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YKPATHCBKA KOHIEIITOC®EPA: 3ICTABHUM ACITEKT

YV cmammi tidemvcs npo yKpaincvKy Konyenmocghepy — CyKynHicms KOHYenmis,
Wo HanexHcams CRilbHOMY MEHMATbHOMY NPOCMOPOSI HOCIi6 MOBU. 3-nomidic KoHyen-
mig GUOINAIOMb HA OCHOGI 3A2ANbHOBUCUBAHOCNI Tl YACIMOMHOCI KOHYENnyanbHux
eepbanizamopis, clo80msipHoi ma pazeono2iunoi ixnvoi pospobrenocmi, ceman-
MUu4HOI po36y0068aHOCmi ma akciono2iuHoi MapKo8aHOCMI NPOGiOHi, ab0 KI0408I, SKi
akymynoroms inghopmayiio npo cneyuiky nesHoi Kyromypu ma ii Hociie.

Mema possioku — 3’sacysamu ocobnueocmi yKpaincbkoi Konyenmocghepu 6
sicmasromy acnexmi. Ii 50po meopsme Konyenmu semas, mamu, Xama, x1i6, 0ons,
oywa, cepye, 110608, Yrpaina, docmamok, myaa, yecmov, 300p08’s, Wacmsi, 0.,
orcummsl, 100uHa, padicme, opye, 00ope, 0im mowo. JJocnioxncents KO#CHO20 3 YUX
KOHYenmie useise Hayionamivho cneyugiune. Konyenm odona, ckasicimo, 8idobpa-
Jicae emuiuHi pucu xapaxkmepy HaApooy (6MiHHA NepeHOCUMU JCUMMEG] BUNpoody-
6aHH:, MePNIAYiCMb, NOKIPHICMY), 0OHAK HA YKPAIHCLKY OO0 MOJICHA GNIUHYMIU.
3a maxum mpaxmy6anHHAM NPOYUMYEMbCA 6Ipa Y Kpauje, NPUMAMAHHUL HAPOOaM
3axody nozumusizm, a ne minoxu gpamanizm Cxooy.

Ocobnueocmi HaYiOHAILHOLO XApakmepy U CHPULHAMMS Ceiny 8i006pasicaromy
KoHyenmu oywia, cepye. YKpaincbka mooeis 0coOucmocmi IpyHmyemspCs Ha Npomu-
cmaenenni mina oywii (cepyio) i 2on06HOI0 € cghepa IPpayionanbHo2o (01 NOPIGHAHHS
AH2N0-CAKCOHCHKA MOOEeb 8UOYOY6aHa HABKONIO NPOMUCMAGLEHHA MAMepPIanbHO20 iHme-
JIeKMyanbHoMy, wo 8iobusac il 30cepedxcericms Ha mucienHi i snanti). Ilonpu me, 6
VKpainyie po3ym yeasicacmucs OOHIEI0 3 OCHOGHUX NO3UMUBHUX XAPAKIMEPUCTUK TTOOUHU.

Vkpaiucokuii konyenm mamu supisuse 0coonuse nOWAny8arHs Mamepi, HAOAHH:
ill BUHAMKOBO20 3HAYEHHSA, CIAMYCY HAUPIOHIWOL. Y KOHYenmi maxkooic po36UHYIUCS
cmucnosi chepu mamu — bozopoouys, mamu — 3emna.

Ilomimno esonioyionyeag konyenm xama, Habyswiu OazamosumipHocmi ma
BUPA3HUX eMHOMEHMANLHUX 03HAK. []ianazon 1020 3Micmy po3UUPIOEMbCA 6i0 «Pio-
HOI domieku» 00 «pioHoi zemaiy. Hamomicme 6 aneniticoxiti kynomypi home/house €
CUMBOTIIUHOIO Medicero, KA BIOOKPEMIIOE NI0OUHY, il ciM 10, MOOMO cMUCT KOHYenmy
38V2CYEMBCA 00 OKPEMOi 0coOU.

Chinvruil 01151 €108 siH 06pa3 Xaiba sk cumMeo y O0CMAmKY 8 YKpainyie 00no6Hio-
fomb acoyiamu obepie, ¢ ’amicmy, padicms, 300p08 1.
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B cmamve peus udem 06 ykpaumnckoii konyenmocgepe. Ee s0po obpazyiom Kito-
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UKRAINIAN CONCEPT SPHERE: THE APPEARANCE ASPECT

Defining of the problem. D. Lykhachov, the Russian researcher, was the
first to introduce the term “concept sphere” in the linguistic circulation as a
number of concepts which belong to the mental space of native speakers of a
definite language. The linguist used this term as a synonym to the terminolog-
ical compound “a conceptual picture of the world”. Z. Popova and Yo. Sternin
treat the concept sphere as a compiled combination of concepts of the people,
the information base of thinking, defining it as a thinking sphere which con-
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sists of concepts [11, 57-58]. A. Prykhodko writes that the concept sphere is
an objectively existing set of verbally marked and verbally unmarked, nation-
ally marked mental units of linguoculture which are systematised according
to the principle of consistency and organised on the principles of plurality,
integrity, communication and structuring [12, 105]. The linguist treats the
concept sphere as a system of the highest order which contains the systems of
the lower order — subsystems.

O. Selivanovana [10] has a different point of view when distinguishing the
concept sphere and the concept system. According to the researcher, the notion
conceptual system is generic relative to the concept is a conceptual sphere. A
conceptual system is a system of concepts in the mind of a person or the collec-
tive consciousness of the nation, which shows the conception of the world, the
reality and the results of internal reflexive experience in the form of structured
and systematised knowledge. Conceptual spheres or domains that represent a
certain subject are outlined within the conceptual system.

Analyss reseach. Nowadays only isolated fragments of the conceptual
picture of the world have been worked up; it is too early to speak about a full
description of the national concept spheres. However, certain accents can be
made. V. Kononenko writes that the important concepts for Ukrainians are
the earth, mother, home, bread, destiny. They are the concepts that create
the core of the Ukrainian concept sphere. V. Zhaivoronok [3] singles out in
the Ukrainian folklore the concepts such as father, mother, bread and salt,
berehynia (deity), wedding, family hearth, aqua vita (water of life), living
flame, street, vechornytsi, dosvitky (party till the dawn), ballad, soul, the
earth, kalyta, guelder rose, planked footway, bitter hour, forest nymph, Moon,
ruta-myata (rue-mint), sky, fate, misfortune, this and the other world, roz-
ryv-trava (impatiens), kin, family, kozak, haydamak, prophetic word, night-
ingale, poplar, hata (house), bread, spells, boat, happiness and destiny, yar
(gully). O. Levchenko names among the leading concepts Love, Ukraine,
Wealth, Sorrow, Honour, Health, Happiness, Freedom, Memory, Hospitality,
Parting, as well as Soul, Heart, Destiny, Sorrow, the Earth, Mother, Space
[6, 58]. And 1. Sayevych by the results of the associative experiment defines
the core of the language consciousness of Ukrainians: life, human being,
Jjoy, friend, the good, house, love, happiness, peace, money, man, love, mind,
good, hope, death, power, work, child, world, wide, bad, beauty, comrade,
evil, woman, light, kind, work, girl (sccumms, noouna, padicms, opye, doope,
Oim, 106086, Wacms, CROKIll, 2POULi, YOJLOBIK, KOXAHHS, PO3YM, 2apHUll, HAOis,
cmepmo, cuia, poboma, OUMUHA, C6im, 6eIUKUL, NO2aHO, Kpacd, mogapuul,
3710, JHCiHKa, ceimio, 0obpuil, npays, disuuna) [9, 110].

The aim of the research is finding out national features of the concept
sphere of the Ukrainian people in comparable aspects.

The main content of the article. One of the model mental units is the
concept of fate that has a joint identification in many languages; however, it
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is marked in each language with expressive national features. For example,
A. Vezhbytska shows a discrepancy between the Russian notion of sudba
(destiny) and the Polish one los [15, 16]. Sudba is the power which is inde-
pendent of a human will and provides submissive subordination, consensus
with patience; los rejects the signs of subordination conveying instead the
faith in the inexhaustible possibilities of life. Polish Jos is closer to the Roman
concept of fortuna rather than to the concept of fatum; Russian sudba — on
the contrary. Ye. Bartminsky notices that A. Vezhbytska has not added to the
analysis the other Polish concept dolia, which implies an agreement with a
vital situation, which cannot be changed by a man and should be contrasted
with Russian sudba [14, 134], but then is there a Russian concept that would
agree with Polish /os? V. Kononenko points out that for Ukrainians a typical
image-symbol of dolia (fate) that indirectly reflects national traits of charac-
ter (ability to endure ordeals, patience, and sometimes obedience), however
Ukrainian dolia is not as unavoidable and inevitable as fatum [4, 56], one can
influence it. “The dictionary of epithets of the Ukrainian language” confirms
it. This work treats dolia as an elemental course of events, independent of a
human will, however, does not illustrate its exceptional hopelessness: along
with 45 epithets denoting an unfortunate, hard dolia there are 28 units for the
definition of a happy and great fortune. The epithet row verbalises such con-
cepts of dolia as uncertainty (3aeadkosa, maemHnuya, HegioOMd, NPUXOBAHA),
independence of a man’s will (ececurvna, Hesbracanna, Hesiosopomua,
HeMuHyua, ceasinibHa, ciina), changeability (minauea, nenocmiiina, Hopoeu-
cma, npumxausa). The Ukrainians also call dolia wise [1, 110].

The concepts of soul, heart, which cannot reasonably be separated from
the concept of mind, reflect the peculiarities of national character and per-
ception of the world. I.Holubovska mentions that the Ukrainian model of
personality is based on setting the body against the soul (heart) and the main
is the sphere of irrational which the mind cannot control (for comparison
the Anglo-Saxon model of ethnic personality is grounded on setting material
against intellectual, reflecting its concentration on thinking and knowledge)
[2, 40 - 41]. V. Kononenko stresses that the main antitheses going through
the Ukrainian poetry is the collision of concepts-symbols of the sou/ and the
body [4, 315]. The soul conveys the idea of ever living, immortal, mighty,
invincible; the body symbolises the material world. The image of heart as a
receptacle of feelings, moods, worries, and therefore of the soul itself, corre-
sponds to the mentality of Ukrainians who are sensitive, emotional, melan-
cholic. Thus the activity of Ukrainians is mostly marked with an emotional
and sensual call of the soul and the heart. However, this statement requires
addition: the traditional philosophical problem of the relation of thinking to
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being in the Ukrainian version is complicated by the relation of feelings to
being, that is, feelings do not reject thinking processes and are organically
involved in them. It is confirmed by the dictionary (which claims to illustrate
the most relevant): nomens soul, heart, feelings have 282, 196 and 169 epi-
thets accordingly, nomens thought, mind, wisdom, reflections — 267, 168, 43
and 39 respectively [1; 121, 305, 267, 118, 288, 212, 283].

In many ethnocultures mother appears as a symbol of life, family, peace,
happiness. Interpretation of the mother as the one that continues the kin,
raises children, is associated with the husband (father) is an antipode of
the stepmother or mother-in-law, — these are universal signs of the concept
mother in the Indo-European linguocultural space. Paying special honour to
the mother, giving her an exceptional value and the status of the dearest are
the components of this concept, which are characteristic of Slavic mentality;
the vision of the mother as a universal source and the beginning of something
is inherent in Romano-German mentality [7]. In the Ukrainian linguocul-
ture, except common Indo-European and general Slavic features, the concept
mother covers two cognitive spheres. The first one is the mother of God, the
Virgin Mary. The second one is native land, nature, the motherland. It is the
image of the earth-mother that belongs to the Totems of ancient Ukrainians,
so it is understandable why the Ukrainian concept of earth has a leading
status. The land has been a breadwinner for the people since ancient times,
and the biblical texts have contributed to spreading the doctrine of the crea-
tion of man from land that gave it a special divine status. However, religious
directives showed the earth as the location of the Fall, suffering and vanity
counterbalancing it to the Holy sky, that is why the conceptual opposition
Heaven — Earth detects contrasting the sphere of ideal, spiritual, good with
the sphere of material, evil. These concepts are ancient and exceptionally
good formations: both include concrete and abstract components (the earth
is the country, soil, land and mother, life, sacred ground; the heaven is the air
space in the shape of a dome visible above the surface of the Earth and the
paradise, the top of human spirit). In addition, the structure of concepts brings
together antonymic components (the earth is the mother, life and grave, hell;
this is a divine substance and implementation of mercenariness; the heaven
is light and dark), which certifies the complexity, the duration of creation and
relevance for mankind. For the Ukrainians the nuclear components in the
concept earth are the country, planet, the top layer of the Earth’s crust and
soil [8, 172-174]; the significative centres of the English word land are land
ownership, the territory notion in relation to people, land [13, 97-110].

From the national-cultural point of view the interest is paid to the Ukrain-
ian concepts of liubov (love) and kokhannia (love) that are inseparable in
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other ethnocultures. However, the uniqueness is out of the question, because
in some languages we can also see this differentiation (lat. amor, caritas, pl.
mito$¢, kochanie). To be more exact, there are three times as many epithets
to the nomen of kokhannia than to the nomen liubov (159 and 49 respec-
tively) [1, 171-191]. The concept of kokhannia covers certain characteris-
tics: 1) strength (scesradne, ecenepemooicne, 6cenoenunaioue, 6cecuivHe,
HenepemooicHe, mocymHe), 2) limitlessness / limitedness (6ezmeoicne, siune,
besmipHne, Oescmepmue/enizoouyne, mummese, Hedo62e, WGUOKONJIUHHE),
3) suffering, patience (Oesmananwne, sucmpasicoane, opamamuuue, dcep-
moeHe, hamanvre, mepnisive, muxe, m ke, Hecminuse), 4) transcendental
character (nezemmue, Hebecne, cesme, nionecene, genuune), 5) something,
concerned with the sphere of emotional (hearty) (padicue, conooxe, nidxcue,
nanxe, ROIYM sine; poManmuune, Jipuyne, cepoeune, cenmumenmanvre). The
epithet row of the word /iubov associates the feeling with something noble,
high, unusual: 6oocecmeenna, scummeoaiina, ecemsopsawa, cesma, yucma,
HeoCANCHA.

The concept of a hut/ cottage (xama) is one of the key in Ukrainian poetic
thinking. In our culture the hut has always been a material and spiritual
foundation of the family, a kind of awe-protector, which protects people not
only from bad weather, but also from hostile forces. This concept evidently
evolved, gaining a philosophical depth, multidimensionality and expressive
ethnological features. The Ukrainian hut is an ambivalent image, which, on the
one hand, indicates warmth, kinship, harmony, the paradise of the earth, and,
on the other hand, the human dilemma, maleness, poverty. Such antonymic
content of the concept is evidenced by its antiquity and its extraordinary
character. In the poetic texts of the twentieth century hut for the most part
appeared as a source of spiritual, moral forces, human life’s tenets [5, 19].
The range of its content is quite wide — from «native homey to «native landy,
the Motherland, that is, the meaning of the concept is expanding. Instead, in
English culture, home / house is a symbolic boundary that separates a person,
her family, their inner world, that is, the meaning of the concept is narrowed
to an individual.

However, it is not easy to find an English equivalent to the Ukrainian
word xama. Hut is referred to as «a small, single-story building of simple or
crude construction, serving as a poor, rough, or temporary home or shelter»
/ «HEBETMKHUH OTHOMIOBEPXOBUI OYITMHOK MPOCTOro abo rpydoro OyaiBHUI-
TBa, SIKUH CIyKHUTh OiTHUM, TPyOUM 200 TUMYAcOBMM OyTMHKOM abo mpH-
Tynkom». Even none of the synonyms (cabin, small cottage, barrack, crib,
shanty) is not exactly the equivalent of a Ukrainian word that conveys a
home, comfort and prosperity.
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The Slavic fund of symbolic images includes bread as a symbol of wealth.
Bread is not only the main food, but a guard, a symbol of holiness, joy, health
and wealth. Long ago, bread is a mandatory attribute of folk ceremonies,
which testifies to its honor and unhealthy nature. It is a known custom to meet
the dear guests with bread and salt as a sign of great respect, bread is used in
conjugation, betrothal, blessed for marriage. However, the complexity of the
concept is evidenced by the presence in it of a component that has a reduced
marking: the phraseological design of living not bread alone (occumu ne xni-
oom eounum) forms the idea of bread as something material, as opposed to
something more important, spiritual.

Conclusions and recommendations of further research. So in the
conceptual sphere of the people certain concepts are leading, culturally sig-
nificant. Actually, the very term culturally significant concept shows that
this construct is on the upper tier of the hierarchy of values of society. The
hierarchy of concepts of any culture contains certain components — ethical,
aesthetic, social, etc. The frequency of word usage is a sign that has a real
quantitative dimension, and that is why it seems attractive to researchers.
However, only the frequency of the use of a word in the texts of a particular
culture can not serve as a basis for it to be considered a culturally significant
concept and it was attributed to national specificity. In addition, the indicators
that collectively determine the key status of the concept are universality,
word-formation and phraseological development, semantic development,
axiological marking.

The examination of key concepts makes it possible to say about the culture
of the people something essential and non-trivial (A. Vezhbitskaya). Thus,
on example of such concepts can be defined Ukrainian national-cultural fea-
tures, which combine in certain relationships, often combined in antonymic
pairs: cordocentrism, emotionality and respect for the mind; melancholia and
positivism; exaltation of noble and condemned mercantile; exclusive respect
for parents; religiosity; love of land, patriotism.

Looking forward to research the thesaurus of the leading concepts of
Ukrainian culture on the basis of comparison with other cultural communities.

CIIACOK BUKOPUCTAHOI JITEPATYPH

1. Bubuxk C. I1. CnoBHuk enitetiB ykpaincekoi MmoBu / C. I1. bubuxk, C. . €pmo-
nenko, JI. O. ITycrogit; 3a pen. JI.O. [Tycroit. — K.: JIoBipa, 1998. — 431 c.

2. Tomy6oscbka 1. O. [lyma i ceprie B HaliOHaJIbHO-MOBHUX KapTHHAX CBITY /
I. O. Tony6oBceka // MoBo3HaBcTBO. — 2002, — Ne 4-5. — C. 40 — 47.

3. JKaitBoponok B.B. [Ipo6iema koHIenTyaabHOI KAPTHHH CBITY Ta MOBHOTO 11
BinoOpaxenns / B. B. XaiiBoponok // Kynsrypa Haponos [Iprmaepromopbst. — Ne 32. —
2002. - C. 51-53.

182 PiOHe cn1080 8 emHOKyIbMypHOMYy 8umipi. 2017



Ownar A. Ukrainian concept sphere: the appearance aspect

4. Kononerko B. I. CumBonu yxpaincekoi moBu / B. 1. Kononenko. — 2-re
BH/L., IOTOBH. 1 mepepo6. — K. ; IBaHo-®PpankiBehbk : Bua-so [Ipukapnar. Hail. yH-TY
im. B. Credanuka, 2013. — 440 c.

5. Kpaseus JI.B. Metagopu3anis koHIIENTy Xara B yKpaiHchKiit moesii XX ct. /
JI.B. Kpaseus // Haykogi 3anncku HAY im. M. I'orons. ®@inonoriuni Hayku. —2013. —
Kuaura 1. - C. 17 - 20.

6. Jlesuenko E. Ykpaumnckas koHuenrtocepa um cumOOnapuii (JIMHIBOKYIIb-
Typonornueckuid acnekr) / E. JleBuenko // CnaBsHCKUE SI3bIKH B CBETE KYJIBTYPHI :
C6. Hayu. ctareit. — M. : 000 «A Temmy», 2006. — C. 49 — 66.

7. Mapuyk V. B. OcobmuBocti (yHKIIOHYBaHHS KOHLENTy MaTu (Mama)
B 1HJOEBPONEHCHKOMY JIHIBOKYIBTypHOMY mpoctopi / Y.b. Mapuyk. — Pexum
nocrymy :  http://www.vuzlib.com.ua/articles/book/28781-Osoblivost%D1%96
funk%D1%81%D1%960onuvannja/1.html

8. Orap A. O. Bepbauni3anisi KOHIENTIB 3emis 1 He60 B yKPaiHCHKOMY ITOETHY-
HOMY IMCKypci apyroi nonoBuau 20 cT. : quc. ... Kaua. ¢iron. Hayk : 10.02.01 / Orap
Annza OcuniBza. — J[poroouu, 2014. — 215 c.

9. Caeuu I. I KirouoBi KOHIENTH KyIbTypH: KpHUTepil BHOKpEeMJICHHS /
I. T. CaeBuu // C0BO 1 peueHHs: CHHTAKTHKa, CEMaHTHKa, IparMaruka : Marepianu
Mixknaponnoi HaykoBol koH(pepeHuii (10-12 sxoBrhs 2013 p.). — K., 2013. —c. 249 —
255.

10. CenianoBa O.0. CyyacHa JiHrBICTHKA : HampsiMd Ta mpobiemu /
0.0. CeniBanosa. — [Tonraga : Jloskims, 2008. — 712 c.

11. TTomosa 3. JI. Ouepku mno korautuBHOW smHrBuctuke / 3. JI. Ilonoaa,
. A. Creprun. — Boponex: Ucroku, 2001. — 191 c.

12. Ipuxonsko A. H. Konuents! u konnenrocuctemsr / A. H. Ilpuxonsko. — J{He-
nponerposck: benas E. A., 2013. - 307 c.

13. Youmnesa A. A. OnbIT H3ydeHHs JEKCUKU Kak cucteMbl / A. A.Y ¢pumiesa. —
M.: U3n-Bo Akanemuu Hayk CCCP, 1962. — 288 c.

14. Bartminski J. J¢zykowe podstawy obrazu $wiata. Wyd. trzecie / Bart-
minski J. — Lublin, 2009. — 328 s.

15. Wierzbicka A. Jezyk i nardd: polski «los» i rosyjska «sud’ba» / Wierz-
bicka A. // Teksty Drugie. — 1991. —Nr. 3. — S. 5 - 20.

REFERENCES

1. Bybyk, S. P, Yermolenko, S. Ya. & Pustovit, L. O. (1998). Slovnyk epitetiv
ukrainskoi movy [Dictionary of epithets of the Ukrainian language]. Kyiv: Dovira.
[in Ukrainian]

2. Holubovska, I. O. (2002). Dusha i sertse v natsionalno-movnykh kartynakh
svitu [Soul and heart in the national-language paintings of the world]. Movoznavstvo —
Linguistics, 4-5, 40-47. [in Ukrainian]

3. Zhaivoronok, V.V. (2002). Problema kontseptualnoi kartyny svitu ta mov-
noho yii vidobrazhennia [The problem of the conceptual picture of the world and its
linguistic reflection]. Kultura narodov Prychernomoria — Culture of the peoples of the
Black Sea region, 32, 51-53. [in Ukrainian]

ISSN 2411-4758 183



1. 3acadu i npobnemu emHosozidHUX CMyOili Cy4acHo20 Mo8o3HAascmaa

4. Kononenko, V. I. (2013). Symvoly ukrainskoi movy [Characters Ukrainian
language]. Kyiv ; Ivano-Frankivsk: Vyd-vo Prykarpat. nats. un-tu im. V. Stefanyka.
[in Ukrainian]

5. Kravets, L.V. (2013). Metaforyzatsiia kontseptu khata v ukrainskii poezii
XX st. [Metaphorization of the concept hut in Ukrainian poetry of the twentieth cen-
tury]. Naukovi zapysky NDU im. M. Hoholia. Filolohichni nauky — Scientific notes of
NSU them. Gogol M. Philological Sciences, 1, 17-20. [in Ukrainian]

6. Levchenko, E. (2006). Ukrainskaya kontseptosfera i simbolariy (lingvokul-
turologicheskiy aspekt) [The Ukrainian conceptosphere and simbolarium (linguistic
culturological aspect)]. Slavyanskie yazyiki v svete kulturyi - Slavic languages in the
light of culture, 49-66. [in Russian]

7. Marchuk, U. B. Osoblyvosti funktsionuvannia kontseptu maty (mama) v
indoievropeiskomu linhvokulturnomu prostori [Features ofthe concept mother (mother)
in the Indo-European linguistic-cultural space] Retrieved from http://www.vuzlib.com.
ua/articles/book/28781-Osoblivost%D1%96_funk%D1%81%D1%96onuvannja/1.
html [in Ukrainian]

8. Ohar, A. O. (2014). Verbalizatsiia kontseptiv zemlia i nebo v ukrainskomu
poetychnomu dyskursi druhoi polovyny 20 st. [Verbalization concepts of heaven and
earth in Ukrainian poetic discourse second half of the 20th century]. Candidate s the-
sis. Drohobych: Ivan Franko Drohobych State Pedagogical University. [in Ukrainian]

9. Saievych, I. H. (2013). Kliuchovi kontsepty kultury: kryterii vyokremlen-
nia [Key Cultural Concepts: Selection Criteria], «Slovo i rechennia: syntaktyka,
semantyka, prahmatyka». Materialy Mizhnarodnoi naukovoi konferentsii — « Word
and sentence: syntactics, semantics, pragmatics». Materials of the International
Scientific Conference (pp. 249-255). Kyiv [in Ukrainian]

10. Selivanova, O.0. (2008). Suchasna linhvistyka: napriamy ta problemy [Mod-
ern Linguistics: Directions and Problems]. Poltava : Environment.

11. Popova, Z. D. & Sternin 1. A. (2001). Ocherki po kognitivnoy lingvistike
[Essays on cognitive linguistics]. Voronezh: Origins. [in Russian]

12. Prihodko, A. N. (2013). Kontseptyi i kontseptosistemyi [Concepts and Con-
ceptsystems]. Dnepropetrovsk: Belaya E. A. [in Russian]

13. Ufymtseva, A. A. (1962). Opyt yzuchenyia leksyky kak systemy [Experience
of studying vocabulary as a system]. Moskva: Yzd-vo Akademyy nauk SSSR [in Rus-
sian]

14. Bartminski, J. (2009). Jezykowe podstawy obrazu swiata. Lublin. [in Polish]

15. Wierzbicka, A. (1991). Jezyk i nardd: polski «los» i rosyjska «sud’bay». Teksty
Drugie, 3, 5— 20. [in Polish]

Crarts Haaida 1o penkosnerii 17.09.2017 p.

184 PiOHe cn1080 8 emHOKyIbMypHOMYy 8umipi. 2017



