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The article deals with the analysis of the method of theatrical acting and the
European experience of its application in teaching foreign languages and formation
of intercultural communicative competence. We have identified the main aspects and
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€BPOIIEMCHKUM JTOCBIJL

BUKOPHUCTAHHSI METO/JY TEATPAJILHOI I'PH

Y HABYAHHI ITHO3EMHHUX MOB TA ®OPMYBAHHI
MIKKYJIBTYPHOI KOMYHIKATUBHOI KOMIIETEHTHOCTI

Okcana ITABJIIIIIAK,

KaHOUuOam neoazoeivHux HayK, OOYeHm Kageopu MOGHOI ma MidCcKyIbmypHOL
KomyHixayii, /[poeobuybkuii depaicasnuii nedazoziunuil yHisepcumem imeni leana
@panxa (Vrpaina, [lpocobuu) oksana.pavlishak@gmail.com

Oxcana I'YTHPAK,
KaHOuoam QinonociuHux Hayk, 0oyeHm Kagheopu MOGHOT ma MidCKYIbmMYpPHOT
KomyHikayii, /[poeobuybkuii oepacasnuii nedazoziunuil yHisepcumem imeni leana

@panxa (Vrpaina, [pocobuu) hutyryak@ukr.net

Y emammi npoananizosano esponeticokuii 00c8i0 BUKOPUCANHA Memooy mea-
MpanbHOI 2pu 8 HABUAHHI IHOZEMHUX MO8 MA (POPMYBAHHI MIJICKYIbMYPHOT KOMYHI-
KamueHoi komnemenmuocmi. Bucgimneno meopemuuni ma npaxmuyHi nioxoou 0o
3acmocy8ants Memoy meampanbHoi 2pu 6 YMO6ax npoyecy HAGUAHHs Ul 6UXOBAHMHS
cmydenmige 3BO nio uac 3aname 3 inosemnoi mosu. Ha ocuosi ananisy npays eu-
0amuux 3apyOidlCHUX HAYKOBYIE NPOAHANI306aHO CIAHOGIEHHSA Ul PO3GUIMOK Memooy
meampanvHoi nedazo2iKu 6 nedazo2iunitl Hayyi, BUSHAYEHO 20106HI 3aCa0U, W0 AAIU
6 11020 OCHOBY MA OaAU MOJICTUGICINb WUPOKO20 3ACMOCYBAHHA Y npakmuyi. Buss-
JIEHO OCHO6HI QYHKYIT Memody meampanvHoi epu (0C8IMHbO-8UX08HA, OUOAKMUYHA,
mepanegmuyuna). Busnaueno 11020 0CHOGHI ACheKmu Ha 3aHAMMSAX 3 IHO3eMHOI MOGU.

Hazonoweno, wjo meampanvha epa aK memoo HAGYAHH: YACMO BUKOPUCHIOB)-
€MbCA NPUXUNLHUKAMU iHMEPAKMUSHUX MA CYHACHUX MemOOi6 HAGUANHSA [HO3EMHUX
MO8, AKI NPUCMOCO8YIOMb YiNi, 3HAHHS, YMIHHA, MEMOOU HA8UANHS 00 IHOUBIOYANbHUX
nompe6 ocobucmocmi. ITiokpecneHno, wo 6UKOPUCMANHA MEMOOY MeampanbHol epu,
SK nokasye 00cio 3apyOislcHuX Kpaiu, Ha 1a60pamopHux ma npakmuyHux 3aHsammsx
NO3UMUGHO GNIUBAE HA PO3GUIMOK 3G2ANbHUX MA iHOUGIOYANLHUX KOMNEMEeNYill Chy-
Odenmig i donomazae im Kpawje onamyeamu KOMyHiKamueHi HABUUKY iHO3EMHOT MO8U
ma gopmye HU3Ky Minb. IIocmynbosano, Wo 6 KOHMEKCMI HABYAHHS IHO3EMHOI MOBU
3a 00NOMO20I0 eCIEemuiH020 NepelCU8aHHs Ma NCUXOCOYIaNbHO20 00C8I0y Menoo
meampanvHoi 2pu 0onomazae 1e2ko, CHOHMAHKHO I NPUPOOHO HAOYMU nedazo2iuHux
3HAHb, 3HAHb 3 [HO3EMHOI MO8U MA 00CACMU CAMOCMIUHOCMI 8 OIAIbHOCMI, d MAKONC
HAGUUIMUCS NPULIOMIG PehTeKCUBHOT DisIbHOCTI.

Y cmammi 3axyenmogano yeazy na modciugocmi 3acmoco8yeanHs Memooy me-
ampanvHoi epu AK 00HO20 i3 egheKMUSHUX MemoOi6 y hOpMYSaHHI THULOMOBHUX KO-
MYHIKAMUBHUX KOMNEmeHmHocmetl i Modice 3aCHOCO8Y8AMUCs K 0OUH i3 Memooie
6NIUBY HA IX PO36UMOK Y HABYALHOMY 3aKNAOI.

Knrwuogi cnosa: meampanvna neoazozika, Memoo meampanvHoi epu, iHO3eMHi
MOBU, KOMYHIKAMUEHA KOMNEMEeHMHICIb, MINCKYIbMYPHA KOMNEMeHmMHIiCMb.
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Formulation of the problem. The relevance of this study is due to the
fact that, in the context of deep socio-economic, socio-cultural, political and
spiritual transformations taking place in modern Ukraine, one of the priorities
of modernization of higher education is to ensure the quality of training of for-
eign language teachers capable of navigating in modern realities and respond-
ing adequately to them, finding optimal ways of application of modern teaching
methods in their work. In the arsenal of means of forming the competence
of foreign language teachers an important place is occupied by theatrical art,
which has been used in educational practice since the time of Comenius, who
considered it an effective means of developing young people’s abilities, includ-
ing social. The information period of society development further actualizes
the problem of using theatrical tools and techniques in the educational process,
because a professional must have a whole arsenal of knowledge and skills to
establish contact and form professional competencies.

Research analysis. Among the Ukrainian scholars who studied the use
of theatrical means in the general cultural and social development of youth in
general, and future teachers in particular, the following should be mentioned:
G. V. Lokareva, O. Komarovska, V. F. Morgun, M. Yu. Bykova, M. Levchen-
ko, L. Masol, L. Churylina, L. Serykh, R. Korotkova and others. Ukrainian
scholars and educators emphasize that the theatrical art, which is based on
acting, while providing aesthetic pleasure contributes also to the comprehen-
sive development of an individual, their social involvement and acquisition
of professional competencies.

The purpose of the article is to analyze European applications of the
method of theatrical pedagogy in teaching foreign languages and formation
of intercultural communicative competence.

This purpose involved solving the following tasks:

—  analyze the method of theatrical acting and the European experience
of its application in teaching foreign languages;

—  identify the main aspects and components of the method of theatri-
cal acting in foreign language classes.

Presentation of the main material. The term “pedagogy of theatrical
acting” in Europe, particularly in Austria, means:

- theater as an art form and its impact on the audience;

- theater as a means of education;

- achieving an educational goal through the staging of theatrical perfor-
mances by students;

- dramatization;

- connection between acting and integrative pedagogy in researching so-
cial foundations of learning and role play;
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- a practice based on a theatrical acting that promotes assimilation of aes-
thetic and psychosocial experience (Ruping, 1991, p. 76).

The concept of “pedagogy of theatrical acting” is complex, it includes
a number of different forms, models and methods. The prominent Austrian
researcher A. Neurot includes in the method of theatrical acting role-play-
ing, interactive play, masked play, “Theater der Unterdriicktes” (“theater of
the oppressed”), psychodrama and more. Another Austrian scholar, S. Weinz,
refers to this method as pedagogical role-playing, animation theatre and the
part rehearsing. Some Austrian researchers do not include psychodrama in
the method of theatrical acting, but believe that educational drama belongs
here, understanding the latter as a creative teaching method, acting and stag-
ing. The method of “theatrical acting” in pedagogy is an aesthetic teaching
method that uses techniques and methods of theatrical acting and play staging
(Ruping, 1991, p. 34)

Drama as a physical-aesthetic and at the same time emotional-cognitive
approach in foreign language didactics uses the means of theatre for peda-
gogical purposes, in particular acquisition of performance language. In the
foreground is a holistic learning process and action-oriented experience. By
integrating theatrical and pedagogical methods, students are lured into lan-
guage emergencies in which they are involved. Students become more active
despite language difficulties or possible mistakes. The theatre offers a way to
combine (foreign) language and action, overcoming the fear of failure and
immersion in the natural flow of language. The use of language tools varies
depending on the level and context. Language begins with emotions, and
the body language is a kind of language, so dramatic education is a way to
master a language. (Lauermann, 2003, Luchkevych, 2017, Pavlishak, 2019,
Panteleimonova-Plaksa, 2008, Sysoieva, 2011, Zavhorodnia, 2009).

Until the 20th century, foreign languages were mainly taught using the
grammatical method of translation. The main focus of foreign language teach-
ing was on writing and reading. Classes were held in frontal form. Instead,
the teaching of a foreign language, according to the German researcher F.
Franke, should be based on the spoken language. This approach to language
teaching became popular in the UK in the 1950s. However, the role of the
student remained overlooked even then. Therefore, in the 1970’s and 1980’s,
in addition to some alternative methods, such approaches were developed so
that the student could speak as much as possible independently. As a result,
students developed their own independence, autonomy and responsibility.
Therefore, in the middle of the 20th century an attempt was made to form the
competence of students in mutual communication. Thus, a theatrical perfor-
mance was perceived as an opportunity to be understood by another person.
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Thanks to the method of theatrical pedagogy, the student acquires:

- language learning skills / language learning strategies (student can study
independently)

- phonological competence (they can correct words in a foreign language,
pronounce and understand them when hearing from others)

- grammatical competence (they study the grammar of a foreign language,
according to the level of competence)

- receptive competence (they can write texts or verbal statements corre-
sponding to their level of understanding)

- lexical competence (they learn phrases on certain topics)

- productive competence (they can increase their level of oral speech and
learn written speech in a foreign language)

- general competence (they acquire world knowledge and intercultural
competence and can use this knowledge in relation to the foreign language)
(Ruping, 1991, p. 65).

The teacher acts as a learning companion in the process of independent
learning of the student.

The main goal of foreign language teaching nowadays is to acquire
communication skills, which means that classes prompt students how to act
properly in a foreign language according to their language needs. Language
learning can only be successful if there are many opportunities to apply the
acquired knowledge. For one, they can be action-oriented. Application situ-
ations can be achieved by direct intercourse between students, on the other
hand, theatre can be used here as a means. Although theatre can be used
in exceptional cases as a means of raising awareness of language rules, it
can never completely replace them. In communicative didactics, all four
skills (reading, listening, speaking, writing) occur on equal terms and are
combined. The theatre can train all four areas, as well as vocabulary and
grammar, and through creative, sensory and holistic experience, support the
content of action-oriented learning. Theatrical methods are mainly used in the
field of oral communication. Listening as a necessary condition for the func-
tioning of communication especially encourages the use of methods of the-
atrical pedagogy, because while improvising important is the ability to enter
and respond to verbal and nonverbal expressions of others, while demanding
intense perception of others.

Doing theatrical work in a large group only works in the long run if the
tasks are solved in small groups.

Today’s practice of teaching a foreign language includes the concept of
intercultural communicative competence. Students must have some knowl-
edge of the countries whose languages they are studying and knowledge of
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the differences and similarities between their origins and the target culture.
In addition to knowledge and skills, this competence primarily also indicates
attitudes and values, tolerance and openness to others who are different.

Because theatrical performances are about identification with roles and
actions in fictional situations, students are better able to empathize with the
sensory-physical experience. Simply put, they study foreign language habits
and behaviours to embody the inner perspective of the target culture.

The theatrical game offers identification options and goes beyond simple
role-playing games and simulations. Role-playing as a term mainly describes
simulated situations in which social roles are adopted that do not provide a
starting point for identification.

The three main aspects of the method of theatrical acting in foreign lan-
guage classes include:

* Theatre suggests using language in context through seeming situations
and encouragement (language competence).

* Theatre offers opportunities to identify learning content and thus pro-
motes motivation to learn and connection with language learning.

* Theatre offers a connection to movement and emotion and thus encour-
ages many connections.

In addition to the above, theatrical work promotes the development of skills
related to personality (communicative activity of users/students of language
not only through their knowledge, understanding and skills, but also through
certain factors that characterize their respective personality, such as attitude,
motivation, values, beliefs, cognitive styles and personality types that contrib-
ute to their identity). Other personality-related skills, such as creativity, flexi-
bility, or improvisation skills, are often cited as important requirements of the
modern world. Theatre can achieve, promote, and support many things that
contribute to holistic learning success today. (Robinson, 1995, p. 47).

The use of theatrical acting, as shown by the experience of foreign coun-
tries, in laboratory and practical classes has a positive effect on the devel-
opment of general and individual competencies of students and helps them
better master the methods of teaching and forms a number of skills that can
be divided into 3 groups.

1) Linguistic skills:

* Use and expansion of language tools for oral communication

* Learning spoken language (including fillers and particles)

* Acquisition of sociolinguistic skills, such as language labelling, social
relations, polite conventions, register differences

* Assimilation of paralinguistic means, such as body language, speech
sounds (challenges)
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* Elimination of speech inhibitions

* Promotion of fluent speech (fluidity, consistency, accuracy, cooperation,
spontaneity, ability to improvise, reliability and flexibility)

* Improve pronunciation, prosody and articulation

* improving communication and interaction skills (speaker’s handbook,
active listening, sensitivity)

» Combined learning of reading, writing, speaking and listening skills

* Understanding the aesthetic value of language and literature

2) Personal skills:

* Self-confidence and trust

* Self-presentation

» Self-discipline

» Empathy and distance of roles due to change of point of view

* Ability to concentrate

* Independent and external perception

* Emotional intelligence

* Identification

* Ability to criticize

3) Social skills:

« awareness of intercultural skills (respect, tolerance and openness to oth-
er / strangers, acceptance of intercultural differences)

* teamwork and willingness to cooperate

* conflict management

* flexibility

» aesthetic and artistic competence in the art of theatre

* Imagination and creativity

* Get acquainted with language and body language design tools

* Use of breath, voice, speech

* Improvisation: interaction, spontaneity, flexibility

* Acquaintance with aesthetic means of a role, registration of a room and
a scene

* Stage writing

* Familiarity with various forms of drama and theater

* Stage interpretation of texts. (Hess, 2001, p. 73).

In the context of new foreign language teaching with the help of aes-
thetic experience and psychosocial experience, the method of theatrical
acting in pedagogy helps to easily, spontaneously and naturally acquire
pedagogical knowledge, achieve independence in activity, learn tech-
niques of reflective activity. In addition to aesthetic experience, during
the organization of theatrical production is important educational pro-
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cess, social experience and correction of the educational process (Ruping,
1991, p. 22).

Features of the method of theatrical acting, which exist in close coopera-
tion, are as follows:

1) passion (a person needs acting, because it helps them to activate the
strengths of their character and abilities, which they dos not know about —
this is facilitated by the rehearsing, staging and presentation of a play);

2) physical competence in harmony with the senses (theatre requires ac-
tive physical work and thus develops the emotional facets of the individual;
demonstrating a certain theatrical role, a person acquires a new social expe-
rience);

3) focus on practice and activity (pedagogical theatrical acting is an ac-
tivity-oriented practice; we mean physical and emotional activity, despite the
artistic and aesthetic design, still real and full of new experience; theatrical
acting motivates new experiments, attempts and freedom to make decisions
because they can be repeated, it changes desires and ideas and builds a close
link between reality and opportunity, encourages reflection on daily activities
and promotes their improvement);

4) the possibility of pedagogical experiment and research (the practice of
theatrical acting focuses on pedagogical orientation, where the priority is cre-
ating conditions for learning socio-pedagogical experience; it arouses interest,
creativity, combines theatrical art and life experience; participants have the op-
portunity, experimenting, combining old and new, acquired knowledge);

5) group and collective activities — theatrical acting — always group and
collective activities, where common experience, life stories and purpose are
used to express certain ideas, such a method always reflects the group and
its dynamics as an important element of socio-pedagogical work, theatre is a
public art that opposes social isolation;

6) social orientation and social criticism (working in a group, the partici-
pants give individual traits to the play, tolerantly cooperating with other par-
ticipants, form universal social forms of joint activities; the play also reflects
social themes and problems) (Lauermann, 2003, p. 303).

The features and components of this method are as follows:

—  theatrical acting is a means of self-expression of all people — not
only actors;

—  Much attention during theatrical acting is paid to the human body
as the first word of the theatrical dictionary: to master theatrical art, a person
must own his body;

—  the method of theatrical acting is the acquisition of skills and abil-
ities, as well as an element of research work. Theatrical acting is a joint at-
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tempt, analysis, search, because all together learn — both actors and specta-
tors — the discovery of a new experience and the solution of specific problems;

—  staging a play requires a wide range of activities, spontaneity, free-
dom of choice and freedom of creativity, it enriches consciousness and pro-
fessional experience. (Lauermann, 2003, p. 303).

Conclusions. Thus, the method of theatrical pedagogy helps to form for-
eign language communicative competencies and can be used as one of the
effective methods of influencing their development in school. At the same
time, with the help of this method, teachers can find ways of therapeutic and
educational impact of art on the personality of each student. It is important to
emphasize that through drama there is a constant interaction of students with
the world around them, which is a priority in the process of their socialization
and professionalization. In addition, the method of theatrical pedagogy pro-
motes the development of emotional and sensory sphere, memory, attention,
activity, which effectively affects the development of communication skills.
It is about discovering one’s own strengths, self-determination and special
changes in the search for new life situations, which contributes to person-
al independence and new social experience, i. e. the successful solution of
everyday situations, which leads to the ability to use appropriate competen-
cies. Socio-cultural orientation of activity promotes the development of inde-
pendence of people with their aesthetic, communication and social needs and
skills. Understanding art turns into a form of knowledge and interaction as a
basis for understanding, reflection and active participation. With the help of
art and culture, people have to organize their own lives. Important conditions
for the use of this method are the duration of time, as well as the process of
creative approach to the situation and voluntary participation of students.

We see prospects for further research in a detailed study of the method
of theatrical acting in the formation of communicative competencies of for-
eign language teachers in universities.
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