Xpucmuna LEMTAHCbKA. POJIb CJIOBECHOIO OBPA3Y Y ®OPMYBAHHI MOBHOI...

ISSN 2411-4758 (Print) 2518-1602 (Online)
Native word in ethnocultural dimension, Drohobych, Posvit, 2021, pp. 169-178.
DOI: https://doi.org/10.24919/2411-4758.2021.213141

VIIK 81°27°37°42(100)

POJIb CIOBECHOTO OBPA3Y Y ®OPMYBAHHI MOBHOI TA
XYIOKHBO-TIOETUYHOI KAPTHH CBITY

Xpucmuna IJEITAHCHKA

Kanouoam inono2iyHux Hayk, 0oyeHm Kageopu yKpaincbko2o
NPUKIAOHO20 MOBO3HABCMEA, JIb8i6CbKUL HAYIOHATbHUL YHIBepCcUumem iMeHi
leana @panka (Vrpaina, Jlvsis) khrystynashchepanska@gmail.com
ORCID: http://orcid.org/ 0000-0001-6393-5987

Research ID: L-9207-2018 http://www.researcherid.com/rid/ L.-9207-2018

Cmammio nodano oo peoxonezii / The article is submitted to the editorial board:
10.09.2020
Cmammzio onyéonixosano / The article is published: 22.02.2021.

Mema cmammi — susnauumu micye ciosecho2o obpasy y popmysanui mosHoi ma
XYO02ICHbO-NOEMUUHOL KAPMUH C8imy, 3’Acysamu cniggioHouleHHs NOHAMb «ClI08ec-
Hull 06pazy i «rimepamypHuil (XyOoxcHitl) o6pazy.

Y ecmammi oxpecneno pons cnosecrnozo obpasy y popmysanni mogHoi ma xy0odic-
HbO-noemuyHoi Kapmun ceimy. 3anponoHoeano arbmepHamusHy 00 MmpaouyiiuHoi
(102IKO-NOHAMIUHOL) cxeMy Chié8iOHeceHOCmi PIBHI8 MOBHOI KApMuHU c8imy 3 6io0-
NOBIOHUMU 0OUHUYAMY 3HAHL. Ponb crnosecnoeo obpasy sk oounuyi MKC npomu-
cmasiena poni ybo2o dHc 00pazy, wo 6xo0ums y noemudnull OUCKypc, Habysarouu,
Kpim ingopmamuenoi, maxooc ecmemuynoi Qyukyii: akuwo onss MKC crosecnuil 00-
Pa3z € 8adCIUBUM AK CEPEOmUn, ujo nece 3a2anbHy ingopmayiro, mo 0na noemuunoi
KapmuHuy céimy aKyeHm 3MiWyemuvcs Ha eCmemuyHi cCMUCIy, 3akniaoeni 8 oopas K
yinnocmi. Jlocniodiceno poib cio6echo20 noemuyno20 oopaszy 6 Xy0odiCHbOMY MoOe-
JI08AHHT OTlICHOCMI, 8UABTIOBAHOMY 8 080X ACNEKMAX: CeMIOMUYHOMY MA KOMYHIKA-
TMUBHO-NPpazMamuyHoMy. Bionosiono 0o nepuioco 3 Hux, MoeHull 0bpas ucmynae
3HAKOM, AKUU CNIB8IOHOCUMb NIHE8ANbHI 30c00U 0OPA3HOCMI 31 CMUCTIOM MEKCHY.
Jlpyeuil acnexm nepedbauae po3enad cio8ecno2o oopasy AK 0OUHUYI eCTNemUuyHO20
chinKysants, wo bepe yuacmo y meopenui HoGUX CMUCTIE 3a80AKU C8Oill 30amHOCMi
00 KOMYHIKAmMueHoi mpancgopmayii.

AK 00uHUYA XYOOIHCHEO2O OUCKYPCY MOBHULL 06pa3 micHo nos a3aHuil 3 limepa-
mypHum. Ob6uosi kamezopii 30ebinbuwioco ananizyioms y cucmemi meopy. Oonax ic-
HY€ THWUIL ACNeKM CNiG8IOHOUEHHS YUX NOHAMDb, iX MOJNCHA 3ICA8IAMU KPi3b 0iady
«OiticHicmb-mexcmy, O0e JimepamypHuil 00pa3s onusxicuull 0o mekcmy, a c08ecHUll —
0o Oditicnocmi.
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The place of the verbal image in the formation of linguistic and artistic-poetic
pictures of the world is determined in the article. An alternative to the traditional
(logical-conceptual) scheme of correlation of the levels of the linguistic picture of
the world with the corresponding units of knowledge is proposed. The role of the
verbal image as a unit of the linguistic picture of the world is opposed to the role of
the same image as a part of the poetic discourse. The role of the verbal poetic image
in the artistic modeling of reality is studied. It is manifested in two aspects: semiotic
and communicative-pragmatic. Correlation of the notions of verbal image and poetic
image is analyzed through the dyad of “reality-text”.

Keywords: verbal image, linguistic picture of the world, artistic-poetic picture of
the world, verbal poetic image, artistic discourse.

Formulation of the problem. Verbal image as a unit of knowledge is cor-
related with the notion of the picture of the world, which is a way of organiz-
ing of this knowledge in the human mind or in the system of a literary work.
Since the notions of «verbal image» and «picture of the world» are complex
and multilevel, their correlation has its own characteristics at different levels
of implementation and requires detailed study.

Analysis of the investigations. The correlation between the notions of «a
linguistic picture of the world» and «verbal image», as well as between the
notions of «an artistic picture of the world» and «verbal poetic image» was
partially considered in the studies by M. Alefirenko (Controversial Problems
of Semantics, 2005), L. Bieliekhova (Verbal Poetic Image in the Historical
and Typological Perspective: Linguistic Cognitive Aspect (based on Ameri-
can poetry), 2002), L. Lysychenko (Structure of the Linguistic Picture of the
World, 2004), A. Moisiienko (Word in the Apperception System of the Poetic
Text. Decoding of Poem by Shevchenko, 2006) and other researchers.
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In particular, L. Lysychenko, characterizing the linguistic picture of the
world on three levels: «protoverbal picture of the world», «conceptual picture
of the world» and «linguistic picture of the world», each of them correlates
with the corresponding unit of knowledge. The protoverbal picture of the
world corresponds to the concept, the conceptual picture of the world cor-
responds to the notion, and the linguistic picture of the world corresponds
to the meaning of the language sign (Lysychenko, 2011, p. 114). However,
if we characterize the protoverbal picture of the world as one that «contains
an elements of figurative thinking» (Lysychenko, 2004, p. 37) and is deeply
rooted in psychology, it can be correlated with the subject-sensory image as
a protoverbal component of a language sign. Then the conceptual picture of
the world as such that is «connected with the whole continuum of knowl-
edge about the world» can be corresponded to the notion of concept (psychic
mental unit that accumulates this knowledge). And the linguistic picture of
the world can be correlated with the notion of verbal image as a unit that
expresses the conceptual structures.

The purpose of the article is to determine the place of the verbal image
in the formation of linguistic and artistic-poetic pictures of the world, to find
out the correlation between the notions of «verbal image» and «literary (ar-
tistic) image».

Presentation of the main material. By V. Zhaivoronok, the picture of
the world is the product of man’s perception, fantasies, thought processes and
transformational activity (Zhayvoronok, 2002, p. 51). The term of «picture
of the world» is interdisciplinary, so in different sciences it is interpreted dif-
ferently (Lysychenko, 2011, p. 95). In modern linguistics, researchers often
use this term as a general notion associated with the whole continuum of
knowledge about the world, denoting it by the corresponding term of «con-
ceptual picture of the world», and in the meaning of the means of explication
of this knowledge («linguistic picture of the world») (Lysychenko, 2011, p.
95). Conceptual picture of the world is the universal one and covers all the
individual pictures of the world (artistic, religious, philosophical and others),
and the linguistic picture of the world is a part of conceptual picture of the
world that is reflected in the language. The linguistic picture of the world is
decisive for linguistics, because it is «responsible» for the mental content of
a language as a means of preserving the unique spiritual heritage of a par-
ticular ethnic group (Matskiv, 2007, p. 26). According to M. Kocherhan, the
linguistic picture of the world is a way of reflecting of the reality in the human
mind, determined by linguistic and cultural-national features of a particular
language group, in other words, it is an interpretation of the world according
to national conceptual and structural canons (Kocherhan, 2003, p. 430).
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Verbal image is the basis for the formation of the linguistic picture of the
world. It is the basis of the linguistic modeling of individual fragments of
the national culture in the human mind. In other words, it is a cultural reality
or abstraction, captured by thought and expressed by language of a certain
people.

According to P. Matskiv, «issues of the linguistic picture of the world in
some way correlate with issues of linguistic consciousnessy, which is formed
in images objectified by the linguistic means (Matskiv, 2007, p. 20). Verbal
image is associated with the linguistic picture of the world by language con-
sciousness. As M. Alefirenko notes, the associative connections of the verbal
image with other elements of consciousness allow it to illuminate not one
fragment of reality, but their syncretic set, certain generalized-holistic picture
of the world. The linguistic means of its representation are idioms, stable sty-
listic figures and other (Alefirenko, 2005, p. 117). Thus, the verbal image is a
reflection of a certain culturally significant element of reality in the linguistic
consciousness of a person.

In the structure of the linguistic picture of the world, the language image
functions as a stereotype, that is an element of «general knowledge» socially
fixed in the popular consciousness, which is a part of the «culture canon»
(Bartminski, 1988, p. 67). Stereotyping, according to E. Bartminski, under-
lies the cultural code as a socially conditioned way of perceiving of the reality
(Bartminski, 1985, p. 31).

Thus, the individual verbal images are fragments of the linguistic picture
of the world, and reflect the way of conceptualizing of the world by the na-
tional linguistic personality. The associative connections with which verbal
images are connected in the linguistic consciousness allow form a holistic
image of the world. Being stereotypical, the verbal image is an element of
the national-linguistic cultural code in the structure of the linguistic picture
of the world.

The role of the verbal image as a functional unit of the linguistic picture of
the world differs from the role of the same image, which is a part of the poetic
discourse, acquiring the functions of the linguistic and aesthetic component
of the artistic picture of the world. For the linguistic picture of the world the
verbal image is important as a stereotype or a means of modeling of reality
according to conventional patterns. And for the poetic picture of the world the
emphasis is shifted to individual-authorial linguistic consciousness. Accord-
ing to S. Iermolenko, verbal poetic images capture the peculiarities of every-
day culture of Ukrainians, their traditional symbols and national stereotypes
of sensual behavior (Iermolenko, 2009, p. 345) and at the same time convey
the author’s style of figurative transformation of reality.
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The artistic picture of the world «is based on a poetic worldview, it is
formed by the selection of linguistic means attested in the texts of poetry
(Lavrukhina, 2011, p. 4). It is an image of the world, modeled «through the
prism of artistic worldview» and linguistically materialized in a poetic text.

The artistic picture of the world is not a part of the linguistic picture of
the world. These notions relate to each other similarly to the notions of «lan-
guage» and «poetic language» «with the aesthetic and functional criterion of
their distinction» (Kalashnyk, 2011, p. 152). The artistic picture of the world
is a «picture of the subjective worlds» that reflects traditional and modern
ways of artistic cognition and «demonstrates the aesthetic direction of lan-
guage development in general» (Kalashnyk, 2011, p. 152).

Modeling of an individual poetic picture of the world is associated with
the systematic structuring of images, which are usually grouped around cen-
tral verbal images and key tokens (Moisiienko, 136). As an element of the
poetic picture of the world, the verbal image «is a means of artistic develop-
ment of reality», because it evokes a set of ideas and associative relations in
the mind of the reader (Holyanych, 2008, p. 139).

The poetic picture of the world, which is a synthesis of national and in-
dividual-authorial way of modeling of the objects and phenomena of the
surrounding reality, is structured on the basis of figurative «alloy» of the
objective and subjective, of the invariant and variable in the linguistic con-
sciousness of the writer. The world reflected in language is looked as an in-
ter-text, and literary works are considered as texts, a variable component of
the linguistic-symbolic picture of the world. Verbal poetic images, combining
the general and the individual into a single gestalt, construct a poetic picture
of the world as a holistic aestheticized image of the world.

As a unit of the poetic picture of the world, the verbal image is a means of
text creation, or literary modeling of reality, which means the deployment of
a single, associated with a certain emotion image, verbal-associative set that
structures and reflects the meaning of the text. Verbal image in its «textual
representation and aesthetic significance» is «the basis of the formation of
artistic meaning» (Kalashnik, 2011, p. 269).

Considering the meaning of the text as a multilevel, integrated system en-
dowed with synergetic properties, Ya. Ronzhyna determines a verbal image
as the constructive element of this system (Ronzhyna, 2009, p. 131). In this
interpretation, the verbal image is a sign in which linguistic means denote the
image, and the image denotes meaning (Ronzhyna, 2009, p. 131).

The function of text creation in the artistic communication is mostly per-
formed by a verbal symbol, which is interpreted as a condensed text (Yu. Lot-
man, Yu. Solodub, A. Popov). Yu. Solodub notes that the symbol in some way
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structures the artistic text, while realizing its text creation function (Solodub,
2002, p. 54). A. Popov, emphasizing the importance of the text-creating func-
tion of the symbol in the processes of artistic communication, relies on the
idea of the ability of the text to communicative transformation. The process
of verbalization can be considered by scheme of from the text-idea to the
text-product (Popov, 2006, p. 5).

The text-generating function in the processes of artistic communication
is also performed by the verbal poetic image, because it has a text-creating
potential as a component of the conceptual structure and as a symbolic unit.
The verbal image as a stereotype exists outside the author’s consciousness,
within the collective unconscious, and the author can verbalize a certain part
of it in the text, which is later perceived by the reader. The symbol is trans-
formed directly into the text due to its symbolic nature (the symbol is always
unambiguous in the context). The communicative model with the symbol has
the following form: AUTHOR — SYMBOL — TEXT — READER (model
by A. Popov), and this model with the verbal poetic image is looked like:
VERBAL IMAGE — AUTHOR — VERBAL POETIC IMAGE — TEXT
— READER.

Thus, the verbal poetic image plays an important role in the literary and
artistic modeling of reality. It is, on the one hand, a sign that correlates the lin-
guistic means of imagery with the meaning of the text, and on the other hand
it is a meaning-creating category associated with the creation of meaning on
the basis of object-sensory experience.

Functionally, the verbal image in the poetic text is close to the literary
image, which is a special form of artistic reflection of the world that «has a
subject-sensory nature, vitality and concreteness and is created through lan-
guage» (Universal Literary Dictionary-Reference Book, 2007, p. 256). The
conceptual closeness of these categories is also evidenced by the functioning
in the scientific literature of such terms as «verbal poetic image» (L. Belek-
hova), «verbal artistic image» (V. Lavrukhina) and others.

Literary image as an aesthetic category characterizes a special way of
creating of an imaginary world (Literary Dictionary-Reference Book, 2006,
p. 416), and therefore, like the verbal image, is formed on the basis of ob-
ject-sensory experience and is a means of artistic modeling of reality.

As A. Moisiienko notes, in a broad sense, verbal and artistic images are
related, on the one hand, «as a form of aesthetic knowledge of the world», and
on the other hand as «an independent (individualized) world» (Moisiienko,
2006, p. 92). Common to these categories of artistic discourse is also the fact
that they consist of many different elements, which, passing into each other,
can change the established meaning of the word. For the verbal image this is
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possible due to the associative relations in the linguistic consciousness, for
the artistic image this role is performed by the image layers (images-details,
images-landscapes, etc.) (Literary Dictionary-Reference Book, 2006, p. 417).
Like the verbal, the artistic image is able to include «the most global image»
—the image of the world (Literary Dictionary-Reference Book, 2006, p. 417).

Although a verbal image and a literary image as the functional units of
artistic discourse have much in common, they are categories that differently
reflect reality in a poetic work. The difference between a verbal image and a
literary image is primarily that they are categories of different pictures of the
world. The verbal image is an element of the linguistic picture of the world
that reflects the model of a certain fragment of reality in its stereotypical sense
in a poetic work. And the literary image is a part of the artistic picture of the
world, which creates a new reality in its individual authorial interpretation.

However, the role of the verbal image in a literary work is not limited to
modeling a stereotypical image of reality. It performs an integrative function
in the formation of the artistic picture of the world, summarizing and combin-
ing different images of reality in a literary work, including the artistic image.
After all, the verbal image integrates intraform and mental images (from the
category of «Reality»), as well as artistic image (from the category of « Writ-
er’s imagination»). In this sense, the verbal image is a syncretic category of
artistic discourse, combining real and imaginary in the image of the object
reflected in the literary work. In the relation of «reality/text», which underlies
the artistic picture of the work, the verbal image is closer to reality, and artis-
tic image is closer to the text.

According to L. Belekhova, «an artistic image» is a broader notion than
«a verbal image» (Belekhova, 2002, p. 15). This is true when it comes to the
plane of the text, but the verbal image, in contrast to the artistic, contains a
stereotype, that is combines artistic picture of the world with the reality. In
this aspect, the verbal image, integrating a stereotype and an artistic image,
is a broader notion.

Conclusions and perspectives of further research. Thus, verbal and ar-
tistic images are the means of literary modeling of reality and the formation
of the artistic picture of the work. However, in essence, these are different
categories. Literary image is a part of the structure of the verbal image as its
aesthetic component, created by the literary and artistic canons of reflection
of reality. In addition to this component, the verbal image also contains a
stereotypical component, which allows us to consider it as a broader category
than the literary image. The prospect of the investigation is seen in the further
study of the correlation between the notions of «language image» and «verbal
poetic image» on a specific illustrative material.
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