the influence of per-
sonal factor on decision making; to study the business, communication skills
and moral qualities of senior preschoolers in order to correct them; to design
your behavior in real-world conditions.

Conclusions. In view of the above mentioned, we conclude that in order
to develop the social-communicative competence of senior preschoolers it
is necessary to: a) define the competence concept and structure as well as
its content at the given age stage; b) apply a systematic approach; c) ensure
the interaction of different subjects and technologies in order to achieve a
meaningful goal.

Further research of the use of play as an effective means of forming the
interpersonal relationships among older preschoolers as well as in the devel-
opment of the methods for the use of games contributing to the formation of
social and communicative competence of older preschool children is consid-
ered to be a prospective direction.
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VY crarTi yBary 30cepemkeHO Ha MpoOieMaTHii TePMiHOJOTIYHOI JEKCHKOTpa-
¢ii, 1l MmetogomoriuHiit 6a3i Ta 0COONMBOCTAX BUBUCHHS IIi€i Tany3i 3HaHb. Po3ris-
HYTO MPUYHMHHU CTPIMKOTO PO3BHUTKY TepMiHOTpadidHOI HAayKH Ta ii aKTyaJbHICTh Y
HABYAJILHO-BUXOBHIH MisSUIFHOCTI CTYAEHTIB 3aKiafiB BHIIOi ocBiTh. [lomaHo peko-
MeH/aLil 10/10 YBECHHS HOBOI JMCLUIUIIHN B HaBYAJIBHHUII ITpoLieC Ta BUPOOICHHS
OKpEeMOi METOAOIOTI] 1A 11 AeTaIbHINIOr0 BUBYCHHSI.

KurouoBi ciioBa: TepmiHorpadis; TepMiHONOTIYHA JEKCHKOTpadis; TEpPMiHOIO-
TIYHUIA CIIOBHUK; iHpoOpManiliHa cCcTeMa; HaB4ajibHA AUCIUILTIHA; HABYAJIBHUIA TPO-
1I€C; METOHOJIOTIYHI OCHOBH.

METHODOLOGICAL BASE OF TERMINOGRAPHY AND
ITS UPDATE IN THE STUDENTS’ EDUCATIONAL PROCESS

Yevheniya ISHCHUK,
Mgr., student in the Department s of Slavonic Studies PhD program at Ma-
saryk University (Brno, Czech Republic) yevheniya_ishchuk@ukr.net

In this article, attention is focused on problems of terminological lexicography,
its methodological basis and relevance of the study of this area of knowledge. The
reasons for the rapid development of terminographic science and its relevance in the
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educational activities of students of higher educational institutions are considered.
Recommendations are given for introducing a new discipline into the educational
process and developing a separate methodology for its more detailed study.

The article aims to describe the methodology of this relatively young scientific
discipline in general and to focus on the relevance of terminology research in
particular. At the same time, make recommendations for the introduction of a new
discipline in the educational process for students of higher education.

At the present stage of the educational process, unfortunately, there are no
subjects or electives in the higher education institutions that reflect the problems of
terminographic activity or its theoretical tasks. The main objectives of the article are
to analyze the methodology of the new discipline and emphasize its relevance.

The new discipline must first and foremost use elements of descriptive,
typological, statistical or even comparative methods. Considering the connection of
terminography with other scientific disciplines, students will have the opportunity to
become better acquainted with the principles and methods of accumulation of material
of any branch, processing and transfer it by means of computer programs and other
technical means, as well as, possibly, to assist in the creation of new lexicographic
databases.

Key words: terminography; terminological lexicography; terminology dictionary;
information system; discipline; educational process; methodological bases.

IMocranoBka npodiaemu. Ha choronHi Bce yacTilie MO)XEMO HaTpaIuTH
Ha JIOCII/KEHHs Ta NPOEKTH HAyKOBIIIB, sIKI B CBOIX NpawsixX 34e01IbIIoro
30CepeINKYIOTHCSI Ha 03HAHOMIIEHHI CYCIIILCTBA 3 IPOOJIEMaTHKOIO HaBYaJIb-
HOTO mporiecy. loro MeTooIoris oCUTh Garara Ta OGIINPHA, OCKLIBKH 6a-
3YETHCS HA PI3HUX PIBHAX OpraHizailii HaB4aJIbHO-BUXOBHOT MisSUTEHOCTI.

Iepi 3a Bce, BapTo OyIi0 O pO3MOYATH 3 TOTO, IO MICTHTh Y COO1 MMOHSATTS
«repminorpadis» ado e, sK il IPUHHATO HA3UBaTH, TEPMIHOJIOTTYHA JIEKCH-
xorpadis. Bianoiguo no ciiB O. IBaHOBOI, mepminonoziuna nexcukozpa-
¢hin € KOMIUIEKCHOIO HAyKOI0, sIKa 3aiMa€ThCs TEOPIEIO Ta NPAKTUKOIO YKJIa-
JIaHHS TEPMIHOJIOTTYHUX CJIOBHUKIB, OEHYIOUH B COO1 TEPMiHO3HABCTBO SIK
HayKy IpO TepMiHH, 1 JeKCHKOrpadiro sIK MUCTELTBO CTBOPEHHS CIOBHUKIB
(Isanoga, 2007, c. 331). O6’ekToM wi€l HAyKOBOT AMCLMILTIHYU € Taily3eBUil
CJIOBHHK, & MPEAMETOM — CTBOPEHHS METOJIOJIOTI] YKJIQJIaHHS Pi3HUX THUIIIB
TEPMIHOJIOTTYHHUX CIIOBHHUKIB.

VY cydacHOMY MOBO3HABCTBI TepMiHOTpadist Habyla cTaTycy caMOCTiHHOT
JHrBicTHYHOI aucumiuliny. e Hacammepea NoB’si3aHO 3 THM, IO (axiBii
Tiel un Ti€el raiy3i 3HaHb yce MOMITHIIIE TSDKIIOTh 10 MOBHU NMpPOQeciiHOi
KOMYHIKallil, TepMiHOJOTIYHUI POHJ SIKOT MPAKTHYHO LIOAEHHO IOIMOBHIO-
€THCSI HOBUMHU TOHATTSMH Ta TepMiHaMu. BpaxoByroun akTuBHE 30aradyeHHs
Ta TOIIOBHEHHSI MOBHUX PECYPCIB Ha Cy4yacHOMY eTalli HayKOBO-TE€XHI4HO-
ro IpOorpecy, MOXKEMO CTBEP/DKYBATH, 1[0 BUHUKAE BaroMa HEOOXIIHICTh Y
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JieTalbHIIIOMY, TepeayciM iH(opMaTHBHOMY, O3HAaHOMJICHHI CTYAEHTIB i3
crierudikoro TepMiHiB, HEOOX1IHICTIO IXHBOTO (DYHKIIIFOBaHHS, YMOBaMH BHU-
HUKHEHHS Ta IpaBUJIaMU CTBOPEHHS, OCHOBHUMH O3HaKaMH, 3yMOBJIEHUMHU
IXHIM CTaTycOM Ha HOBITHBOMY €Talli.

AHauni3 focaigkenb. Y MailOyTHbOMY pOJIb TEPMIHOJIOTYHOTO CJIOBHHKA
Oyzie 11e OMITHIIIO0, HiX 3apas3, Horo (yHKIII B KOMIT IOTEPHUX CHCTEMaX,
30KpeMa, CIOBHUKH-TE3aypyCH MOXYTh CTaTH HE3aMIHHUMH B PO3poOKax
KOMIT'IOTEPHUX CHCTeM IITy4HOro iHrtesekty. lllogHst myOmikytoTbcs HOBI
TEpMIHOJIOTTYHI HOPMH, TIPOBOASTHCS HOBI TEPMIHOJIOTIUHI KOH(pepeHuii Ta
CTBOPIOIOTHCSI HOBI TEPMIHOJIOTIYHI iHCTUTYTH Ta KomiteTu. [Ipobnemarnka
TepMiHorpadii Oysa akTyanbHOIO 1€ B KiHI[I MUHYJIOTO CTOJITTS, Ha ChOTOA-
Hi BOHA PO3BHMBAETHCS L€ MIBUALIMMH TEeMIIaMH, 3HaXOASYH CBOE BiZoOpa-
JKEHHSI B PI3HUX TaTy3sIX HAyKH.

JeranbHe 03HaHOMIICHHS CTYJCHTIB 13 Cy4acCHHUMH TepMiHOrpadidHUMU
npouecamu crae HeoOXimHicTio. HoBa HaByaibHa AMCIMIUIIHA TEPEAycCiM
MMOBUHHA BUKOPUCTOBYBATH €JIEMEHTH OINHMCOBOTO, THUIOJIOTIYHOTO, CTaTHC-
THUYHOT'O YM HaBiTh KOMIIapaTHBHOTO METOAIB. BpaxoBylouu 3B 30K TepMi-
Horpadii 3 IHIIUMH HAYKOBUMH JAWCIMIUIIHAMU CTYIICHTH MAaTUMYTh MOXKJIH-
BICTH Kpallle 03HaHOMHTHUCS 3 NMPUHIUIIAMH Ta CII0CO0aMH HAarpoOMaKeHHS
Marepiany Oyab-iKoi raimysi, 00poOKoIo i mepenauero Horo 3a JOIOMOTOI0
KOMIT'IOTEPHUX TIPOTrpaM Ta IHIIMX TEXHIYHHX 3aC00iB, a TaKOX, MOXKINBO,
MOCIIPUSTH B CTBOPEHHI HOBUX JIEKCHKOTpadiuHUX 0a3 JaHuX.

Merta cTarTi — OImrcaT METOONOTIIO BIJHOCHO MOJIOJI0T HAYKOBOT TUCIIH-
IUTIHM 3arajoM Ta 30CEPEIUTH yBary Ha akTyaJbHOCTI JOCHTiIKEHb TEPMIiHO-
rpadii 30kpema. BogHouac Hajmati pekoMeHIanii moA0 YBEACHHI HOBOI AuC-
LUILUTIHA B HABYaJILHHUH MIPOLIEC IS CTYJICHTIB BUIIMX HaBYaJIbHUX 3aKJIa/IiB.

Buxkaax ocHoBHOro Martepiaiy. SIk BiZJoMO, OCHOBHUM 3aBIaHHSIM Ha-
BYAJIBHOTO IPOIIECY B CEpEHIN IKOJII € HAJIJaHHS BUKJIAadeM, 13 ypaxyBaH-
HSIM yCiX BUKOPHUCTOBYBAaHMX HMM METO/IB i1 3ac001B HaBYaHHsI, OpraHizarii-
HUX (opm i1 odiniiiHO BCTaHOBIEHHX HOPM, CIIELialli30BaHOIO MaTepiaiy
YUYHSIM 3 METOIO HOTO ONpaloBaHHs Ta MOAAJIBLIOTO 3aCBOEHHS. BinnosiiHo,
y BUILOMY HaBYaJIbHOMY 3aKJIaJi — L1€ OCIiJOBHA IiIN0TOBKA CTYAEHTIB Pi3-
HOi crieniaizanii 1o peanizanii Ha0yTUX HUMU 3HaHb Y MalOyTHIN CycCiib-
Hill 1 npodeciitHiil AisTBHOCTI.

JlocuTth 4acTo 3amopykoro ycIlixy MaiOyTHeOro (axiBus B 00paHiil HUM
rajty3i € yCHiIIHAH B3a€MO3B’ 130K Ta [IOBHE B3a€EMOPO3YMiHHS BUKJIaja4ya Ta
CTY/AEHTA, YMIHHS NPaBHIBHO JIOHECTH HEOOXiHY iH(OpMAIifo Meporo ta
yCBiJOMJIEHE CHIPUIHATTA 11 3 00Ky cityxaua. [0/l0BHE — paBUIbLHO BU3HA-
YUTH METY Ta 3aBJIaHHS IIpeIMeTa, HAIIOBHEHHS 3MicTy Marepiay. Ha Hamty
JIYMKY, came JIFOICbKUI (pakTop, TOUHIIIE OpraHiuHa €IHICTh BHKJIaJa4ya Ta
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CTY/EHTA, NPABUJIbHE CTUMYJIIOBAHHSI, CBOEPIAHUI KOHTPOJIb 32 HABYAJILHOIO
JUSUTBHICTIO CTY/ICHTIB 1 CIIpaBeIMBE OIIHIOBAHHS iXHIX OCOOUCTHX pe3yiib-
TariB, BiJIIrpae YMMally pojib y CTAHOBJICHHI CBITOIIISLY KOKHOTO CTYAEHTA B
MPOIIECi MOJATBIIOT XKUTTEIISUTEHOCTI.

Cepen 1HIIMX BaXXJIMBUX (PAKTOPIB BApTO BHOKPEMHUTH TAKOXK 1 TEXHIUHY
OpraHi3anilo HaB4aJILHOTO TPOLIECY. 3BUYAHHO, yMOBH HAaBYaHHS B Oyab-sKO-
My BH3 Ha pizHUX (akyibreTax MOMITHO BiIpi3HSIOTHCS, TIEPII 33 BCE, 3aJIeXK-
HO BiJl piBHS HEOOX1THOCTI KOHKPETHOTO TEXHIYHOTO 00IaqHaHHs. Bomoninas
x04a O OJHIEI0 KOMIT IOTEPHOIO 1H(OPMALIIIHOIO CHCTEMOIO Ha CHOTOJHI CTae
IIPOCTO HEOOXIIHICTIO, OCKUIBKM YMOXKIIMBIIIOE Ta HA0AraTo Mojerurye momyK
noTpiOHO1 iHopmartii. BizyanbHe Ta 3ByKOBe CIIPUIHATTSI KOHKPETHOTO Mare-
piany cTyaeHTamMu Habararto e()eKTHUBHIIIE 3a JIOTIOMOTOI0 Bi/IMOBIIHOT TEXHi-
KM, a Oa)kaHHS Ta CTUMYJI [IPAIIOBAaTH 301IBIIYIOTHCS] MaiKe BABIYI.

HactymHauM ynHHUKOM BapTo Ha3BaTH MOBHHMH (akTop. [Ipouec Bukia-
JTAaHHS BUMArae He JIUIIE BOJOMIHHS MaTepiaibHOK 0a30r0 mpeaMera, Horo
TEOPETHYHUMH Ta NPAKTHYHUMH OCHOBAaMH, aj€ i MPOoQeciiHOIO JIEKCHKOIO.
KoxHa okpema MOBa, sIK BiJIOMO, BOJIOJII€ CBOIM TEPMIHOJOTTYHIM (POHIOM,
KOXKHIM OKpeMiil ramysi mpuTamMaHHa CBOsI Oarara TEpMiHOJIOTisl, YMCEIb-
HICTB sIKOT Ha Cy4acHOMY eTalli Bce OiiblIe 1 OijIblle TOMOBHIOETHCS HOBH-
MU JISKCHYHUMH OAWHHLISIMH, TOMY HayKOBa TEPMIHOJIOTis Oy/b-sIKOi MOBH
norpedye MoAajblIol cUcTeMaTH3alil Ta BIOpsAKyBaHHs. Ha ocHOBI 1boro
3 KOKHUM JHEM MOTpeda B CTBOPEHHI HOBUX TEPMIHOJIOTIYHHUX CIIOBHHKIB,
JIOBITHUKIB a00 HAaBYAJIbHHUX MOCIOHUKIB IMOMITHO 3pOCTAE, MO € OJHUM i3
OCHOBHUX 3aBJIaHb Cy4acHOI TepMiHOTpadii.

CJIOBHMKH SIK BaromMa 4acTHHa HaBYaJIbHOI JIITEpaTypH BiirpaloTh BEJU-
Ky POJIb B OCBITHBOMY XXHMTTI KO)KHOTO CTyAeHTa. Lle 1 He qMBHO, OCKIIBKU
came BOHH, B IEPIIy Yepry, J03BOJISIOTH PO3LIMPHUTH 3arac YK€ OTPUMaHUX
3HaHb, JOIIOMAraloTh 30araTUTH JEKCUYHUH 3anac CIIiB, JOCUTh 4acTO OTPH-
MaTH HEOOXiJHy iH(OpMAIlif0 1HO3EMHOIO MOBOIO JUIS KPAIOTO 3aCBOEHHS
MOBH Ti€i yn Ti€l ramy3i. OCOOIUBO BEJIMKOIO HOMYIISIPHICTIO KOPUCTYOTHCS
TEpMIHOJIOTIYHI UM T'ajy3eBi CIOBHUKH, KOTPi € Pi3HOBHIaMH JIIHIBICTUYHO-
TO CIIOBHHKA, 1110 OXOILJIFOE TEPMiHOJIOTIIO OJTHIET UM KUTBKOX r'aly3ei 3HaHb.

Ha nymky B. JI. IBamienko, BiaacHe TepMiHOTrpad)iyHe OCMUCIICHHS MOHST-
TS CIOBHUK PEATI3YEThCS Y HACTYITHUX 3HAYCHHSIX:

- CYKYITHICTh TEPMIHOJIOTTYHUX OAMHHIIL OKPEMO B35TOI CepH JIFOACHKOT
JISUTBHOCTI @00 rairy3i 4d MiApo3/iTy HayKH SIK YaCTHHA 3arajibHOTO CJIOBHH-
KOBOTO CKJIaJly MOBH;

- TIEBHUM YMHOM OpraHi3oBaHE JOBiJKOBE 310paHHS TaKUX OAWHHLE Y
(dopMi KHUT a0 y KOMII'IOTEPHOMY BapiaHTi 3 iH(OpMaLi€r0 PO CUCTEMHY
oprauizauito cioBHuka (IBamenko, 2002, c. 144).
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CTBOpEHHS TEPMIHOJIOTIYHHX CIIOBHHUKIB 200, SIK X I11e HA3UBAIOTh, CJIOB-
HUKIB CIeLiaIbHOI JIEKCUKH, TOBUHHO 0a3yBaTHCs HA e(h)eKTHUBHOCTI IXHBOTO
MOAAJIBIIOT0 BUKOPUCTAHHSI, BPAXOBYIOYH BiANOBIHI BUMOTH IXHBOTO YKJIa-
JaHHs. BOHM € CBOEPITHUM IHCTPYMEHTOM IPAKTUYHO B YCiX BHJAX TEpMi-
HOJIOTIYHOT TiSUTBHOCTI, B SIKiif IPaLIOIOTh CTY/ICHTH Pi3HUX CHENialbHOCTEH.
Came TOMy poOJb TaKUX THIIB CJIOBHHKIB IIOMITHO 3pOCTa€ B KOHKPETHHX
cepax3HaHsb i, BiIIOBITHO, 30UTBIIYETHCS IXHS KUTBKICTS.

3 KOKHMM JHEM 3’SIBJSIFOTHCS HOBI Tauly3i 3HaHb HayKH Ta TEXHIKH, 3Ha-
YHa KUIBKICTh IX Ha CTHKY KUIBKOX JMCLMIUTIH YM CHeLiallizalii, ToMmy 00-
JIacTi 3aCTOCYBaHHS CIIOBHUKIB IIOMITHO PO3IIUPIOIOTHCS. [l0 HUX Hanexarh
pi3Hi iH(hOpMaIiifHI CHCTEMH, CUCTEMH YNPABIiHHS JIOKyMEHTaMH, HOpMa-
THUBHO-TIPABOBE PEryJIIOBaHHS BUPOOHHIITBA TOLIO, B pE3yJbTaTi YOro BUHH-
KalOTh HOBI BHIM TEPMIHOJOTIYHUX CIOBHUKIB. Came mpakTHyHa HEOOXis-
HICTh YKJIQJaHHS CIIOBHUKIB CIEI[IaIbHOT JICKCHKH 1 TOTPeOye po3pOOKH TIeB-
HOT TeopeTnyHoi 0a3u. Ha 1i OCHOBHUX MOJIOXKECHHSAX MOXYTh IPYHTYBATHCS
KOHKPETHI METOAM JIOCII/KEHb, TIOB’I3aHUX 3 ONPALIOBAHHSAM BiJIIOBIIHOT
rajry3eBoi TepMiHOJIOTiI.

Ha cywacHoMy eTari HaBYaJBHOTO NPOIECY B BHIIMX HAaBYaJIbHUX 3a-
knagax Ykpainum ta Yecbkoi PecryOmiky, Ha jkaib, HEMae KOHKPETHOTO
npeaMeTa 4u (hakyJbTaTuBy, KOTpi OM BioOpakain MpoOJIeMaTuKky TepMi-
HorpadiuHOi AisUIBHOCTI YM 11 TeopeTHYHHX 3aBnaHb. Cepel BIIOMHX Tep-
MIHOJIOTIYHHX KYPCiB, SIKi YUTAIOTh, HAIIPUKJIAJ], Y YECbKHUX YHIBEpCUTETaX,
MOKHa BHOKPEMHTH MEANYHY TEPMIHOJIOTiI0, KOTpa BUKIAAAETHCS HA BCIX
MenuuHuX (akynsrerax. [1lo crocyerses daxoBoi TepMiHOMOTIT A IHIIUX
CIeLiaIbHOCTEH, TO BOHA MEPEBAXKHO PO3IVISIAETHCS B paMKaxX iHO3EMHHX
MOB (HalpHUKJIaJ, aHDIIHCbKa €KOHOMIYHA YW KOMII IOTEpHA TEPMiHOJIOTIs
tomo). B ykpaincekux BH3 TeopeTnuHy TepMiHONOTIIO PO3IISAAIOTH 37e-
OLIIBIIOTO Yy CKJIAJl JIEKCHKOJIOTIT Ha (UIONOriYHUX CHEeLiabHOCTIX. Xoua
BapTO 3BEPHYTH yBary Ha TOH (akT, IO SK B YKpaiHCBKHX, TaK i YECHKUX
YHIBEPCUTETaX, JIOBOJII YacTo BiJOYBAIOTHCS BIIKPHTI JIEKIIT 3aKOPAOHHUX
HayKOBILIIB YW KaHIM/ATIB HAyK 3 IHIIMX yHiBepcUTeTiB. TemaTnka monioHux
BHUCTYIIIB 3aJISKUTD BiJl 00’ €KTY TOCIIDKEHHS 3aIIPOILICHUX HAYKOBIIB Ta 30-
Cepe/KCHa Ha ayIUTOPII0 CTYACHTIB BiIIOBITHOI CHCIaJbHOCTI, a TAKOX,
SIKIIIO € TaKa MOXJIMBICTh, BIIKPHUTA JJIsl OXOYMX 3 1HIHMX (hakyibTeTiB. Ha
LUX JIEKI[ISIX YacTO PO3MISAAI0TH NPOOJIeMaTHKy SIK BITYM3HSHOT, TaK 1 3apy-
O1XKHOT TepMIHOJIOTI.

Takox Maike IOPOKY B yHIBEpPCHUTETax BiJOYBAOTHCS HAYKOBi, HAYKO-
BO-TEOPETHYHI UM HAYKOBO-TIPAKTUYHI TEPMiHOJIOTIYHI KOH(pEpeHLii Ta ceMi-
Hapu MikHapozaHoro piBHs. IIpodecopu, BUKIaaadi Y1 CTYICHTH POIIOHY-
I0Th CBOE OaYeHHS MPOOJIEMaTHKU TEPMIHOJIOTIYHOT TiSUIEHOCTI, 03BY4yIOTh

ISSN 2411-4758 171



Il. CoyiokynemypHut acnekm cmaHosJ/ieHHa Mo8Hoi ocobucmocmi

HOBI i11e1 00 NpeCTaBIsAI0Th NPUCYTHIM HOBI IPOeKTH. be3 nepedinbiueHHs
MOKHA CKa3aTH, IO POJIb MOAIOHMX JIeKLil, KoH(pepeHLiil Y ceMiHapiB y
JKHTTI CTY/IEHTIB OyJb-sIKOT crienianizamii JOCUTh Baroma, aje il HeJoCTaTHbO
po3mIsaarody TepMiHorpadiuHy JisIbHICTH HA HOBITHBOMY €Talli.

Cy4acHuii pO3BUTOK TEPMIHOJIOTIUHOT JIeKCHKorpadii mpakTH4yHO BigoOpa-
JKa€ PO3BUTOK 3arajibHOrO CIIOBHHKApCTBA, OCKLIBKU ONUPAETHCS HA TaKy K
METy Ta BHUKOPHUCTOBYE ileHTH4HI Metonu. Ha cphoromsi jekcukorpadiro Ha
(UIONOTYHMX /UM K NPUIHSITO HA3WBATH 32 KOPJOHOM — (istocopcbkux/ da-
KyJbTeTaX yHIBEPCUTETIB PO3MIIAIOTh Y MEXaX 3arajlbHOro MOBO3HABCTBA,
KOTpE, B CBOIO UEpTy, OXOIUTIOE JIMIIIE OCHOBHI JIIHTBICTHYHI ITOJIOXKEHHS Ta Ha-
JIa€ JIUIIIC 3arajbHy IHPOPMAIIi0 CTOCOBHO Ti€l UM Ti€l MPOOIICMATHKH.

VY nepios HayKOBO-TEXHIYHOTO MPOTPECy Ta aKTMBHOTO 301IbIICHHS JIeK-
CHYHOTO MOBHOTO (DOH/IY, TOUHIIIE KaXKy4d TEPMIHOJIOTTYHOTO ()OH/Ty MOBH,
Ha Hally JIYMKY, KO)KHOMY CTYAEHTY Oyab-sIKOI CHelialbHOCTI HeoOXiIHO
BoJioztith ©azoBUMH TepMiHOorpadiyanmu 3HaHHsAMHU. KokHa ranysbp 3HaHb
AKTHBHO KOPHCTYETBCSI BIIACHE CBOIMH TEPMIHOJOTTYHUMH OIMHHULIIMH, a00
3al03WYEHUMH TEPMIHAMH 3 IHIIMX MOB.

Ha cporonni HEeMOXJIMBO 3HAWTH CTYAEHTa MEIMYHOIO Y IOPUANIHOTO
(axynbreTy, KOTpuil OM He BUKOPUCTOBYBAB Ha IPAKTHUIIl JIATHHCHKI TEPMIHH.
IOpuauuna tepminosorist gyxe Oarara Ha 3all03WYEHHS, TOMY Ha3BEMO Jie-
KUJIbKa HaWBIAOMINIUX 3 HUX: de facto — GakTU4HO, HACTIPABI; de jure — 3a
MIPaBOM, FOPUINYHO; obligatio — 30008’ I3aHHSL;, petitio principii — apryMeHT,
3aCHOBaHMI Ha TBEP/DKEHHI Ta iHII. MeanW4Ha TEPMIHOJIOTIS MPAaKTHYHO
0a3yeThbcsl Ha JIATHHCHKUX TEPMiHAX, SIKI BUKOPUCTOBYIOTHCS B Ha3BaxX XBO-
po0, MEIUYHUX Tpenaparax TOIIO (HAPHUKIIAMI, nervis vagus — OIyKardHid
HepB; polydactylia — noninakTuiis). B cBoto 4epry, CTyneHTH (QUIONOri4yHUX
crieniasizanii HeoTHOPa30BO 3IMITOBXYBAIHCS 3 Je(IHINIAMH aHIIIHCHKOIO,
HIMELBKOIO YH (PpaHIy3bKOI0 MOBaMH.

Sk1ro roBoputyu npo 6a30Bi GiIONOrivHI MOHATTS, TO CIIijt Oyo O BHKIIa-
JlaueBi HABECTH JIAHLIIOXKOK TEPMiHIB 3 KIJIBKOX MOB, OCOOJIIMBO KOJIM HAEThCS
PO KJIaCHYHi JUKEpeila MOB-JOHOPIB: JIATHHCBHKY Ta IPelbKy (HanpUKIIaI,
Ha3BU YAaCTUH MOBHU: JaT. pronomen, 4ec. zdjmeno, YKp. 3aiiMeHHUK, POC.
Mecmoumenue, ad0 Ha3BH BiIMIHKIB: JIaT. casus nominativus, uec. Nominativ,
yKp. Hazusnuil 6iOMIHOK, POC. UMEHUMETbHBLU NAOENHC).

Bapro Oyso 6 3BepHYTH yBary ciiyxadiB i Ha BU3HaYaJIbHy XapaKTepPHCTH-
Ky TepMiHa sIK TaKoro, a caMe — O/IHO3HAYHICTh, X04a 3a CyyacHoi 100M Bce
YacTille CTUKAEMOCS 3 BUIAJKaMH BUKOPHCTAHHS OJHOTO 1 TOTO K TepMiHa
B PI3HUX TaTy3sX HayKH UM TEXHIKH, JIe BOHU 03HA4YaIOTh Pi3Hi HOHATTS. Ha-
MIPUKIIAJ], TEPMiH-KOMIO3UT MOPGHon02is, TIEPLUIOIHKEPEIIOM SIKOTO € IpellbKa
MoBa: 1. y npupoaHnunX Haykax — OyJoBa, ¢popMma; 2. y MOBO3HABCTBI — pO3-
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JIUT TPAaMaTHKY, [0 BUBYAE (DOPMH CIIOBO3MIHHU, OYIOBY CJIiB, FPYITyBaHHS 32
yactuaamu Mo (CCIC, 2006, c. 468).

Sxmo x 3BepHyTHCS 10 CIIOBHMKA YKpaiHCBKOI 010JIOTIYHOI TepMiHO-
JIOT1{, TO TaM Lieil TepMiH BUKOPUCTOBYETHCS JUISl TIO3HAUYCHHS! KOMIIEKCHOT
6ioJyIoriyHOT HayKH, 110 BUBYaE (opMy Ta BHYTPIIIHIO OylOBY )KHBUX Opra-
Hi3MIB, 3aKOHOMIPHOCTI (POPMOYTBOPEHHS B IIPOLIEC] ICTOPHYHOTO Ta 1HUBI-
JyaJIbHOTO PO3BHTKY, JIUB. JIeTajbHIIIE: MOP(OIIOTisl POCIUH, TBAPUH, XPO-
MmocoM (CYBT, 2012, c. 303).

Came ToMy, Ha Hally JyMKY, Cepell OCHOBHHUX IOJIOKEHb MpeaMeTa 4u
(haKynbTaTUBY MOXXHA BHOKPEMHTH HACTYIIHI:

- BU3HAYEHHsI MOHATTS «TEPMiH», «TEPMIHOJIOTI», «TepMiHOrpadis»,
IXHI OCHOBHI XapaKTEepPUCTHKHU Ta IPOOIeMaTnKa;

- TEpMIHOJIOTIYHA CHCTEMa, SIK CyKYIHICTh TEPMiHIB IIEBHOI rairysi;

- TEpMIHOJIOTIYHI CIIOBHUKH Pi3HUX Taly3ei 3HaHb, BUMOTH JI0 IXHBOTO
YKJIJIaHHS1, KOPOTKHH 3MiICT Ta 00csr;

- iHpopMaliliHi ClIOBHHMKU (Te3aypycH, kinacudikaropu) Ta pobora 3
HUMH.

3BUYAKHO, 1[0 KOXKHE 3 BHIIEHABEACHUX IOJIOKEHb MOXKHA PO3MIISIATH
OKpEMO Ta PO3IUINTH Ha MOJAJIbIII MiAMYHKTH. AJle, Ha Hally JIyMKY, OC-
HOBHUM 3aBIaHHIM 3aJMIIAETHCS O3HAHOMUTH CTYICHTCHKY ayIUTOpiio 3
LUMH TTOHATTSIMHU.

BuCHOBKM Ta mepcneKTHBH MOJAJBINOTO AOCTiIKeHHsA. TepmiHoo-
riuHi JekcukorpadiuHi mpami NpU3HauYeHI He JIMIIE JJISl CTYAEHTIB Pi3HUX
CreLiaIbHOCTEH, aie 1 Uil HayKOBLIB, NEpeKiIaadiB, HayKOBO-TEXHIYHHX
MIPE/ICTAaBHUKIB. BOHM BUKOPUCTOBYIOThCS B TEPMIHOJIOTIYHOMY pelaryBaH-
Hi, iH(pOpMaLiiTHO-TEPMiHOIOTIYHOMY OOCITyTrOBYBaHHI, @ TAKOX Y TEPMiHO-
JIOTIYHOMY HaBUYaHHI, JIIHIBICTUYHOMY 3a0e31e4eHH] KOMII IOTEPHUX CHCTEM
iHopmallii, y IpOCKTyBaHHI.

Ha cporomHimHpoMy eTarti po3BUTKY TepMiHOrpadiuHOi HAYKH YUMajo
HanucaHo 1po il mpobiaeMaTuKy Ta METOAUMKY. Y KOXHid HOBIM cTarTi 4m
3aMiTKax TOTO YW TOTO aBTOpa MAEMO 3MOTY CIIOCTEpirartd 3a 3pOCTaHHAM
IHTEpecy Ta aKTyaJIbHICTIO L€l Taxy3i JOCHIiIKEHHS Ta KepyBaTHCs PEKOMEH-
JAIISIMK IIOJTO ii YIOCKOHAIICHHS.

CTBOpPEHHS TEPMIHOJIOTIYHHX CIIOBHUKIB — I1€ HE IIPOCTO CUCTEMAaTH3aIis
Ta YHOPSAKYBaHHS TEPMIHOJIOTIYHUX OIUHHUIb, 1€ — IPOSIB BEJIMKOI IIpares3-
JIATHOCTI KOJIEKTHBIB aBTOPIB, SIKI HAMAraroThCsl YCTJIUTH MOBHI TEPMiHO-
CHCTEMH Ta NPEJCTaBUTH He JIMILE B chepax MOTITHKH, EKOHOMIKH, KyJIbTYpH
YM OCBITH B MEXax OJHI€T AeprKaBH, ajie Ha MI>KHAPOIHOMY DiBHI HajOaHHs
cBoel MoBH. ['afjaemo, 110 11eli MPOEKT € JOCUTH aKTyalbHHM Ha ChOTOJHI Ta
Mae [IpaBo Ha CBOIO peai3allilo.
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V crarTi po3nisiHyTO 1H(pOPMAaLifHO-KOMYHIKALif{HI TEXHOJIOTII sIK 3aci0 Mmpoek-
THOI JisUTbHOCTI CTY/ICHTIB BHIIOT IIKOJIM HA 3aHATTAX 3 iHO3eMHOT MoBH. [Ipoanari-
30BaHO CYTHICTb IPOEKTHOTO MeToxy. [logano XxapakTepucTuKy iHpopMariiHo-KoMy-
HiKaniifHuX TexHojoriil. Ha3BaHo 3aBnaHHs, sKi BUKOHYE IPOEKT, ITi[ITOTOBKA SKOI'O
3IIHCHIOETBCS 3 JOMOMOTO0 1H()OPMAIIiHHO-KOMYHIKAI[IMHUX TeXHOMOTii. BusHave-
HO HaWOLIBII TTOMMpPEeHi BUAN NPoeKTiB i3 BukopuctanHsaM IKT, siki 3acTocoByroThCs
y BUILIH IIKOJII Ha 3aHATTAX 3 IHO3eMHOT MOBH (IIiJTOTOBKa pedepatiB Ta 1oNoBiAeH;
CTBOPEHHS OYKJIETiB, OpOIIyp, IUIAKaTiB, KOJIAXKIB, Fa3eT, Ipe3eHTallil, BeO-caiiTiB, Bi-
JICOPOITHKIB, ayAionopikok Toio). Bkazano Ha pois IKT Ha KoxxHOMY i3 CTPYKTYpHHX
eTaIiB IPOEKTHOI IisSUTbHOCTI.

Kurouosi cimoBa: iHdopmaniliHO-KOMyHIiKalilHI TexHoioril; IHTepHeT; 3a-
HATTS 3 aHIJIIHCHKOT MOBH; 3aKjaJ BUIIOT OCBITH; IPOEKT; IPOEKTHA AisNIBHICTD;
CTYICHT.
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The article deals with information and communication technologies as a means of
project activity of high school students in foreign language classes.

It is stated that the use of new information technologies extends the boundaries of
the educational process, increases its practical orientation, promotes the development
of students’ creative abilities, their ability to acquire new knowledge independently,
creates conditions for successful self-realization of future specialists. Similar tasks
are also realized in the process of organizing the project activity of future specialists,
which allows to shift the emphasis from different types of exercises to the active
thinking of students’ activity.

The purpose of the article is to analyze the role of information and communication
technologies as a means of project activity of future specialists in the process of
learning a foreign language.

The essence of the project method has been analyzed as a time-limited activity,
presented in the form of measures aimed at solving a socially significant problem
and achieving a certain goal, which provides the expected results, through the
implementation of related tasks, provided with the necessary resources and managed
on the basis of continuous monitoring of the activity and its results, taking into account
the possible risks. Characterization of information and communication technologies
has been shown. The tasks performed by the project, its preparation is carried out
with the help of information and communication technologies (intensification of the
educational process; system integration of subject tasks, development of students’
experimental and research activities; construction of an open system of education
that provides each participant (students and teachers) with the own approach to self-
education). The most common types of ICT projects used in higher educational estab-
lishments in foreign language classes (preparation of abstracts and reports; creation
of booklets, brochures, posters, collages, newspapers, presentations, websites, videos,
audio tracks, etc.) are identified. The role of ICT in each of the structural stages of the
project activity has been indicated.
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It has been proved that many topical tasks of modern foreign language learning can
be successfully solved by integration into the process of teaching foreign languages
of the project method by means of information and communication technologies,
which can be successfully applied at all stages of project activity realization. Issues of
methods of organization of distance learning of foreign languages in the conditions of
globalization and informatization, preparation of future foreign language teachers to
work in the conditions of information and communication environment, etc. are also
promising for the study.

Key words: information and communication technologies, Internet, English
language classes, higher education institution, project, project activity, student.

IMocranoBka npodiaemu. B yMoBax iHTEHCUBHOTO MOMIKMpeHHs iHopma-
LIHAX KOMI IOTEPHHUX TEXHOJIOTIH aKTyasi3yeThCsl IUTaHHS iXHHOTO BIPO-
BaJDKEHHS Y NIPOLIEC HABYaHHSI CTY/IEHTIB, 30KpeMa, i OraHyBaHHSI HUMH iHO-
3eMHOT MoBH. L1i TeXHOJIOTIT MOXKYTb CTaTH NOTYKHUM 3aCO00M (OpPMYBaHHs
IHIIIOMOBHOI KOMYHIKaTHBHOT KOMITETCHIIIT Ta aKyJIbTypalrlii.

BukopucranHs iHpopManiiHO-KOMYHIKallIHHIX TEXHOJIOTIH Ha 3aHATTIX
3 IHO3€MHOT MOBH CTBOPIOE MOMJIMBOCTI JUIsl MiZIBUIIIEHHS €(heKTUBHOCTI OC-
BITHBOTO MPOIIECY, aJKe 3a0e3euye PO3MIMPEHHS M0CTYymy a0 iH(opMariil
y BepOaJibHii Ta iHIKX Gopmax, 301IbIIEHHS] BUPA3HUX MOXKIIMBOCTEH Ipe-
3eHTalii iHdopMmariii, moeqHaHHs 11 pallioHAIBHUX Ta EMOIIIMHUX ACIEKTIB,
HIMPOKY BapiaHTHICTh Y BUOOPI METOAMYHUX 3aC00iB, 1HIUBITyai3aLito oc-
BITHBOTO IIPOLIECY, PO3IIMPEHHS] MOXIIMBOCTEH B OopraHizauii MiKnpenmer-
HUX 3B’513KiB, MiABUIICHHS ITi3HABAJIBLHOI aKTUBHOCTI CTYICHTIB TOIIIO.

BukopucranHs HOBUX 1H(QOpMaLidHUX TEXHOJIOTIH DPO3ILUPIOE MEXI
OCBITHBOTO MPOLECY, MiJBHUIIYE HOr0 NMPAaKTUYHY CIPSIMOBAHICTb, CIIPHUSE
PO3BUTKY TBOPYHX 3710HOCTEH CTYICHTIB, IXHROTO YMIHHS CAMOCTIHHO Oma-
HOBYBAaTH HOBI 3HaHHS, CTBOPIOE YMOBH JIJIsl YCHIIIHOT camopealtizanii Maii-
OyTHIX (axiBLiB.

Bapro 3a3HauuTH, 110 MOIOHI 3aBIaHHS PEaNi3yIOThCS TAKOXK Yy MpoLeci
oprasizauii poeKTHOI JisNTbHOCTI MalOyTHIX (haxiBIIiB, sika J1a€ 3MOTY Iepe-
HECTH aKIIeHT 3 PI3HOTO BUJLy BIIPaB HA aKTUBHY MHUCJIEHHEBY HisIIbHICTD CTY-
JeHTIiB. BBaxkaeMo, 1110 BIIPOBaDKEHHSI IPOEKTHOT AisSUIBHOCTI Ha 3aHSTTSIX 3
1HO3eMHOT MOBH 13 BUKOPHUCTaHHAIM 1H()OpMaIiifHO-KOMYHIKaI[IfHUX TE€XHO-
JIOT1H CTBOPUTH MOKJIMBOCTI SIK 715 iHTeHCH(iKalii IHIIOMOBHOTO HABYaHHS
CTY/IEHTIB, TaK 1 PO3BUTKY IXHHOT'O TBOPYOIO ITOTEHIIiaITY.

AmnaJi3 rociimkenb. [IpoexTHe HaBYaHHS IHO3EMHHUX MOB 3 BUKOPUCTaH-
HSIM 1H(OPMAaLifHO-KOMYHIKaliHHUX TEXHOJIOTIH CTajlo MPEeIMETOM JOCIi-
JokeHb HU3kK HaykoBuiB (O. BopoGitoBa (BopoObesa, 2011), M. Moiceena,
€. ITonar, M. bByxapkina (Mouceesa, [Tonat & Byxapkuna, 2006; [Tosart, 2001),
C. [Merpuesa (ITerpumiesa, 2010), H. SIkoenesa (SIkosnesa, 2014) Ta in.).
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30kpemMa, HAyKOBI PO3MIANAIOTH OCOOIMBOCTI MPOCKTHOI IisUTBHOCTI
CTYICHTIB 3aKJIaJ(iB BHIIOi OCBITH, TONAIOTh Kiacu(ikalii MPOeKTiB i3 3a-
crocyBanHsaM KT, po3po0isioTh METOUYHI PEKOMEHAAIIT OO0 peai3ariil
LBOTO BU/Y AisTIBHOCTI CTY/ACHTIB, 30KpEMa, i Ha 3aHATTAX 3 IHO3€MHOT MOBH.

Hanpuknan, H. SIkoBnesa (SIkoBnesa, 2014) cTBepaKye, 110 MPOEKT — 1€
JUJAKTUYHUHA 3aci0 pO3BUTKY, HABYAHHS i BUXOBAaHHS, 110 JO3BOJISIE BUPO-
0y14TH 1 po3BUBATH criel(ivHI YMIHHS, HABUYKH 1 KOMITETEHIII].

Haromicte C. Ierpumena (ITerpumera, 2010) po3poOuia Taky Kiacu-
¢ixamiro [HTepHET-IPOEKTIB: 3 BpaxyBaHHIM JIOMIHAaHTHOTO B IIPOEKTI METO-
Jly — OCHIAHULIBKUH, TBOPYMH, IrpOBHiA, 03HaHOMIIIOBAJILHO-OPIEHTOBHMIA; 32
XapaKTepoM KOOpJHUHALlii IpoeKTy — Oe3rmocepeHiil 1 MPUXOBaHMiA; 3a Xapak-
TEpOM KOHTAaKTiB — IIPOEKTH, B SIKMX OEPyTh yyacThb CTYIEHTH OJHI€T rpyIH,
3aKiajly OCBITH, MICTa, KpaiHW, MIXKHApPOJIHI; 3 BpaXyBaHHAM NpPEIMETHOI ra-
JIy3i — MOHOIIPEAMETHI 1 MIKIUCUUILTIHAPHI; 32 BUJIOM CIIUIKYBaHHS — BUIbHE
JIUCTYBaHHs, TNIOOAIBHHUIN KJIac, eJIEKTPOHHI 3yCTpii, €IEKTPOHHE HaBYaHHS,
POJIBOBI irpu; BinnoBinHo 10 miardopmu peatizauii — Beo 1.0 npoektn (do-
pymu, yarh), Be6 2.0 npoektu (Osoru, BiKi, MOIKACTH); 3aJIEKHO BiJl MOBH —
MPOCKTU pealli3oBaHi PiHOIO Ta iHO3EMHHMHU MOBAaMU; BIAMOBIIHO IO METH
BUKOPHCTaHHS MepesKi [HTepHeT — cripsAMOBaHi Ha MOIIyK iHpopMmallii, CriiKy-
BaHHS MK YUYaCHHKaMHM, CTBOPEHHS 1 PO3MIILICHHS [IPOIYKTY.

0. Bopob6iioBa (Bopobnera, 2011)30cepemky€eThesi Ha MPOCKTHOMY HaB-
YaHHI 1HO3€MHOT MOBU Ha OCHOBI BE€0-KBECT TEXHOJIOTI], BU3HAYAIOuH ii cIie-
mUQivHI PUCH Ta TPYAHOLI, sIKI MOXKYTh BUHUKHYTH B XOJi iHTerpauii Iiei
TEXHOJIOTIT B OCBITHIH MPOIIEC.

OnHak BBaXXa€eMO, IO JOLUIBHO TaKOX JOCTIIUTH pPojb iH(pOpMalili-
HO-KOMYHIKAIlIHHIX TEXHOJIOTIH Ha 3aHATTAX 3 IHO3EMHOI MOBH, IXHIO ITUTO-
My Bary Ha KO>)KHOMY 3 €TalliB peaizalii MpoeKTHOI AisIbHOCTI.

Meta crarTi nonArae B aHaiizi poii iH(GOpMAaIiiHO-KOMYHIKaI[IHHUX
TEXHOJIOT1H K 3ac00y MPOEKTHOI AisUTHHOCTI MaOYTHIX (DaxiBIlB y mporeci
HaBYaHHS iHO3EMHHX MOB.

BukJian ocHoBHOro marepiajy. CydacHa BHIIA IIIKOJIA XapaKTEePU3Y€ETh-
Cs1 3aCTOCYBaHHSIM PI3HOMaHITHUX NeJaroriyHux texuomnorid. Cepen HUX Ha
yBary 3acJIiyroBy€ METOJI POEKTiB, SKMH MOXKE YCITIIIHO BUKOPHCTOBYBATHCS
Ha 3aHATTSIX 3 IHO3EMHHX MOB. Y Ipolieci poOOTH HaJl MPOEKTaMH BHHUKAE
MOXJIMBICTh MPOSIBY OCOOMCTHX IHTEPECIB CTYAEHTIB, CTBOPIOIOTHCS YMOBHU
JUIsl IXHBOTO Pi3HOOIYHOTO PO3BHUTKY, PO3BUBAIOTHCS YMIHHS aJIaliTyBaTu 10
YMOB CY4aCHOT'0 IIBUAKO3MIHHOTO MYJIBTHKYJIBTYPHOTO CBITY.

[Ipoext — e oOMexeHa B yaci AisUIbHICTh, NPE/ICTaBICHa y BUIVIANI 3a-
XO/IiB, CIIPSIMOBaHa Ha PO3B’sI3aHHS COLlIaJIbHO 3HAYYIIOI MpobyieMu 1 jocsr-
HEHHsl IEBHOI MeTH, siKa mnepeadadae OTPUMAHHs OYiKyBaHHMX pE3YJIBTaTiB,
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LUISIXOM peaizalii MoB’s3aHKX 3 HElo 3aBJaHb, 3a0e3reueHa HeoOXiTHUMU
pecypcaMu i KepoBaHa Ha OCHOBI MOCTIHHOTO MOHITOPHHTY MisUTBHOCTI 1 11
pe3yabTariB i3 BpaXyBaHHSM MOXJIMBUX pH3HKIB (SIkoBneBa, 2014, c. 14).
CyTh METOy IPOEKTIB IoJsrae B ifei mpo peasizaliio HaBYaIbHO-III3HA-
BaJIbHOT NIsUTBHOCTI CTYIICHTIB, 1[0 BTLTFOETHCS B HAOYHOMY PE3yJIbTarTi.

Sk crBepmkye BiTum3HsiHA BueHa C. CHcoeBa, y mporeci HaB4aHHs J10-
pOCIMX HAMOUIBIN HIKABUMHU Ta IPOAYKTUBHUMH € TIPOSKTH:

— iHdopMaliitHi, OCHOBHOIO METOIO SIKUX € 30ip 1H(opMaIii Mpo EeBHUH
00’exT uu siBuwie. Llei T IpoeKTiB nepeapdavae 03HaOMIIEHHS! Y4aCHUKIB 3
MIeBHOIO iHOpMalli€ro, aHalli3 Ta y3araibHeHHs (akTiB Tomo. [Hdhopmariiai
MIPOEKTH YacTO CTAIOTh CKJIAJ0BOIO YAaCTHHOIO JIOCHIJHUIBKHX;

— NPUKJIaJHI, 10 Teper0ayaloTh JOCATHEHHS YiTKO BU3HAYEHOTO PEe3ylib-
Tary IisUIBHOCTI ydyacHHKIB. Peanizalliss bOrO THITy MPOCKTIB HEMOXKIIBA
0e3 TornepenHpO MPOAYMaHOi CTPYKTYPH, aITOPUTMY IISUTBHOCTI, PO3MOALTY
(yHKLIH Ta ponel MiXK y4acHHUKaMH, 0OpMIIEHHS Pe3yJIbTaTiB MPOEKTHOI Ji-
STIBHOCTI B KIHIIEBUH MPOIYKT AisuibHOCTI cTyaeHTiB (Cucoesa, 2011, c. 123).

3acTocyBaHHSI METOY NPOEKTIB CIPHsIE peaii3allii KOHKPETHUX Ie1aro-
TYHHX 3aBaHb, SIKi CTOSITh NIepe]] BUKJIaJa4aMHu:

— iHTeHCcH]iKallii OCBITHROTO TPOIIECY, iABUIIICHHIO HOTr0 e(heKTUBHOCTI
Ta SKOCTI pe3yJIbTaTiB HABUYAHHS CTY/ICHTIB;

— CHCTEMHIH iHTerpaii npeIMeTHHUX 3aBJaHb, PO3BUTKY YMIHb €KCIICpH-
MEHTaIbHO-0CIIJHUILKOT TiSIBHOCTI;

—100y/IOB1 BIIKPUTOT CHCTEMH OCBITH, sIKa 3a0€311euy€e KOOKHOMY yJacHH-
Ky BJIaCHY TPa€eKTOPIilO0 CAMOOCBITH;

— ¢opMyBaHHIO iHpOPMALIHHOT KYJIBTYpH yCIX YYacCHHUKIB OCBITHHOTO
npornecy (Bopoobesa, 2011, c. 140).

3acToCyBaHHS METO/TY IIPOCKTIB HA 3aHSATTSAX 3 iIHO3EMHUX MOB CIIPHSIE iHTE-
rpauii Teopil 1 NPaKTHKK, CTPYKTYpyBaHHIO Marepiany 3a TeMaTHYHUMH OJIoKa-
MH, TONTHOJIEHHIO 3HaHb CTYJIEHTIB IIPO KYJIBTYPY KpaiHH, MOBa SIKOT BUBYAETHCS.

EdexTuBHiCT METORY MPOEKTIB MOXKE 3pPOCTH 32 YMOBH HOTO IO€IHAH-
Hs 3 iHPOPMAIITHO-KOMYHIKAIlIHHUMY TEXHOJIOTISIMH, aJKE TaKa IHTerpallis
BIJIKpUBA€ MOMUIMBOCTI JUISl 3aCTOCYBaHHS PI3HHMX MIAXOMIB O HAaBYAHHS.
IndopmaniitHo-koMyHiKaliiiHi TexHOJIOTI] TepeadayaroTh BHUKOPHCTaHHS
MIEPCOHAIBHUX KOMIT I0TEpiB, KOMIT FOTEPHHX Mepex 1 3aco0iB 3B’ s13Ky. Kpu-
TEepisIMH HaJISKHOCTI TEXHOJIOTIT 10 1H(OPMAIiifHO-KOMYHIKAI[IHHUX € TaKi:

— OIOCEPENKOBaHICTh (OMOCEePENKyBaHHS CIIUJIKYBaHHS Cy0’€KTiB OCBIT-
HBOTO IIPOLIECY 3aC00aMH KOMIT I0TEpa);

— OIepaTHBHICTH (IIBUJIKE pearyBaHHs, CBOEYacHEe OTPUMAaHHS BiJIOBIA
Ha IOCTAaBJICH] 3allMTaHHs, ONEPATHBHICTD y Iepeaadi HaB4ajIbHOTO 3aBJaH-
HS Y4 BUKOHAHOT pOOOTH TOIIO);
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— iHIUBiyanbHICTh (caMocCTiiiHUI BHOIp CHIBPO3MOBHUKA 1 TPaeKTOpii
CIIIJIKYBaHHS 1 HABYaHHS);

— KOPIOPATUBHICTH (CIIUJIKYBaHHS B IrpyIiax 3a iHTepecamMu);

— MacoBICTb (ITiAKIIOYEHHS] HEOOMEXXEHOT KITBKOCTI CITIBPO3MOBHHKIB);

— JOCTYIHICTH (MOXKJIMBICTH OOTOBOPEHHS OY/Ib-SKOi 3p03yMiI0T AJIs yCiX
YUYACHUKIB CITIIKYBaHHS TEMN);

— HE3QJICXKHICTh BiJ] yacy 1 Micus (BianieHui ToCTyn 10 Mepexi [HTep-
HET JI03BOJISIE TIepeOyBaTH y OyIb-IKOMY MICIIi, JIc BOHA € OCTYITHOI);

— po3noieHicTh (MOXKIIMBICTD CIUIKYBaHHS 3 Y4aCHHKaMH, sIKi Iepeody-
BaIOTh y OyIb-sKill TOULI 3eMHOT Ky, uepe3 Mepexy [HTepHer);

— BIpPTyanbHICTH (CTBOPEHHS OCOOJIMBOIO CEPEIOBHIIA CIILIKYBaHHS,
CIPSIMOBAHOTO Ha peaji3alilo JUIAKTUYHUX 3aBJaHb, 400 K MUTaHb MiKO-
COOMCTICHUX B3a€EMHH);

— €CTETHYHICTh (KOMYHIKaIlisl 3 JOTPUMaHHSM MPABUII KYJIBTYPH CIILIKY-
BaHHA);

— OararoacnekTHIiCTh (pi3HOOIYHUI po3IIsLA NMpobieMH i3 3alydeHHIM
MIDXIUCIUILTIHAPHOTO MiIXOY);

— pi3HOOIYHICTh (CHIJIKYBaHHS YCIX WIEHIB TPyNH, a HE JIMIIE JIBOX
Cy0’€KTiB OCBITHBOTO IPOIIECY);

— IHTEPKYJIBTYPHICTH (CHUIKYBaHHS 3 yYaCHUKAaMH, 1110 HaJeXaTh 10 iH-
LIIOr0 MOBHOTO 1 KYJIBTYPHOTO CEPEIOBHIIA);

— TEXHOJIOTIYHICTh (DararoMaHiTHICTH 3ac00iB, O 3a0e3MeYyIOTh Pi3Hi
¢dopmu crisikyBanus) (Kpacunsaukosa, 2006).

Bukopucranus iHpopMmaniiiHO-KOMyHIKallifHUX TEXHOJOTIH Ha 3aHsT-
TSX 3 IHO3eMHOT MOBH 3a0e31euye IBUAKUI MONIYK HaBYaJIbHOT iH(popMallii,
HaBYaHHS 3 JIOIIOMOT'OI0 KOMIT' FOTepa y Mpolleci BUKOPHCTaHHS Mepexi [H-
TEpHET TOLIO.

[HTEpHET € pi3HOIUIAHOBUM, PI3HO)KaHPOBUM 3aCO00M HaBYaHHS, IO BTi-
JI0€ y co01 HU3KY AWAAKTHYHHUX MoxiuBocteil. Hacamnepen InrepHer-pe-
CYpCH MICTSTh 3HaYHUI MacuB iH(popMallii, MOAaHOI K y TEKCTOBOMY BH-
IS, TaK 1y BUDIAL ay/iio-, BijieoMaTepialiiB TOIIO Pi3SHUMHU MOBaMH, KUK
PEryJISipHO MOXE BUKOPUCTOBYBATHUCS SIK HA 3aHATTAX, TaK 1 B 1103aayIUTOP-
Hill gisnpHOCTI. [HOpManis [HTepHET-pecypciB MICTUTH eeKTpOHHI 0i0i-
OTEKH, CJIOBHHMKH, TEKCTOBI 1 Bifeodaiiny, siki MOXXyTh OyTH BUKOPUCTaHI y
Ipoleci HaB4YaHHS CTYAEHTIB NpodeciiiHO Opi€HTOBAaHOI JIEKCUKH 1 mpode-
CIITHO OpPiEHTOBAHOTO YUTAHHSI.

Cyuachuit etan po3BuTKy IKT xapakrepusyeTbcsi MOSBOIO MOMYSPHUX
MIPOAYKTIB, SIKHMU € HAaBYaJIbHI OOOJIOHKH, SIKI JTalOTh 3MOT'y 00 €IHaTH Ie-
peBaru 6arath0X TEXHOJIOTIH y Mexkax ofHOro pecypcey. [ToOymoBani Ha 6a3i
iargopm eFront, Moodle Ta iH., BOHU CTBOPIOIOTH MOXKJIMBOCTI pO3Tallly-
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BaHHS HAaBYAIBLHOTO KOHTEHTY y BUIIISII €JIEKTPOHHMX HiJpYy4YHHKIB, ayIio,
Bifico, rpadiuHuxX (aiiiniB, BUKOPUCTAHHS CUCTEMHM TileprIOCHIaHb. 3aBas-
KM BHUKOPHCTaHHIO MEPEKEBUX TEXHOJIOTiH, aBTCHTUYHHX TEKCTOBHUX, ayJio
1 BiZIeo pecypciB CTBOPIOETHCS MOMJIMBICTh KOHCTPYIOBaHHS 1HIIOMOBHOTO
CepesoBHUILA.

Bapro BinzHauuTH, 1mo temaruka iHdopmarii, sika MicTHThCS B [HTEp-
HET-Mepexki € HEBUUEPITHOIO, & TOMY MOXKE JIAI'TH B OCHOBY PO3pPOOJIIOBAHUX
CTyAEHTaMH HaBYaJIbHUX MPOEKTIB.

[HTepHeT TakoX BKIJIIOYAE Pi3HI POPMH KOMYHIKaIlil, 10 SKUX HaJexKaTh
€JISKTPOHHA TIOIITa, 4aTh, GopymHu, BileOKOH(EpEeHIil, coliaibHi Mepexi
tommo. CTyAeHTH MOXYTb JINCTYBaTHCS 3 JIOTIOMOTOI0 e-mail uu pi3HuX Me-
CEHJIXKEpiB, TakuX, K ISQ, Qip Ta iH., Opatu y4acTh y JUCKycisx mo Skype 3
IHIIMMU TPyIIaMH CTYJCHTIB, IO nepedyBaloTh y Pi3HUX MICTax 4M KpaiHax.
CrisikyBaHHS 3a HOCepeiHHITBA Mepexi [HTepHeT 3a0e3nedye 3aHypeHHS
CTY/EHTIB y peajbHe MOBHE CepeIOBUILE 1 crpusie (POPMYBaHHIO MOBJICHHE-
BUX HaBUYOK, HEOOX1IHUX U1 BAKOPUCTAaHHS IHO3EMHOT MOBU B KOHKPETHO-
My CEPEOBHIIII.

[Tpu upomy IHTEpHET MOXKE cTaTh NOOPUM 3ac000M ISt PO3BUTKY J0/AT-
KOBUX YMiHb Ta HABUUOK CTY/ICHTIB, 30KpeMa TaKHX, SIK HOIIYK, aHai3 1 Chc-
TemaTu3anis iHpopMallii, KOMyHIKaTHBHI Ta JOCIIIHUIBKI HABUYKH, YMIHHS
MIpUIMaTH ONTHMAJIBHI PILlIEHHS TOIIO.

[Ipoekrt, migroroBka sikoro 3xiicHIOeThes 3 nonomoror IKT, BukoHye
KIUJIbKa 3aBJIaHb: MiJBUIIYE MOTHBAIIIIO CTYJCHTIB, IHTCHCU(IKYE IXHIO po0o-
Ty Ha 3aHATTI, IHIUBIAyaTi3y€e OCBITHIN MPOIEC, PO3UIUPIOE KPYTO3ip 1 CIPH-
si€ TIBUIIICHHIO Mi3HABAJILHOTO 1HTEPECY.

AHaJIi3 METOANYHOI JIITepaTypy Ta NMPaKTUKH JIisUTbHOCTI BUKJIaadiB iHO-
3eMHHUX MOB 3aKJIa/IiB BUILIOi OCBITH JJO3BOJIMB BUIUIMTH HAKOUIBII MOMIUPEH]
BU/M TIpoeKTiB i3 BukopuctanusM IKT. [lo Hux, 30kpema, Hajiexarb: MiJIroToB-
Ka pedepariB Ta AOMOBiEH; CTBOPEHHS OyKJIETiB, OpOILyp, IIaKaTiB, KOJIaxiB,
raser, pe3eHTalliil, BeO-calTiB, BiICOPOIIHKIB, ayliOA0PIKOK TOIIIO.

[IpoexTHa AisNIBHICTH y 3aKiiaji BUIIOI OCBITH BKIIIOYAE€ HU3KY €TalliB,
nuroMa Bara Bukopuctants [KT Ha Ko)KHOMY 3 HHX € Pi3HOIO.

Pobora Haj MPOEKTOM PO3MOYMHAETHCS 13 BU3HAYCHHS MPOOJIEMH, TO-
CTaHOBKH METH Ta 3aBJIaHb POEKTHOI AisUIbHOCTI. Temarika NpoeKkTy Moxe
OyTH HaJlaHa CTyAEeHTaM BHKIaaadeM. OTHAK MOXKIUBHMA W 1HIIKHN MiIXiI 10
BuOOpy Temu. CTy/IeHTiB 03HaOMITIOIOTH 13 IIMPOKOIO MPOOJIEMOI0, B MEKax
sIKOT KO’KEH 3 HUX MOXKe 0o0paru LikaBy TeMmaTuKy. Hampukiiaza, Ha 3aKitod-
HOMY 3aHATTi 32 TeMoro «CropT» CTyJIEHTaM Mo)Ke OyTH 3alpOIIOHOBAaHO
CTBOPHUTH NPOEKT y BUIIAAI npeseHTanii PowerPoint. Konkperun3zanist Temu
MOe Bi10yBaTucs y T.4. 3 JONOMOTOI0 iH(QOpMaIiifHO-KOMYHIKAIITHUX TeX-
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HOJIOTIH, ajpKe iH(pOopMallis, 0 MICTUTBCS B Mepexi [HTEepHeT, CIiJIKyBaHHS
i3 CHIBPO3MOBHUKAMHU 3 IHIIMX MICT YM HaBiThb KpaiH MOXKE HAIITOBXHYTH
CTYAEHTIB Ha TUOIIEe O3HAHOMIIEHHS 3 IEBHUM AaCIEKTOM IPONOHOBAHOI
npobsiemu. BigTak cTyaeHTH MOXKYTh KOHKPETH3YBaTH IPOOIEMyY depe3 HU3-
Ky TeM: «Miil ciopTuBHUI KyMUp», «Yiro0neHuit BuI copty», « Tpenep —
Maiictep CBO€I CIIpaBU» TOIIO.

HactymauMm eramnoM € miianyBaHHS poOOTH HaJl MPOEKTOM, IMOUIYK 3a-
co0iB #oro peasnizauii. 3aBIaHHIM CTYJICHTIB € BU3HA4YeHHs jpkepen iHdop-
Mariii, croco0iB i 300py Ta aHaii3y, BU3HAUYCHHS CIIOCOOIB MPEJCTABICHHS
PE3YNIBTATIB, CTPYKTYPU MPOEKTY Ta TEPMIHIB peaji3allii OCHOBHHX CTaIliB
npoekTHoi poboru. Ha npomy erami cTyneHT Mae 3MOry ONpalioBaTd 3Ha-
yHUI MacuB iH(popMalii, Mo MICTHThCS B Mepexi [HTepHeT (Hacammepen
IHIIOMOBHHUX ), BUBUYUTH CIIOCOOM peaizaiii mofiOHUX IPOEKTIB IHIIMMH BHU-
KOHaBIISIMH, 3a O2)kKaHHSM 3a JIOTIOMOT'0I0 MECEH/KEPIB Ta 4aTy 00roBOpUTH
JIOCITIJKYBaHy NMpo0OieMy 3 IHITMMU JIFOAbMHU.

Ha erami BUKOHAHHS MPOCKTY IIUPOKO 3aCTOCOBYIOTHCS pecypcu IKT, ana-
Ji3yeThest 3HaliIeHa iHpopMallis Ta 3AiHCHIOEThCS 11 y3aranbHEeHHs, MTiAT0TOB-
Ka BHUCHOBKIB 1 Tporno3uLiiif. OCKiIbKY pe3yIsTaToM MPOEKTHOI AisUIEHOCTI Ma€e
CTaTH TEKCT JOMOBII, IMyOTiKaIlist, pe3eHTallist, BeO-CTOpiHKa TOLIIO, Ha LIbOMY
eTari CTYJCHTH MatOTh BOJIOJITH KOMIT IOTEPHOIO IPaMOTHICTIO.

Jl1s i ArOTOBKY MPOEKTIB CTYJACHT MA€ BOJIOAITH YMIHHSIMHU Ta HaBHYKa-
MU KOPHCTYBaHHS naketoM nporpam Microsoft Office.

Tak, nporpama Microsoft Word € TeKcTOBUM pelakTopoM, SIKHid BHKO-
PHUCTOBYETBCS JUIsl HAIMCAaHHS TEKCTiB. BoHa mMae BOynoBaHM (yHKIIOHAN
JUIst 0OpOOKH, peslaryBaHHs 1 KOPEKTYPH TEKCTY, @ TAKOXK JUIS HOTO PO3IPYKY
Ha MPUHTEPI.

3acobu Microsoft Excel natote 3Mory cTBoproBaTH €J1eKTpOHHI TaOuuii,
OymyBaty rpadiky Ta AiarpaMmu, a TakoX 3I1HCHIOBaTH MaTeMaTH4Hi po3pa-
XyHKH.

Jnst poboTH 3 MakeTaMH, CTBOpPEeHHs Opomryp, OyKJIeTiB i IUIakariB J10-
LIJTBHO BOJIOMITH HABUYKaMHU po0OoTH 3 mporpamoro Microsoft Publisher.

I, 6e3cyMHIBHO, B Cy4acHHX YMOBAaX aKTyalli3yeThcsl HEOOXiAHICTh (hopMy-
BaHHS y CTY/ICHTIB yMiHb KOPHCTYBaTUCS OTY)KHUM IHCTPYMEHTOM IJIsl CTBO-
peHHsT MyAbTHMeIiiHUX npe3eHTauii Microsoft PowerPoint. I{s mporpama
Jlae 3MOTy TiofiaBatH iH(opMaIlito pisHUMH criocobamu. BukopucranHs ciaii-
JUB, III0 MICTATH TEKCT, KAPTHHKH, BiJICO- Ta ayJIio MaTepiaii 3a0e3NeuyoTh Ha-
OYHICTh MaTepiaiy, a TaKoX 3a0e31euyIOTh 3alliKaBIeHICTb 1 yBary CTYJICHTIB.

He MeHII BaXXITMBUMH € HABUYKH POOOTH 3 €JIEKTPOHHOIO TOIITOIO Ta Me-
CEeH/PKepaMH, 110 JO3BOJIMTH PO3MIMPUTH Teorpadio BUKOHABIIB MPOEKTIB,
3a0e3MeuuTh MOXKIIMBICTD pealizalii MbKHApOIHUX MPOEKTIB Tomo. Biacue,
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poboTa Haj KpalHO3HABYMMHM MPOEKTAMH 13 3aly4eHHSM HOCIiB MOBH, IO
MIPOXXUBAIOTh B KpaiHaX, MOBa SIKHUX BHUBYAETHCS, MOXKE OyTH Ha/3BHYaiHO
Ba)KJIMBOIO, MPOyKTUBHOIO Ta KOPHCHOIO.

[ligroroBka iHITOMOBHHX BEO-CalTIB BUMAarae yMiHHsI IPAIIOBATH 3 IXHi-
MU KOHCTpPYKTOpamH, 10 skux Hanexats: uKit, Mobirise, Webnode, Weebly,
Wix ta iH. CTyleHTH MaloTh 3MOT'y CTBOPHTH 1HIIOMOBHHH CaiT CBOET IpyIH,
(axynbTeTy, MicTa TOIIO.

Ha erani 3axucty npoekty BinOyBaeThbcs pe3eHTallisi BUKOHAHOTO IPO-
eKTY, sIKa 3/1IHCHIOETHCS, 30KpeMa, i 3 J0IIOMOToI0 iH()OpMaliifHO-KOMYyHiKa-
LIAHUX TEXHOIOTIH.

OcranHili erarn poOOTH HaJ| TPOEKTOM Iepe10adae OLiHIOBAHHS IPOEKTY,
aHaJi3 HOro BUKOHAHHS, IOCATHYTUX Pe3yJIbTaTiB, a BiATaK BUBYCHHS CTYIIe-
HS1 IOCSTHEHHS TIOCTABJIEHOI METH.

BucHOBKH Ta NepCHeKTHBH MOJATbIINX J0CTiTAKeHb. OTXe, CydacHUil
eTal PO3BUTKY JIIHIBOJUAKTUKU XapaKTePU3Y€EThCS TTOIIYKOM e(heKTHBHUX
LUISAXIB ONTHMI3alil OCBITHBOTO NPOLECY 3 IHO3EMHHUX MOB i3 BpaxyBaHHAM
IHHOBAIIITHUX MPOILIECIB, 10 BiNOYyBarOThCA y cdepi ocBiTH. MeToro iHIIO-
MOBHO{ OCBITM Ha Cy4acHOMY €Tarlli € He JIMIE BUBYCHHS iHO3EMHUX MOB,
asie i MPOHMKHEHHS B IHIIOMOBHY KyJbTYpy. Peanizais miei MeTn yMoxiuB-
JIFOETHCSI 32 YMOBH IITMPOKOT'O BIPOBA/KEHHS B IPOLIEC HABYaHHS IHO3EMHHUX
MOB iH(OpMaIiifHO-KOMYHIKAI[I{HUX TEXHOJOT1H, 1[0 CTBOPIOIOTH MOXKIIMBO-
CTi JIO Mi3HABaHHS MOB Ta KYJIBTYP Y )KMBOMY CIIJIKYBaHHI 3 HOCISIMH MOBH
Ta 3 BUKOPUCTAHHIM aBTEHTUYHHUX TEKCTIB, sIKi MICTUTh Meperka [HTepHeT.

s popmyBaHHS TBOPUOi OCOOUCTOCTI, 3MAaTHOT (D)YHKIIIOHYBAaTH B YMO-
BaX PUHKOBOi €KOHOMIKH, BR)KJIMBO 3aCTOCOBYBATH Ha 3aHATTSX Y 3aKiIaji BU-
101 OCBITH METOJ| POEKTIB, KUl CTBOPIOE MOMKJIMBOCTI ISl PI3HOOIYHOTO
PO3BUTKY OCOOUCTOCTI.

Bigrak oueBuHO, 1110 6araTo akTyaJbHUX 3aBAaHb Cy4acHOT IHIIOMOBHOT
OCBITH MOKHA YCIIIIIIHO PO3B’SI3aTH IIUIIXOM IHTerpaii B poliec HaB4aHHs
IHO3EMHHX MOB METOJy IIPOEKTIB 3ac00aMU iH(pOpMaLifHO-KOMYHIKaiHHIX
TEXHOJIOT1H, SIKI YCIIIIIHO MOXYTbh 3aCTOCOBYBATHCS Ha BCIX eTarax peajiiza-
i IPOEKTHOT isSUTBHOCTI.

[lepcniekTHBHUMHU /17151 BUBYCHHS BBAKAEMO ITMTAHHS METOIUKH OpraHi-
3amii JMCTAHIIHHOTO HABYAHHS IHO3EMHUX MOB B yMOBax IoOaiizarii Ta
iHpopMaTH3aii, mIroToBKM MaiOyTHIX BHKJIaJa4iB iIHO3€MHUX MOB JIO0 PO-
60Tu B yMOBax iH(pOpMaLifHO-KOMYHIKaliifHOTO CepeI0BUINA TOLIO.

CHHMCOK JIITEPATYPU
Bopoosesa, E.W. (2011). Hupopmamuzayus unosazvluno2co 00pazoeanus. 0CHOG-
Hble HANpAeGleHus u nepcnekmuesl : MoHorpadus. Apxanresbek : [ToMopekuit yHu-
Bepecuter, 123 c.
ISSN 2411-4758 183




Il. CoyiokynemypHut acnekm cmaHosJ/ieHHa Mo8Hoi ocobucmocmi

Kpasuenko, I.}O. (2015). Texnonoris opraHizauii NpoeKTHOI TisUTBHOCTI CTy-
JICHTIB BHIIMX HAaBYaJIbHUX 3aKJIaMiB. besnexka nM00UHU 8 CYHACHUX YMOBAX : MATep.
not. 7-1 MixkHap. Hayk.-MeToA. koH(. Ta 105-1 MixkHap. koH}. €Bpomnelicskoi acoria-
uii 6e3nexu (EAS), 3—4 rpyans 2015 p. Xapkis : HTY «XIII», C. 138-146.

KpacuisHukoBa, B.A. (2006). Hugopmayuonnvie u KoMMYyHUKaYUOHHbIE MeEX-
Honozuu 6 oopasosanuu. Operdypr : TOY OI'Y, 235 c.

MonuceeBa, M.A., Iloaar, E.C. & Byxapkuna, M.YO. (2006). Humepnem 6 06-
paszosanuu. Mocksa, 248 c.

Herpumesa, H.C. (2010). Tunonorus s361k0BbIX VIHTEpHET-IPOEKTOB. Becmuuk
TT'Y. Bein. 8. I'ymanutapssie Hayku. [legaroruka u neuxonorus, C. 60 — 66.

Hoaar, E.C. (2001). UaTepHeT Ha ypoKax HHOCTPAHHOTO S3bIKA. MHOCmpanubie
szviku 6 wkone, 2, C. 14 —19.

Cucoesa, C.0. (2011). [umepaxmueni mexuonozii nasyanus oopocaux. Kuis: BI]
«EKMO», 324 c.

SxoBaeBa, H.®. (2014). IIpoexmnas deamenvHocms 8 06pazosamenbHOM yupe-
Oorcenuu. Mocksa: ®JIMHTA, 144 c.

REFERENCES

Vorobeva, Ye.l. (2011). Informatizatsiya inoyazychnogo obrazovaniya: osnovnye
napravleniya i perspektivy [Informatization of foreign language education: main
directions and prospects]. Arkhangelsk : Pomorskiy universitet. [in Russian].

Kravchenko, H.Iu. (2015). Tekhnolohiia orhanizatsii proektnoi diialnosti stu-
dentiv vyshchykh navchalnykh zakladiv [Technology of organization of project
activity of students of higher educational institutions). Bezpeka liudyny v suchasnykh
umovakh : mater. dop. 7-yi Mizhnar. nauk.-metod. konf. ta 105-yi Mizhnar. konf.
Yevropeiskoi asotsiatsii bezpeky (EAS), 3—4 hrudnia 2015 r. Kharkiv : NTU «KhPI»,
138-146. [in Ukrainian].

Krasilnikova, V.A. (2006). Informatsionnye i kommunikatsionnye tekhnologii v
obrazovanii [Information and communication technologies in education]. Orenburg :
GOU OGU. [in Russian].

Moiseeva, M.A., Polat, Ye.S. & Bukharkina, M.Yu. (2006). Internet v obrazo-
vanii [Internet in education]. Moscow [in Russian].

Petrishcheva, N.S. (2010). Tipologiya yazykovykh Internet-proektov [Typology
of language Internet projects]. Vestnik TGU. Vyp. 8. Gumanitarnye nauki. Pedagogika
i psikhologiya, 60 — 66. [in Russian].

Polat, Ye.S. (2001). Internet na urokakh inostrannogo yazyka [Internet at the
lessons of a foreign language]. Inostrannye yazyki v shkole — Foreign languages at
school, 2, 14 — 19. [in Russian].

Sysoieva, S.0. (2011). Interaktyvni tekhnolohii navchannia doroslykh [Interactive
adult learning technologies]. Kyiv : VD «kEKMOw. [in Ukrainian].

Yakovleva, N.F. (2014). Proektnaya deyatelnost v obrazovatelnom uchredzhenii
[Project activities in an educational institution]. Moscow : FLINTA. [in Russian].

184 PioHe cn080 8 emHOKyIbmypHoMy 8umipi. 2019



Jlyxeybka Jleca. Ocob/usocmi 8UBYEHHS esleMeHmMi8 IeKCUKO/T0zii 8 NOYaMKO8iti WIKOJII...

ISSN 2411-4758 (Print) 2518-1602 (Online)
Native word in ethnocultural dimension, Drohobych, Posvit, 2019, pp 185-193.
DOI: https://doi.org/10.24919/2411-4758.2019.178201

VK 373.3.016:811.161.2°373

OCOBJIMBOCTI BUBYEHHS EJIEMEHTIB
JEKCHUKOJIOI'T B TOYATKOBIH IIKOJII B ACHEKTI
KOMYHIKATUBHO-AIAJIBHICHOI'O ITAXOAY

Jeca JIYKEITbKA

cmapuwiuii uKaIaday Kageopu GinonociuHux OUCYUNIIH Ma MemoOuKY ix
BUKNIAOAHHS Y NOYAMKO8IU WiKo.i, /[pocobuybkuii OepaicasHull heda2oeiuHull
yuigepcumem imeHi leana @panka (Yrpaina, [Jpocobuu)
lesya.luzhetska@ukr.net

ORCID: http://orcid.org/0000-0002-2136-9320

Research ID: N-1414-2018 http://www. researcherid.com/rid/N-1414-2018

Cmammio nooano oo peoxonezii / The article is submitted to the editorial board:
14.09.2019.
Cmammzio onyénixosano / The article published: 15.11.2019.

VY crarTi HAeThCs MPO BayKJIMBICTh BUBUCHHS €JIEMEHTIB JIGKCHKOJIOTII Ha YpoKax
YKpaiHCHKOI MOBH B IOYAaTKOBHUX KJlacaX, 3BEPHYTO yBary Ha 0COOJIMBOCTI OINpalito-
BaHHSI JIEKCHYHOTO MaTepialy MOJIOAINMH LIKOJIIPaMy; HiAKPECIeHO HEOOXiqHICTh
3[ifiCHEHHS KOMYHIKAQTHBHO-AISUIBHICHOTO MiAXOAy A0 OMNPAIIOBAHHS YYHSIMH IO-
YaTKOBOI LIKOJIK OCHOBHHX ITOHSATH 3 JISKCHKOJIOTIT; HAr0JIOLIEHO Ha 3HA4yLIOCTi BU-
BUCHHS €JIEMEHTIB JISKCHKOJIOTIT SIK TAKHX, L0 CIIPHAIOTH 30aradyeHHIO CIIOBHUKOBOTO
3aracy MOJIOJIIMX IIKOJISAPIB, YBUPA3HIOIOTh MOBIICHHS, JO3BOJISIOTH BUCIIOBIIIOBATH
BJIACHY AYMKY OUIBII 3p03yMiNIO i IEPEKOHINBO.
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Article is about necessity of studying elements of lexicology in ukrainian language
classes in elementary school, features of lexical material processing by younger students
are pointed out; the importance of studying elements of lexicology is emphasized that
they assist in enrichment of younger students vocabulary, express speech, allow to ex-
press their own opinion more clear and convincingly.

The research notes that a rich vocabulary helps the speaker to master better ones na-
tive language, its basic norms, helps to improve verbal and written speech. It emphasiz-
es the need for the younger students to know ambiguous words, synonyms, antonyms,
homonyms, the importance of using these groups of words, as well as words with a
figurative meaning in their own speech.

Special attention is drawn to the implementation of a communicative-active ap-
proach to the processing of basic lexicology concepts by elementary school students,
since this approach provides the studying of language and speech in an inseparable
relationship, which allows students to use the acquired theoretical knowledge of lexi-
cology in specific speech situations. Therefore, the purpose of the article is to prove the
importance of knowledge in lexicology for the formation of the linguistic personality
of the younger student, enriching his linguistic competence; emphasize the role of the
communicative-active approach in the holistic perception of language and speech by
younger students.

As, according to leading scientists, methodologists, the most effective way of im-
plementing a communicative-activity approach of studying linguistic phenomena is the
reliance on the text, the author of the article proposes his own separate texts for a deeper
acquaintance of the students with lexicological concepts, the study of which is provided
by current programs of Ukrainian language.

Based on the research, the conclusion is that proper speech development of young-
er students, which today is in priority, is only possible with communicative-active ap-
proach to the study of elements of lexicology in elementary school. The problem of our
research is relevant and requires further investigation.

Key words: communicative-active approach; elements of lexicology; vocabulary;
ambiguous words; synonyms; antonyms; homonyms.

IMocTranoBka npodiemu. MoBa — HaliBa)KIIUBILIK 3aCi0 JIFOICHKOTO CITiI-
KyBaHHS1, O€31[IHHUI CKapO, SIKUM JIFOJIMHA OBOJIOAIBAE TPOTSATOM YChOTO XKUT-
1. [ToTpiOHO NOKJIagaTH YUMAJIO 3yCHIIb, 100 HAJICKHHUM YHHOM OIaHYBaTH
3aKOHU MOBH, 11 MpaBuiia Ta HOpMHU. MOBHI 3HaHHS JaI0Th 3MOT'Y MOBLIEBI IIpa-
BUJILHO 1 3pO3yMiJIO BUCIIOBIIIOBATUCS B YCHIM Ta MUCEeMHIH (opmax, Criii-
KyBaTHCsl 3 IHIIMMH JIFOIbMH, TiIHO TIPE3eHTyBaTH cede oToueHHI0. ToMy Tak
BAXJIMBO BKE 3MAJIKy BUXOBYBATH Yy JITEH JIFOOOB JI0 CJIOBA, TOBAry 110 PiJHOT
MOBH. 3 NPHUXOJOM AUTHHH JO LIKOJW 3HAHHS IPO MOBY HOJA€ i y4YHUTEIb.
3aByaHHs Hiearora — rnepenyciM chopMyBarH y MOJIOAIINX LIKOJISIPIB MOTHBA-
L0 HABYaHHS PiJHOT MOBH, TPOOYIUTH Y HUX IHTEPEC 0 BUyYyBaHHX MOBHUX
SIBHIII, TOTIOMOT'TH YYHSIM YCBIZIOMUTH BaKJIMUBICTh 1 HCOOXIIHICTH OBOJIOMIHHS
MOBHHMMH HOpPMaMH.
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HaniifiHuM 1uIs1XoM OBOJIOZIHHS PiTHOIO MOBOIO Y BCili TIOBHOTI € Oaratuid
CJIOBHMKOBHH 3amac. YKpaiHChbKa MOBa, SIK BIJIOMO, CKJIAJIA€TBCS 3 BEJIMKHX
3a 00csiroM rpym ciiB. [le ¥ Oararo3HauHi clioBa, i CHHOHIMH, OMOHIMH, aH-
TOHIMH, HapOoHIMH. 30aradyrody BIIaCHE MOBJICHHS CIIOBaMM YCiX IMX TPYIL,
MOBEIIb BYUTHCS BOJIOJITH CIIOBOM BUIBHO i JIETKO; 03HAHOMIICHHS 3 JIEKCUKO-
JIOTTYHUMH TOHSITTSMH JI03BOJISIE JIFOIMHI NMPABUIIBHO H YiTKO BHCIIOBIIOBATH
CBOIO TyMKY. OTOX 3HAHHS 3 JICKCHKOJIOTIT MAarOTh HEaOHMsIKe 3HAUCHHS IS
CTaHOBJICHHSI MOBHOI OCOOHCTOCTI 3araJloM i MOJIOJIIOTO IIKOJISIpa 30KpeMa.

OrmpalfoBaHHs €IEMEHTIB JIEKCHKH Y Cy4acHii MOYaTKOBi{ LIKOJI Ma€e Bij-
OyBaTHCs MEpeayciM Ha OCHOBI KOMYHIKATUBHO-IISUTbHICHOTO MiIXOMY, SKHH
3abe3revye BUBUCHHS MOJIOJIIMMH LIKOISPAMH MOBH M MOBJIEHHSI B HEPO3-
PHBHOMY B3a€MO3B’si3Ky. Lle 03Havae, 1110 OTpUMaHi TEOpeTH4HI 3HaHHS, CKa-
KIMO, 3 JIEKCUKOJIOTI1 y4eHb Ma€ BMITH 3aCTOCOBYBATH IIPAKTUYHO, B KOHKPET-
HUX MOBJICHHEBUX CHUTYalisiX, aJKe CHOTOJHI MTPIOPUTETHUM € MOBJICHHEBHUI
PO3BUTOK MoJIOANIOro Ikossipa. Came Ha 1ield PO3BUTOK — PO3BUTOK MOBJICH-
HS1 — CIIPSIMOBYE 3yCHJUISL YUHIB Ta renaroris i JlepykaBHUI cTaHAapT HOYaTKo-
BOi 3arajIbHOi OCBITH, 1 OHOBJICHI IIPOrPaMy 3 YKPaiHCHKOT MOBH.

AHani3 gocainxkensb. HeoOXiTHICTh 03HAWMOMIICHHSI MOJIOAIIHNX IIKOJISPIB
31 CJIOBOM, OpraHi3aIlii CHCTEMaTHYHOT IITAHOMIPHOT pOOOTH 3 METOFO BIOCKO-
HaJICHHsI CJIOBHMKOBOTO 3allacy JAWTSYOrO MOBJIECHHsS OOIPYHTYBaJIM BHIATHI
negaroru 1 meroauctu munynoro ®. Bycnaes, 1. CpesneBcbkuid, K. Yimmn-
chkuii Ta iH. Y XX CT. 3aBISIKM HayKOBHM JociipkeHHAM M. Bapanosa Gyio
YTOYHEHO METY 1 3aBIaHHs CIIOBHMKOBOI pOOOTH Ha YpOKax MOBHU W UMTaHHS,
PO3pOOJIEHO THITONOTIIO BIIPAB JIEKCHYHOTO XapaKTepy, METOMUKY 1X IPOBEICH-
Hs1. CporofHi 0co0JiBa yBara BYSHHUX-METOMCTIB MIPUALIIETHCS MOBICHHEBIN
CIIPSIMOBAHOCTI BUBUEHHSI CJIOBA B II0YaTKOBOMY Kypci yKpaiHCHKOT MOBH, YJI0-
CKOHAJICHHIO KOMYHIKaTUBHUX YMiHb 1 HABUYOK MOJIOALIMX HIKOJISIPIB SIK Ha
PiBHI CHPUHHATTS 9y>KOTO MOBJICHHSI, TaK 1 Ha piBHI CTBOPEHHS BJIACHUX 3B’ 513~
HUX BUCJIOBIIIOBaHb Pi3HHUX THIIB i cTritiB (Bamynenko, 2010, c. 137).

3 omrsiy Ha BaXKJIMBICTH pOOOTH Haj CJIOBOM Ha YpOKaX YKpaiHChKOi MOBH
y TIOYaTKOBHX KJIacaX Yy YHMCJICHHUX IpalsX MPOBIIHUX METONUCTIB Yy raimysi
I0YaTKOBOT OCBITH, BUMTEIB-TIPAKTHKIB 3HAXOIMMO YMMaJIO0 KOPHCHUX TOpal
1 HACTaHOB ILIO/I0 TOTO, SIK ONPAIbOBYBATH 3 MOJIOALIMMH ILIKOJISIPAMH JIEKCHY-
HUW Marepian, OCHOBHI JICKCHKOJIOTIYHI MOHSTTS, CIPSIMOBYIOUYH 3yCHIUIS Y-
HIB 1 Ha 3aCBOEHHS TEOPETHYHOTO MaTepiaiy 3 JISKCUKOJIOTII, 1 Ha BUPOOIECHHS
y HUX NPaKTUYHUX YMiHb Ta HABUYOK OCIYTOBYBAaTHCS] CHHOHIMAMH, aHTOHI-
MaMH, OMOHIMaMH, 0araTo3HaYHUMH CJIOBaMH Y BJIACHOMY MOBJICHHI.

Ha HeoOXigHOCTI OBOJIONIHHS MOJIONIINMY IIKOJISIPAMH €JIEMEHTaMH JIEK-
cukostorii HarosnomytTs O. boouyk, B. Byrpim., K. dinyx, T. Kykniu, K. ITo-
HoMmapboBa, H. ®penkensb Ta iH. «PoO0oTa Ha/l BUBUSHHSIM JIEKCHYHOTO Marepi-
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aJTy B IIOYATKOBHX KJIacaX Ma€ BEJIMKE 3araJJbHOOCBITHE 1 TPaKTUYHE 3HAYCHHS.
BuBueHHS 10r0 po3MIMPIOE 3HAHHS Y4YHIB ITPO MOBY, O3HAWOMITIOE 3 OIMHHUIICIO
MOBH — CJIOBOM, € TOJIOBHUM JIKEPEJIOM 30araueHHsl CJIOBHHKA y4HiB. BuBuen-
HS1 JIEKCHKU PO3BUBAE yBary Y4HIB JI0 3HAYEHHS i1 y)KMBaHHSI CIIiB y BIIACHOMY
MOBJICHHI, BUXOBY€ MOTpeOy B T0OOPI HEOOXITHOTO CJIOBA JUIS TOYHOIO BU-
CJIOBJIIOBaHHS lyMKH, PO3BHBAE Yy TTs MOBH. Uepes iHTepec /10 JISKCUKH BUXO-
BYETBCS IHTEpEC 110 MOBH B 1iIoMy» (Bamrynenko, 2010, c.135).

Po3BuBaroun B y4HIB iHTEpEC JI0 CIIOBA, 30aravqyr04n IXHii CIOBHHK CJIOBa-
MH Pi3HUX JIEKCUKO-CEMaHTHYHUX I'PYII, HE MOKHA 3a0yBaTH ITPO KOMYHIKaTHB-
HO-JISUTBHICHUH MIAX1J] JI0 IHOTO MPOLIECY, aKe came LIeH MiaxiJ, K 3a3HaJae
M.ITenTHniok, nepeadavae JOTPUMAHHS MPUHIMITY HITICHOTO BUBYEHHSI MOBU
1t moBnenns ([lentmtiok, 1999, c. 9).

Merta cTarTi. Meta 10CiiUKeHHS — I0BECTH 3HaUSHHS 3HaHb 3 JIEKCHKOJIO-
Tii JUIs CTaHOBJICHHSI MOBHOI OCOOHMCTOCTI MOJIOAIIOTO HIKOJIsipa, 30aradeHHs
HOro JIHIBICTHYHOI KOMIIETEHIIT; MiJKPECIUTH POJIb KOMYHIKaTHBHO-ISUIb-
HICHOTO IiJIXOMy B UTICHOMY CIPUIMAaHHI MOJIOAIINMY [IKOJISIPAMH MOBH 1
MOBJICHHSI.

Buxiiag ocHoBHOTO Marepiaiy. Y cydacHiil o4aTKoBii IIKOJI BinOyBa-
€ThCS CTAHOBJICHHSI KOMIIETEHTHOI OCOOMCTOCTI, B YUHIB PO3BUBAETHCS 3/1aT-
HICTh BUIBHO CIUIKYBAaTHCSl YKpPaiHCHKOIO MOBOIO, IOCIYTOBYBaTuCS HEIO Y
LIOJICHHUX JKUTTEBUX CUTYallisX. 3 OIS Ha 11, SIK YoKE 3a3Ha4ajiocsl, BU3Ha-
YaJbHUM Y HaBYaHHI y4YHIB TI0YaTKOBOI IIKOJIM YKPAaiHCHKOT MOBH BBa)KA€ThCs
MOBJICHHEBUI PO3BUTOK. OTOXK 3yCHIUIS TI€AAroriB MaroTh OyTH CIIPSIMOBaHi
riepeyciM Ha 1iel pO3BUTOK, Ha MOIIYK IUIAXIB HOTO BIOCKOHAIEHHS. «Bax-
JIMBOIO YMOBOIO MOBJICHHEBOT'O PO3BUTKY MOJIOAIIMX LIKOJISIPIB € poOoTa Haj
30araueHHsIM W yBHUpa3HEHHSM IXHBOTO CJIOBHHMKA, ()OPMyBaHHS BMiHb Ipa-
BWJILHO, TOYHO M 00Opa3HO BHKOPHCTOBYBATH JIEKCHKY PIJHOI MOBH IIiJl 4Yac
MIPOAYKYBaHHsI BJIaCHUX BHCIIOBIIOBaHb» (Bamrynenxo, 2010, c. 135). Yuni
MIOYATKOBOT IIKOJIH, 30KpeMa TPEThOKIACHUKH, BIJIIIOBITHO IO PO3IUTY YWH-
Hoi nporpamu «CIioBo. 3HaYEHHS CJIOBa», TIOBUHHI BUSBIISITH B TEKCTI CJIOBA 3
MIPSIMKM 1 IEPEHOCHUM 3HAUYeHHSIM, OaraTto3HauHi CJI0Ba, Haly)KUBaHII OMO-
Himu (oMo¢oHH, oMO(OPMH, OMOrpadu) — MPAKTUYHO, Y IPOLeci HaBYaIbHOT
poboty, Oe3 y>KHBaHHS TEPMiHIB; J0OMpaTH CHHOHIMH i @aHTOHIMH JI0 3aralib-
HOBXXHBaHHX CJIiB; BUKOPHCTOBYBAaTH iX B YCHOMY 1 INCEMHOMY MOBJICHHI (Ha-
BYAJIBHUX TBOpYHX pobortax) (HaBuyanbHi nporpamu, 3 kiac, 2016).

SIK Bi1OMO, YSBJIGHHS PO I IPYIIH CITiB JIA€ PO3/LI HAYKH PO MOBY — JieK-
CUKOJI02Isl, OJTHAK SIK CAMOCTIMHUH el PO3/IiJ1 y TI0YaTKOBIH IIKOJIi HE BUBYA-
€TBCSI, TOXK MOJIOAIII IIIKOJISIPI JIMILIE TIPAKTHYHO 3aCBOIOIOTH OKPEMI BiZIOMOCTI
3 tekcuku. Akaa. M. Bamynenko, roBopsau npo podory Hax posaiiom «Cio-
BO», 3a3Ha4ac: «3HaHHs JIEKCHYHOTO 3HAYEHHS CJIOBA | BMIHHS HOr0 BU3HA4YaTH
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BIZIrpaloTh BaXKJIMBY POJIb Y MOMOBHEHHI CIOBHHUKOBOTO 3aIlacy MOJIOMIINX
LIKOJISIPIB, Y IXHHOMY MOBIICHHEBOMY PO3BUTKY. AJIKE 3B’S3HE MOBJICHHS Y-
HIB Ma€ I'pyHTYBaTUCs Ha IXHbOMY CJIOBHUKOBOMY 3aIlaci, Ha BMiHHI 3HAXOAUTH
JUTS BUPQ)KCHHS JTyMKH BiJIIOBIJHI JICKCUYHI 3aCO0M Ta CITiBBITHOCHTH IX 31
c(eporo BKUBAHHSI, 3 OPIEHTAIIIEI0 HA CTHIBOBY OCOOIHBICTH CTBOPIOBAHOTO
TekcTy» (Bamrynenko, 2006, c. 158-159).

OpranizoByI0uH Ha YpOKax YKpaiHChKOT MOBH B ITIOYaTKOBHX Ki1acax po0o-
Ty HaJ [IEPEHOCHUM 3HAUEHHSM CJIOBa, OTPIOHO mam’siTaTy, 110, BiANOBIIHO
JI0 YMHHUX [TPOTpaM, MOJIOALI IIKOJISIPI HE OJeP)KYIOTh TEOPETUYHI BIIOMOCTI
PO 3ac00M XYJO)KHBOT BUPA3HOCTI, & BYATHCS JIMIIIE IPAKTHYHO BU3HAYaTH B
OKPEMHX PEYEHHSIX, TEKCTaxX CJIOBa 3 IEPEHOCHUM 3Ha4€HHSIM 3 METOIO iX 3a-
TIO3WYECHHS Ta BXKUBAHHS Yy BIaCHOMY MOBIeHHI. ToOTo Bcsi poboTa Ha ypoui
HaJl IEPEHOCHUM 3HA4YEHHSIM CJIOBa IOBHHHA MaTH NPaKTUYHE CHPSIMYBaHHS
Ha ()OpMyBaHHS B Y4HIB MOBJICHHEBHUX YMiHb — YMiHb MOCIyrOBYBaTHcs 3a-
cobamHy XynoXKHbOT BUPA3HOCTI Y LIOJICHHUX MOBJIEHHEBHX CHUTYyallisx. OTox
3aBJIaHHSM YYMTENS € MepelyCiM HaBUUTH YYHIB PO3PI3HATH 3HAYCHHS CIIiB
— IIpsIME ¥ IepeHOCHe, BXKUBATH CJIOBA 3 IEPEHOCHUM 3HaYE€HHSIM y MOBJICHHI.
Jlvme 3a Takoro migxoxy (MaeTbes Mpo KOMYHIKaTHBHO-IISUIbHICHUN ITiIXiM)
MOXKHa JIOMOITHCS Oa)KaHOTO PE3yJbTary B ONAaHyBaHHI MOJIOIIIUMH IIKO-
JISIpaMy BUpayKaJIbHUX MOXKIIMBOCTEH CIIOBa.

Sk 3a3HavaroTh BimoMi BueHi, MmetoaucTu (M. Bamrynenko, JI. Bap3arbka,
M. IlenTnmox Ta iH.), HaiixieBiUM 3aco00M peaizallii KOMyHIKaTHBHO-IIi-
STIBHICHOTO MIJIXO/y 10 BUBYEHHSI MOBHUX SIBHIII € OIIOpa Ha TEKCT. BuBueHHA
Ti€i Y Ti€T MOBHOI TEMU Ha OCHOBI TEKCTY CIIPHSIE€ TOMY, IO Y4HI HE JIMIIIE
mMOIIe YCBIIOMIIIOIOTh CYTHICTH IIPaBHJIa, BHYyYyBaHOTO MOBHOIO SIBHIIA,
a ¥ NMONOBHIOIOTH CBIH CIIOBHHKOBHI 3aliac HOBUMH JIEKCEMaMH, PO3LINAPIO-
I0Th 3HAaHHS PO 3HA4YEHHS TOTO YU TOTO CJIOBa. TaKMM YMHOM BifOyBaeThCs
30araueHHs Ta yBUPa3HEHHs! yYHIBCHKOrO MOBIIEHH. ToxX 1 ITiJl yac BUBYEHHS
€JIEMEHTIB JIEKCUKOJIOTIT Y MOYaTKOBIH LIKOMI JIOLUIBHO TPOIIOHYBATH YYHSIM
PI3HOMaHITHI TEKCTH JUIsl BUKOHAHHS BITPAB 1 3aBaHb.

Tak, yuurens Mae BiZIBECTH BIpaBaM Ha CIIOCTEPEKEHHS 3a MPSMUM 1 T1e-
PEHOCHHM 3HA4€HHSM CJ1iB HAJIS)KHE MiCLIe B 3arajibHiil cHCTEMI BIIPaB i3 MOBH
Ta MoBieHHs. [1i yac 03HaHOMIICHHS MIKOJISIPIB 13 NPSIMUM Ta MEPEHOCHUM
3HAYEHHSIM HE CJIijI OOMEKYBAaTHCS TUIBKH CIIEIIAIbHO BIBEICHUM ISl [IbOTO
PO3/LIOM HIKLIBHOTO Mijpy4HuKa. TpeGa BUKOpUCTAaTH TOH JISKCUYHUI Marte-
piaj, sSIKUi € y BIIpaBax MiJPyYHHKIB 3 YKpaiHCHKOT MOBH 1 TIOB’SI3aHUM 13 BU-
BYCHHSIM YaCTUH MOBH (IMEHHUKa, IPUKMETHHUKA, JIIECIIOBA), & TAKOXK TParuis-
€ThCS B TEKCTaX MiJPYYHUKIB 13 unTanus (Bamynenko, 2010, c. 150).

OsHalfoMJIeHHsI Y4HIB i3 TIPSIMUM Ta IEPEHOCHUM 3HAYCHHSM CJIOBa JIO-
LJIBHO PO3MOYMHATH 31 CIOCTEPEKEHB HaJl OKPEMUMH PEUSHHSIMHU YU TEKCTOM.

ISSN 2411-4758 189



Il. CoyiokynemypHut acnekm cmaHosJ/ieHHa Mo8Hoi ocobucmocmi

Taky poGoty, 100pe MmpoayMaBIIH ii MOETAITHO, OPraHi3OBYE BUUTEIIb, 3aITy-
YalouM MIKOJISIPIB JI0O KOHCTPYKTUBHOI OECilM, B pe3yNbrari sIKOi JiTH MaloTh
YCBIJIOMUTH CYTHICTHb NPSIMOIO ¥ IEPEeHOCHOTO 3Ha4eHHs ciiB. Hampukian,
LIKOJISIPi, IPOYMTABILIH ITOAAHUH TEKCT, HIOBHHHI BiJJIIyKaTH B HHOMY CJIOBa 3
TIEPEHOCHUM 3HAYEHHSIM 1 0OIPYHTYBATH CBOIO JTyMKY.

Bpaniwme conye npoxunynocs, noaiaHyI0 Ha uje COHHY 3eMio i 1acKaso
ROCMIXHYI0Ch. 3emas emums npobyounace 00 chy. Koowcna keimouxa, kodcna
MPABUHKA 0J4CUA, 3ACNisana ceoto uy0osy nicenvky. Hebo 3aspano ousosudic-
HUMU OAPEaAMU, COHSIUHT RPOMEHT OPUBHYIU 320PU | 3AIUAU BeChb CEIM 30T0MUM
caisom (J1. JIyxenpka).

‘YMOBOIO HaCTYIHOI BIIPaBU Moe OyTu Taka: Y KOXHIH Iapi HOJaHuX pe-
YeHb BIJIIYKaTH CJIOBA, BKHUTI y MIPSIMOMY 1 IIEPEHOCHOMY 3Ha4€HHi; BKa3aTu
HaJIOKHICTB 1X 710 YacTUHN MOBU. OOIPYHTYBATH CBOIO JIyMKY.

1. ¥ moei mamu — 30n0me cepye. Mapiuka mae 3on0mi cepesicku.

2.V Jlapunxu — cpibnuil 2onocox. Meni nodapysanu cpiOHUIl TAHYIONCOK.

3. Ha cmoni — kpuwmaneea saza. 3 doicepena 6’e kpuwmanesa 6004d.

Konu y4Hi yCBIIOMHIIM CYTHICTH HPSIMOTO 1 IEPEHOCHOTO 3HAa4€Hb CIIO-
Ba, IM BapTO NPOMOHYBAaTH TBOPYi 3aBJaHHs, CKa)XXIMO, CKJIACTH 1 3amucaru
TBIp-MiHiaTIOpy Ha TeMy «BecHsHMI paHOK», BUKOPHCTOBYIOUH CJIOBA B IIepe-
HOCHOMY 3HAYCHHI.

[Ipatroroun Ha MPSMKUM 1 HEPEHOCHUM 3HAYEHHSIM CIIiB, YIUTENb Ma€ Ie-
PEKOHATH Y4YHIB Y TOMY, IIO CJIOBa 3 MIEPEHOCHUM 3HAUCHHSIM POOJISATH HaIly
MOBY TOYHIIIOIO, YBHUPA3HIOIOTh MOBJICHHS, TOX TaKi CJIOBa HEOOXiJJHO BXKH-
BaTH y BIIACHOMY MOBJICHHI, aJPKe BOHH J0IIOMAararoTh MOBIIEBI YITKO i TrapHO
BUCJIOBIIIOBATH CBOI JlyMKH, [I€pEIaBaTH MOYYTTL.

Baxxuimse micuie B poOOTi Ha/l CJIOBOM Ha ypOKax YKpaiHCbKOT MOBH B I10-
YaTKOBUX KJlacax 3aiiMae pobora 3 6arato3HauHHMH ciioBaMu. Bei 3ycuius
BYMTEJIS M1/l 4ac 03HAHOMIICHHS HIKOJISIPIB 3 SIBUILEM 0araTo3HayHOCTI CIIiB
MaroTh OyTH CIIPSAMOBaHI Ha BUPOOJICHHS Yy JIiTEH YMiHb MOCIYTOBYBaTHCS
TAKUMH CJIOBAMH Y BJIACHOMY MOBJICHHI. [lomepenHbo MIKONApi MOBHHHI
YCBIZIOMUTH CYTHICTb IOJIice€Mil, 3pO3yMiTH, IO YMUMAJIO CIIB YKPaiHCHKOT
MOBH MalOTh JIBa 41 OiJIbIlIe IEKCHYHUX 3Ha4eHb. [ly)ke Ba)KJIMBO IOKa3aTu
YUYHSIM Ha KOHKPETHUX TPHUKIaJax, 10 B OCHOBI 6araro3Ha4HOCTI JIEXKHUTh
MIEBHUH 30BHINIHIM a00 BHYTpilIHIH 3B’s130K. JIOIINBHO TaKOX 03HAHOMHUTH
LIKOJISIPIB 13 TIIyMa4HUM CJIOBHUKOM, Y SIKOMY BCi 3Ha4€HHs Oarato3HauHo-
T'O CJIOBa ITOJAIOTHCS B OJHINM CTATTI 1 Mo3HavyaroTbest uudppamu 1, 2, 31 T
JI. — 3aJIEXKHO BiJl TOTO, CKIJIbKY 3HaU€Hb Ma€ c10Bo. J{J1s Kpaoro ycBijom-
JICHHS YYHSMHU sIBHIIAa 0araTo3HAuYHOCTI MOXKHA 3alpOIIOHYBATH iM Imorpa-
LIOBaTH HaJ| TEKCTOM JIMAAKTUYHOTO Bipllia, B IKOMY 3aKJaJIcHE BiANOBiAHE
MIPaBHJIO.

190 PioHe cn080 8 emHOKyIbmypHoMy 8umipi. 2019



Jlyxeybka Jleca. Ocob/usocmi 8UBYEHHS esleMeHmMi8 IeKCUKO/T0zii 8 NOYaMKO8iti WIKOJII...

bacamosnauni e cnoesa,

Lo ix nam eusyumu nopa.

Cnosa yi Kinoka 3Ha4eHb Maomo,
Llum mogy dyoice npuxpawiarome.
Ocb Odiecnoso, oimu, tide.

bacamo 3nauens 6 Him sncuge:

10e moouna. Yac ioe.

Jlowi idyme. I'oounnux iide.
Hionamu 30wum, pyuxy, 6asy,
Iionamu 2onoc uac 6io uacy.

1 oyx bityie makooic nionamu —
Ocb CKINbKU 3HAYEHb MOJICE MATU
OoHe nuwt cnoso 6 pionitl moei... (JIyxerpka, 2007, ¢.51).

SIK CBITYMTD MpPAKTHKA, MOJOALII IIKOJISIPI i3 3alliKaBIeHHSIM CIPHIMAIOTh
Marepiaj Ipo CJIoBa-OMOHIMH. (SIBuIlle OMOHIMIT BUBYA€THCS B TPETHOMY KJIaci,
TEpMIH «OMOHIMM», Ha BiZIMIHY BiJl TEPMIiHIB «CHHOHIMI) Ta «aHTOHIMI», HE
BBOnHUTHCS). 1 yac o3HaHOMIIEHHS TPETHOKIIACHUKIB 3 OMOHIMaMH BaXXJIMBO
TOKa3aT iM Ha KOHKPETHUX MPUKIIazax, 1o i CJI0Ba Ha3MBAIOTh Pi3Hi, 30BCIM
HE CXOXI TPEJIMETH, O3HAKH, Jii; MK JICKCHUHUMH 3HAUCHHSIMH OMOHIMIB He-
Ma€ Hi4oro CIiJILHOTO, HISIKOTO BHYTPIIIHBOTO 3B’513Ky. ClI0Ba-OMOHIMH MalOTh
OJIHAKOBY BUMOBY U HAITMICAHHS, HATIPUKJIAM: Oatika sIK TKAHWHA 1 Oatika sK JiTe-
paTypHHI XaHp; napa siK Ta30IoniOHNI cTaH BOMM 1 napa sIK ABOE: napa 4obim.

[1ix yac onpairoBaHHsS OMOHIMIB 3HOBY K TaKH JOIUIEHO IPOIIOHYBATH Y-
HSIM LiKaBi BIIPaBH 1 3aBJIaHHsI, OCHOBOIO JIJIS SIKUX CIIYTYIOTh SIK OKpEMi pedeH-
H#, Tak 1 TekcTH. Hampukiia i, mKossipi MOXKyTh IPOUUTATH AUTAKTUYHHUH BipII
1 BIJUIYKaTH B HLOMY CJIOBa, OJIHAKOBI 32 3BYYaHHSIM, ajie Pi3Hi 3a 3HAYCHHSIM;
3BEpHYTH YBary Ha IX HallMCaHHS Ta BKa3aTH HAISKHICTD IIUX CJIB 10 YaCTHH
MOBH.

Ak npuepie y3umKy conye,

A 2adaio cobi: uu ne con ye?
Tinexu 64opa mena Xypmosunda,
A cb0200HI — no2odca OHUHA.
byoy denv s waciusuil mamu,
bo oozsonume eynamu mamu.
Ocb Ha i 51 MiYyHO cmae

1 wodyxy nooascs na cmas,

A i3 cmagy — Ha 2IpKy GUCOKY.
Haxamascs co6i, Hiepoky!

1 xou 3mep3nu i 8yxa, i Hic,
Ane 6 cepyi 0o0omy 5 Hic
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Tlosno padocmi, wacms i cmixy —
env npunic meni emixy senuxy! (Jlyxenpka, 2007, ¢.54).

BaxximBOIO Ha ypokax YKpalHChKOi MOBHU B ITOYaTKOBHX Kjacax € poOora
HaJl cuHOHIMaMH. Lle cioBa, sIKi He MPOCTO YBUPA3HIOKOTh, 30ara4yroTh, ypis-
HOMaHITHIOIOTh MOBIICHHSI, BOHH BUKOPHCTOBYIOTHCS JUISl YCYHEHHSI JIEKCHY-
HUX IIOBTOPIB y TEKCTaX. 3p0O3yMiJio, 10 podoTa Hajl CHHOHIMAMH, sIK 1 HaJl
IHIIMMH JIEKCHKOJIOTIYHUMHM TTOHSTTSAMH, NOBUHHA OyTH HE €Mi30M4HOIO0, a
CHCTEMaTH4HOIO, CIIPSIMOBAHOIO Ha aKTUBHE 3aCBOEHHS LIKOJISIPAMH SIKOMOTa
O1NTBIIIOT KITBKOCTI CITiB, OJM3BKUX 3a 3HAYCHHSM. J[j1s1 Toro, 00 C10Ba-CHHO-
HIMHU Kpale 3anam’sitaiauch, K.IloHoMapboBa pajuTh KOXXHOMY yYHEBI 3aBe-
CTH CIIOBHMYOK CHHOHIMIB 1 3aIIMCYBaTH B HbOMY CHHOHIMIYHI pSu B ajnda-
BITHOMY TNOPSIIKY 32 HEHTpaJbHUM CIIOBOM. YUHTENSM MOTPIOHO IUIaHyBaTh
Pi3HI BUAM pOOOTH i3 MMM CIIOBHMYKaMH. Harmpukiian: BUNMcaTi CHHOHIMH
(TIoTiepeIHBO 3anKcaHi B CJIOBHUYKAX ) JI0 MOAAHKUX CJIIB; HA3BATH KiJIbKa PsI/IiB
CHHOHIMIB-IMEHHHUKIB YU CHHOHIMIB-TIPHKMETHHKIB 200 K CHHOHIMIB-JIECITIB,
BUOUMpArO4M 3 psijly CHHOHIMIB HAWBITyYHINIMI JUIi KOHKPETHOTO BHUCIIOBIIIO-
BaHHs. MeTa Takoi poO0TH — HOCTYIIOBO NEPEHOCUTH CJIOBAa-CHHOHIMH 13 CIIOB-
HUKa B [IaM’ATh Y4HIB, 30araTUBIIY TaKUM YMHOM TXHiil CIOBHUKOBHH 3ariac.
Po6Gora Haj cMHOHIMaMU sIK 3aC000M yBHpPA3HEHHS MOBJICHHS y4HIB € e(ek-
THBHOIO JIMIIIE 32 YMOBH, SIKIIIO IPOBOJJUTHCS HE TUTHKH ITi/1 YaC BUBUCHHSI TEMU
«CHHOHIMMY, a i y TTPOLIEC] ONPAIFOBaHHS HIIMX PO3AUIIB MPOrpaMH, TAKHX
sik «Bynosa cioBay, «Hacturu Moy Torio (IToHomapsora, 1997, c.15).

He MeHI BaximBoIO Jutst 30aradyeHHst CJIOBHHUKOBOTO 3aacy Y4HIB I104aT-
KOBHX KJIaciB € po0OTa HaJl aHTOHIMaMH — CJIOBaMH, 1110 MalOTh MPOTHIIEIKHE
3Ha4yeHHs. «Cepell Pi3HOMAHITHUX BH[IB BIIPAaB ITi/l YaCc BUBYEHHS JICKCHKU
B)KJIMBE MICIIe MOCIAAIOTh BIIPAaBH 3 aHTOHIMaMM, MeTa SKUX — 30araTutu
CJIOBHMKOBHH 3amac y4HiB, BUPOOUTH B HUX YMiHHS SICKpaBO i 0Opas3HO BH-
CJIOBJIIOBATH CBOi J[yMKH. KpiM TOro, BUKOHYIO4H BITPAaBH 3 aHTOHIMaMH, LIKO-
JISIpi KOPUCTYIOTHCSI TAKMMH JIOTTYHUMH OTIEpallisiMH, SIK TIOPiBHSHHS, 3iCTaB-
JICHHSI, TTPOTHCTABJICHHS, SIKI CIPHUSIOTH PO3BUTKOBI PO3yMOBHX 3110HOCTEH
nitei» (Joporrenko, 1992, ¢.137). 3po3ymino, 110 i miJ 4ac OmparfoBaHHs 3
MOJIOALIMMH IIKOJISIPAMH SIBUIIIA aHTOHIMIT HEOOX1THO 3aCTOCOBYBATH KOMYHi-
KaTUBHO-/IISUTbHICHUH i IX1/1, IKMIA Ha/la€ MOBLIEBI MOXJIMBICTH BUKOPHCTOBY-
BaTy HaOyTi TEOPETUYHI 3HAHHS Y NMPAKTHUIIl IIOICHHOTO CIILIKYBaHHSI.

BuCHOBKM Ta mMepcHeKTHBH MOJAJBINOr0 Aociimkenns. Ha ocHoBi
aHaJizy IpoOIeMH BUBYCHHS €JIEMEHTIB JIGKCHKOJIOTIT Ha YpOKaxX yKpaiHChKOT
MOBH B TOYATKOBiH HIKOJII B acCleKTi KOMYHIKaTUBHO-ISUTbHICHOTO iIXOLY
poOMMO BHCHOBOK IPO T€, IO CaMe 3a TAaKOTo IMiIXOMy MOXJIMBHHA HaJekK-
HUHA MOBJIEHHEBMH PO3BHTOK MOJIOJIIMX HIKOJSPIB, SIKUH CHOTOIHI € Ipio-
putetHuM. L{inicHe BUBYEHHSI MOBH i MOBIICHHSI, SIK€ JIOCSATAETHCSI HA OCHOBI
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3IIHCHEHHS! KOMYHIKaTUBHO-/IISUTbHICHOTO ITiIXO/Y, 3a0e3euy€e CTaHOBJICHHS
MOBHOT 0COOHMCTOCTI YYHSI TOYATKOBOT IIKOJIH, 30ara4eHHsI OT0 JIIHBICTUYHOT
xommeTeHii. OBOJIOAIHHS MOJOIIIMMHY IIKOJISIPAMH BIIOMOCTSMHE 3 JICKCUKH
CIIpHsie€ MOTIMOJICHHIO TXHIX 3HAHB MPO CJIOBO, HOTO JICKCHYHE 3HAUCHHS, OC-
HOBHI JICKCUKO-CEMaHTHYHI TpymH ciiiB. Ha Hamry gyMKy, mpoOieMa BUBUCHHS
CJICMCHTIB JICKCHUKOJIOTIl B aCIEKTi KOMYHIKaTHBHO-TIsUIBHICHOTO TIJIXOAY €
AKTYaJbHOKO 1 TOTPeOy€e MONANBIIOTO JOCIIKSHHS K YICHUMU, ITPOBITHIMHU
METOJIIICTAMH, TaK 1 BUUTCISIMHU-TTPAKTHKAMHU.
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VY crarTi BU3HAYEHO YMOBHM BHKOPHCTAHHS IUCKYCil SIK METOIy HaBUaHHS Ta
BHUXOBaHHS Ha ypoKax yKpaiHcbkoi MoBM y HoBilf ykpaiHCBKIil ImIKoIi; 3’siICOBaHO,
IO JMCKYCis € BaXKJIMBUM METOJOM PO3BUTKY PO3YMOBOI MisUIBHOCTI MOJOMIINX
LIKOJISIPIB, PO3BUTKY y HUX OaKaHHSI BUMTHUCS Ta cCaMOpealli3oByBaTHCs; JOBEICHO,
10 JUCKYCis SIK METOJl HaBYaHHS Ta BUXOBAHHS Ha IIOYATKOBIH IIKOJI Jioromarae
BHSIBUTH Pi3HI HONISAM HA IEBHY IpoOiieMy, a00 cyliepeyHe MUTaHHs, BOHA 3aJIy4ae
MOJIOJIINX LIKOJISIPIB IO aKTUBHOT CHIBITpaIli Ha ypolli, BIUIMBAE HAa PO3BUTOK ITi3Ha-
BAJILHUX IHTEPECIiB IIKONIAPIB, 3a0e3redye 30aradeHHs JICKCHYHOTO 3aracy y4HiB,
SIKMH HEeOOXiTHUI JJIsl BUCJIOBIIIOBAaHHS IYMOK SIK B YCHOMY, TaK i B IIHCEMHOMY
MOBJICHHI; YPOKH, Ha SIKHX BUKOPHCTOBYETHCSI METOJ ITUCKYCil, BUaTh Y4HIB CIIiJ-
KyBaTHCS MK CO00¥0.

KonrouoBi cioBa: HaBuaHHS; BUXOBaHHS; JUCKYCIs; JiaJior; IOYaTKOBA MIKOJA;
AKTUBHI METOJIH HaBYaHHSI.
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The article defines the conditions of use of the discussion as a method of teaching
at the lessons of Ukrainian language at elementary school; it is found that discussion is
the main means of activating. That discussion as a method of teaching and upbringing
at the lessons of Ukrainian language at elementary school helps to reveal different
views on a particular problem or controversial issue: it is necessary to express their
thoughts in both oral and written languages. Lessons that use the method of discus-
sion, teach students to communicate with each other, because special care when they
come yayetsya formation skills to ask and answer.

The purpose of the article is to find out the communicative role of discussion as a
method of teaching and upbringing at Ukrainian elementary school.

The following suggested structure of discussion at the primary school lessons is
offered in the article: updating basic knowledge; creation of problem-search situa-
tions; students; assumptions about problem solving; bringing students their point of
view; correcting students; responses by the teacher; generalization and systematiza-
tion of knowledge.

It has been found out that the use of discussion as a method of teaching in the
Ukrainian language classes at elementary school implies a consistent and purposeful
presentation of cognitive tasks to the students, which they solve under the guidance of
the teacher, while actively learning new knowledge.

Before using discussion as a method of teaching Ukrainian language at the les-
sons, it is important to pay attention to the following: what educational material can
be used during the discussion; what knowledge, prior information, observations can
be used during the interview; what conclusions the students should make after the
discussion; what questions students can ask during the discussion.

Teachers can choose for discussion such problematic issues that would carry both
educational and educational load. For discussion you can use proverbs, sayings, inter-
esting stories, small literary works.

Key words: teaching; education; discussion; dialogue; elementary school; active
teaching methods.

IMocranoBka nmpodJjemMu. [HTenekTyabHUN MOTEHLIAN HALIl € OJHUM 3
TOJIOBHUX JIOCSATHEHb KpaiHH, TOMY (OpMyBaHHS i pO3BUTOK IHTEJIEKTyalb-
HOi 0cOOMCTOCTI — 3aBJaHHs, SIKE ChOTOJIHI aKTyaslbHe B OCBiTi Ykpainu. Cy-
YyacHa MOYaTKOBa IIKOJIA € IIKOJIOK camopeartisallii ocobucrocTi. lle Buma-
ra€ HOBOTO IAXOIy /10 3MICTY OCBITH.

IIpoBiaHI Memaroru BBaXKarOTh, MO0 Y CYYACHOTO Y4YHS HEOOXiIHO pO-
3BMBATH TaKi HAaBYAJIbHI HABUKH SIK BMiHHS BUCIIOBIIIOBATH BJIACHY IYMKY,
BMiHHS (paHTa3yBaTH, BMIHHA KPUTHYHO MHCIIHUTH, IPOSIBIISITA HE3TOMY, 3a-
CTOCOBYBaTH HAOYyTi JOCBIJ i 3HAHHS B HE3BUYHIM CUTYaIlil, HE3AICKHICTh
JYMKH, BMiHHSI pOOUTH BUOIp, THYUKICTh MUCJIEHHS, 31aTHICTh 10 CaMOOD-
rasizarii.

Tomy Ba)<JIMBOTO 3HAYEHHS Yy TIOYATKOBiil LIKOJII HAOyBalOTh aKTUBHI Me-
TO/IM HaBYaHHSA. MeTa BUKOPHUCTAaHHS LIMX METOJIB IOJISrae y ToMy, 100 iH-
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TEHCUBHO PO3BHBATH MPArHEHHS YYHIB 0 CaMOCTIHHOT Mi3HAaBaIbHOI JislIb-
HOCTI Ta PO3BHUTKY 1HIUBIlyaTbHUX TBOPUUX 31i0OHOCTEH.

Jlo aKTMBHMX METOAIB HABYaHHS HAJIGKHUTH AUCKyCis. J[UCKycis € OCHOB-
HHUM 3ac000M aKTHBi3allii PO3yMOBOi JSIIBHOCTI Y4YHIB, PO3BUTKY Y HHUX TATH
JI0 3HaHb 1 OaxkaHHs J10 camopearizaiii. OMHOYaCHO BOHA € OCHOBOIO IHTCIICK-
TyaJIbHO-KOMYHIKAaTHBHOI JisUIHOCTI IIKOJISIPIB ITIOYATKOBHX KiaciB. Bukopu-
CTaHHS JAUCKYCIl Ha ypOKax YKpaiHCHKOT MOBH CIIPHSIE OLIBII aKTUBHOMY 1 IPO-
JYKTUBHOMY 3aCBO€HHIO YYHSIMU HalBaXX/IMBIIINX 3HAHb 3 MOBH.

AHami3 gocaimKeHb. [HTENEKTyalbHO-KOMYHIKATHBHA iSUTBHICTH YdY-
HIB MOYATKOBOI IIKOJIM Oyia MiKaBoro i Takux meaaroris sk @. [lictepeepr,
S1. Komenchkuid, ITecraori.

[IpoGnemi 3acTocyBaHHs aKTHBHHX METO/IIB HaBYaHHS B HAyKOBIi JiiTepa-
Typi npucsstyeHi npami B.A. Cyxomnncbkoro, JI.A. Tlerposerkoi, A.B. Bep-
ourpkoro, I.B. Baukosa i 6ararbox iHINKX.

Mertoavka HaBYaHHS YKPaiHCHKOI MOBH Ma€ KOMYHIKaTHBHY CIPSIMO-
BaHicTp. lle m03BONsIE pealti3oByBaTH HaBYallbHI, PO3BHMBAJIBHI Ta BUXOBHI
aCIIEKTH YKpaiHCbKOI MOBHU SIK HABYAJILHOTO IIPEAMETa Y MOYaTKOBill IIKOJI.
[lixaBi 3aBOaHHs KOMYHIKaTHBHOTO HampsiMy JO3BOJISIIOTH YYHSIM Kpalle 3a-
CBOITH OTPUMaHI 3HaHHS, PO3BUBAIOTH YMiHHSI | HABUYKH KOHTPOJIFOBATH BJIaCHE
BUCJIOBIIOBaHHsL. [locTaHOBKA 1 BUPINICHHS 3aB/IaHb Mi3HABAJILHOI TEMHU YPOKY
CIIpUsi€ HE TUTBKH KpaIoMy 3ariaM’iTOByBaHHIO BUBUEHOTO, a if pO3BUBaE iHTe-
JICKTyaJIbHI i PO3yMOBI 31I0HOCTI Y4HIB, BUPOOJIsiE HABMYKK caMOOCBiTH ([vy-
KiBChbKa, 2004, c. 68).

Cepen ycix npeIMETHHX KOMIIETEHTHOCTEH BaXKJIMBa POJIb HAICKHUTH KO-
MYHIKaTUBHIH. 3a3Ha4MMO, 1110 111 KOMIIETEHTHICTh 3a0e3Iedye He JIMIIe BMiH-
HS CHIJIKYBaTHCsl YKpalHCHKOIO Ta 1HO3EMHMMH MOBaMH, ajle i BU3HAYAEThCS
YMIHHSMH B3a€MOMISATH 3 IHIIMMH y4HAMH. KOMyHIKaTMBHA KOMIIETEHTHICTh
riepesdadae po3BUTOK B YUHIB ITOYATKOBOT ILIKOJIN TaKHUX SIKOCTEH SIK

e yMiHHS CllyXarH iH(pOopMaIlio;

CIIpUIIMaTH I109yTe;

BIZITBOPIOBATH iH(pOpMAIIitO;

Oy/yBatu Jiajor;

JUICKYTYBaTH;

BECTH IIEPErOBOpH;

ymiHHsM criikyBarucs (Jopos, 2008, c. 53).

[IpoBisHI MeTooMCTH 3a3HayaroTh, IO PO3BUTOK KOMYHIKaTUBHUX yMIiHb
YYHIB — O/IHE 3 OCHOBHHMX 3aBJIaHb BUUTEIISI TIOYATKOBOT HIKOJIH.

Buwteni moyaTkoBUX KJIACIB MiATBEPIUKYIOTh, IO KOJHUIIIHI JTONIKUTBHUKH
BOJIOZIIOTH PO3MOBHO-IIO0YTOBOIO MOBOIO, &€ X JIGKCUYHMI CIIOBHHMK HaaTO
obmesxenui. Li 1iTH BaXKKO BUPa)KatoTh CBOI ITOYYTTS, TIOTAHO PO3YMIOTh HOBI
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3HAYCHHS CJIiB, TCPMIHIB, MOHSATH, SIKI TPAIUIAIOTHCS M IMiJ] Yac HaB4aHHs. He-
BMIHHS NEPIIOKJIACHHUKIB 3B’S3aHO BHCIIOBIIIOBATH CBOO JIyMKY, HEIIPaBHIIbHA
BHUMOBA CIIiB, TIOMHJIKH B YCHOMY Ta IIMCEMHOMY MOBJICHHI CTBOPIOIOTH IIPO-
OeMH y TIpOLIEC] CIIUIKYBaHHSI YTPYAHIOE YYHSIM MOMJIMBICT B PO3KPHUTTI
CBOIX TaJaHTIB, 3MI0HOCTI 1 3HAHHS, TPOSIBUTHU ce0e SIK 0COOUCTICTh (€ MBHUKO-
Ba, 2001, c. 71).

Tomy BuMTENI MarOTh BUKOPUCTOBYBATH Pi3HI BUAW HABYAIBHOI JISIIBHOCTI.
[Nenaroram Ba>xJMBO MIEPEBECTH YUHS 3 TACMBHOIO CTAHy B aKTHBHUIA, 320X0OTH-
TH HOr0 BUKOHYBATH Pi3HOMAaHITHI KOMYHIKaTHBHI 3aBiaHHs. Ha takux ypokax
y4YEHb BUCTYIIaTUME Cy0’ €KTOM HaBYaJILHOI iSUTBHOCTI.

Orxe, MOJIOAIIIMX IIKOJISPiB TpeOa HaBYaTH OPIEHTYBATHCS B NEBHIH MOBJICH-
HEBIH cuTyalii, BIUTH TO0OMpaTH 3MIiCT Ta MOBHI 3aCO0HM BUPa3HOCTI ISl BUCIIOB-
JIFOBAHHSI CBOTX JiyMOK. Taka JisuTbHICTb Oyie CIPUSITH HAKOITMYEHHIO JOCBiY KO-
MYHIKaTHBHOI NOBEIHKY y4uHiB. Takuii mizxin nogonae 6ap’ep MK OCBITOIO 1 BU-
Moramu uTTL. [1Ikosa craHe He MiATOTOBKOIO JI0 KHUTTS, @ BJIACHE )KUTTSIM; CIIPU-
SITUME CTAaHOBJICHHIO OCOOKMCTOCTI Y4UHS SIK TBOPL CBOTO MaiOyTHBOTO, PO3BHTKY
BIJIHOILIEHb MIXK YYHSIMH 1 BUNTEIISIMH, LIKOJIOIO 1 POJIMHOIO Ha OCHOBI JIIAJIOTY.

CydacHa JIIHTBOIMIAKTHKA ITiIKPECIIFOE BKIIMBE OCBITHE i BUXOBHE 3Ha-
YeHHs1 JUCKYCIi IK METOy HaBYaHHs Ta BUXOBaHHs. [IpoBijHi nefaroru 3a3Ha-
YaloTh, 10 JMCKYCIs CIpusie NIMOOKOMY PO3YMIHHIO POOIIeMH, BUPOOJICHHIO
CaMOCTIHHOT MO3HLIii, BiI0OPY apryMeHTIB 1 ollepyBaHHs HUIMH, PO3BUTKY KpH-
THYHOTO MUCJICHHs. BOHa HaB4Yae 4yTH Ta pO3YMITH CITIBPO3MOBHHUKA, CIIPH-
sie yTOUHEHHIO BJIACHUX MEPEKOHaHb, (POPMYBAHHIO BJIaCHOTO HOIVIAY Ha Ipo-
onemy (Xaiipymina, 2001, c. 64).

Mera crarTi — 3’CyBaTH KOMYHIKaTHBHY POJIb JUCKYCIsl SIK METO/I HaBYaH-
Hsl Ta BUXOBAaHHS HA YPOKaX YKpaTHCHKOT MOBH B OYATKOBIH ILIKOJI

BukJjiax ocHOBHOTO MaTepiaJy. B 0CBITHROMY IpoLIeCi MOYaTKOBOT KON
JIMCKYCIIO SIK METOJ] HABYaHHS Ta BUXOBAHHS MOYKHA BUKOPUCTOBYBAaTH Ha ypo-
Kax ykpaiHcbkoi MoBU. HaliedekTrBHire Oyne nparfoBary el MeTo]] Ha eTa-
ITi 3aCBOEHHS HOBUX 3HaHb, 1X 3aKPIIUICHHS, a00 CHCTeMaTH3allil.

Juckycist ik MeToJ1 HaBYaHHsI Ta BUXOBAaHHS Ha YpOKax yKpaiHChKOi MOBH B
TIOYaTKOBIH LIKOJI Ma€ Ha METi CIIPSIMYBaTH Y4UHIB J0 aKTHBHUX PO3IyMiB, ca-
MOCTIHHOT POOOTH i/l Yac 3aCBOEHHSI HOBHX 3HaHb, J10 BMiHHSI BHCJIOBIIIOBATH
TIPUITYIIIEHHS Ha OCHOBI ITOPiBHSIHB Ta JIOTTYHUX po3ayMiB. BoHa 3acTocoByeTh-
Csl JUTsl PO3BUTKY CaMOCTIHHOCTI MHCIICHHS, OCIIJHUIIEKUX YMiHb, TBOPYOTO
TIXOY JI0 CHpaBy. SIKIIO po3mIsiAaTé AUCKYCIO SIK OAHY 13 HaBYAJIbHHUX CUTY-
aniit 0coOMCTICHO-30PIEHTOBAHOTO CHIJIKYBaHHSI, TO BapTO 3a3HAYUTH, 1110 BOHA
€ OJTHUM 13 3aC00IB aKTHBI3allii HABUYOK CILIKYBAHHS, TOMY IO IUCKYCIs — IIie
JIsUTBHICHUH TIPOLIEC, YIIPOIOBXK SIKOTO BiZI0yBa€ThCS OCIIIKEHHS, po30ip, 00-
TOBOPEHHSI Oy/Ib-SIKOTO IIMTAaHHSI, IPOOJIEMH.
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BaxnuBo 3a3HauMTH, IO MiJ Yac AWCIYTY MOXKHA BIUIMBATH Ha IHTeE-
JICKTyaJlbHUI Ta €eMOMLIMHUNA PO3BUTOK MOJOJIIOTO IIKOJIApa; 30yIKyBaTH
HOro 3amikaBleHICTh 10 MOMIYKy ictuHU. Ilix yac auckycii CTBOPIOIOTH-
Cs YMOBH, SIKI HEOXiJHI JUIs peaji3amii IeMOKPATUYHHUX 3aca]] HaBUYaHHS.
BuxkopucTaHHs ITUCKYCii Ha YpOKax yKpalHChbKOi MOBH PO3BUBA€ B y4HIB
KPUTHUKY Ta CAMOKPUTHUKY, KYJIBTYPy MOBJICHHS, JIOTIYHE MUCIICHHSI, HABYA€E
OMOHYBATH Ta MEPEBIPATH MPABUWIBHICTh CBOIX MODNISIIB 1 mepekoHans (Jlo-
po3, 2008, c. 13).

Jluckycist Ha ypoKax yKpaiHChKOi MOBH CIIPHSIE PO3BUTKY PO3yMOBOT JTislIb-
HOCTI MOJIOIIINX IIKOJISPIB, BOHA PO3MISAAETHCS K PE3YIIBTAT KOJICKTUBHOTO
MUCJICHHSI, PO3BHBA€ HABUYKU KPUTHIHOTO CYIDKCHHS Ta MipKyBaHHs, (hopMye
BMIHHS ITyOJTIYHO BUCTYIIATH, JIO3BOJISIE PO3BUBATH JIOTTYHE MUCIICHHS, CBIIOMO
3aCBOIOBATH HAOYTi 3HAHHS, BYNTH MHCIIUTH, PO3BUBAE BMIHHS KPUTUYHO OC-
MUCJIFOBATH Ta TBOPYO ONPAlbOBYBATH HABYAILHHI MaTepiall.

MoskHa 3alpONOHYBaTH TaKy OPIEHTOBHY CTPYKTYPY JHCKYCIil HAa YpOKax y
MOYATKOBUX KJIACAX:

® aKTyaiizauisi OIOPHHUX 3HAHb;

CTBOPCHHS MPOOJICMHO-TIONTYKOBHX CUTYAITi;

BUCJIOBITIOBAHHS YYHSIMU MPHUITYIICHB PO BUPIIICHHS MPOOICMH;
JIOBEIICHHS YYHSIMH CBOIX TIOIJISIIB,;

KOPEKTYBaHHS BiIIIOBI/ICH YYHIB BUUTEIICM;

y3araJbHEHHS 1 CHCTEMAaTH3allisl 3HAHb.

3acTocyBaHHsI IUCKYCIl sIK METOy HABYAHHS Ha YPOKaX YKPaiHCHKOI MOBH
y MOYATKOBUX KJIacax mependavyae mociiIoBHY 1 IUICCIIPIMOBAHY TOCTAHOBKY
Tiepe]T YIHSIMHU ITi3HABAILHUX 3aB/IaHb, SIKi BOHHM BHPINIYIOTH ITiJ] KEPIBHUIITBOM
YUUTEIIA 1 P [[bOMY aKTUBHO 3aCBOIOIOTH HOBI 3HAHHSI.

Iepen BUKOPUCTAHHAM JHUCKYCIT IK METOly HABYaHHS HA YPOKaX YKpaiHCh-
KOi MOBH YYHTEJIFO TIOYATKOBOT IITIKOJIH BaXKIIMBO 3BEPHYTH YBary Ha Take:

® KUl HABYAJILHUI MaTepiaa MOKHA BUKOPHCTATH TIiJT Yac TUCKYCI;

® sKi 3HAHHS, MONIEPE/HI BiIOMOCTI, CIIOCTEPEIKCHHS MOXKYTh OYTH BHKO-
pucTaHi mif yac oeciiy;

® sKi BUCHOBKH MAalOTh 3pOOUTH y4HI ITiCIIs TUCKYCIi;

® 5Ki 3aIMTaHHS MOXKHA 3alPOMIOHYBATH YYHSIM ITiJ1 4ac JUCKYCI.

Yuureni MOXKyTb 10OMpaTH Il TUCKYCIi Taki MpoOiIeMHl MUTaHHs, sKi O
HECITH B OOl SIK HABYAJIbHE, TaK | BAXOBHE HaBaHTaKeHHs. J[Js1 UCKycCii MOXKHA
BUKOPHCTOBYBATH NPHCIIIB S, IIPUKa3KH, 1iKaBi OMOBIAHHS, HEBEJIHKI JiiTepa-
TYpHI TBOpPH.

BaxiBe 3Ha4YCHHS Ma€ TUCKYCis, i 4ac SKOi Y4HI 3aCBOIOKOTh HAyKOBUH
3MICT SIBHII[ YKPaiHCHKOI MOBH: TIPHUPOY 3ByKa; 3HHMKHCHHS 3aCTapiIUX CIIiB,
BUHHKHCHHS HOBUX CJIB; €JTHICTh MOBH 1 MUCJICHHSI TOIIIO.
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MonoqmmM IIKoJIsipaM MOYKHA 3alpOIIOHYBAaTH TaKi 3allMTaHHs JUlsl JWC-
Kycii:

1. Uu MoxxeMo My O0IHATHCS 6€3 JIOTIYHOTO HAroIocy?

2. Yu 3MiHIOEThCS Halla MoBa?

Buwreni 3a3Ha4ar0Th, 110 MOJIOIII IIKOJISIPI 13 33JJ0BOJICHHAM MiATPUMY-
10T PO3MOBY MDK YUUTEJIEM 1 YUHEM, yYHSIMU MK COOOIO B Iapax Ta rpymax.
Tomy mMeTox ucKycii HE0OXiJHO BUKOPHCTOBYBATH Ha BCIX YPOKaX YKPaiHCHKOT
MOBH Y ITOYATKOBIH{ LIKOJII.

BaxiBe 3Ha4YeHHS 1M1 YaC BUKOPHCTAHHS METOIY IHMCKYCii MaloTh Ha-
BUKH BYMTEIISI CTABUTH YYHSM HaBijHi 3anuTanHs. [1in yac BUBYEHHS HOBUX
TEM 3alUTaHHs BiAIrPaOTh POJIb 30yAHUKIB, CIIOBECHHUX MOJPA3HUKIB JYMKH.
OnHak 10 poJib BOHU BiAIrpaBaTHMMYTh JIMILE TOJi, KOJHM HaraxyBaTHUMYTh
YYHSM MEBHI 00pa3u CTBOPIOKOYH BiAMOBIIHI yMOBHI pedrekcu. Taka podora
MIPU3BOJMTH JI0 TOTO, IO YY€Hb PeIeKTOPHO NMOYMHAE MUCIHUTH, IIYKaTH
BIJIMIOBI/Ii HA IOCTABJICHHI 3aIIMTaHHs 0e3 JTOIaTKOBOTO crioHykaHHs ([Jopos,
2008, c. 65).

st eeKTHBHOTO BUKOPUCTaHHS JJUCKYCIi Ha ypOKaX yKpPaiHChKOi MOBH ITiJT
Yac HaBYaHHs MOJIOIIMX ILIKOJIAPIB BKJIMBO JOTPUMYBATHCS IEBHUX YMOB:

® [iepes OYaTKOM JUCKYCiT HEOOXiJHO TIOCTaBUTH JIeSIKE ITUTaHHS, SKe He
MaTuMe OHO3HAYHOI BiZNIOBI/I 1 IOMyCKaTHMe Pi3HI BapiaHTH BiIIOBIACH;

® KO)KHE BHCJIOBIIFOBAHE TBEPIPKEHHS Ma€ OyTH apryMEHTOBAHHM;

® yYHSM NOTPiIOHO CTABUTH HaBiiHI 3anuTaHHs: «HoMy TH Tak ayMaemm?y,
«Ha3Bu dakry, sKi MOXYTb ITiITBEPANTH TBOIO TyMKY», «{oMy TH IIHIIOB 10
TaKOI0 BUCHOBKY ?»

® JIMCKYCisl MOXKE 3aBEpIIYBAaTHCS SIK NPUUHATTSAM CIIUIBHOI TyMKH, TaK i
30epeKeHHSM ICHYIOUHMX PI3HHUX JyMOK Y4HIB.

BaxximBuM € i Te, 110 OLIHIOBaTH PE3YJIbTaTH AUCKYCIT MOXKHA TUIBKU BEp-
OanpHO. Ajke BepOasibHE OLIHIOBAaHHS BU3HAYAE SIK YYEHb CIPAaBUBCS 31 CBOT
3aBIaHHAM. BOHO CIIpsSIMOBY€ MOJIOIIIOTO IMIKOJSIpa B MOTPIOHMH HaNpsIMOK,
MIOKa3y€e B)KIMBICTh BUKOHAHOTO 3aB/IAHHS Ta CTUMYIIOE 10 OUIBIIOI aKTUB-
Hocri (JIymis, 2013, c. 518).

MoxxHa 3alpoIOHYBaTH TaKi AUCKYCIHHI 3aBIaHHS Ul YYHIB MOYaTKOBOI
LIKOJIH:

3aBnanns Nel. 3acizaHHs eKCIEpTIB.

JaiiTe BiANOBII Ha TaKi MATAHHS:

Yomy Ha zepeBi ocijae iHii?

YoMy «MOpO3» MaJIIO€ Ha BIKHaX y30pH?

YuM BiPI3HAIOTECS CHKMHKH, 11O 1X ITOEJTHYE, SIK BOHH YTBOPHIIUCS?

YoMy npHKpaniatoTh SUIMHKY, a He iHIle AepeBo?

3aBaanHa 2. DopyM TyMOK.
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[Ipounraiite BHCIOBMIOBaHHSA. BUKOpPHCTOBYIOUM HOTO 3MICT, 100€piTh 1O
TEKCTY TIPUCIIB’sI, Ike O MOIVIO CTaTH HOro 3aroJIOBKOM. 3alUIIiTh HOTO.

JIro6oB 10 YKpaiHU MOYMHAETHCS 3 PIJHOI XaTH, MICTa, Y KOTPOMY TH Ha-
ponugcs. Uu ysiBisiere codi Hat kpaii O6e3 BepOu, KaJIMHU Ha MOJBIP 1, TOMOIb
Kpaii cella, COHSIIHUKIB Ha ropoi y 0adyci? BepOa, kanvHa, TOMOIS, COHSIII-
HUK — OJIBIYHI YKpaiHChKi CHMBOJIH.

3apmanns Ne3 V komi npys3is.

Ha ocHOBI IpoYHMTaHOTO TEKCTY JI0BEIITH, 1110 BECHA HAKpaIla I1opa poKy.

Becna — ne cBimio. Bona ocsitna i Teruia. HaiiOuibine constynoi eHeprii €
BECHOI0. BecHa MouMHa€eTHCsI B TOM MOMEHT, KOJIM BITYMHSIOTHCS HeOeCH1 Opa-
MHU. 3 HUX Ha 3eMITIO JIMHYTh )KUTTENAMHI MoTOKH. [{i moToku Bee OynmsTh 31 CHY.
3BHYaiiHO, IIIE Jie-He-/Ie JIeKaTh CHIrH. AJie Bce OUIbIIE CTa€ 3eJI€HOT TPABUUKH.
3emts, 1110 32 3MMY BiJIIIOYIIIA 1| HAOpAIacs CHJI, YCKAE, KOJIU JTFOMIU «BI3bMYThCS
JI0 pOOOTHY.

3apnanusa Ne4 JloBenu qyMKYy.

JoBeniTh MpaBUIBHICTH CBOIX [yMOK Ta MipKyBaHb.

LinkoM MpUpOTHO, IO JIesIKi YUHI BaraTUMYThCS ITiJ YaC BUKOHAHHSI TAKUX
3aBnanb. {151 Toro, 11100 yuHi He O0sIMCST BAKOHYBATH 3alPOIIOHOBAaHI 3aBIaHHs
Tpeba: 320X04yBaTH MOJIOAINX IIKOJISIPIB 0 JUCKYCIi, 11100 BOHU OaquiIy, 10
icHye 6araro pi3HUX CIIOCO0IB PO3B’A3aHHS OJHIET 1 TI€T kK MPOOIEMU 1 KOXKCH 3
HUX NPaBWIBHUI; poO0Ta MOXKE TIPOXOANTH B MAJIMX TPyMax; Ha 00XyMyBaHHS
i1eil MOKHa J1aBaTH JI01aTKOBUIT yac. MO)KHA ITPOTIOHYBATH YUHSIM I10B’I3aTH
HOBI 3aBJaHHS 3 YAMOCH TaKuM, IO IM yke Binome. SIKIo y4yHeBi HE BAA€Th-
Csl 3aBJaHHs1, TO MOYXKHA 3alIPOIIOHYBATH HOMY 3YyIIMHHUTHCS HA YOMYCh OHOMY
1 oYaTy BCe CIIOYATKY. YYHS MAIOTh 3HATH, II0 3aBXKIN MOXKHA MEPETIISTHYTH
3po0JIeHe 1 BHECTH BiJIIOBIIHI KOPEKTHBH.

3aBx/u HEO0OX1HO MaM’ATaTH Ipo Te, 10 NepLi 3aBIaHHs MAtOTh OyTH He-
CKJIaJTHUMU. BaxxMBO OTpHMyBaTHCS po3yMHOr0 OasnaHcy, 11ob He nepeooTs-
JKyBaTH y4HIB PI3HOMaHITHICTIO Ta CKJIAJJHICTIO 3aBJIaHb.

3a3HauuMo, IO MiJ Yac IUIaHyBaHHS YPOKIB YKpaiHCbKOI MOBHM y moYar-
KOBHX KJlacax 3 BHKOPHCTaHHSIM JIHCKYCii TpeOa BpaxoByBaTH Taki MOMEHTH
SIK MeTa JUCKYCii, PO SIKy MaroTh IaM’ATaTH BCl Y4HI KJIacy; 4ac, sIKMd He-
00XizHMH JUTsl T{ IPOBECHHST; HABYAIBLHUI MTPOCTIP, SIKMH O JJO3BOJISIB BUILHO
TiepeMilaTrcs y4HsM B Kiaci (y4HI MOXKYTh JTUCKYTyBaTH B CBOIW rpyrii, abo
CTEXXHTH 3a JIMCKYCIEIO B IHIIIN TPYII); HAOUHICTb, SIKA MOYKE JOTIOMOI'TH YYHSIM
Kpallle apryMEeHTYBaTH CBOi TBEPIDKEHHSL.

BHCHOBKH Ta NepCleKTHBH MOJANBIIHX AOCHIKeHb. OTXe, 3aBIIKU
e()eKTHBHOMY 3aCTOCYBaHHIO METOY JAMCKYCil y4HI MarOTh MOMJIMBICTB 3’sICY-
BaTH HE3pO3yMiJIe y TEKCTI, 3araM’ITaTy Ta 3aCTOCYBATH Ha IIPAKTHIII ITpaBHJIa
3 MOBH, 3p03yMITH HOBHH Marepiall, OIMPaOINCh Ha yxKe 3000y Ti 3HAHHSL.
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Jlyyie CeimnaHa. [Juckycia AK Memoo Ha84aHHa Ma 8UXOBAHHA HA YPOKAX...

Juckycist Ik MeTOJ] HaBYaHHS Ta BUXOBAaHHS Ha ypOKax YKpaiHCbKOT MOBH
y TIOYaTKOBIi IIKOJI JOoMarae BUSIBUTH Pi3HI MOINISIM HA MIEBHY MpodieMy
abo cymepeuyHe nuTaHHsA. BOHa 3amy4yae MOJIOAIIMX IIKOJSPIB 10 aKTHBHOI
CIIIBIpALll Ha ypOlli, BIUIUBAE Ha PO3BUTOK ITi3HABAJILHHUX IHTEPECIB ILIKOJIAPIB,
3abe3rneuye 30arayeHHs1 JIBKCHYHOTO 3aI1acy y4HiB, SIKUA HEOOX1THHH JUIs BUC-
JIOBJIIOBAHHS iX JlyMOK SIK B YCHIM, Tak 1 B MUCEMHIH MOBaX. YPOKH, Ha SIKHX
BUKOPHCTOBYETHCSI METOL JIMCKYCii, BUaTh YYHIB CIUIKYBAaTHCS MK o000, 60
oco0imBa yBara miJ| 4ac iX npoBeJeHHs IPUALIETHCS GOPMYBaHHIO YMiHb 3a-
MIUTYBATH 1 BIAIIOBIAATH.
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VY cTaTTi pO3mIAAAETHCS ONUH 13 aKTUBHUX METOIB HaBdaHHS y BH3 — HaBuanb-
HO-TIlefaroriyui irpu. Haromomeno Ha BaXJIMBOCTI iX BUKOPUCTAHHS HA yPOKaX aHT-
JIiHACBKOT MOBH 3 METOIO (hOpMyBaHHS iHIIOMOBHOI KOMYHIKaTHBHOI KOMIETEHTHOCTI
MaiOyTHIX y4UTEiB.

Ku1rouoBi cjioBa: HaBUanbHi irpy; HaBYAIBHUHA MPOLIEC; KOMYHIKaTHBHA KOMIIE-
TEHIIs; MaHOyTHIHN yuuTemb.

EDUCATIONAL GAMES IN THE FORMATION OF
COMMUNICATIVE COMPETENCE OF STUDENTS

Oksana FEDURKO

Ph.D. in Philology lecturer, Department of comperative pedagogy and
methods of teaching foreign languages, Drohobych Ivan Franko State Peda-
gogical University (Ukraine, Drohobych) fedurko19@gmail.com

The article deals with one of the active methods of teaching in higher educational
institutions — educational games. The importance of their use at English lessons
is emphasized with the purpose of forming the foreign language communicative
competence of future teachers.

Games in a foreign language is a situational-variational exercise, which creates
the opportunity for repeated repetition of a language sample in the conditions as close
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®edypko OkcaHa. HasuasnbHi izpu y hopmMysaHHi aH2IOMOBHOI KOMYHIKAMUBHO...

as possible to real language communication with its inherent features: emotionality,
spontaneity, purposefulness of linguistic influence. That is, in the course of the game
the students develop lexical, grammatical skills, the students gain experience of
language communication.

The main purpose of using the game method is to create the motivation to succeed
in learning. The condition for success in the development of thinking is the high
cognitive activity of students. The game is by no means coercive and is a purely
voluntary process, and the advantage of playing techniques over other forms of
training is that it achieves its goal unnoticed by participants, does not require any
means of violence against the individual . Players are interested in the game result,
and the teacher clearly defines the methodology, principles of implementation of
game activity in the educational process. In the didactic game, the learning tasks are
mediated, which ensures their effectiveness.

One of the essential features of educational games is that during their conduct the
teacher acts as a director and students — the actors. The game has a collective character,
where students take the whole initiative. Evaluate, analyze, monitor the language of
students opponents, experts, arbitrators from among students. The teacher controls
the correctness of the actions of the participants of the game, fixes the successful
implementation of roles, gaps, language mistakes, common mistakes and only at the
end of the class when summarizing, tactfully draws attention to them, prompting and
explaining how best to act in a particular situation.

Key words: educational games; communicative competence; future teacher.

IMocranoBka mpoosemu. Pedopma BHUINOT IMIKONM HAIUIIOE HA BUKOPU-
CTaHHs1 BCIX peCcypciB JUIsl MiJBUIICHHS €(EKTUBHOCTI HAaBYAIbHO-BUXOBHOTO
mporecy. [Ipobnema moiryky HOBHX (OPM, METOMIB, METOAMK 1 TEXHOJOTIH
HaBYaHHS # BUXOBaHHs Oyya 3aBK/H, 3aJIMIIAETHCS aKTyalbHOIO M ChOTOJHI.
CydacHa OCBITHsI cMcTeMa 30pIEHTOBaHa Ha PO3B’sI3aHHS CYNEPEUHOCTEH, 1110
OB 513aHi 13 3pOCTAFOYMMHU BUMOT'aMH JIO ITIITOTOBKKM HUHINIHBOTO Iearora.
ToMy akTyanbHOIO € IMiATOTOBKA KOHKYPEHTHO CIIPOMOXKHOTO BYMTEJNS, 37aT-
HOTO JI0 CaMOOCBITH, camo3pocTaHHs. Came Liei acrlekT 3MyILye pi3HOOIYHO
MIEPEOCMUCIIUTH TEOPETUYHI MiJAXOAH 10 BUOOPY €(PEeKTHBHHX TEXHOJOTIH i
3aco0iB HaB4YaHHs 1HO3eMHOI MOBHU. J[0 MeTO/IIB, sIKi 3a0€3MeYyIoTh yCITilHe
BUpILICHHS LUX 3aBJaHb, y4YEHI-NIEAAarorn Ta BUYUTENI-TIPAKTUKU BiIHOCSATH
Hacamriepe]] iHTepakTuBHI. HaBuanbHO-TIearoriyia rpa B iXHbOMYy IEpeItiKy
rmocijjae 0co0IMBe MicIie, 00 MaTepiaizye pe3ysIbTaTH PO3yMOBOI TisUTbHOCTI,
JIoTIoMarae y4yacHUKaM yCBIJIOMHUTH BJIacHI 31I0HOCTI i yMIHHSI, BUXOBY€E B HUX
HparHeHHs JI0 yCIixy, crpusie popMyBaHHIO 0COOMCTOCTI, TOTOBOI 0 caMmope-
aurizarii.

AHaJi3 ocraHHix xochaimkenb. Hosl TexHOnorii HaB4aHHS B 3aKiagax
BHIIO] OCBITH, CKJIaJIOBUM €JIEMEHTOM SIKHUX € TaKOK HaBYAJILHO-IIEAAroriyHi
irpu, orpumanu BucsiTieHHs B mpansx H. I1. AnikeeBoi, A. A. BepOunpko-
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ro, A. b. Bopoecekoro, H. M. Octposepxoroi, O. M. I[lexotu, B. JI. Ckanki-
Ha, B. O. Conosienxo, I1. M. lllepbans Ta iH. Po3poOneHHsM irpoBux (hopm
1 MeTo/iB HaBYaHHs iHO3eMHOI MoBH 3aiimanmcs A. A Jlepkad, C. [1. Illep-
6ak, T. I. Omiiinuk, I. O. Kuraitropoxceka, I. M. Tep-Caaksun Ta iH. bararo
BUJIATHUX TEAAroriB Ta ncuxoioris, 30kpema I. I. Bamenko, JI. C. Burort-
cokuii, O. 1. BumneBcbkuid, 1. O. 3umns, €. 1. Itenscon, O. O. Konominoga,
O .0O. [MTapmmkoBa, C. ®. Pycosa HarosolyBaiy Ha TO3UTUBHOMY BILIMBI irop
y HaBYJIBHIHN JiSUTBHOCTI.

Merta cTarTi — 00rpyHTYBaTH pOJIb 1 MiClle HABYAJILHUX iTOp y popMyBaHHI
AQHIJIOMOBHOT KOMYHIKaTHBHOI KOMITIETEHTHOCTI Mai{0yTHHOTO BUMTEIS.

Buxian ocHoBHoro marepiasy. [Touatku Teopii HaBYabHOI IPH MOB’SI3y-
1016 3 imeHamu @. [lunepa, I. Cnencepa, B. Bynnra, A. Banmreiina. [{ikaBo
CYTHICTh IDH OKPECIIHB HiJepIaHIChKHI yueHHil MUHY/IOr0 cTomiTTs M. Xeii-
3WHT'a, CKBAJTI(DIKYBaBILM «IHAUBITyaJIbHE i CYCIIBHE KUTTA, BECh ICTOPHYHHUN
1 KyJIBTYpHHI PO3BUTOK JIIOJICTBA B TEPMiHAX T'pH, SIK rpy» (Xewsunra, 1997, c.
11). BaxxiuBUM € BHECOK y Hei YKpaiHChKUX ydeHHX, 30kpema K. J] Ymmncbko-
TO, SIKWi BaroMy pojib TPy B PO3BUTKY BCIX MPUPOIHUX ((hI3UYHMX 1 TyXOBHHX)
cwII 1 00apyBaHb JTUTHHH CTBEPAMB Y (POPMYJIi «SIKOIO HPOSIBIISIE cede UTH-
Ha y Ipi, Takolo BoHa Oyyne 1 B MailOyTHbOMY J0pOCIoMYy KHUTTD» (YILIMHCKUH,
1990, c. 28). B. O. CyxoMIHHCBKHI OYB TIEpEKOHAHUH, 1110 03 rpH HEMOMXITUBHIA
TIOBHOLIIHHMI pO3yMOBHUi po3BHUTOK auTHHU (CyXoMiMHCBKUH, 1977 c. 95). A
Bigomuit ricuxoror i negaror O. M. JICOHThEB, IKOMY HAJICKUTH YUTHHE MICIIC B
OOIPYHTYBaHHI CYTi JisUTBHOCTI, i POJIi B CTAHOBJICHHI ¥ YKUTTI JIFOJUHU, CEPel
PI3HOBHIIB AisUTLHOCTI BHOKPEMHB TAKOX irPOBY, ITiITBEPIMBILIH B TaKUii CIIOCIO
1l HeOOXiHICTh y OCBiTHROMY TIporieci (JIeontses, 1975).

CorianbHe 1 ICHXOJIOT0-TIEAAroriyHe 3HAYCHHSI TPU B JKUTTI TUTHHH, JO-
pocItoi JIFoAMHM Ta B miaroToBui Buutens oorpynrysas I1. M. lllepbans. Bin
CITyIITHO 3aKIICHTYBAaB Ha BUPA3HIl OCOOIMBOCTI TPH: «BOHA 3aBXIHU BiOyBa-
€ThCS HEMOBOM y JIBOX YAaCOBHMX BHMIpax: y TEHEPILIHBOMY i MaiOyTHbOMY»
(Illepbanb, 2004, c. 107). CTOCOBHO CTyAEHTA MEIAroriyHOro BUINY Iie Tpeba
PO3YMITH, SIK Y TOMY MaiOyTHBOMY, 1110 TIOB’sI3aHE 3 YUUTEIBCHKOIO JisUTBHIC-
T10. Ha nymky I. O. Kuraiiroponcekoi, rpa nomyssipHa i B TUTs4ii, 1 B Jopociii
ayIMTOPii; BOHA JIa€ 3MOT'y OCOOHMCTOCTI HE OOSITUCS IIOMUJIOK, HE HiSIKOBITH, HE
COPOMMTHCS, a IIe — BIEBHEHO W BinkpuTo BHcHoBmoBaTucs (Kuraitropon-
ckast, 1988), 60 Mi>k MOBJICHHSIM 1 TPOIO HassBHHUH IIOHAWTICHIIIMI 3B’S30K: 3
oiHOTO OOKY, MOBJICHHSI PO3BHMBA€ETHCS M aKTUBI3Y€ETHCS B IPi, @ 3 IPYroro, —
cama Irpa pOo3BUBAETHCSI MiJ] BIUIMBOM PO3BUTKY MOBJICHHS.

VYce 3a3HaueHe aKTyallbHE JJIsl BAKOPUCTaHHS HaBYaJIbHUX irOp Y MiJIr0TOB-
i MaiOyTHIX yYHUTENiB iHO3eMHOT MOBH. «Ipa, — IuIIIe yKpaiHChKa IOCIiIHH-
s C. M. JlyTkoBcbKa, — rominiae MaiiOyTHIX (axiBUiB <...>y CHUTYyaIlilo, sKa
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®edypko OkcaHa. HasuasnbHi izpu y hopmMysaHHi aH2IOMOBHOI KOMYHIKAMUBHO...

BKITIOYA€ Ti caMi OOMEIKCHHS, MOTHBAIIIIO0, TIPUMYC, 1[0 HASBHI B pCAIbHOMY
cBiti» (JlytkoBcbka, 2013, c. 112). Ha nymxy M. @. CtpoHiHa, rpa Ha 3aHsT-
Ti 3 1HO3eMHOI MOBHM — II€ CHTyaTHBHO-BapiaTHBHa BIIpaBa, JIe CTBOPIOETHCS
MOXJIUBICTB U151 6araropa3oBOro MOBTOPEHHSI MOBHOTO 3pa3Ka B yMOBaxX Mak-
CHMaJIbHO HaOJMKEHHX JI0 PeajbHOr0 MOBHOIO CIILIKYBaHHS 3 BJIACTUBHMH
HOMy O3HaKaMH: eMOLIHHICTIO, CIIOHTaHHICTIO, IIIJIECHIPSIMOBAHICTIO MOBHOTO
BruBy (CtpoHuH, 1984, c. 5). A 1e o3Havae, 1110 B X0/l HABYAJILHOI I'PH, BUKO-
PHCTaHOI HAa TOMY Y1 TOMY 3aHSTTS 3 IHO3€MHOT MOBH, Y CTY/ICHTIB, 1 y4acHH-
KiB, ()OPMYIOTBCSI HE JIMIIIE BUMOBHI, JICKCHYHI, FPaMaTU4Hi HABUYKH, BOHH Ha-
OyBarOTh JOCBIIy MOBJIICHHEBOI B3aEMOII1, TOCBiy ¢(peKTHBHOT KOMYHIKaIIil.

VY cyuacHiif Hayli NpencTaBieHe pi3HE PO3YMIHHS IOHSTTS «HaBYAJIbHA
rpax». {i posmifnarTs To K crelupiuHnii METOXMYHUI TIPUHIAI HABYAHHS
(1. Typuep), To sik «3aci0d popmyBaHHs HaBHYOK i BMiHBY (1. B. JIparomuperns-
Kuit), TO SIK OCOOJIMBHUI METOAWYHHUN IIPUHAOM y IPYIIi aKTUBHUX METOJIB HaB-
yanns (0. O. ApreM’eBa), TO SIK METOJ] HABUAHHS, ITiJ] YaC 3aCTOCYBAHHS KO-
rO TOM, XTO HABYAETHCS, MOBHOLIIHHO BiYyBa€, MepekuBae, aie i cmismie (P.
Hlannep). Ham iMnoHye nymka, 1o 11e OAWH 13 aKTUBHUX METO/IB HaBYaHHSI,
SIKUH BUKOPHCTOBYE IrpOBY CTPYKTYpPY IPOBEIEHHS 3aHATTS Ul BCEOIYHOTO
aHaJizy IeBHOI NPOOIEMH.

JlonaTkoBUM IMiATBEPPKEHHSM 3HAUYIIOCTI HaBYaIBHHX irop y Mapagurmi
AHTPOII030PIEHTOBAHOI OCBITH MalOYTHIX yUHUTEiB IHO3EMHOT MOBH CIIYTYIOTh
Bi1acTuBI iM QyHKIIT (MOTHBaLIHHO-CIIOHYKaIbHA, 1HOpMaLiifHO-HaBYaIbHA,
€BPHCTHYHA, PO3BUBAILHO-BUXOBHA, KOMYHIKATHBHA, pe(IeKCHBHO-OLIIHHA,
TICUXOTEPAaIeBTUYHA), 10 B OCBITHHOMY MpOILECi B3a€MOIOB’sI3aHi W TiCHO
B3a€EMOJIIOTH 3 (DYHKIISIMH BHKJIaada.

YMOBOIO JOCSTHEHHS IO3UTUBHUX Pe3yNbTaTiB y (hOpMyBaHHI 0COOHCTO-
CTi BCAKOTO (haxiBLs € BHCOKA ITi3HABAJIbHA aKTUBHICTh CTYJECHTIB Ha yCiX Ha-
BYAJIBHUX 3aHATTSIX. [103asK OCHOBHOIO METOIO BUKOPUCTAHHS iIrPOBOTO METO-
Iy € 3a0e3redeHHs] BUCOKOI MOTHBALl OCBITHBOI JiSUTbHOCTI, pOOMMO BHCHO-
BOK IIpO BaromMy poJib Pi3HUX BUJIIB HABYAJIBHUX irOp y CTBOPEHHI KOM(OPTHUX
YMOB JUIs i€ Ti3HABAJIBHOT aKTUBHOCTI. [ pa B KOHOMY pa3i He TepITUTh IpH-
MYCY 1 € mporiecoM cyTo 100poBitbHUM. Tox i epeBara B MOpIBHSIHHI 3 3a-
CTOCYBaHHSIM IHIIMX METO/IB 1 MPUIOMIB HaBYaHHS HOJISITA€ B TOMY, LII0 BOHA
Jlocsirae CBOET METH MaiiKe HeIOMITHO JUIsl YYaCHUKIB, HE MOTPeOyro4H KOoa-
HUX 3ac00iB i cIOco0iB HACKILISI HaJT 0COOUCTICTIO, Top. 3 (CemeHIoK, ScTpyo,
2012, c. 110). ¥ rpi HaB4aJIbHI 3aBaHHS BUCTYIIAIOTh OITOCEPEIKOBAHO, IO U
3abe3neuye XHIO e(hEeKTUBHICTB.

OnHi€ro 13 CYyTTEBHX OCOONMBOCTCH HABYAIHLHO-TICAATOTTYHUX IM0p € Te, IO
I Yac MPOBEAEHHS 1X BUKIIAJ[ad BUCTYIIA€ Y POJIi pexxucepa: HOMy HaJIeXKUTh
aKTHBHA POJIb TUIBKU Y BU3HAYCHHI XapaKTepy I'pH, Ii [IpaBuil, 4acy MpOBEJICHHS;
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BiH 3/1i}ICHIOE KOHTPOJIb 32 MPABIIBHICTIO il YYaCHUKIB TpH, (PiKCye ycminHe
BUKOHAHHSI POJIEH, IPOraInHU, MOBHI OTPiXH, TUIIOBI IIOMUJIKH 1 TUTBKU HAIPH-
KIiHIIi 3aHATTS 32 MiJIBEJICHHS MiJICYMKIB TAKTOBHO 3BEPTAE HA HUX yBary, ITijiKa-
3yI04H Ta MOSICHIOIOUH SIK JIOLUIBHIILE OyJIO JisATH B Til UM Tii curyarii. CtyneH-
TH XK Y XOJIi TP — I aKTOPH, BiJI iXHBOI iHIIIATHBHOCTI, KPEATHBHOCTI, BMIHHS
KOOP/IMHYBATH, a 10YacTy W KOPHUI'yBaTH BIACHI i 3aJI€KUTh PO3BUTOK T'PH, a
BPEIIITI — 1 JOCSTHECHHS BU3HAYCHUX BUKJIAIAYEM ii IIUICH.

VY BHIIIM IIKOJI HA 3aHATTAX 1HO3EMHOI (aHINTIHCHKOT) MOBH 3a BHPIIIICH-
HSl POOJIEMHUX 3aBJaHb JIOUUILHO BHKOPUCTOBYBATH METOJ KPYIVIOTO CTO-
ny. B OCHOBY Takux HaBYaJbHUX 3aHATH MOKJIAJICHO IPHUHIUI KOJIEKTHBHOTO
00roBopeHHs npobieM. Y mpoleci KOJIEKTUBHOI poOOTH 3a KPYIJIMM CTOJIOM
BizIOyBaeThcsl 0OMIH iH(OpMaLli€lo, 3aCBOEHHSI HOBUX 3HaHb; HOT0 yYacHHKU
HaBYAIOTHCS TIEPEKOHYBATH, aHaIli3yBaTH, CIIyXaTu, BecTH nonemiky (ITaBmrok,
2002, c. 56).

Mertonu KpyIiioro CToiry 00’ €IHyIOTh y TaKi TpyIu:

1. HaByanbHi ceminapu. Po3misiy Temu B pisHUX actiektax. OOroBopeHHs
npo6seM (mpoOsieMHU ceMiHap) JoroMarae BUSIBUTH PiBEHb 3HaHb 3 TEMH 1
copMyBaTH CTIHKHH IHTEpEC IO TOTO PO3JULY HABYAIBHOTO KYpCY, IKUil BU-
BYAETHCS. TeMaTnuHi ceMiHapH MPOBOASATH i3 METOIO aKLEHTYBaTH yBary Ha
Tii 4M TIH aKTyaJIbHI MOBHIH TeMi.

2. HaBuanbHi auckycii. [IpoBoasThbes 3a Marepiagamu JIeKIiH, myOmiKarii
y HayKOBIH MepionIli Y CTOCOBHO NPOOIIEM, sIKi BHOKPEMIIIOIOTh CaMi CTy-
nenTr. HaBuanbHi JUCKYCii CIIPUSIOTH TTOKPALIEHHIO M 3aKPIIUICHHIO 3HaHb,
30UIbIIEHHIO 00CcsATy HOBOI iH(opMaii, BUPOOIEHHIO YMiHb HOJIEMi3yBaTH,
apryMeHTyBaTH i 0OCTOIOBaTH BIIACHY JYMKY, IPHCITyXalOuiCh BOAHOYAC J0
JIYMKH 1HIIUX.

3. HaBuaunpHi 3ycTpidi 3a KpyDJIUM CTOJIOM. 3ycTpidi 3 (axiBLsMu — yde-
HUMH, €KOHOMICTaMu, Jiss4aMH MHUCTELTBA, MPEICTaBHUKAMH I'POMaJCHKUX
opraHizauiii, 1ep>xaBHUX ycTaHoB. Taxi 3ycTpidi, 3BiCHa pid, HE MOXYTh OyTH
YacTHUMH, ajie BUKJIaJad Ma€ BUKOPHCTATH BCSKY HAarofy 3ycTpidi 3 IpeJcTaB-
HHUKOM / IIPE/ICTABHUKAMH aHITIOMOBHOI KYJIBTYPH, II00 CTYAEHTH Majii 3MO-
Ty 3aHypHUTHCS B CTHXIIO KHBOTO CIUIKYBaHHS 3 yCiMa 0COOIMBOCTSIMH HOT0O
MIparMaTuky, a BiITaK BU3HAYUTH BJIACHI OPIEHTHPH OO ONAaHyBaHHS 0CO-
OMBOCTEH 4y>KOMOBHOTO MOBJICHHSI.

IrpoBi MeToaM HaBYaHHS PO3IUIAIOTH Ha OnepauiiHi i ponbosi. OnepaniiiHi
irpY aHAJIOTIUHI METONy aHali3y NpOOJIEMHHX CUTYyallil, ajie BOHH CIIOHTaHHI.
Onepariiini irpu (Pemgycenko, 2003, c. 81) mMaroTh clieHapiii, B sSIKOMy 3aKiia-
JIeHHH OiibI 00 MEHII YKOPCTKHI allrOpUTM NPaBHIIBHOCTI 1 HEPaBUIIBHOCTI
pIlICHHSI, siKe MpUiMaeThes. TOOTO TOW, XTO HABYAETHCS, OAYUTH TOW BILIUB,
SIKMA MaJi HOoro pimieHHs Ha MaiOyTHI nomii. Jlo onepariifHux irop Hajiexarb
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JIJIOBI Ta YNPABIIHCHKI. Y IMX irpax BUPa)XeHHH acleKT 1HCTPYMEHTaJIbHOIO
HaBYaHHs, ajJleé MDXXOCOOUCTICHMIT acrieKT 0OMEXEHHUH y MOPIBHSHHI 3 peasibHi-
CTIO, TOMY irpoBa MOJIEJb CIIPOIILY€ 3ITKHEHHS! HaBYaHHS 3 JiHcHicTo. [liitoBa
rpa — Ii¢ B ICBHOMY PO3YMiHHI PEIETHIlisI BUPOOHNUOI 200 TPOMAJICHKOI JTisTh-
HOCTI JIFoHU. BoHa 1a€ MOXJIMBICTD IPOrpaTy MPaKTHYHO OyIb-SKy KOHKPET-
HY CUTYyallifo B 0co0ax, 1[0 JIONIoMarae Kpate 3p03yMiTH IICHXOJIOTIIO JIFOIHHH,
cTary Ha 1 Micie, 3p0o3yMiTH MOTHBH ii JIii B TOH ab0 TOM MOMEHT peajibHOI
nionii (ITasmok, 2002, c. 67). Ha 3aHATTAX 3 aHMIICBKOI MOBH, Ha HaIlly JIyMKY,
HaJIOKUTH BiJIaBaTH TiepeBary JiJI0BUM irpaM: BOHH, 3 OIHOTO OOKy, Joromara-
10Th €(heKTHBHIIIIC ONaHYBATH Yy>KEe MOBJICHHSI JUISl PI3HUX )KUTTEBUX CUTYAIli,
a 3 Ipyroro, — C(POPMYIOTh BIIMIOBIIHI HABMYKH JUIS 3aCTOCYBaHHS TaKUX irop
y MaiiOyTHii npodeciiiHii aistibHOCTI. OCTaHHE 3aCBiqUy€ BaXIIMBICTh ILIO-
BUX ITOp Ha 3aHATTSX 3 METOANKH HAaBYaHHSI aHIJTIHCHKOi MOBH. Y HHX CTYIEHTH
HABYAIOTHCS aHAI3yBaTH Ty YW Ty JIHTBOOWAAKTUYHY CHTYALlilO, 31CTaBIISTH,
TIOPIBHIOBATH, OLIIHIOBATH, IIPOTHO3YBATH JIii Ta PillIeHHsI, JOBOANTH, TIEPEKOHY-
BaTH, apryMEHTYBaTH, BUCIIOBITIOBATH 3ayBa)KeHHSI Ta IIPOIIO3HLLiT, BiICTOIOBATH,
3aXHIIATH BIIACHUH TIOIIsI, KOPEKTHO 3allepedyBaTH 4yKi Ta 3MiHIOBaTH BJIACHI
TTJIXO/IM, Y3araJbHIOBATH IO3UTHBHUM JOCBiA. 32 BUKOHAHHS PI3HUX POJIeH, iMi-
Tauil HOBEIIHKY BUMTENS CTYACHTH HABYAIOTHCS JI0JIaTH 0ap’ep MK BIACHOIO
TEOPETUYHOIO 1 IPAKTUYHOIO ITiATOTOBKOIO, BUKOPUCTOBYBATH Pi3HI Iearoriyti
TEXHOJIOT 1, 1110 3aCBIIUYIOTh piBEHb IXHBOT MPO(eCiitHOT KOMIIETEHTHICTh. AJKe
came B Ipl HaWIOBHIIIE BUSBISETHCS CTYNIHb C(OPMOBAHOCTI PI3HOMAHITHHX
npodeciifHuX Ta 0COOMCTICHUX SIKOCTeH MaitOyTHIX Heziaroris, anpodartist GpyHk-
LIOHAJIBHOTO TIPOQeCioHaTI3MY.

3a opranizauii irpoBoi JIisUTbHOCTI BaXKJIMBO JOTPHMYBATHCS €TaIliB IIPoO-
BEJICHHSI T'PH.

1. ITigroroBumii; Ha HLOMY BHU3HAYAETHCS TEMa, NPOOIEMa, CUTYallis JUIs
o0roBopeHHs. Bukiiagay o0rpyHTOBY€e METy Ta 3MICT I'pH, a TaKOX rependadae
TiepestiK 3HaHb, YMiHb Ta HABUYOK, IKi CTYJICHTH ITOBUHHI HAaOyTH y XOJi TPH.

2. OpranizauiiiHuii; Ha OMY €Tarli pO3HOJIUISIOTECS PO, IPOBOAATHCS
KOHCYJIBTAIlii 31 CTY/IEHTaM CTOCOBHO iXHIX MallOyTHIX poJIeil.

3. 3MICTOBHO-TISUTbHICHUI; 11€ BIACHE XiJ TPH.

4. TlizcyMKoBO-aHANIITUYHHUH; HAa HHOMY BiZIOyBa€ThCS OOTOBOPEHHS XOIY
I'pH, BUKOHAHHS CTyIGHTAMH1 CBOiX poJIei i OLiHIOBaHHS ii pe3yIbTaris.

BucHOBKM Ta mepcrneKTHBH MOAANBIIMX JOCTiIzKeHb. Yce 3a3HaueHe
3acBiUy€, 110 HAaBYAJILHO-IIENATOTiYHa I'pa € OHIEI0 13 GopM mpodeciiHoi
IiATOTOBKM MalOyTHHOTO resiarora. My po3misiiaeMo irpoBy AiSUIBHICTB CTY-
JICHTIB HE TUIBKH SIK LIiKaBY, 3aXOIUIHMBY, aJle i yKpaii BaXJIMBY B MOJIEJIFOBaHHI
peasbHOI IearoriyHol AisUIbHOCTI, a/Ke BOHA OPIEHTYE Ha PO3BHUTOK IIe/ia-
TOTIYHOTO MHCIICHHS CTYJCHTIB, IXHBO1 ysBH, (paHTa3ii, TBOPUOCTI, HAa OLIHKY
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31i0HOCTeH Ta NMPOTHO3YBaHHS IOBEIIHKU. MOJEIOI0YN YMOBH KOHKPETHOT
TeJjaroriyHoi cUTyarlii, HaByajbHa Ipa He Juie 3a0e3nedye KOMyHIKaTHBHY
CIIPSIMOBAHICTh OCBITHBOT'O ITPOLIECY I CIYTy€ HOTY)KHHUM MOTHBALi{HUM YHH-
HUKOM B JIOCSTHCHHI BUCOKOTO PiBHS SIK BOJIOJ[IHHS iHO3EMHOIO (QHITIHCHKOIO)
MOBOIO, TaK i BUPOOJICHHS JTIHTBOANIAKTUYHHUX YMiHb 1 HABUYOK. Bona 3a6e3-
Trievyye 1eil BUCOKHUH PiBeHb, a MOps[ 13 UM — MOMKJIMBICTh HEBUMYILIEHOTO,
HEHaB SI3IMBOTO BXOJDKEHHS Yy»0i MOBH, ii CBITY B CBIT yKpaiHCHBKOMOBHOI
ocobucTocTi. Y mporeci HaB4aJIbHOT TPH, OKPIM TOTO, 3100yBaIOTHCSI HABUUKHU
KEpIBHUIITBA BJIACHOIO TTOBEAIHKOIO, MiJBUIIYETHCS eMOLiiiHa BUOIPKOBICTb,
(OPMYIOTBCSI T IEPCHKI i OpaTOpChKi AKOCTI CTy/IeHTa — MalOyTHBOTO BUMTEIS
aHmiiicbkoi MoBH. [lepcrieKTnBy mopanbIInX CTY/il BBaKaEMO B po3poOiieH-
Hi CHCTEMHU HAaBYAJIBLHUX irOp [UISl IPAKTHYHUX 3aHATDH 13 METOAUKH HaBYaHHS
AHINIIHCHKOT MOBH B ITOYATKOBIH IIIKOJI.
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PELIEH3IA

HA MiAPYYHUKH JJ1 YYHiB 2 Ta 3 KJIaciB WK1 yKpaiHO3HABCTBa

M. CaBnuk, K. Tumkya, C. Anapycuiius «Pigne cioBo B pigHiii mko-
ai. Yuranka ,,JI3BiHOYOK” 1J1s1 2 KJIacy 3 MOBHHUMH Ta IPaMAaTHYHUMHU
BIIPaBaMH if yKpaiHCbKO-aHIIilicCbKUM cJI0BHHKOM» (Beaukoopuranis,
Mamnuecrep, 2018. —70 c.) Ta «Pigne c;10B0 B pigHiii mkosai. Yuranka
»COHeuKo” 1715 3 Kj1acy 3 MOBHUMH Ta TPAMATHYHUMU BIpaBaMu i

YKpaiHChbKO-aHIIificbKUM cJI0BHMKOM» (BesmkoOpuranis, Manuyecrep,
2018.-72 ¢.)

AHTIIICEKa MOBa — HAaHMOMYJSIPHIIIA MOBa CBITY, sIKa 3700ya CBITOBY
cnaBy. Bona BUKIIMKae 3aXOIUICHHS, II BUBUAIOTh, HEIO PO3MOBIISB i IHCaB
BHIATHHUH IpamMarypr, moeT enoxu BinpomkenHs Bimpsm lekcmip, a #oro
IT’€CH 3aCIyXEHO BBAKAIOTHCS HENEPEBEPIICHUMH HIEAeBpaMH CBITOBOI Ji-
Teparypu. Ta HaliMuUITima, HARAOPOXKIA TS JIIOMUHM — ii pilHAa MOBa, B SIKY
HapoIl BKJIAJA€ i CBOE iCTOPHYHE MUHYINE, 1 CBIlf TOCBiA, Mpii, CTIOMiBaHHS.
be3yMoBHO, nroAMHA TTOBHHHA MParHyTH 3HATH JEKiJIbKa MOB, NMPOTE Ha-
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Kpalle BOHa Ma€ BOJIOAITH PiJHOI0 MOBO. Sk 3Bopyurytots psinku Tapaca
[IeBuenka:

Hy, mo 0, 3naBasnocs, ciosa...

CroBa Ta royoc — OubLI HiYOTO.

A ceprie 0’eThCs 0KUBa,

Sk ix mouye!..

JlockoHase 3HaHHS PiTHOT MOBH — II€ OJTHE 3 IEPLIOPSAHUX 3aBIaHb BUXO-
BaHHs ocobucrocti. Came IbOMY 3aBIAaHHIO ITiIIOPSAKOBaHI 3MICT i CTPYK-
typa migpy4yaukiB M. Casauk, K. Tumxyn, C. AHIpycHIInH, SIKi aapecoBaHi
MaJICHBKHM YKpPaiHI[SIM, KOTP1 BUPOCTAIOTh 32 MEXaMH PiIHOTO Kparo, Iepe-
OyBalouM B CHTYyallii ABOKYJIBTYPHOCTI Ta JBOMOBHOCTI, 3 BUPa3HOIO IiepeBa-
TOI0 1HO3EMHOI MOBH HaJl YKPAlHCHKOIO, YYy>KOTO HaJ CBOIM. YTBEPKCHHS
HalliOHAJBHOI 1ICHTUYHOCTI BiIOYBa€THCS 32 JIOMIOMOTOI0 30€peKeHHS 3B 513~
Ky 3 iCTOpHYHOI0 baThKiBIIMHOIO, 1110 3a0e31edy€e HAaCTYTHICTh TIOKOJIiHb Ta
CTaJIiCTh PO3BUTKY YKpaiHChKOi inei. Biacue, 30epertn Ykpainy B cBijoMo-
CTi HOBOTO ITOKOJIIHHS TTOKJIMKaHI OCBITHI 3aKJIaJ({, 30KpeMa IIKOJIM YKpai-
Ho3HaBcTBa. LliTicHa mparst BUMTEINIB-1iaCIIOPsH TIOKJIMKaHa YTBEP/KYBaTh
J000B JI0 PIAHOTO CJIOBa Ta Jayiekol baTbKiBIIMHM, 3aCBiAYyBaTH TADIICTh
icTopii Ta iIeHTUYHOCTI.

besnepeyHo, opraHiuHO CKJIagoBOO 3ampornoHoBaHoro M. Cas-
ik, K. Tumkyn, C. AnapycumiH Buaanus € «llepeomosa» i «Cnogo 0o
6uumensy, WO BUKOHYE POJIb BAXKJIMBOTO Opi€HTHUpa-BKa3iBHUKa. Bingmo-
BIJIHO 110 3aBlaHb, SIKi CTABUJIM Iepe]l COO0I0 aBTOPH, BECh HABYAIBHUN
MaTepiai (KOPOTKi BiJOMOCTi IpO MicTa, peliriiHi Ta AepKaBHI CBATa,
HalliOHAJIbHY CUMBOJIKY, PO crenudiky pi3HuUX npodeciid, pi3HOBUAIB
MHUCTENTBa, YKpAiHChKI Tpanuuii, iHdpopmalis npo yKpaiHCHKUX IHChb-
MCHHHKIB Ta 1H.) 3rpymnoBaHO memamuyHno: «JIbBiB», «CBsTuit Muko-
nai», «PiznBoy», «Benuknens», «Ham tato», «Cesato Matepi», « Tpuzyo»,
«IIpanop Ykpainm», «Tapac IlleBuenko», «IBan ®panko» ta in. Okpema
pyopuka «I pamamuxa» nependadyae caMOCTIHHE ONMpAIfOBAHHS Ta KPH-
TUYHE OCMHCIICHHS YYHSIMH EBHOT YaCTHMHM HaBUAJIHHOTI'O MaTepiaiy, J10-
IOMaraloTh y I[bOMY BHU3HA4€HHS, sIKi BHJAUJIEHI (iOJIETOBUM KOJIBOPOM,
BOHHM JIOCTYHNHO C(OpPMYJIbOBaHI H JIEFKO CHPUHMAIOTHCS IIKOJSAPAMHU.
TyT aBTOpPHM NiAPYYHUKIB NPONOHYIOTH Pi3HI BUJAM 3aBjaHb, MOJAIOTHCS
BOHHM Yy BUIVISI/II MOBJICHHEBUX W apTUKYJSLIHHUX BIpaB BIIKPHUTOI i 3a-
kputoi popmu. Pybpuka «llozaknacne uumannsy 1iKaBO BBOJUTH y 4Ya-
PIBHHUH CBIT Xy/ZO)KHBOTO CJIOBA, aKLUEHTYIOUH yBary Ha TeMax HpUPOAH,
Kpa€3HaBCTBa, B3AEMOCTOCYHKIB y ciM’1. ¥V KiHII NiIpyYHUKIB IOAAETHCS
«Vkpaincoro-anenivicokuii c1o6HuKy, SIKAA crpusie 30arayeHHIO MOBH Jli-
teit. [IpuBeprae yBary 0araTuil i BACOKOXYIOXHIN 1TFOCTPATUBHUI MaTe-

ISSN 2411-4758 211



V. PeyeHs3ii

piaj BUJaHHS, SKHH cepe]] IHIIOT0 aKIeHTY€E Ha JOTPUMaHHI yKpaiHChbKUX
TpaanLil, 30KpeMa HOCUTH BUILNBAHKY.

Brnanum € MeToan4HMH anapar niipyYHUKIB, PETEIbHO MPOAYyMaHa Mo-
OynoBa. [lo kokHOT TeMu niOpaHo chOpMYIbOBaHI Ha 3acafax MpoOyeM-
HOCTI Ta JIaJOTiYHOCTI 3aMUTaHHs 1 3aBIaHHs Pi3HOI CKIAIHOCTI: Perpo-
JNYKTHBHI, aHATITHYHI, MOIIYKOBi, TBOpui. BoHu 00’eanani y rpady, sika
Ma€ YMOBHY KOJIbOPOBY IIO3HA4Ky i NEBHY IUAakTH4Hy mery. Cucrema
3aBJaHb 1 3alUTaHb CIPSIMOBaHA Ha PO3BUTOK KPEaTHUBHOI 1 acoliaTUBHOI
ysSIBH, CTUMYJIOBaHHs naM’siTi. Cepex HUX € 6arato By3JI0BUX IHTaHb, SKi
MMOYHHAIOTHCS citoBaMu «Homy...?», «Komu...?», «Iligkpecau...», «[Ipura-
nai...», «IIpuxymaii...» i T. n. TakuM unHOM pobOTa HAJl CIIOBaMH, PEYCH-
HSIMH, TEKCTaMH CHPSIMOBaHA Ha BUPOOJICHHS B Y4HIB BMIiHHA JUCKYTyBa-
TH, apTyMEHTYBaTH CBOI JYMKH, 3aCTOCOBYBaTH HaOyTi 3HaHHS 1 HABHYKU
y TPaKTUYHOMY JKUTTi. JIJIs1 yCIIIIIHOTO 3aCBOEHHSI OKPEMHUX BilOMOCTEH
aBTOPYU 4aCOM ITPONOHYIOTH YUHSIM HAMAJIIOBATH 1 3alIOBHUTH TaOMII, K1
JIOTIOMAraroTh y3arajJbHUTH iXHI 3HaHHS. JlOpEeYHUMHU € 3aBIaHHS AJISl BH-
poOJieHHsT HABUYOK BHpa3HOro uuTaHHsA. [lojaHi B KiHLI BIpaBu y rpadi
«Ilogmopenns 6us4eno02o» AONOMOXKYTH IIKOJISpaM DINOIIE OCMHUCIHUTH
HaBYAJIbHUI MaTepiall.

Y KOXXHOMY 3 MiJPYYHUKIB BIAJIO MiAiOpaHi MPHUCIIB’ s, 3arajku, CMiXo-
BUHKH, Bipun [mutpa [laBnmnuka, Mapiiiku [Tinripsaku, Bacuns Xomuenka,
Jleci XpammBoi, Cepris Lymka, Jleci Jlyxenskoi, Bacuns Capuyka, Jlro-
60Bi 3abamTy ¥ iH., SIKI BIIKPUBAIOTH JUTSYMM JylIaM MEHTaJbHUI 00-
pa3 YkpaiHu uepe3 HU3KY apXeTHUIIHUX CHUMBOJIB: HE0O, KHTO, COJIOBEHKO,
CTaBKHM, OapBiHOK, BHIIIHI, OLTi XaTku. BpaxoByroun BiKOBiI 0COOIMBOCTI yu-
HIB, aBTOPH NPOIOHYIOTH i Mpo30Bi TBopu Bacuist CyxomimHcbkoro, [HHK
Xpucrenko, ['eoprist Xumuua, siki 3MyIIyIOTh MUCIIMTH, TIOPiBHIOBATH, aHa-
JIi3yBaTH, BUIUIATH 11€H{HO-CMHCIIOB] YacTHHH. be3nepeuHo, MaloTh BUXOBHE
i mi3HaBaJIbHE 3HAYEHHS 3alpoIIoHOBaHI Ka3kH («Pinkay, «Kotuk i [TiBHUKY,
«JIucuuka i Xypaenby», «IIpo 1BoX Hankis», «J[Bi KI30HBKM»), BOHH yTBEp-
JUKYIOTB 1 PO3IPOCTOPIOIOTH CHITY 1 Bary YKpaiHCHKOTO CJIOBA B CYCHIIBCTBI.
3aciyroBye Ha yBary i a0aiinBo ni0paHuid Matepiai 1o xurrenucy Tapaca
[leBuenka i IBana ®panka. Bukiag okpeMux aerayieil TBOPYOCTI IOJAHO
TaKUMU criocodamu, 106 3arikasutu aiteil. [Ipumipom, npo Bipm T. [les-
yeHka «Teue Bona i3-3a rato...» i kasky |. @panka «JIluc MukuTa» mxomnspi
JU3HAIOTBCS 3 JANOTy MK MaMmolo i joHbKowo («Ilim moprperamm»). besy-
MOBHO, 11ei iH(pOPMaTUBHHUN MaTepiall CpHs€e PO3IIUPEHHIO 3HAHb YYHIB i3
(onbKIOpYy, YKpaiHCBKOT JTiTeparypH, popMye iX YUTABKY KyJIbTYpY, PO3BHU-
Ba€ €CTETUYHI CMaKH, CIIOHyKa€e 00JapOBaHMX JITEHd MOJIOIMIOI MIKOIH 0
peadtizauii CBOiX TBOpYMX 3410HOCTEH.
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OTOoX perieH30BaHe HaBYAIbHO-METOIMYHE BUIAHHS — BIauii 1, Oe3re-
peyHO, CIPSIMOBaHHMH Ha MEPCIEKTUBY CaMOIpe3eHTallil yKpaiHCTBa Mpo-
€KT, aJKE€ IHTETPYIOYUCh 10 1HIIOTO KYJBTYpHOTO CBIiTY, YKpaiHII 3aBXI1
MparHyau 30eperTd cBO€ BiacHe obmuyuus. [{imicHa, pi3HOACIIEKTHA Tparst
BYMTEIIIB 30pi€HTOBaHAa Ha ()OPMYBaHHS B JAiTEH-I1acIOpPSH 3 ABOKYIBTYD-
HOIO 1JICHTHYHICTIO HAI[IOHAIBHOI CB1ZIOMOCTI, HAa PO3BUTOK X TBOPYMX i
KOMYHIKaTUBHUX 31i0HOCTEH, CaMOCTIHHOTO 1 KPUTHUYHOIO MHCIICHHS,
KyJabTypH nojieMiku. CroziBarocs, o MiIpy9YHUKH, B SIKi IX aBTOPH BKJIAJIN
Tak 0araro JyIIEBHOTO TeIlla, MIMPOCTi W JOOPOTH, 3auiKaBisATh YKpaiH-
CHKMX LIKOJISIpiB BenmukoOpurtaHii i copusTUMYTh IX BCEOIYHOMY PO3BHT-
Ky, CTaHyTh IOCJIaHHAM JI0 CyYacCHMX JITeH I[IHyBaTu CBOIO 3E€MIIIO, Majy
BarpkiBIIMHY, a/ke Mi3HAHHA CBITY IIOUYMHAETHCS 3 pigHOro. OcolOnmBo ak-
TyaJlbHI Taki BUJIAHHS TeNep, ajpke BOHH SICKPaBO 3aCBIAYYIOTH, IO caMe
pioHe c1060 B HAMCKPYTHIII YacH BUCTYIAE MapagurMo0 Hal[lOHAJIBHOTO
OyTTs B yCiX HOro BHsIBaXx.
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